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PUBLISHERS’ NOTE TO FIFTH EDITION 


Within the last three years most of the Works of Sir John 
Woodroffe have been published by us after they had been out 
of print for nearly twenty years. It is gratifying to note 
that the public have appreciated the valuable nature of these 
books and their new, uniform get-up. The last Edition 
of Serpent Power was exactly the same as its predecessor 
but in the present one, to make reference to the Sanskrit 
portion easier and more convenient to critical students, 
indexes have been included for the verses, authors, citations, 
bibliography and important words at the end of the book. 
It is hoped that these additions would prove useful to at 
least some of the readers. 


November 1953 



“ We pray to the Paradevata united with Shiva, whose 
substance is the pure nectar of bliss, red like unto vermilion, 
the young flower of the hibiscus, and the sunset sky; who, 
having cleft Her way through the mass of sound issuing from 
the clashing and the dashing of the two winds in the midst of 
Sushumna, rises to that brilliant Energy which glitters with 
the lustre of ten million lightnings. May She, KundalinI, who 
quickly goes to and returns from Shiva, grant us the fruit of 
Yoga ! She being awakened is the Cow of Plenty to Kaulas, and 
the Halpa Creeper of all things desired for those who worship 
Her .”—Shdradd Tilaka, xxv, 70. 



PREFACE TO THIRD EDITION 


This edition to which some additions have been made and 
in which some errors have been corrected has been revised 
throughout. Since the issue of the second edition several 
new volumes have appeared in the series of “ Tantrik 
Texts”. In connection with this book the reader is specially 
referred to the Kamakalaviliisa, one of such Texts, as also 
to the essay on “ Creation in the Tantras ” which with other 
new material is printed in “ Shakti and Shakta The 
publishers have published a volume called “ Maharuaya ” 
by Professor Pramatha Natha Mukhyopadhyaya and my¬ 
self in which compai’ison is made of the concept Maya 
as held by the Shaktas and Mayavadins respectively. I 
repeat that it is not possible to understand this Yoga with¬ 
out having been first well-grounded in its philosophy. I 
say * understand ’ only because the question of the reality 
and value of this form of Yoga is not one with which this 
book is concerned. 

Since the publication of the second edition, there has 
been issued a monograph on the Chakras by the well-known 
Theosophist, the Right Reverend C. W. Leadbeater, which 
includes matter published by him in 1910. The volume 
oontains plates of the Chakras as said to have been seen 
clairvoyantly as also a plate of the Chakras according to 
Johann Georg Gichtel, a pupil of Jakob Boehme taken from 
his Theosophia Practica originally issued in 1696 and re¬ 
printed in 1897 (Chacornac Paris. See also Plates at the 
end of Dr. Law’s edition of the translation into English of 
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Behmen). Dr. Rele has also published a book entitled 
“ The Mysterious Kundalini ” (Taraporewalla, Bombay) to 
whioh I have written an Introduction. 

Oxford A. A. 

September 11,1928 



NOTE TO SECOND EDITION 


Considering the recondite nature of the subject, the first 
edition published by Messrs. Luzac & Co., London has 
had a more rapid sale than was expected, and a call for a 
second edition has enabled me to revise the whole work and 
to make several corrections and additions both in the 
Introduction and Text. To this second edition has been 
added the Sanskrit Text of the works here translated which 
formerly appeared as Vol. 2 of the Tantrik Texts and which 
has since gone out of print. This edition also contains in 
addition to the original coloured plates of the Chakras, a 
number of half-tone plates taken from Life, showing some 
positions in KundalinI Yoga. 

The Introduction deals in a general way with the 
subject-matter of the Texts translated. I take however 
this opportunity to saj r again that it has not been possible 
to give here a full explanation of such matters, and refer my 
reader to my other works dealing with the Tantras and 
their Ritual, namely, Principles of Tantra, a work of 
peculiar value in that it is a translation of the work 
of a Bengali Pandit himself a Shakta unacquainted with 
the English language but an inheritor of the old tradi¬ 
tions ; as also my Shakti and Shakta dealing with ritual, 
published since the date of my first Preface. The Studies 
in Mantra Shastra referred to therein has also re¬ 
cently been published under the title of Garland of 
Letters. All such technical terms as Bindu, Nada and 
the like used in the works translated have been fully ex¬ 
plained therein as also the general principles of Mantra. It 
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is necessary also to know with aoouraoy the exact meaning 
of the terms Consciousness, Mind, Life, Matter and so forth 
as used in Vedanta and these have been given in the series 
of little works under the general caption The World as 
Power. It is not possible to understand the rationale of 
Yoga without an accurate understanding of these funda¬ 
mental terms. It has been rightly said that “ the practical 
portion of all Yoga, specially of Raja Yoga, is concerned 
with mental practices. It is therefore absolutely necessary 
that the student of Yoga should know what his mind is aud 
how it works” (Raja Yoga , by Swauri Dayanand, p. 9). I 
have given a short account of Sarvananda and his life in 
the Hindusthan Review. Other works by me on the Shastra 
are noted in the advertisement sheet at the end of the book. 


Les Andelys Eure 
October , 1922 


A. Avalon 



PREFACE 


In my work “ Shakti and Shakta ” I outlined l'or the first 
time the principles of “ Kundali-Yoga ” so much discussed 
in some quarters, but of which so little was known. 

This work is a description and explanation in fuller 
detail of the Serpent Power (Kundali Shakti), and the 
Yoga effected through it, a subject occupying a pre-eminent 
place in the Tantra Shastra. It consists of a translation 
of two Sanskrit works published some years ago in the 
second volume of my series of Tantrik Texts, but hitherto 
untranslated. The first, entitled “ Shatchakranirupana ” 
(“ Description of and Investigation into the Six Bodily 
Centres ”), has as its author the celebrated Tantrik Purna- 
nanda Svaml, a short note on whose life is given later. It 
forms the sixth chapter of his extensive and unpublished 
work on Tantrik Ritual entitled “ Shrltattvachintamam 
This has been the subject of commentaries by among others 
Shangkara and Yishvanatha cited in Volume II of the 
Tantrik Texts, and used in the making of the present 
translation. The commentary here translated from the 
Sanskrit is by Kallcharana. 

The second text, called “ Paduka-Panohaka ” (“ Five¬ 
fold Footstool of the Guru ”, deals with one of the Lotuses 
described in the larger work. To it is appended a transla¬ 
tion from the Sanskrit of a commentary by Kallcharana. To 
the translation of both works I have added some further 
explanatory notes of my own. As the works translated 
are of a highly reoondite character, and by themselves 
unintelligible to the English reader, I have prefaoed the 
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translation by a general Introduction in whioh I have 
endeavoured to give (within the limits both of a work of 
this kind and my knowledge) a description and explanation 
of this form of Yoga. I have also included some plates of 
the Centres, which have been drawn and painted according 
to the description of them as given in the first of these 
Sanskrit Texts. 

It has not been possible in the Introduction to do more 
than give a general and summary statement of the prin¬ 
ciples upon which Yoga, and this particular form of it, rests. 
Those who wish to pursue the subject in greater detail 
are referred to my other published books on the Tantra 
Shastra. In Principles of Tantra will be found general 
Introductions to the Shastra and (in connection with the 
present subject) valuable chapters on Shakti and Mantras. 
In my recent work, Shakti and Shdkta (the second edition 
of which is as I write reprinting), I have shortly summarised 
the teaching of the Shakta Tantras and their rituals. In 
my Studies in the Mantra Shastra, the first three parts of 
which have been reprinted from the “ Vedanta Kesarl,” in 
which they first appeared, will be found more detailed des¬ 
criptions of such technical terms as Tattva, Causal Shaktis, 
Kala, Nada, Bindu, and so forth, which are referred to in 
the present book. Other works published by me on the 
Tantra, including the “ Wave of Bliss,” will be found in 
the page of advertisements. 

The following account of Purnananda, the celebrated 
Tantrika Sadhaka of Bengal, and author of the “ Shat- 
chakranirupana,” has been collected from the descendants 
of his eldest son, two of whom are connected with the 
work of the Varendra Research Society, Rajshahi, to whose 
Director, Sj. Akshaya Kum&ra Maitra, and Secretary, 
Sj. R&dha Govinda Bais&k, I am indebted for the following 
details: 
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Ptlrn&nanda was a Rahri Brahmana of the Kashyapa 
Gotra, whose ancestors belonged to the village of Pakrashi, 
which has not as yet been identified. His seventh ancestor 
Anantach&rya is said to have migrated from Baranagara, 
in the district of Murshidabad, to Kaitali, in the district 
of Mymensingh. In his family were born two celebrated 
Tantrika Sadhakas—namely, Sarvananda and Purnananda. 
The descendants of Sarvananda reside at Mehar, while 
those of Purnananda reside mostly in the district of My¬ 
mensingh. Little is known about the worldly life of 
Purnananda, except that he bore the name of Jagadananda, 
and copied a manuscript of the Vishnupuranam in the 
Shaka year 1448 (a.I). 1526). This manuscript, now in the 
possession of one of his descendants named Pandit Hari 
Kishore Bhattacharya, of Raitali, is still in a fair state of 
preservation. It was brought for inspection by Pandit 
Satis Chandra Siddhantabhushana of the Varendra Research 
Society. The colophon states that Jagadananda Sharma 
wrote the Purana in the Shaka year 1448. 

This Jagadananda assumed the name of Purnananda 
when he obtained his Dlksha (Initiation) from Brahma- 
nan da and went to Kamarupa (Assam), in which province 
he is believed to have obtained his “ Siddhi ” or state of 
spiritual perfection in the Ashrama, which still goes by 
the name of Vashishthashrama, situated at a distance of 
about seven miles from the town of Gauhati (Assam). 
Purnananda never returned home, but led the life of a 
Paramahangsa and compiled several Tantrika works, of 
which the Shritattvachintamani, composed in the Shaka 
year 1499 (a.d. 1577), Shyamarahasya, Shaktakrama, Tattva- 
nandataranginl, and Yogasara are known. His commentary 
on the KalikakarakUta hymn is well-known. The Shat- 
chakranirupana, here translated, is not, however an inde¬ 
pendent work, but a part of the sixth Patala of the 
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Shrltattvachintamanl. Acoording to a genealogical table of 
the family of this Tantrika Acharya and Virachara Sadhaka, 
given by one of his descendants, Purnananda is removed 
from his present descendants by about ten generations. 

This work has been on hand some five years, but 
both the difficulties of the subject and those created by 
the war have delayed its publication. I had hoped to 
include some other plates of original paintings and draw¬ 
ings in my possession bearing on the subject, but present 
conditions do not allow of this, and I have therefore 
thought it better to publish the book as it stands rather 
than risk further delay. 

Arthur Avalon 

Ranchi 

September 20, 1918 
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THE SIX CENTRES AND THE 
SERPENT POWER 

i 

INTRODUCTION 

The two Sanskrit works here translated—Shat-chakra- 
nirupana (“ Description of the Six Centres, or Chakras ”) 
and Padhuka-panchaka (“ Fivefold footstool ”)—deal with 
a particular form of Tantrik Yoga named KundalinI Yoga, 
or, as some works call it, BhQta-shuddhi. These names 
refer to the Kundalini Shakti, or Supreme Power in the 
human body by the arousing of which the Yoga is achieved, 
and to the purification of the Elements of the body (Bhtlta- 
shuddhi) which takes place upon that event. This Yoga is 
effected by a process technically known as Shat-chakra-bheda, 
or piercing of the six Centres or Regions (Chakra) or Lotuses 
(Padma) of the body (which the work describes) by the 
agency of Kundalini Shakti, which, in order to give it an 
English name, I have here called the Serpent Power. 1 
Kundala means coiled. The power is the Goddess (Devi) 
Kundalini, or that which is coiled ; for Her form is that of 
a coiled and sleeping serpent in the lowest bodily centre, 
at the base of the spinal column, until by the means 
described She is aroused in that Yoga which is named 
after Her. Kundalini is the Divine Cosmic Energy in 

* One of the names of this Devi is Bhujangl, or the Serpent. 
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bodies ( v.post ). The Saptabhtlmi, or seven regions (Lokas), 1 * 
are, as popularly understood, an exoteric presentment of 
the inner Tautrik teaching regarding the seven centres.* 
The Yoga is called Tantrik for a twofold reason. It 
will be found mentioned in the Yoga Upanishads which 
refer to the Centres, or Chakras, and in some of the 
Puranas. The treatises on Hathayoga also deal with the 
subject. Wo find even similar notions in systems other 
than the Indian, from which possibly in some cases they 
have been borrowed. Thus, in the Risala-i-liaq-numa, by 
Prince Mahomed Dara Shikoh, 3 a description is given of the 
three centres “Mother of Brain,” or “Spherical heart” 
(Dil-i-muddawar); the “Cedar heart” (Dil-i-sanowbari); 
and the Dil-i-nilofari, or “ Lily heart ”. 4 * * Other references 
may be found in the works of the Mahomedan Sufis. So 
some of the Sufi fraternities (as the Naqsbbandi) are said* 
to have devised, or rather borrowed, from the Indian Yogis* 
the Kundalini method as a means to realization. 7 I am 
told that correspondences are discoverable between the 


1 The seven "worlds” Bhiih, Bhuvah, Svah, Mahah, Jana, Tnpah, 
Satya. See my ‘‘Wave of Bliss” (Comm, to v. 85). Lokas are what 
are seen (lokyante)—that is, attained—and are hence the fruits of 

Karma in the form of particular re birth. Satyananda’s “ Comm, on 
Isba Up.,” Mantra 2. See p. 258. 

3 That is, the six Chakras and the upper cerebral centre, or Sabas- 
rara. As to Upanishads and Puranas, see post. 

3 “ The Compass of Truth.” The author was the eldest son of the 
Emperor Shah-i-Jehan, and died in A.D. 1G59. Its teaching is alleged 
to be that of the secret doctrine of the “ Apostle of God.” 

4 Chapter I on Alam-i-nasut: the physical plane, or what the 
Hindus call the Jagrat state. Ed. Rai Bahadur Srisha Chandra Vasu. 

4 See “ The Development of Metaphysics in Persia,” by Shaikh 
Muhammed Iqbal, p. 110. 

8 Al-Biruni is said to have translated Patanjali’s works, as also the 
S&nkhya Sutras, into Arabic at the beginning of the eleventh century. 

7 The author cited, however, says : “ Such methods of contempla* 
tion are quite unislamic in character, and the higher Subs do not 
attach any importance to them,” 



INTRODUCTION 


3 


Indian (Asiatic) Slmstra and the Amen can-Indian Maya 
Scripture of the Zunis called the Popul Vuh. 1 My informant 
tells me that their “air-tube” is the Sushurnna; their 
“twofold air-tube” the Nadis Ida and Pin gal a. “ Hura- 
kan,” or lightning, is KundalinI, and the centres are depict¬ 
ed by animal glyphs. Similar notions have been reported 
to me as being held in the secret teaching of other com¬ 
munities. That the doctrine and practice should be 
widespread, we might expect, if it has a foundation on fact. 
This form of Yoga is, however, in particular associated with 
the Tantras or Agamas, firstly, because these Scriptures are 
largely concerned therewith. In fact, such orderly descrip¬ 
tions in practical full detail as have been written are to be 
found chiefly in the Hathayoga works and Tantras which 
are the manuals, not only of Hindu worship, but of its 
occultism. Next, Yoga through action on the lowest centre 
seems characteristic of the Tantrik system, the adepts of 
which are the custodians of the practical knowledge where¬ 
by the general directions in the books may be practically 
applied. The system is of a Tantrik character also in 
respect of its selection of the chief centre of consciousness. 
Various people have in antiquity assigned to various parts 
of the body the seat of the “ soul ” or life, such as the 
blood, 2 the heart and the breath. Generally the brain was 
not so regarded. The Vaidik system posits the heart as 
the chief centre of Consciousness—a relic of which notion 
we also still preserve in such phrases as “ take it to heart ” 
and to “ learn by heart Sadhaka, which is one of the 
five functions of Pitta, 3 and which is situated in the heart, 

1 A translation -was, I am told, begun and not finished by the 
occultist James Pryse in Lucifer, the old Tlieosopbical journal, which 
I have not seen. 

* Cf. the Biblical Raying, “ The blood is the life ”. 

* See p. 12 of the Introduction to the third volume of my Tfintrik 
Texts (Prapanchas&ra TantraJ. 
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indireotly assists in the performance of cognitive functions 
by keeping up the rhythmic cardiao contractions, and it has 
been suggested 1 that it was perhaps this view of the heart’s 
construction which predisposed Indian physiologists to 
hold it to be the seat, of cognition. According to the 
Tantras, however, the chief centres of consciousness are to 
be found in the Chakras of the cerebro-spinal system and in 
the upper brain (Sahasrara), which they describe, though 
the heart is also recognized as a seat of the Jivatma, or 
embodied spirit, in its aspect as vital principle or Prana.* 
It is for the reasons mentioned that the first verse of the 
Shat-chakra-nirflpana here translated speaks of the Yoga 
which is to be achieved “ according to the Tantras ” 
(Tantranusarena)—that is, as Kallcharana, its Commenta¬ 
tor, says, “ following the authority of the Tantras 

Recently some attention has been given to the subject 
in Western literature of an occult kind. Generally its 
authors and others have purported to give what they under¬ 
stood to be the Hindu theory of the matter, but with con¬ 
siderable inaccuracies. These are not limited to works of 
the character mentioned. Thus, to take but two instances 
of these respective classes, we find in a well-known Sanskrit 
dictionary 3 that the Chakras are defined to be “ circles or 
depressions (sic) of the body for mystical or chiromantic pur¬ 
poses,” and their location has in almost every particular been 

1 Kavir&ja Kunjalala Bhishagaratna in his edition of the Sushruta 
Samhita. Another explanation, however may be given—namely, that 
during man’s history the importance of the various perceptive centres 
has in fact varied. 

* According to some Indian views, the brain is the centre of the 
mind and senses, and the heart that of life. Charaka says that the heart 
is the root from which spring all other parts of the body, and is the 
centre of some of the functions or organs. According to Sushruta, the 
heart is the scat of sensations. 

* Professor Monier Williams’ Sanskrit Dictionary, sub voce 
"Chakra”. 
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wrongly given. The Moladh&ra is inaccurately described 
as being “above the pubis”. Nor is the Svadhishthana 
the umbilical region. Anahata is not the root of the nose, 
but is the spinal centre in the region of the heart; Vishud- 
dha is not “ the hollow between the frontal sinuses,” but is 
the spinal centre in the region of the throat. Ajna is not 
the fontanelle or union of the coronal and sagittal sutures, 
which are said to be the Brahmarandhra, 1 but is in the 
position allotted to the third eye, or Jnanachakshu. Others, 
avoiding such gross errors, are not free from lesser in¬ 
accuracies. Thus, an author who, I am informed, had 
considerable knowledge of things occult, speaks of the 
Sushumna as a “force” which “cannot be energised until 
Ida and Pingala have preceded it,” which “ passes to the 
accompaniment of violent shock through each section of 
the spinal marrow,” and which, on the awakening of the 
sacral plexus, passes along the spinal cord and impinges 
on the brain, with the result that the neophyte finds 
“himself to be an unembodied soul alone in the black 
abyss of empty space, struggling against dread and terror 
unutterable”. He also writes that the “current” of 
KundalinI is called Nadi; that the Sushumna extends as 
a nerve to the Brahmarandhra ; that the Tattvas are seven 
in number; and other matters which are inaccurate. The 
Sushumna is not a “ force,” 2 and does not pass and impinge 
upon anything, but is the outer of the three Nadls, which 
form the conduit for the force which is the arousing of 
the Devi called KundalinI, the Cosmic Power in bodies, 
which force is not itself a Nadi, but passes through the 
innermost, of ChitrinI Nadi, which terminates at the 

1 A term which is also employed to denote the Brahman&dl, in 
that the latter is the passage whereby the Brahmarandhra in the 
oerebram is attained. 

* Except in the sense that everything is a manifestation of power. 
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twelve-petalled lotus below the SahasrUra, from which ascent 
is made to the Brahmarandbra. It would be easy to point 
out other mistakes in writers who have referred to the 
subject. It will be more profitable if I make as correct a 
statement as my knowledge admits of this mode of Yoga. 
But I desire to add that some modern Indian writers have 
also helped to diffuse erroneous notions about the Chakras 
by describing them from what is merely a materialistic or 
physiological standpoint. To do so is not merely to mis¬ 
represent the case, but to give it away; for physiology does 
not know the Chakras as they exist in themselves—that is, 
as centres of consciousness—and of the activity of Sukshma 
Prana-vayu or subtle vital force; though it does deal with 
the gross body which is related to them. Those who ap¬ 
peal to physiology only are likely to return non-suited. 

We may here notice the account of a well-known 
“ Theosophical ” author 1 regarding what he calls the “Force 
centres ” and the “ Serpent Fire,” of which he writes that 
he has had personal experience. Though its author also 
refers to the Yoga Shastra, it may perhaps exclude error 
if we here point out that his account does not profess to 
be a representation of the teaching of the Indian Yogis 
(whose competence for their own Yoga the author some¬ 
what disparages), but that it is put forward as the Author’s 
own original explanation (fortified, as he conceives, by certain 
portions of Indian teaching) of the personal experience which 
(he writes) he himself has had. This experience appears 
to consist in the conscious arousing of the “ Serpent Fire,”* 
with the enhanced “ astral ” and mental vision which he 

1 “ The Inner Life," by C. W. Leadbeater, pp. 443-478, First Series. 

’ This and the following notes compare his and the Indian theory. 
The Devi or Goddess is called Bhujnngi or Serpent because at the 
lowest centre (Muladhara) She lies "coiled” round the Linga. 
“ Coiled " = at rest. The Cosmic Power in bodies is here at rest; when 
roused it is felt as intense beat. 
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believes has shown him what be tells us. 1 The centres, or 
Chakras, of the human body are described to be vortices of 
“ etheric ” matter 2 into which rush from the “ astral ” 3 
world, and at right angles to the plane of the whirling disc, 
the sevenfold force of the Logos bringing “divine life” into 
the physical body. Though all these seven forces operate 
on all the centres, in each of them one form of the force is 
greatly predominant. These inrushing forces are alleged to 
set up on the surface of the “ etheric double ” 4 secondai*y 
forces at right angles to themselves. The primary force on 
entrance into the vortex radiates again in straight lines, 
but at right angles. The number of these radiations of the 
primal force is said to determine the number of “ petals ” s 
(as the Hindus call them) which the “ Lotus ” or vortex 
exhibits. The secondary force rushing round the vortex 
produces, it is said, the appearance of the petals of a flower, 
or, “ perhaps more accurately, saucers or shallow vases of 
wavy iridescent glass ”. In this way—that is, by the sup¬ 
position of an etheric vortex subject to an incoming force of 
the Logos—both the “Lotuses” described in the Hindu 
books and the number of their petals is accounted for by 
the author, who substitutes for the Svadhisthana centre a 
six-petalled lotus at the spleen, 4 and corrects the number 
of petals of the lotus in the head, which he says is not a 
thousand, as the books of this Yoga say, “ but exactly 900 ”. 6 
The “ etheric ” centre which keeps alive the physical vehicle 

* Certain Siddhis or occult powers are acquired at each centre as 
the practitioner works his way upwards. 

' The petals of the lotus are Prana-shakti manifested by Pr&na- 
vftyu or vital force. Each lotus is a centre of a different form of 
“matter" (Bhuta) there predominant.—A.A. 

* This is a Western term.—A.A. 

4 Not mentioned in the account here given.— A.A. 

5 See Inst note but three. 

So little attention seems to be given to exactitude in this matter 
that one of the letters is dropped in order to make 1,000 petals—that 
is 60+20. “ Thousand " is, here, only symbolic of magnitude.— A.A. 
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is said to correspond with an “ astral ” centre of four dimen¬ 
sions, but between them is a closely woven sheath or web 
composed of a single compressed layer of physical atoms, 
which prevents a premature opening up of communication 
between the planes. There is a way, it is said, in which these 
may be properly opened or developed so as to bring more 
through this channel from the higher planes than ordinarily 
passes thereby. Each of these “ astral ” centres has certain 
functions: at the navel, a simple power of feeling; at the 
spleen, “ conscious travel ” in the astral body ; at the heart, 
“ a power to comprehend and sympathise with the vibra¬ 
tions of other astral entities ” ; at the throat, power of 
hearing on the astral plane; between the eyebrow's, “ astral 
sight ” ; at the “ top of the head,” perfection of all faculties 
of the astral life. 1 These centres are therefore said to take the 
place to some extent of sense organs for the astral body. In 
the first centre, “ at the base of the spine,” is the “ Serpent 
Fire,” or Kundalini, which exists in seven layers or seven 
degrees of force.* This is the manifestation in etheric matter, 
on the physical plane, of one of the great world forces, one of 
the powers of the Logos of which vitality and electricity are 
examples. It is not, it is said, the same as Prana, or vitality. 3 
The “ etheric centres ” when fully aroused by the “ Serpent 
Fire ” bring down, it is alleged, into physical consciousness 
whatever may be the quality inherent in the astral oentre 
which corresponds to it. When vivified by the “ Serpent 
Fire ” they become gates of connection between the physical 

1 Certain Siddhis are said to be gained at each centre. But the top 
of the head is far beyond the “ astral ” life. There SamAdhi, or union 
with the Supreme Consciousness, is had.— A.A. 

a Parashabda which is Kundalini in Her aspect as cause of all sound 
has seven aspects from Kundall to Bindu.—A.A. 

1 Kundall is Shabdabrahman or the “ Word (V&k) ” in bodies, and 
is in Her own form (Svarupa) Pure Consciousness, and is all Powers 
(Sarvashaktimayi). Kundalini is in fact the cosmic energy in bodies 
and as such the cause of all and though manifesting as* is not confined 
to, any of Her products.—A.A. 
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and “ astral ’’ bodies. When the astral awakening of these 
oentres first took place, this was not known to the physical 
consciousness. But the sense body can now “ be brought 
to share all these advantages by repeating that process of 
awakening with the etheric centres This is done by the 
arousing through will-force of the “ Serpent Fire,” which 
exists clothed in “ etheric matter in the physical plane, and 
sleeps 1 in the corresponding etheric centre—that at the 
base of the spine When this is done, it vivifies the higher 
centres, with the effect that it brings into the physical con¬ 
sciousness the powers which were aroused by the develop¬ 
ment of their corresponding astral centres. In short, one 
begins to live on the astral plane, which is not altogether 
an advantage, were it not that entry into the heaven world 
is said to be achieved at the close of life on this plane.* 
Thus, at the second centre, one is conscious in the physical 
body “ of all kinds of astral influences, vaguely feeling that 
some of them are friendly and some hostile without in the 
least knowing why ”. At the third centre one is enabled to 
remember “ only partially ” vague astral journeys, with 
sometimes half-remembrance of a blissful sensation of flying 
through the air. At the fourth centre man is instinctively 
aware of the joys and sorrows of others, sometimes repro¬ 
ducing in himself their physical aches and pains. At the 
arousing of the fifth centre he hears voices “ which make all 
kinds of suggestions to him ”. Sometimes he hears music 
“ or other less pleasant sounds Full development secures 

* Kundalini is called the Serpent (Bhujangi). She sleeps in the 
Muladhftra. As to what She is, see last note. She sleeps because She 
is at rest. Then man’s consciousness is awake to the world, Her 
creation, in which She is immanent. When She awakes and Yoga is 
completed man sleeps to the world and enjoys super-worldly experience. 

* The end of Hundall Yoga is beyond all Heaven worlds. No Yogi 
seeks “ Heaven ” but union with that which is the source of all worlds. 

3 According to the text translated, the sound of the Shabdabrohman 
is heard at the An&hata, or fourth centre.—A.A. 
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clairaudienoe ia the “ astral ” plane. The arousing of the 
sixth centre secures results which are at first of a trivial 
character, such as “ half seeing landscapes and clouds of 
colour,” but subsequently amount to clairvoyance. Here 
it is said there is a power of magnification by means of an 
“ethcric ” flexible tube which resembles “the microscopic 
snake on the head-dress of the Pharaohs The Power to 
expand or control the eye of this “ microscopic snake ” is 
stated to be the meaning of the statement, in ancient books, 
of the capacity to make oneself large or small at will. 1 
When the pituitary body is brought into working order, it 
forms a link with the astral vehicle, and when the Fire 
reaches the sixth centre, and fully vivifies it, the voice of 
the “ Master ” (which in this case means the higher self in 
its various stages) is heard. 2 The awakening of the seventh 
centre enables one to leave the body in full consciousness. 
“ When the fire has thus passed through all these centres 
in a certain order (which varies for different types of people), 
the consciousness becomes continuous up to the entry into 
the heaven world 3 at the end of the life on the astral plane.” 

There are some resemblances between this account and 
the teaching of the Yoga Shastra, with which in a general 
way the author cited appears to have some acquaintance, 
and which may have suggested to him some features of his 
account. There are firstly seven centres, which with one 
exception correspond with the Chakras described. The 
author says that there are three other lower centres, but 
that concentration on them is full of danger. Wbat these 
are is not stated. There is no centre lower, that I am aware 

1 There is no mention of such a " snake ”. The Siddhis Anim&, 
etc., do not depend on it. It is consciousness which identifies itself 
with the small or the great.—A.A. 

* As the text here translated says, the 5jn& is so called beoanse 
here is received the command of the Guru from above.—A.A. 

* See note 2, page 9 ante. 
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of, than the Mflladhara (as the name “ root-centre ” itself 
implies), and the only centre near to it which is excluded, 
in the above-mentioned account, is the Apas Tattva centre, 
or Svadhishtbana. Next there is the Force, “the Serpent 
Fire,” which the Hindus call Kundalinl, in the lowest 
oentre, the Muladhara. Lastly, the effect of the rousing 
of this force, which is accomplished by will power (Yoga- 
bala), 1 is said to exalt the physical consciousness through 
the ascending planes to the “ heaven world To use the 
Hindu expression, the object and aim of Shat-cliakra-bheda 
is Yoga. This is ultimately union with the Supreme Self 
or Paramatma; but it is obvious that, as the body in its 
natural state is already, though unconsciously, in Yoga, 
otherwise it would not exist, each conscious step upwards 
is Yoga, and there are many stages of such before complete 
or Kaivalya Mukti is attained. This and, indeed, many 
of the preceding stages are far beyond the “ heaven world ” 
of which the author speaks. Yogis are not concerned with 
the “ heaven world,” but seek to surpass it; otherwise 
they are not Yogis at all. What, according to this theory, 
manifested force apparently does is this: it enhances the 
mental and moral qualities of the self-operator as they 
existed at the time of its discovery. But if this be so, 
such enhancement may be as little desirable as the original 
state. Apart from the necessity for the possession of health 
and strength, the thought, will and morality, which it is 
proposed to subject to its influence must be first purified 
and strengthened before they are intensified by the vivifying 
influence of the aroused force. Further, as I have else¬ 
where pointed out, 2 the Yogis say that the piercing of the 


1 With the aid of bodily purification, certain Asanas and Mudrfts 
(v, post). 

* See p. 187, “ Introduction to Tantra Shastra ”, 
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Brahmagrantbi or “ knot ” 1 sometimes involves considerable 
pain, physical disorder, and even disease, as is not unlikely 
to follow from concentration on such a centre as the navel 
(Nabhipadma). 

To use Hindu terms, the Sadhaka must be competent 
(Adhikaii), a matter to be determined by his Guru, from 
whom alone the actual method of Yoga can be learned. 
The incidental dangers, however, stated by the author, go 
beyond any mentioned to me by Indians themselves, who 
seem to be in general unaware of the subject of “ phallio 
sorcery,” to which reference is made by the author, who 
speaks of Schools of (apparently Western) “ Black Magic ” 
which are said to use KundalinI for the purpose of stimulat¬ 
ing the sexual centre. Another author says: 2 “ The 
mere dabbler in the pseucfo-occult will only degrade his 
intellect with the puerilities of psychism, become the prey 
of the evil influence of the phantasmal world, or ruin his 
soul by the foul practices of phallic sorcery—as thousands 
of misguided people are doing even in this age.” Is this 
so ? It is possible that perverse or misguided concentration 
on sexual and connected centres may have the effect alluded 
to. And it may be that the Commentator Lakshmldhara 
alludes to this when he speaks of Uttara Kaulas who arouse 
KundalinI in the Mttladhara to satisfy their desire for 
world-enjoyment and do not attempt to lead Her upwards 
to the Highest Centre which is the object of Yoga seeking 
super-worldly bliss. Of such, a Sanskrit verse runs “ they 
are the true prostitutes ”. I have, however, never heard 
Indians refer to this matter, probably because it does not 
belong to Yoga in its ordinary sense, as also by reason of 
the antecedent discipline required of those who would 

1 There are three “ knots " which have to be pierced or centres 
where the force of Maya is particularly strong. 

* “ The Apocalypse Unsealed,” p. 62. 
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undertake this Yoga, the nature of their practice, and the 
aim they have in view, such a possibility does not come 
under consideration. The Indian who practises this or 
any other kind of spiritual Yoga ordinarily does so not on 
account of a curious interest in occultism or with a desire 
to gain “ astral ” or similar experiences. 1 His attitude in 
this as in all other matters is essentially a l’eligious one, 
based on a firm faith in Brahman (Sthiranishtha), and in¬ 
spired by a desire for union with It, which is Liberation. 

What is competency for Tantra (Tantrashastradhikara) 
is described in the second chapter of the Gandharva Tantra 
as follows: The aspirant must be intelligent (Daksha), with 
senses controlled (Jitendriya), abstaining from injury to all 
beings (Sarvahimsiivinirmukta), ever doing good to all 
(Sarvapranihite ratah), pure (Shuchi); a believer in Veda 
(Astika), whose faith and refuge is in Brahman (Brahmish- 
thah, Brahmavadi, Brahmi, Brahmaparayana), and who is a 
non-dualist (Dvaitahina). “ Such an one is competent in 
this Scripture, otherwise he is no Sadhaka ”. (So’smin 
shastre, dhikarl syat tadanyatra na sadhakah.) With such 
an attitude it is possible that, as pointed out by an Indian 
writer (Ch. YII post), concentration on the lower centres 
associated with the passions may, so far from rousing, quiet 
them. It is quite possible, on the other hand, that another 
attitude, practice, and purpose, may produce another result. 
To speak, however, of concentration on the sexual centre is 
itself misleading, for the Chakras are not in the gross body, 
and concentration is done upon the subtle centre, with its 
presiding Consciousness, even though such centres may have 
ultimate relation with gross physical function. Doubtless, 

1 Those who do practise magic of the kind mentioned work only 
in the lowest centre, have recourse to the Prayoga, which lends to 
Nayika Siddhi, whereby commerce is had with female spirits and the 
like. The process in this work described is one upon the path of 
liberation and has nothing to do with sexual black magic. 
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also, there is a relationship and correspondence between 
the Shaktis of the mental and sexual centres, and the force 
of the latter, if directed upwards, extraordinarily heightens 
all mental and physical functioning. 1 In fact those who 
are “ centred ” know how to make all their forces converge 
upon the object of their will, and train and then use all 
such forces and neglect none. The experienced followers 
of this method, however, as I have stated, allow that this 
method is liable to be accompanied by certain inconveni¬ 
ences or dangers, and it is therefore considered inadvisable 
except for the fully competent (Adhikarl). 

There are, on the other hand, many substantial points 
of difference between the account which has been sum¬ 
marized and the theory which underlies the form of Yoga 
with which this work deals. The terminology and classi¬ 
fication adopted by that account may be termed “ Theo- 
sophical ” 2 ; and though it may be possible for those who 
are familiar both with this and the Indian terminology to 
establish points of correspondence between the two systems, 
it must by no means be assumed that the connotation even 
in such cases is always exactly the same'. For though 
“ Theosophical ” teaching is largely inspired by Indian ideas, 
the meaning which it attributes to the Indian terms which 
it employs is not always that given to these terms by Indians 
themselves. This is sometimes confusing and misleading, 
a result which would have been avoided had the writers of 
this school adopted in all cases their own nomenclature and 

*,Mind, Breath and Sexual function are interconnected. The aim 
of the Yogi is to carry "his seed high ” to be Crddbvaretfis as it is 
called. For this purpose the Vipnrita Mudrfis are designed. 

* I am aware that the Theosophical Society has no official doctrine. 
What I call “ Theosophical ” are the theories put forward by its leading 
exponents and largely accepted by its members. I put the word in 
inverted commas to denote doctrine so taught and held by this Society, 
with which doctrines, Theosophy, in its general sense, is not necessarily 
wholly identified. 
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definitions.* Though for the visualization of our concep¬ 
tions the term “ planes ” is a convenient one, and may be 
so employed, the division by “ principles ” more nearly 
adumbrates the truth. It is not easy for me to correlate 
with complete accuracy the Indian and Theosophical 
thories as to man’s principles. It has, however, been 
stated i that the physical body has two divisions, the 
“ dense ” and “ etheric ” body ; that these correspond to the 
Annamaya and Pranaraaya Koshas, and that the “ astral ” 
body corresponds to the Kamik or desire side of the Mano- 
mayakosa or mental sheath. Assuming for argument the 
alleged correspondence, then the “ etheric centres ” or 
Chakras, according to this account, appear to be centres of 
energy of the Prana-vayu or Vital Force. The lotuses are 
also this and centres of the universal consciousness. 
Kundalini is the static form of the creative energy in bodies 
which is the source of all energies, including Prana. Accord¬ 
ing to this author’s theory, Kundalini is some force which 
is distinct from Prana, understanding this term to mean 
vitality or the life-principle, which on entrance into the 
body shows itself in various manifestations of life which 
are the minor Pranas, of which inspiration is called by the 
general name of the force itself (Prana). Verses 10 and 11 
say of Kundalini: “ It is She who maintains all the beings 
(that is, Jlva, Jlvatma) of the world by means of inspiration 
and expiration.” She is thus the Prana Devata, but, as 
She is (Comm., vv. 10 and 11) Srishti-sthiti-layatmika, all 

1 Thus, the Theosophical Sanskritist Shrlsha Chandra Vnsu, in his 
" Introduction to Yoga Philosophy,” calls the Linga Sharira “ the 
ethereal duplicate” (p. 85). According to the ordinary Indian use of 
that term the Linga Sharira is the subtle body—that is, the Antah- 
karana and Indriyas—vehicled by the Tanmatras, or according to ano¬ 
ther account, the five Pranas. Elsewhere (p. 51) it is called the 
" Astral" body, and some statements are made ns to the Chakras which 
are not in accordance with the texts with which I am acquainted. 

* “ Ancient Wisdom," p. 176, by Dr. A. Besant. 
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forces therefore are in Her. She is, in fact, the Shabda- 
brahman or “ Word ” in bodies. The theory discussed 
appears to diverge from that of the Yogis when we oonsider 
the nature of the Chakras and the question of their vivifi- 
cation. According to the English author’s account, the 
Chakras are all vortices of “ etheric matter,” apparently of 
the same kind and subject to the same external influence 
of the inrushing sevenfold force of the “ Logos ” but differ¬ 
ing in this, that in each of the Chakras one or other of their 
sevenfold forces is predominant. Again, if, as has been 
stated, the astral body corresponds with the Manomaya- 
kosa, then the vivification of the Chakras appears to be, 
according to this account, a rousing of the Kamik side of 
the mental sheath. According to the Hindu doctrine, these 
Chakras are differing centres of consciousness, vitality and 
Tattvik energy. Each of the five lower Chakras is the 
centre of energy of a gross Tattva—that is, of that form of 
Tattvik activity or Tanmatra which manifests the Maha- 
bhiita or sensible matter. The sixth is the centre of the 
subtle mental Tattva, and the Sahasrara is not called a 
Chakra at all. Nor, as stated, is the splenic centre included 
among the six Chakras which are dealt with here. 

In the Indiaa system the total number of the petals 
corresponds with the number of the letters of the Sanskrit 
Alphabet, 1 and the number of the petals of any speoifio 
lotus is determined by the disposition of the subtile 
“ nerves ” or Nadls around it. These petals, further, bear 
subtile sound-powers, and are fifty 1 in number, as are the 
letters of the Sanskrit Alphabet. 

This Sanskrit work also describes certain things which 
are gained by contemplation on each of the Chakras. Some 
of them are of a general character, such as long life, freedom 
from desire and sin, control of the senses, knowledge, power 
1 Which are sometimes gives as 50 and sometimes as 61. 
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of speech and fame. Some of these and other qualities are 
results common to concentration on more than one Chakra. 
Others are stated in connection with the contemplation 
upon one centre onty. Such statements seem to be made, 
not necessarily with the intention of accurately recording 
the specific result, if any, which follows upon concentration 
upon a particular centre, but by way of praise for increased 
self-control, or Stuti-Vada; as where it is said in v. 21 that 
contemplation on the Nabhi-padma gains for the Yogi 
power to destroy and create the world. 

It is also said that mastery of the centres may produce 
various Siddhis or powers in respect of the predominating 
elements there. And this is, in fact, alleged. 1 Pandit Ananta 
Krishna Shastii says: 2 “ We can meet with several persons 
every day elbowing us in the streets or bazaars who in all 
sincerity attempted to reach the highest plane of bliss, but 
fell victims on the way to the illusions of the psychic 
world, and stopped at one or the other of the six chakras. 
They are of varying degrees of attainment, and are seen to 
possess some power which is not found even in the best 
intellectuals of the ordinary run of mankind. That this 
school of practical psychology was working very well in 
India at one time is evident from these living instances 
(not to speak of the numberless treatises on the subject) of 
men roaming about in all parts of the country.” The mere 
rousing of the Serpent Power does not, from the spiritual 
Yoga standpoint, amount to much. Nothing, however, of 
real moment, from the higher Yogi’s point of view, is 
achieved until the Ajna Chakra is reached. Here, again, it 
is said that the Sadhaka whose Atma is nothing but a 

1 See Yogatattva Upanishad, where contemplation on the Earth 
centre secures mastery over earth, etc. At the same time it points out 
that these “ powers ” are obstacles to Liberation. 

* Anandalaharl, p. 85. 

8 
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meditation on this lotus “ becomes the creator, preserver 
and destroyer of the three worlds”; and yet, as the com¬ 
mentator points out (v. 34), “ This is but the highest 
Prashamsa-vada or Stutivada, that is, compliment—which in 
Sanskrit literature is as often void of reality as it is in our 
ordinary life. Though much is here gained, it is not until 
the Tattvas of this centre are also absorbed, and complete 
knowledge 1 of the Saliasrara is gained, that the Yog! attains 
that which is both his aim and the motive of his labour, 
cessation from rebirth which follows on the control and 
concentration of the Cliitta on the Shivasthanam, the 
Abode of Bliss. It is not to be supposed that simply 
because the Serpent Fire has been aroused that one has 
thereby become a Yogi or achieved the end of Yoga. 
There are other points of difference which the reader will 
discover for himself, but into which I do not enter, as 
my object in comparing the two accounts has been to 
establish a general contrast between this modern account 
and that of the Indian schools. I may, however, add that 
the differences are not only as to details. The style of 
thought differs in a way not easy shortly to describe, but 
which will be quickly recognized by those who have some 
familiarity with the Indian Scriptures and mode of thought. 
The latter is ever disposed to interpret all processes and 
their results from a subjective standpoint, though for the 
purposes of Sadhana the objective aspect is not ignored. The 
Indian theory is highly philosophical. Thus, to take but one 
instance, whilst the lit. Rev. Leadbeater attributes the 


* This, it is obvious, comes only after long effort, and following on 
less complete experiences anil results. According to Indian notions, 
success (Siddhij in Yoga may be the fruit of experiences of mans'pre¬ 
ceding lives. Kundalioi must be gradually raised from one centre to 
another until she reaches the Lotus in the cerebrum. The length of 
time required varies in the individual— it may be years ordinarily or 
in exceptional cases months. 
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power of becoming large or small at will (Anima and Mahimft 
Siddhi) to a flexible tube or “ microscopic snake ” in the 
forehead, the Hindu says that all powers (Siddhi) are the 
attributes (Aislivarya) of the Lord Ishvara, or Creative Con¬ 
sciousness, and that in the degree that the Jiva realizes 
that consciousness 1 he shares the powers inherent in the 
degree of his attainment. 

That which is the general characteristic of the Indian 
systems, and that which constitutes their real profundity, 
is the paramount importance attached to Consciousness 
and its states. It is these states which create, sustain and 
destroy the worlds. Brahma, Vishnu and Shiva are the 
names for functions of the one Universal Consciousness 
operating in ourselves. And whatever be the means em¬ 
ployed, it is the transformation of the “ lower ” into 
“ higher ” states of consciousness which is the process and 
fruit of Yoga and the cause of all its experiences. In this 
and other matters, however, we must distinguish both 
practice and experience from theory. A similar experience 
may possibly be gained by various modes of practice, 
and an experience may be in fact a true one, though 
the theory which may be given to account for it is 
incorrect. 

The following sections will enable the reader to pursue 
the comparison for himself. 

As regards practice I am told that Kundalini cannot 
be roused except in the Muladhara and by the means here 
indicated, though this may take place by accident when 
by chance a person has hit upon the necessary positions and 
conditions, but not otherwise. Thus the story is told of a 


1 As this is_ by the Devi’s grace, She is called “ the giver of the 
eight Siddhis ’’ (Ishitv&dy&shtasiddhida). See Trishatl, II. 47. She gives 
Aishvarya. 
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man being found whose body was as oold as a corpse, though 
the top of the head was slightly warm. (This is the state 
in Kundall-yoga, Samadhi.) He was massaged with ghee 
(clarified butter), when the head got gradually warmer. The 
warmth descended to the neck, when the whole body re¬ 
gained its heat with a rush. The man came to conscious¬ 
ness, and then told the story of his condition. He said he 
had been going through some antics, imitating the posture 
of a Yogi, when suddenly “ sleep ” had come over him. It 
was surmised that his breath must have stopped, and that, 
being in the right position and conditions, he had un¬ 
wittingly roused Kundall, who had ascended to Her cerebral 
centre. Not, however, being a Yogi he could not bring her 
down again. This, further, can only be done when the 
Nadls ( v . post ) are pure. I told the Pandit (who gave me 
this story, who was learned in this Yoga, and whose brother 
practised it) of the case of a European friend of mine who 
was not acquainted with the Yoga processes here described, 
though he had read something about Kundall in translation 
of Sanskrit works, and who, nevertheless, believed he had 
roused Kundall by meditative processes alone. In fact, as 
he wrote me, it was useless for him as a European to go 
into the minutise of Eastern Yoga. He, however, saw the 
“ nerves ” Ida and Pingala ( v. post), and the “ central fire ” 
with a trembling aura of rosy light, and blue or azure light, 
and a white fire which rose up into the brain and flamed 
out in a winged radiance on either side of the head. Fire 
was seen flashing from centre to centre with such rapidity 
that he could see little of the vision, and movements of 
forces were seen in the bodies of others. The radiance or 
aura round Ida was seen as moonlike—that is, palest azure 
—and Pingala red or rather pale rosy opalescence. Kundall 
appeared in vision as of intense golden-like white fire rather 
curled spirally. Taking the centres, Sushumna, Ida and 
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Pingala, to be symbolized by the Caduceus of Mercury, 1 the 
little ball at the top of the rod was identified with the Sahas- 
rara or pineal gland, 2 and the wings as the flaming of auras on 
each side of the centre when the fire strikes it. One night, 
being abnormally free from the infection of bodily desires, 
he felt the serpent uncoil, and it ran up, and he was “ in 
a fountain of fire,” and felt, as he said, “the flames spread¬ 
ing wingwise about my head, and there was a musical 
clashing as of cymbals, whilst some of these flames, like 
emanations, seemed to expand and meet like gathered 
wings over my head. I felt a rocking motion. I realy felt 
frightened, as the Power seemed something which could 
consume me.” My friend wrote me that in his agitation 
he forgot to fix his mind on the Supreme, and so missed a 
divine adventure. Perhaps it was on this account that he 
said he did not regard the awakening of this power as a 
very high spiritual experience or on a level with other states 
of consciousness he experienced. The experience, however, 
convinced him that there was a real science and magic in 
the Indian books which treat of occult physiology. 

The Pandit’s observations on this experience were as 
follows: “ If the breath is stopped and the mind is carried 
downwards, heat is felt. It is possible to “ see ” KundalinI 
with the mental eye, and in this way to experience Her 
without actually arousing Her and bringing Her up, which 
can only be effected by the Yoga methods prescribed. 
KundalinI may have thus been seen as Light in the basal 
centre (Muladhara). It was the mind (Buddhi) ( v . post) 
which perceived Her, but as the experiencer had not been 

1 In which the rod is the central channel (Sushumna), which is 
interlaced by the Ida and Pingala sympathetics, the points of section 
being at the_centres. The two wings at the top are the two lobes or 
petals of the Ajna Chakra. 

* Here I differ. The Sahasrara is at the top of the skull or upper 
brain. The pineal gland is much lower in the region of the Ajna Chakra. 
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taught the practice he got confused. There is one simple 
test whether the Shakti is actually aroused. When she 
is aroused intense heat is felt at that spot but when she 
leaves a particular centre the part so left becomes as cold 
and apparently lifeless as a corpse. The progress upwards 
may thus be externally verified by others. When the Shakti 
(Power) has reached the upper brain (Sahasrara) the whole 
body is cold and corpse-like; except the top of the skull, 
where some warmth is felt, this being the place where the 
static and kinetic aspects of Consciousness unite. 

The present work is issued, not with the object of 
establishing the truth or expediency of the principles and 
methods of this form of Yoga, a matter which each will 
determine for himself, but as a first endeavour to supply, 
more particularly for those interested in occultism and 
mysticism, a fuller, more accurate and rational presentation 
of the subject. 

An understanding of the recondite matters in the 
treatise here translated is, however, only possible if we first 
shortly summarize some of the philosophical and religious 
doctrines which underlie this work and a knowledge of 
which in his reader is assumed by its author. 

The following sections, therefore, of this Introduction 
will deal firstly with the concepts of Consciousness 1 and 
of the unconscious, as Mind, Matter and Life and with their 
association in the embodied Spirit or Jivatma. Nextly the 
kinetic aspect of Spirit, or Shakti, is considered ; its creative 
ideation and manifestation in the evolved Macrocosm and in 
the human body or Microcosm (Kshudra-brahmanda), which 
is a replica on a small scale of the greater world. For as is 
said in the Vishvasara Tantra, “ What is here is elsewhere. 


1 For the meaning of this term as here used, see my “ Shakti and 

Sh&kta ”, 
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Wbat is not here is nowwhere” (Yad ihasti tad anyatra 
yannehasti na tat kvacliit). After an account of the “Word ” 
and the letters of speech, I conclude with the method of in¬ 
volution or Yoga. The latter will not be understood unless 
the subject of the preceding sections has been mastered. 

It is necessary to explain and understand the theory 
of world-evolution even in the practical matters with which 
this work is concerned. For as the Commentator says in 
v. 39, when dealing with the practice of Yoga, the rule is 
that things dissolve into that from which they originate, 
and the Yoga process here described is such dissolution 
(Laya). This return or dissolution process (Nivritti) in 
Yoga will not be understood unless the forward or creative 
(Pravritti) process is understood. Similar considerations 
apply to other matters here dealt with. 

So also will a short analysis of the Sliakta doctrine of 
Power be of value. 

All that is manifest is Power (Shakti) as Mind, Life 
and Matter. Power implies a Power-Holder (Shaktiraan). 
There is no Power-Holder without Power, or Power with¬ 
out Power-Holder. The Power-Holder is Shiva. Power is 
Shakti, the Great Mother of the Universe. There is no 
Shiva without Shakti, or Shakti without Shiva. The two 
as they are in themselves are one. They are each Being, 
Consciousness and Bliss. These three terms are chosen to 
denoto ultimate Reality, because Being or ‘ Is-ness ’, as 
distinguished f-rom particular forms of Being, eannot be 
thought away. ‘To be’ again is “to be conscious” and 
lastly perfect Being-Consciousness is the Whole, and un¬ 
limited unconstrained Being is Bliss. These three terms 
stand for the ultimate creative Reality as it is in itself. 
By the imposition upon these terms of Name (Nama) and 
Form (Rapa) or Mind and Matter, we have the limited 
Being-Consciousness and Bliss which is the Universe, 
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What then of Power when there is no Universe ? It 
is then Power to Be, to self-eonserve and resist change. In 
evolution it is Power to become and to change, and in its 
manifestation as forms it is as material cause, the changeful 
Becoming of Worlds. Becoming does not = God, for it is finite 
form and He is the formless infinite. But the essence of 
these forms is infinite Power whioh = infinite Power-Holder. 
It is He who puts forth Power and creates the Universe. 

Rest implies Activity, and Activity implies Rest. 
Behind all activity there is a static background. Shiva 
represents the static aspect of Reality and Sbakti the 
moving aspect. The two, as they are in themselves, are 
one. 1 All is Real, both Changeless and Changeful. Maya 
is not in this system “ illusion ”, but is in the concise 
words of the Shakta Sadhaka Kamalakanta ‘ the Form of 
the Formless’ (Shunyasya akara iti Maya). The world is 
its form and these forms are therefore Real. 

Man is then as to his essence the static Power-Holder, 
or Shiva who is pure Consciousness; and, as Mind and 
Body, he is the manifestation of Shiva’s Power, or Shakti 
or Mother. He is thus Shiva-Shakti. He is as he stands 
an expression of Power. The object of Sadhana or Worship 
and Yoga is to raise this Power to its perfect expression, 
which is perfect in the sense of unlimited experience. One 
mode of so doing is the Yoga here described, whereby man 
exchanges his limited or worldly experience for that which 
is the unlimited Whole (Purna) or Perfect Bliss. 


1 See as to Power, Chhand. Up., 6-2-1; 6-8-4; 6-8-6; 7-26-1; 6-2-8. 
Taitt. Up. Sveta. Up., 1-8 ; 6-8. Rigveda S., 10-129-2; 10-129-5. Taitt. Br„ 
8-8; 17-8. Yajurveda, 7-8-14-1. Mund. Up., 1-9. Karma Pur&na, 1-12-28. 
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BODILESS CONSCIOUSNESS 

The bases of this Yoga are of a highly metaphysical and 
scientific character. For its understanding there is required 
a full acquaintance with Indian philosophy, religious doc¬ 
trine, and ritual in general, and in particular with that 
presentment of these three matters which is given in the 
Shakta and Monistic (Advaita) 1 Shaiva Tantras. It would 
need more than a bulky volume to describe and explain in 
any detail the nature and meaning of this Yoga, and the 
bases on which it rests. I must, therefore, assume in the 
reader either this general knowledge or a desire to acquire 
it, and confine myself to such an exposition of general 
principles and leading facts as will supply the key by which 
the doors leading to a theoretical knowledge of the subject 
may be opened by those desirous of passing through and 
beyond them, and as will thus facilitate the understanding 
of the difficult texts here translated. For on the practical 
side I can merely reproduce the directions given in the 
books together with such explanations of them as I have 
received orally. Those who wish to go farther, and t.o put 
into actual process this Yoga, must first satisfy themselves 
of the value and suitability of this Yoga and then learn 
direotly of a Guru who has himself been through it (Siddha)- 
His experience alone will say whether the aspirant is capable 
of success. It is said that of those who attempt it, one out 


* As to the Advaita of Shakta Tantra, see " Sbakti and Shakta.* 
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of a thousand may have success. If the latter enters 
upon the path, the Guru alone can save him from attendant 
risks, moulding and guiding the practice as he will according 
to the particular capacities and needs of his disciple. Whilst, 
therefore, on this heading it is possible to explain some 
general principles, their application is dependent on the 
circumstances of each particular case. 

The ultimate or irreducible reality is ‘ Spirit ’ in the 
sense of Pure Consciousness (Chit, Samvit) from out of 
which as and by its Power (Shakti), Mind and Matter 
proceed. Spirit 1 is one.- There are no degrees or differen¬ 
ces in Spirit. The Spirit which is in man is the one Spirit 
which is in everything and which, as the object of worship, 
is the Lord (Ishvara) or God. Mind and Matter are many 
and of many degrees and qualities. Atma or Spirit as such 
is the Whole (Purna) without section (Akhanda). Mind 
and Matter are parts in that Whole. They arc the not- 
whole (Apurna) and are the section (Khanda). Spirit is 
infinite (Aparichchhinna) and formless (Arupa). Mind and 
Matter are finite (Parichcliliinna) and with form (Rupa). 
Atma is unchanged and inactive. Its Power (Shakti) is 
active and changes in the form of Mind and Matter. Pure 
Consciousness is Chit or Samvit. Matter as such is the 
unconscious. And Mind too is unconscious according to 
Vedanta. For all that is not the conscious self is the un¬ 
conscious object. This does not mean that it is unconscious 
in itself. On the contrary all is essentially consciousness, 
but that it is unconscious because it is the object of 
the conscious self. For mind limits Consciousness so 
as to enable man to have finite experience. There is no 
Mind without consciousness as its background, though 

1 Spirit is Atma which manifests as the Self. Its vehicles are Mind 
or Antahkarana working with Manas and the Senses or Indriyas, and 
Matter,, namely, the dye kinds of Bhafa or sensible matter. 
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supreme Consciousness is Mindless (Amanah). Where there 
is no mind (Amanah), there is no limitation. Conscious¬ 
ness remaining in one aspect unchanged changes in its other 
aspect as active Power which manifests as Mind and Body. 
Man then is Pure Consciousness (Chit) vehicled by its 
Power as Mind and Body. 

In Theology this Pure Consciousness is Shiva, and His 
Power (Shakti) who as She is in Her formless self is one 
with Him. She is the great Devi, the Mother of the Universe 
who as the Life-Force resides in man’s body in its lowest 
centre at the base of the spine just as Shiva is realized in 
the highest brain centre, the cerebrum or Sahasrara Padma. 
Completed Yoga is the Union of Her and Him in the body 
of the Sadhaka. This is Laya or dissolution, the reverse of 
Srishti or involution of Spirit in Mind and Matter. 

Some worship predominantly the masculine or right 
side of the conjoint male and female figure (Ardhanailsb- 
vara). Some, the Shaktas, predominantly worship the left, 
and call Her Mother, for She is the Great Mother (Magna 
Matser), the MahadevI who conceives, bears, and nourishes 
the universe sprung from Her womb (Yoni). This is so 
because She is the active aspect 1 of Consciousness, imagin¬ 
ing (Srishtikalpana) 2 the world to be, according to the 

1 The quiescent Shiva-aspect is by its definition inert. It is because 
of this that the Devi is in the Tantras symbolically represented as 
being above the body of Shiva, who lies under Her like a corpse (Shava). 
As the Kubjikii Tantra, Ch. I, states, it is not Brahma, Vishnu and 
Rudra, who create, maintain and destroy, but their Shaktis, Brahma.nl, 
Vaishnavl, Rudrilnl. See Pranatosliinl, 9. Activity is the nature of 
Prakriti (Silmkhya Pravachaua Sutra, III. 66). For the same reason 
the female form is represented in sexual union as being above (Viparlta) 
the male. When the Devi stands above Shiva, the symbolism also 
denotes (particularly in the case of Kali) the liberating aspect of the 
Mother. See “ Principles of Tantra.” 

2 The world is called an imagination (Kalpanii), for it is creative 
ideation on the recalled memory of the past universe. As the Yoginl- 
bridaya Tantra says, “ the picture of the world is designed by her own 
will” (Svechchhavishvamayollekhakhacbitam), “ seeing which Bhagavan 
was very pleased ”. 
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impressions (Samskara) derived from enjoyment and suffer¬ 
ing in former worlds. It is held natural to worship Her as 
Mother. The first Mantra into which all men are initiated 
is the word Ma (Mother). It is their first word and generally 
their last. The father is a mere helper (Sahakari-matra) 
of the Mother. 1 * The whole world of the five elements also 
springs from the Active Consciousness or Shakti, and is 
Her manifestation (Purna-vikasha). Therefore men worship 
the Mother,* than whom is none more tender, 3 saluting Her 
smiling beauty as the rosy Tripurasundarl, the source of 
the universe, and Her awe-inspiring grandeur as Kali, who 
takes it back into Herself. Here we are concerned with 
Yoga which is the realization of the union of the Mother 
and Lord aspects in that state of consciousness which is 
the Absolute. 

Veda says : “ All this (that is, the manifold world) is 
(the one) Brahman ” (Sarvam khalvidam Brahma). 4 * How 
the many can be the one 6 is variously explained by the 
different schools. The interpretation here given is that 

1 The Supreme Father gives His illumination (Prakasha). She, the 
Vimarshashakti, produces, but not alone. (Viraarshashakti prak&sh&t- 
mana paramashivena samarasya-vishvam srijati na tu kevala—Yoginl- 
hridaya Tantra). 

In Matri-bhava, according to the Sanskrit term. Philosophically 
also this is sound, for all that man knows (outside ecstasy of Sam&dhi) 
is the Mother in Her form as the world. The Supreme Shakti, who is 
not different from Shiva (Parashaktishivabhinn&), is embodied in every 
order of thing (Sarvakramasharlrinl—Yoginlhridaya Tantra). 

3 It is said that " there is nothing more tender than Prakriti,” who 
serves Purusha in every way in his enjoyment, finally giving Mukti or 
Liberation by retiring from Him when He no longer serves Her. 

4 This, as the Mahanirv&na Tantra says (VII. 98), is the end and 
aim of Tantrika Kulachara, the realization of which saying the 

Prapanchasara Tantra calls the fifth or supreme State (Ch. XIX, 
Prapanchasara Tantra). 

4 Thus it is said of Devi that She is in the form of one and many 
(Ek&nekaksharakritih). Ekam^ekam ajnanam or Maya. Anekani=*the 
several Ajnanas—that is, Avidya. She is both as Upadhi of Ishvara 
and Jiva (Trishatl, II. 23). 
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contained in the Shakta Tantras or Agamas. In the first 
place, what is the one Reality which appears as many ? 
What is the nature of Brahman as it is in itself (SvarGpa) ? 
The answer is Sat-Chit-Ananda—that is, Being-Conscious¬ 
ness-Bliss. Consciousness or feeling, as such (Chit or 
Samvit), is identical with Being as such. Though in 
ordinary experience the two are essentially bound up to¬ 
gether, they still diverge or seem to diverge from each 
other. Man by his constitution inveterately believes in 
an objective existence beyond and independent of himself. 
And there is such objectivity as long as, being embodied 
Spirit (Jlvatma), his consciousness is veiled or contracted 1 
by Maya. But in the ultimate basis of experience, which 
is the Supreme Spirit (Paramatma), the divergence has 
gone, for in it lie, in undifferentiated mass, experiencer, 
experience, and the experienced. When, however, we speak 
of Chit as Feeling-Consciousness we must remember that 
what we know and observe as such is only a limited 
changing manifestation of Chit, which is in itself the 
infinite changeless principle, which is the background of 
all experience. This Being Consciousness is absolute Bliss 
(Ananda), which is defined as “ resting in the self ’’ (Sva- 
rupa-vishranti). It is Bliss because, being the infinite All 
(Purna), it can be in want of nothing. This blissful con¬ 
sciousness is the ultimate or irreducible nature or Svarupa 
or own form of the one Reality which is both the Whole 
as the irreducible Real and Pai’t as the reducible Real. 
Svarupa is the nature of anything as it is in itself, as 
distinguished from what it may appear to be. Supreme 
Consciousness is the Supremo Shiva-Shakti (Parashiva 
Parashakti) which never changes, but eternally endures the 
same throughout all change effected in its creative aspect 

1 Samkocha. Fullness or wholeness is “veiled ” in order that the 
part or particular may be experienced. 
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as Shiva-Shakti. All manifestation is associated with ap¬ 
parent unconsciousness. The mind is evidently not a pure, 
but a limited consciousness. What limits it must be 
something either in itself unconscious or, if conscious, 
capable of producing the appearance of consciousness. 1 In 
the phenomenal world there is nothing absolutely conscious 
nor absolutely unconscious. Consciousness and unconsci¬ 
ousness are always intermingled. Some things, however, 
appear to be more conscious, and some more unconscious 
tban others. This is due to the fact that Chit, which is 
never absent in anything, yet manifests itself in various 
ways and degrees. The degree of this manifestation is 
determined by the nature and development of the mind 
and body in which it is enshrined.' Spirit remains the 
same; the mind and body change.' The manifestation of 
consciousness is more or less limited as ascent is made 
from the mineral to man. In the mineral world Chit mani¬ 
fests as the lowest form of sentiency evidenced by reflex 
response to stimuli, and that physical consciousness which 
is called in the West atomic memory. The sentiency of 
plants is more developed, though it is, as Chakrapani says, 
in the Bhanumati, a dormant consciousness. This is 
further manifested in those micro-organisms which are 
intermediate stages between the vegetable and animal 
worlds, and have a psychic life of their own. In the 
animal world consciousness becomes more centralized and 
complex, reaching its fullest development in man, who 
possesses all the psychic functions such as cognition, percep¬ 
tion, feeling and will. Behind all these particular changing 
forms of sentiency or consciousness is the one formless, 
changeless Chit as it is in itself (Svarupa), that is, as 
distinguished from the particular forms of its manifestation. 

■ 1 The alternative is given to meet the differing views of Mayfiv&da 
and Shaktivada. 
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As Chit throughout all these stages of life remains the 
same it is not in itself really developed. The appearance of 
development is due to the fact that It is now more and 
now less veiled or contracted by Mind and Matter. It is 
this veiling by the power of Consciousness (Shakti) which 
creates the world. What is it, then, which veils conscious¬ 
ness and thus produces world-experience ? 

The answer is Power or Shakti as Maya. Maya Shakti 
is that which seemingly makes the Whole (Purna) into the 
not-whole (Apurna), the infinite into the finite, the formless 
into forms and the like. It is a power which thus cuts 
down, veils and negates. Negates what ? Perfect conscious¬ 
ness. Is Shakti in itself the same as or different from 
Shiva or Chit? It must be the same, for otherwise all 
could not be one Brahman. But if it is the same it must 
be also Chit or Consciousness. Therefore it is Sacbehida- 
nandamayi 1 and Chidrupinl." 

And yet there is, at least in appearance, some distinc¬ 
tion. Shakti, which comes from the root Slialc, “ to have 
power ”, “ to be able,” means power. As She is one with 
Shiva as Power-holder (Shaktiman), She as such Power is 
the power of Shiva or Consciousness. There is no differ¬ 
ence between Shiva as the possessor of power (Shaktiman) 
and Power as It is in Itself. The power of Consciousness 
is Consciousness in its active aspect. Whilst, therefore, 
both Shiva and Shakti are Consciousness, the former is the 
changeless static aspect of Consciousness, and Shakti is the 
kinetic active aspect of the same Consciousness. The 
particular power whereby the dualistic world is brought into 

. 1 That is, its substance is Sat, Chit, Ananda. The suffixes May! 
and RupinI indicate a subtle distinction—namely, that She is in Her¬ 
self, Chit, and yet by appearance the effect of the Power something 
different from it. 

* In the form or nature of Chit. As the Kubjika Tantra says, the 
Parama Kal& is both Chit (Chidrup&) and Nada (Nadarupa). 
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being is Maya Shakti, which is both a veiling (Xvarana) 
and projecting (Yikshepa) Shakti. Consciousness veils 
itself to itself, and projects from the store of its previous 
experiences (Samskara) the notion of a world in which it 
suffers and enjoys. The universe is thus the creative 
imagination (Srishtikalpana, as it is called) of the Supreme 
World-thinker (Ishvara). Maya is that power by which 
things are “ measured ”—that is, formed and made known 
(Mlyate anaya iti raaya). It is the sense of difference 
(Bhedabuddhi), or that which makes man see the world, 
and all things and persons therein, as different from him¬ 
self, when in essence he and they are the one Self. It is 
that which establishes a dichotomy in what would other¬ 
wise be a unitary experience, and is the cause of the 
dualism inherent in all phenomenal experience. Shakti 
as action veils consciousness by negating in various degrees 
Herself as Consciousness. 

Before the manifestation of the universe, infinite Being- 
Consciousness-Bliss alone was—that is, Shiva-Shakti as 
Chit and Chidrupini respectively . 1 

This is the Experience-whole (Purna) in which as the 
Upanishad says, “ The Self knows and loves the Self.” 
It is this Love which is Bliss or “ resting in the self,” for, 
as it is elsewhere said, “ Supreme love is bliss ” (Nira- 
tishayapremaspadatvam anandatvam). This is Parashiva, 
who in the scheme of the Thirty-six Tattvas , 2 is known as 

1 Aham prakritirupa chet cbidananda-parAyana (Kulachudamani 
Nigama, Ch. I, vv. 16-24). 

* Bfighava Bhatta says Ya anadirupa chaitanyAdhyasena mahapra- 
laye sukshma sthita (Comm, on Sharada Tilaka, Ch. I). 

See as to the Kashmir School, and its Philosophy of the Tattvas 
J. C. Chatterji’s work on “ Kashmir Shaivism ”. 

This is Paramashiva, or Nirguna (attributeless), or Nishkala (devoid 
of manifested Shakti), Shiva, or Parabrahman, as contrasted with 
Saguna (with attribute), or Sakala (with parts or Shakti), Shiva, or 
Shabdabrahman (Brahman as the source of " sound,” v. post.) 
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Parasamvit. This Monism posits a dual aspect of the single 
Consciousness—one the transcendental changeless aspect 
(Parasamvit), and the other the creative changing aspect, 
whioh is called Shiva-shakti Tattva. In Parasamvit the 
“ I ” (Aham) and the “ This ” (Idam), or universe of objects, 
are indistinguishably mingled in the supreme unitary ex¬ 
perience . 1 

In Shiva-Shakti Tattva, Shakti, which is the negative 
aspect of the former, Her function being negation (Nisliedha- 
vyapara-rupa Shaktih), negates Herself as the object of 
experience, leaving the Shiva consciousness as a mere “I,” 
“not looking towards another” (Ananyonmukhah aham- 
pratyayah). This is a state of mere subjective illumination 
(Prakasha-matra ) 4 to which Shakti, who is called Vimarska* 
again presents Herself, but now with a distinction of “I” 
and “This” as yet held together as part of one self. At 
this point, the first incipient stage of dualism, there is the 
first transformation of consciousness, known, as Sadnshiva 
or Sadakhya Tattva, which is followed by the second or 
Ishvara Tattva, and then by the third or Sbuddavidya 
Tattva. In the first emphasis is laid on the “ This ”, in 
the second on the “I,” and in the third on both equally. « 
Then Maya severs the united consciousness so that the 
object is seen as other than the self and then as split up 
into the multitudinous objects of the universe. 

1 As the YoginThridnya Tantra says: The Para DevT is Prakfisha- 
vimarshasamarasyarupinl, This is the Nirvikalpajnana state in which 
there is no distinction of “ This ” and “ That ”, of “ I ” and “ This ”, In 
Vikalpajnana there is subjec t and ohi act. 

* Pararaashiva has two aspects—Prak&sha. .and -Yimarsha, or 
K&meshvara and Kameshvarl the Paralinga. Prak&sha = asphutasphutl- 
kara, or manifestation of what is not manifest. 

s This word comes from the root mrish — to touch, to affect, to 
cogitate. It is that which is pounded or handled by thought, that is, 
object of reflective thought. Pradhana and Prakriti also involve the 
meaning “placing in front”; that which is so placed is object. All 
three terms denote the principle of objectivity. 

8 
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In the Mantra side of the Tantra Shastra, dealing with 
Mantra and its origin, these two Tattvas emanating from 
Shakti are from the sound side known as Nada and Bindu. 
Parashiva and Parashakti are motionless (Nihspanda) and 
soundless (Nihshabda). 

Nada is the first produced movement in the ideating 
cosmic consciousness leading up to the Sound-Brahman 
(Shabda-brahman), whence all ideas, the language in which 
they are expressed (Shabda), and the objects (Artha) which 
they denote, are derived. 

Bindu literally means a point and the dot (Anusv&ra), 
which denotes 1 in Sanskrit the nasal breathing (°). It is 
placed in the Chandrabindu nasal breathing above Nada (°)- 
vln its technical Mantra sense it denotes that state of active 
Consciousness or Shakti in which the “ I” or illuminating 
aspect of Consciousness identifies itself with the total 
“This”.* It subjectifies the “This,” thereby becoming a 
point (Bindu) of consciousness with it. When Conscious¬ 
ness apprehends an object as different from Itself, It sees 
that object as extended in space. But when that object is 
completely subjectified, it is experienced as an unextended 
point. This is the universe-experience of the Lord-ex- 
periencer as Bindu . 3 

Where does the Universe go at dissolution? It is with¬ 
drawn into that Shakti which projected it. It collapses, so 
to speak, into a mathematical point without any magnitude 


1 Lit. What goes (anu) with vowel sound (Svftra or Svara). 

* For until the operation of Maya at a later stage the “ This ” is 
still experienced as part of the “ I ". Therefore there is no manifesta¬ 
tion or dualism. 


* For the same reason Shakti is then said to be GbanTbhfiffir-which 
i s lite r ally massive p r condensed. It is that state of gathered-up power 
Which immediately precedes the burgeoning forth (Sphurana) pf the 
luniveree. 
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whatever . 1 This is the Shivabindu, which again is with¬ 
drawn into the Shiva-Shakti-Tattva which produced it. 
It is conceived that round the Shiva Bindu there is coiled 
Shakti, just as in the earth centre called Muladhara Chakra 
in the human body a serpent clings round the self-produc¬ 
ed Phallus (Svayambhulinga). This coiled Shakti may be 
conceived as a mathematical line, also without magnitude, 
which, being everywhere in contact with the point round 
which it is coiled, is compressed together with it, and forms 
therefore also one and the same point. There is one indivisi¬ 
ble unity of dual aspect which is figured also in the Tantras 2 
as a grain of gram (Chanaka), which has two seeds so 
closely joined as to look as one surrounded by an outer 
sheath . 3 

To revert to the former simile, the Shakti coiled round 
Shiva, making one point (Bindu) with it, is KundalinI 
Shakti. This word comes from the word Kundala or “ a 
coil ”, “ a bangle ”. She is spoken of as coiled, because She 
is likened to a serpent (Bhujangi), which, when resting and 
sleeping, lies coiled; and because the nature of Her power 
is spiraline, manifesting itself as such in the worlds—the 
spheroids or “ eggs of Brahma ” (Brahvnanda), and in their 
circular or revolving orbits and in other ways. Thus the 
Tantras speak of the development of the straight line, 
(Rijurekha) from the point which, when it has gone its 
length as a point, is turned (Vakrarekha amkushakara) by 
the force of the spiraline sack of Maya in which it works 

1 The imagery, like all of its kind, is necessarily imperfect; for such 
a point, though it has no magnitude, is assumed to have a position. 
Here there is none, or we are in spacelessness. 

* See the Commentary, post. 

* The two seeds are Shiva and Shnkti, and the sheath is Miijft. 
When they come apart there is “creation”. Again the imagery is 

•faulty, in that there are two seeds, whereas Shiva and Shakti are the 
One with dual aspect. 
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bo as to form a figure of two dimensions, which again is 
turned upon itself, ascending as a straight line into the 
plane of the third dimension, thus forming the triangular 
or pyramidal figure called Shringataka . 1 In other words, 
this Kundall Shakti is that which, when it moves to 
manifest itself, appears at the universe. To say that it is 
“ coiled ” is to say that it is at rent —that is, in the form 
of static potential energy. This Shakti coiled round the 
Supreme Shiva is called Maliakundall (“ The great coiled 
power ”), to distinguish it from the same power wdiich exists 
in individual bodies, and which is called Kundalinl . 2 It is 
with and through the last power that this Yoga is effected. 
When it is accomplished the individual Shakti (Kundall) 
is united with the great cosmic Shakti (Maha-Kundall), 
and She with Shiva, with whom She is essentially one. J 
Kundalinl is an aspect of the eternal Brahman (Brahmarupa 
Sanatani), and is both attributeless and with attribute 
(Nirguna and Saguna). In Her Nirguna aspect She is pure-' 
Consciousness (ChaitanyariipinT) and Bliss itself (Ananda- 
rQpinl, and in creation Brahmanandaprakashini). As 
Saguna She it is by whose power all creatures are displayed 
(Sarvabhdtaprakashini ). 3 Kundall Shakti in individual! 
bodies is power at rest, or the static centre round which' 
every from of existence as moving power revolves. In the 
universe there is always in and behind every form of activity 
a static background. The one Consciousness is polarized v 
into statio (Shiva) and kinetic (Shakti) aspects for the 
purpose of “ creation ”. This Yoga is the resolution of this 
duality into unity again. 

1 The shape of the Singfira water-nut, which grows freely in the 
lakeR of Kashmir. Hero I may observe that Yantrns, though drawn on 
the flat, must he conceived of in the solid mass. The flat drawing is a 
mere suggestion of the three-dimensional figure which the Ynntra is. 

* Because She is thus bent, the Devi is called Kubjika (hunchback)* 

* Kubjika Tantra, Ch. I, PranatoshinI, p. 8. 
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The Indian Scriptures say, in the words of Herbert 
Spencer in his “ First Principles,” that the universe is an 
unfoldment (Srishti) from the homogeneous (Mulaprakriti) 
to the heterogeneous (Vikriti), and back to the homogeneous 
again (Pralaya or Dissolution). There are thus alternate 
states of evolution and dissolution, manifestation taking 
place after a period of rest. So also Professor Huxley, in 
his “ Evolution and Ethics ”, speaks of the manifestation 
of cosmic energy (Maya Shakti) alternating between phases 
of potentiality (Pralaya) and phases of explication (Shrishti). 
“ It may bo,” he says, “ as Kant suggests, every cosmic 
magma predestined to evolve into a new world has been 
the no less predestined end of a vanished predecessor.” This 
the Indian Shastra affirms in its doctrine that there is no 
such thing as an absolutely first creation, the present uni¬ 
verse being but one of a series of worlds which are past 
and are yet to be. 

At the time of Dissolution (Pralaya) there is in Con¬ 
sciousness as Mahakundali, though undistinguishable from 
its general mass, the potentiality or seed of the universe to 
be. Maya, as the world, potentially exists as Mahakundalf, 
who is Herself one with Consciousness or Shiva. This 
Maya contains, and is in fact constituted by, the collective 
Samskara or Vasana—that is, the mental impressions and 
tendencies produced by Karma accomplished in previously 
existing worlds. These constitute the mass of the potential 
ignorance (Avidya) by which Consciousness veils itself. 
They were produced by desire for worldly enjoyment, and 
themselves produce such desire. The worlds exist because 
they, in their totality, will to exist. Each individual exists 
because his will desires worldly life. This seed is therefore 
the collective or cosmic will towards manifested life—that is 
the life of form and enjoyment. At the end of the period of 
rest, which is Dissolution, this seed ripens in Consciousness. 
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^Consciousness has thus a twin aspect; its liberation 
(Mukti) or formless aspect, in which it is as mere Conscious¬ 
ness-Bliss; and a universe or form aspect, in which it 
becomes the world of enjoyment (Bhukti). One of the 
cardinal principles of the Shakta Tantra is to secure by its 
i' Sadhana both Liberation (Mukti) and Enjoyment (Bhukti ). 1 
This is possible by the identification of the self when in 
enjoyment with the soul of the world. When this seed 
ripens, Shiva is said to put forth His Shakti. As this 
Shakti is Himself, it is He in his Sliiva-Shakti aspect who 
comes forth (Prasarati) and endows Himself with all the 
forms of worldly life. In the pure, perfect, formless Con¬ 
sciousness there springs up the desiro to manifest in the 
world of forms—the desire for enjoyment of and as form. 
This takes place as a limited stress in the unlimited un¬ 
moving surface of pure Consciousness, which is Nishkala 
Shiva, but without affecting the latter. There is thus 
change in changolessness and changelessness in change. 
Shiva in His transcendent aspect does not change, but Shiva 
(Sakala) in His immanent aspect as Shakti does. As crea t- 
ive_wUl arises, Shakti thrills as Nada , 2 and assumes the 
form of Bindu, which is Ishvara Tattva, whence all the 
worlds derive. It is for their creation that Kundali uncoils. 
When Karma ripens, the Devi, in the words of the Nigama , 3 
“ becomes desirous of creation, and covers Herself with Her 

1 Bhogena moksham apnoti bhogena kulasadhanam 
Tasmad yatnad bhogayukto bbaved vlravarah sudhlb. 

(Kularnava SamhitA, v. 219) 

“ By world-experience (Bhoga Bhukti) he gains Liberation or World 
experience is the means for the attainment of Kula. Therefore, the 
wise and gdod Vlra should carefully be united with world-experience." 

’ Literally " sound,” that initial activity which is the first source 
of the subsequently manifested Shnbda (sound) which is the Word to 
which corresponds the Artha or Object. 

* Kulachudamani, Ch. I, vv. 16-24. 
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ofrn Maya”. Again, the “ Devi, joyful in the mad delight 
of Her union with the Supreme Akula , 1 becomes VikarinI ” * 
—that is, the Vikaras or Tattvas of Mind and Matter, 
which constitute the universe, appear. 

The Shastras have dealt with the stages of creation in 
great detail both from the subjective and objective view¬ 
points as changes in the limited consciousness or as move¬ 
ment (Spanda), form, and “sound” (Shabda). Both;. 
Shaivas and Shaktas equally accept the Thirty-Six cate¬ 
gories or Tattvas, the Kalas, the Shaktis UnmanI and the 
rest in the Tattvas, the Shadadhva, the Mantra concepts 
of Nada, Bindu, Kamakala, and so forth . 3 Authors of the 
Northern Shaiva School, of which a leading Shastra is the 
Malinlvijaya Tantra, have described with great profundity 
these Tattvas. General conclusions only are, however, here 
summarized. These thirty-six Tattvas are in the Tantras 
divided into three groups, called Atma, Vidya and Shiva 
Tattvas. The first group includes all the Tattvas, from 
the lowest Prithivi (“ earth ”) to Prakriti, which are known 
as the impure categories (Ashuddha Tattva); the second 
includes Maya, the Kanchukas , 4 and Purusha, called the 
pure impure categories (Shuddha-ashuddha Tattva); and 


1 Akula is a Tiintrik name for Shiva, Shakti being called Kula, which 
ia M&tri, Mana, Meya. In the Yoginihridaya Tantra it is said (Oh. I): 
Kulam meyarnanamitrilakshanam, kaulastatsamastih. These three 
are Knower, Knowing, Known, for that is Consciousness as Shakti. 

* Kulachttd&mani, Ch. I, vv. 16-24. 

* See as to these terms the author’s “Garland of Letters”. 

* Forms of Shakti whereby the natural perfections of Conscious¬ 
ness are limited. Thus from all-knowing it becomes lit lie-knowing; 
from being almighty, it becomes a little-doer, etc. See “ Garland of 
Letters ”, 

The term Samkocha (contraction) expresses the same idea. The 
Devi is SamkuchadrupiL through MfttrJ, MftDa, Meyn, and therefore so 
also is Shiva as Jiva (tatha shivo’pi samkuchadrupah).—Yoginihridaya 

Tantra. 
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the third includes the five highest Tattvas called the pure 
Tattvas (Shuddha Tatfcva), from Shiva Tattva to Shuddha- 
vidya. As already stated, the supreme changeless state 
(Parasamvit ) 1 is the unitary experience in which the “ I ” 
and “ This ” coalesce in unity. 

In the kinetic or Shakti aspect, as presented by the 
pure categories, experience recognizes an “ I ” and “ This,” 
but the latter is regarded, not as something opposed to and 
outside the “ I,” but as part of a one self with has two 
sides—an “ I ” (Aham) and “ This ” (Idam). The emphasis 
varies from insistence on the “ I ” to insistence on the 
“This,” and then to equality of emphasis on the “ I ” and 
“This” as a preparation for the dichotomy in conscious¬ 
ness which follows. 

The pure-impure categories are intermediate between 
the pure and the impure. The essential characteristic of 
experience constituted by the impure categories is its 
dualism effected through Maya—and its limitations—the 
result of the operation of the Kanchukas. Here the “ This ” 
is not seen as part of the Self, but as opposed to and with¬ 
out it as an object seen outside. Each consciousness thus 
became mutually exclusive the one of the other. The states 
thus described are threefold : a transcendent mingled “I” 
and “ This ” in which these elements of experience are as 
such not evolved; and a pure form of experience inter¬ 
mediate between the first and last, in which both the “ I ” 
and the “ This ” are experienced as part of the one self; 
and, thirdly, the state of manifestation proper, when there 
is a complete cleavage between the “ I ” and the “ This,” 
in which an outer object is presented to the consciousness 
of a knower which is other than the subject. This last 
stage is itself twofold. In the first the Purusha experiences 

1 This is not counted as a Tattva, being Tattv&tlt&. 
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a homogeneous universe, though different from himself as 
Prakriti; in the second Prakriti is split up into its effects 
(Vikriti), which are Mind and Matter, and the multitudinous 
beings of the universe which these compose. Shakti as 
Prakriti first evolves mind (Buddhi, Aharhkara, Manas) 
and senses (Indriya), and then sensible matter (Bhata) of 
fivefold form (“ ether,” “ air,” “ fire,” “ water,” “ earth ”) 1 
derived from the supersensible generals of the sense- 
particulars called Tanmatra. When Shakti has entered 
the last and grossest Tattva “ earth ”—that is, solid 
matter—there is nothing further for Her to do. Her crea¬ 
tive activity then ceases, and She rests. She rests in Her 
last emanation, the “ earth ” principle. She is again coiled 
and sleeps. She is now Kundali Shakti, whose abode in 
the human body is the Earth centre or Muladhara Chakra. 
As in the supreme state She lay coiled as the Mahakundall 
round the Supremo Shiva, so here She coils round the Sva- 
yambhu Linga in the Muladhara. This last centre or 
Chakra and the four above it are centres of the five forms 
of Matter. The sixth centre is that of Mind. Conscious¬ 
ness and its processes through Shakti prior to the appear¬ 
ance of Maya are realized in the seventh lotus (Sahasrara- 
padma) and centres intermediate between it and the sixth 
or Ajna Mind centre. 

The mantra evolution, which must be known if the 
Text is to be understood, is set forth with great clarity in 
the Sharada Tilaka, wherein it is said that from the Sakala 
Shiva (Shiva Tattva), who is Sat-Chit-Ananda, issued 
Shakti (Shakti Tattva); from the latter Nada (Sadakhya 


1 These terms have not the ordinary English meaning, but denote 
the ethereal, gaseous, igneous, liquid, and solid slates of matter. In 
worship (Pflja) they are symbolized by the following ingredients 
(Upachftra): Pushpa (flower), ether ; Dhupa (incense), air; Dipa (light), 
Are ; Naivedya (food-offering), water; Char Ian a (sandal), earth. 
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Tattva); and from Nada evolved Bindu (Ishvara Tattva),' 
which, to distinguish it from the Bindu which follows, is 
called the Supreme Bindu (Para-Bindu). Nada and Bindu 
are, like all else, aspects of Power or Shakti, being those 
states of Her which are the proper conditions for (Upayoga- 
vastha) and in which She is prone to (UchchhUnavastha) 
“ creation In those Tattvas the germ of action (KriyS. 
Shakti) sprouts towards its full manifestation. 

The Tantras, in so far as they are Mantra Shastras, are 
concerned with Shabda or “ Sound ” a term later explained. 
Mantra is manifested Shabda. Nada, which also literally 
means “ sound,” is the first of the produced intermediate 
causal bodies of manifested Shabda. Bindu, which has 
previously been explained, is described as the state of the 
letter Ma before manifestation, consisting of the Shiva- 
Shakti Tattva enveloped by Maya or Parama Kundalinl. It 
implies both the void (Shunya)—that is, the Brahman 
state (Brahmapada)—in the empty space within the circle 
of the Bindu ; as also the Gunas which are implicitly con¬ 
tained in it, since it is in indissoluble union with Shakti, 
in whom the Gunas or factors constituting the material 
source of all things are contained . 2 The Parabindu is called 
the Ghanavastha or massive state of Shakti. It is Chid- 
ghana or massive consciousness—that is, Chit associated 
with undifferentiated (that is, Cbidrapini) Shakti, in which 
lie potentially in a mass (Ghana), though undistinguishable 
the one from the other, all the worlds and beings to be 
created. This is Parama Shiva, in whom are all the 
Devatas, It is this Bindu who is the Lord (Ishvara) whom 

1 Sachchidananda-vibhav&t sakalat parameshvarftt 

Aslchchhaktis fcato n&do n&dad bindu-samudbhavah 

(Ch. I.) 

* See vv. 4, 37-49, S. N., post ; Todala Tantra, Ch. IV; and Kama- 
kalAm&linl Tantra, cited in v. 43, 



BODILESS CONSCIOUSNESS 


43 

some Paur&nikas call Mahavishnu and others the Brahma- 
purusha . 1 As the Commentator says, it does not matter 
what He is called. He is the Lord (Ishvara) who is wor¬ 
shipped in secret by all Devas,* and is pointed to in different 
phases of the Bhandrabindu, or Nada, Bindu, Shakti and 
Shanta of the Om and other Bija Mantras. Its abode is 
Satyaloka, which within the human body exists in the 
perioarp of the thousand-petalled lotus (Sahasrara) in the 
highest cerebral centre. The Sharada 4 then says that this 
Parabindu, whose substance is Supreme Shakti, divides 
itself into three—that is, appears under a threefold aspect. 
There are thus three Bindus, the first of which is called 
Bindu , 4 and tho others Nada and Bija. Bindu is in the 
nature of Shiva and Bija of Shakti.* Nada is Shiva-Shakti 
—that is, their mutual relation or interaction (Mithah 
samavayah ) 6 or Yoga (union), as the Prayogasara calls it . 7 

* S. N., v. 49. 

’ lb., y. 41. 

* Cb. I. 

4 Karya, or produced, Bindu, to distinguish it from the casual 
(K&rana) Bindu or Parabindu. 

4 In the case of the Mantras, Bija (according to the Kulachud&mani, 
v, 68) is the first letter of a Kuta or group and what follows is Shakti. 
Thus in the Mantra “ Krlm,” K is Bija and R and I are Shakti. By the 
Bija form is made (Bljena murtikalpana). 

* Parashaktimayah saksh&t tridhasau bhidyate punah 
Bindur n&do bijam iti tasya bhedah sanhritah 
Binduh shivatmako bijam shaktir nadas tayor mithah 
Samavftyah samakhyatab sarvftganmvishftradaih (Ch. I). 

“ This (Bindu) which is both Shiva and Shakti divides itself again 
into three parts. Bindu, Nada and Bija are its three parts. Bindu is 
Shiv&tmaka (i.e., Shiva), Bija is Shakti and Nada is said to be the mutual 
relation between them by all who are versed in the Agamas.” 

The first word of the third line reads better as Bindu shivfltroako 
than as Bindur n&d&tmako, as some MSS., such as that from which I 
quoted in Introduction to the Mahanirv&na. The Commentary to v. 40. 
post, also speaks of Bindu as being N&d&tmaka, but explains that that 
means Shiv&tmaka. See also to the same effect Kriyas&ra. 

1 See R&ghava Bhatta's Comm, on Ch. I, v. 8 of Sh&rad&: 

Nirgunah sagunash cheti shivo jneyah sanatana 
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The threefold Bindu (Tribindu) is supreme (Para), subtle 
(Sakshma) and gross (Sfchula). 1 Nada is thus the union of 
these two in creation. As the Text says (v. 40), it is by 
this division of Shiva and Shakti that there arises creative 
ideation (Srishti-kalpana). The causal Bindu is from the 
Shakti aspect undifferentiated Shakti (Abhedarupa Shakti) 
with all powers (Sarvashaktimaya); from the Prakriti aspect 
Trigunamayl Mulaprakriti; from the Devata aspect the un¬ 
manifest (Avyakta); from the Devi aspect Shanta. The 
three Bindus separately indicate the operations of the three 
powers of Will (lcbchha), Knowledge (Jnana), and Action 
(Kriya), and the three Gunas (Rajas, Sattva, Tamas); also 
the manifestation of the three Devis (Varna, Jyeshtha, 


Nirgunachchaiva samjatfi bin (lavas tray a ova eba 
Brahmabindur vishnubindu rudrabindur maheskvari. 

“ The eternal Shiva is to be known both as Nirguna (without attri¬ 
butes) and Saguna (with attributes). From the attributeless (Nirguna), 
O Mahesvari, originated the three Bindus which are Brahma-bindu, 
Vishnu-bindu and Rudra-bindu.” 

The verse as cited in PranatoshinT (p. 18) reads in the second line 
Nirgunashcbaiva; but this must be a mistake for Nirgunachchaiva, for 
the Bindus themselves are not Nirguna, but spring from it. 

1 As mac h eha kfiranabindoh sakashat kramena karvabindus tato 
nadas tato bijam iti trayam ntpannam tad idam parasukshmasthGla* 
padaih kathyate (Lalita-Sahasranama, Comm.). 

From this Causal (Ka rana) Bin du,again there originated Kftrya 
(Effect) Bindu, and thereafter Nada and thereafter Bija—these three. 
^ These are spoken of as Para (transcendent), Sukskma (subtle) and 
SfckGla (gross). 

These represent the Chit, Chidachit, Achit aspects of nature. 
Chidamshah chidachinmishrah achidamsbahscba teskam rupani (Bh&s* 
kararaya; Comm, Lalita). 

Kalena bhidyamiinastu sa bindur bhavati tridba, 
Stbalasukshmaparatvena tasya traividhyamisbyate, 

Sa bindunadabljatva bhedena eba nigadyate. 

Ete cha karanabhindvadayash clnltvilra adhidaivatam avyakfcesh- 
Yarah iranyagarbhavi ratsvarQpah shantavanajy eshtb arau drtrGpa ambi- 
kechchhajnanakriyarupash cha (ib.). Adhibhatantu kamarapapGrnagiri- 
jalandharaudyanapilharupah. Pltharupa iti tu nityahridaye spashtam 
(ib). Citing Rahasyagama. 
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Raudrl) and the three Devatas (Brahma, Vishnu, Rudra) 
who spring from them. 1 It is said in the Prayogasara and 
Sharada that Raudrl issued from Bindu, Jyeshtha from 
Nada, and Varna from Blja. From these came Rudra, 
Vishnu, Brahma, which are in the nature of Juana, Kriya, 
Iohchha, and Moon, Sun and Fire.* The three Blndus are 
known as Sun (Ravi), Moon (Chandra), and Fire (Agni), 
terms constantly appearing in the works here translated. 

In Sun there are Fire and Moon.* It is known as 
Mishra Bindu, and in the form of such is not different 
from Paramashiva, and is Kamakala. 4 Kamakala is the 


1 Ichcbha, Rajas, Vania, Brahmil, Pashynntlshabda. 

Jnami, Sattva, Jyeshtha, Vislmu, Madhyamasbabda, 

Kriya, Tanias, Raudrl Rudra, Vaikhanshabda. 

See Comm. 22 Sliloka, Kamakalavilasa, Samketa, I, Yoginlbri- 
daya Tantra, and Saubhfigya-siibhodaya, cited in Samketa 2 of tbe last 
Tantra. As the Rudra Yam ala says (II. 2), tbe three Devas are aspects 
of the One. 

Eka murtistrayo devil brahmavishnnmaheshvarah 
Mama vigrahasamklipta srijaty avati hanti cha. 

But see next note. 

1 Cited in PranatoshinT, p. 8. 

Raudrl bindos tato nadaj jyeshtha bljad ajayata 
Varna tabhyah samutpannah rudra-brahnm-ramadhipah 
Te j n aneeb b ha - k r i y ilt m an o vab m n d va rka - s var u pi n a h. 

Ichehha kriya tatha jnanam ganrl brahmlti vaishnavi 
Tridha shaktih sthita yatra tatparam jyotir om iti. 

As the author of tbe PranatoshinT (p. 9) says, tbe names are not 
to be read in tbe order of words (Pratishabdam), otherwise Jnfina- 
would be associated with Vaishnavi, but according to the facts (Yatha- 
sambhavam) as stated in tbe text. According to this account it would 
seem that Jnana Sattva, and Kriya Tamas in note I, should be 
transposed. 

1 It is Agnishomamayah. See Tlka, vv. 6, 7, of Kamakalavil&sa. 
See my “ Garland of Letters 

4 That is, Kamayukta Kalfi, Kalil with creative will (here its 
manifestation). 

Mah&bindu = Paramashiva = Misbrabindu = Ravi = Kamakala. 
Ravl-paramashiv&bhnna misbrabindurupa Kamakala. 
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(Tribindu), which is Kamakala. 1 It is said in the Sh&radft- 
Tilaka that on the “ bursting ” or differentiation of 
the Supreme Bindu there was unmanifested “ sound ” 
(Shabda). 2 This unmanifested Shabda is through action 
(Kriya Shakti) the source of the manifested Shabda and 
Artha described later. 3 The Brahman as the source of 
language (Shabda) and ideas on one hand, and the objects 
(Artha) they denote on the other, is called Shabdabrahman, 
or, to use a Western term, the Logos. 4 From this differ¬ 
entiating Bindu in the form of Prakriti are evolved the 
Tattvas of Mind and Matter in all their various forms, as 
also the Lords of the Tattvas (Tattvesha)—that is, their 
directing intelligences—Shambhu, 5 the presiding DevatA 

1 In the ShrTchakra this is in the region of Baindava Chakra., the 
highest, followed by the triangular Chakra, which is Kftmeslivarl, 
BhagamalinI and Vajreshvarl. See further as to Kamakala, post, 

* Bhidyamanat parad bindor avyaktamaravo’ bhavat 
Shabdabrahmetl tam prahuh sarvagamavisharadAh. 

(Sharada Tilaka, Ch. I.) 

It will be observed that in this verse the first Bindu is called 
Para and to make this clear the author of the Pianatoshlni adds the 
following note : 

Paradbindor ityanena shaktyavastharupo yah prathamo bindus 
tasmat (By Parabindu is meant the first Bindu, which is a state of 
Shakti.) See “ Garland of Letters ". 

1 See Raghava Bbatta, Comm. Ch. I, v. 12, SharadA, and the same. 
Kriyashaktipradh&nayah shabda shabd&rthaharauam 
Prakriter bindurupinyah shabdabrahma, bhavat param. 

As the Kularnava Tantra (Khanda 5, Ullasa I) says, the one 
Brahman has twofold aspects as Parambrabman (transcendent) 
and Shabdabrahman (immanent). Shabdabrahmaparambrahmabbedena 
brahmanor dvaividhyam uktam. (And see also Shrlmad Bbagavata, 6 
Skandha, 16 Ch.) Tena shabdartharupavishishtasya sbabdabrahmatvam 
avadharitam (PranatoshinI, 10). 

4 It is said in the PrilnatoshinT, p. 22, that Shambhn is the “asso¬ 
ciate of time M (Kfilabandhn), because Eala in the form of Nada assists 
in giving birth to Him and the other Devat&s. 

4 Atha bindv&tmanah Shambhoh killabandhoh kalatmanah 
Ajilyata jagnt-sftkhf sarvavyApT Sndashivah 
Sadasfiivat bhaved Ishas tato Rudrasamudbbavnh 
Tdto Vishnus tato Brahma tesham evam samudbhavah. 

(Sharada, Ch. I, vv. 15, 1C.) 
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over the Ajna Chakra, the centre of the mental faculties; 
and Sadashiva, Isha, Rudra, Vishnu, Brahma, the Devatas 
of the five forms of Matter, concluding with Prithivi 
(“earth”) in the Muladhara centre, wherein the creative 
Shakti, having finished Her work, again rests, and is called 
Hundalinl. 

Just as the atom consists of a static centre round which 
moving forces revolve, so in the human body KundalinI 
in the “Earth-Chakra” is the static centre (Kendra) round 
which She in kinetic aspect as the forces of the body works. 
The whole body as Shakti is in ceaseless movement. KundalinI 
Shakti is the immobile support of all these operations. 
When She is aroused and Herself moves upwards, She 
withdraws with and into Herself these moving Shaktis, 
and then unites with Shiva in the Sahasrara Lotus. The 
process upward (evolution) is the reverse of the involution 
above described. The Worlds are dissolved (Laya) from 
time to time for all beings. The perfected Yogi dissolves 
the Universe for all time for himself. Yoga is thus Laya. 

Before proceeding to a description of the Chakras it is, 
firstly necessary to describe more fully the constituents of 
/the body—that is, Power manife st, as the Tattyas men¬ 
tioned, extending from Prakriti to Prithivi. It is of these 
Tattvas that the Chakras are centres. Secondly, an ex¬ 
planation is required of the doctrine of “ Sound ” (Shabda), 
which exists in the body in the three inner states (Para, 
Pashyantl, Madhyama) and is expressed in uttered speech 
(Vaikhari). This will help the reader to an understanding 
of the meaning of Mantra or manifested Shabda, and of 
the “Garland of Letters” which is distributed throughout 
the six bodily centres. 

Here they are mentioned in connection with the form creation 
(Arthasrishti). The PranatosbinI : Atra arthasrishtau punah rudrft- 
dln&m utpattistu artharupena. Purvarn tesham utpattih shabdarupena, 
ftto na paunaruktyam iti kal& m&ya tadatmanas tadutpannatvftti 
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EMBODIED CONSCIOUSNESS (JlVATMA) 

Consciousness as one with dual aspect is Transcendent 
and Immanent. The Transcendental Consciousness is 
called the Paranmtma. The consciousness which is embo¬ 
died in Mind and Matter is the Jlvatma. In the first case 
Consciousness is formless and in the second it is with form. 
Form is derivable from Consciousness as Power (Shakti). 
One of these powers is Prakriti Shakti—that is, the 
immediate source of Mind and Matter. The corresponding 
static aspect is called Purusha. This teim is sometimes 
applied to the Supreme, as in the name Brahmapurusha. 1 
Here is meant a centre of limited consciousness—limited 
by the associated Prakriti and its products of Mind and 
Matter. Popularly by Purusha, as by Jlva, is meant 
sentient being with body and senses—that is, organic life. 2 * 4 
Man is a microcosm (Kshudrabmanda).* The world is the 
macrocosm (Brahmanda). There are numberless worlds, 
each of which is governed by its own Lords, though there 
is but one great Mother of all whom these Lords themselves 

1 So it is said Purushan na param kinchit sa kashtba sa para gatib. 

’ Dehendriyiuliyuktah chetano jlvah. The Kularnnva Tantra, I. 
7-9, describes the Jlvas as parts of Shiva enveloped in Muya (which 
thus constitutes them ns separate entities), like spnrks issuing from 
fire—an old Vedantic idea. As, however, Jlva in Mayavada Vedanta 
is really Brahman (Jlvo brahmaiva naparah) there is according to such 
doctrine in reality no independent category called Jlva (Nahi jlvo nanin 
kashchit svatantrah padiirthah.) Atmil is called Jlva when with 
Up&dhi—that is, body, etc. Philosophically, all Atma with Upadhi 
(attribute) is Jlva. 

* “ Littlo egg (spheroid) of Brahma.” 

4 
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worship, placing on their heads the dust of Her feet. In 
everything there is all that is in anything else. There is 
thus nothing in the universe which is not in the human 
body. There is no need to throw one’s eyes into the 
heavens to find God. He is within, being known as the 
“ Ruler within ” (Antaryarain) or “ Inner self” (Antaratma). 1 
All else is His power as Mind and Matter. Whatever of 
Mind or Matter exists in the universe exists in some form 
or manner in the human body. So as already stated it is 
said in the Vishvasara Tantra: “ What is here is there. 
What is not here is nowhere.”* In the body there are the 
Supreme Shiva-Sliakti who pervade all things. In the 
body is Prakriti Shakti and all Her products. In fact, the 
body is a vast magazine of Power (Shakti). The object 
of the Tantrik rituals is to raise these various forms of 
power to their full expression. This is the work of 
Sadhana. The Tantras say that it is in the power of man 
to accomplish all he wushes if he centres his will thereon. 
And this must, according to their doctrine, be so, for man 
is in his essence one with the Supreme Lord (Ishvara) and 
Mother (Ishvarl) and the more he manifests Spirit the 
greater is he endowed with its powers. The centre and 
root of all his powers as Jlva is Kundalini Shakti. The 
centre in which the quiescent consciousness is realized 
is the upper brain or Sahasrara, whence in the case of 
the Yogi, the Prana escapes through the fissure called 
Brahmarandhra at death. (See Plate VIII). The Mind 

1 The Jnanftrnava Tnjitra (XXI, 10) says that “ antah ” implies 
secret and subtle, for the Atma, fine like an atom, is within everything. 
This is the bird Hamsa which disports in the Lake of Ignorance. On 
dissolution, when it is Samh&rarupl, Atma is revealed. The Mother is 
the Antaryamin of the Devatas also, such as the five Shivas, Brahma, 
etc., for She is Parabrabmannndarup&, Paraprak&sharupa, Sadrupfl, and 
Chidrupa and thus directs them (Trishatl, II. 47). 

* Yad ihasti tad anyatra yan neh&sti na tat kvachit—an Indian 
version of the Hermetic maxim, *' As above, so below ", 
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and Body are effects of Prakriti. Both having the same 
origin, each as such, whether as Mind or Matter, are 
“ material ” things—that is, they are of the nature of 
forces, 1 and limited instruments through which Spirit or 
Consciousness functions, and thus, though itself unlimited, 
appears to be limited. The light in a lattern is unaffected, 
but its manifestation to those without is affected by the 
material through which the light shines. Prakriti, how¬ 
ever, is not scientific Matter. The latter is only its 
grossest product, and has as such no lasting existence. 
Prakriti is the ultimate “ material ” cause of both Mind 
and Matter, and the whole universe which they compose. 
It is the mysterious fructescent womb (Yoni) whence 
all is born. 8 What She is in Herself cannot be realized. 
She is only known by Her effects. 3 Though Mulapra- 
kriti is the material cause of the world from which it 

1 So Herbert Spencer holds, in conformity with Indian doctrine, 
that the universe, whether physical or psychical, is a play of force which 
in the case of matter we as the self or mind experience as object. As to 
Mind and Matter see my volumes so entitled. 

* The word has been said to be derived from Kri and the affix ktin , 
which is added to express bhdva , or the abstract idea, and sometimes 
the Karma, or object of the action, corresponding with the Greek affix 
sis . Ktin inflected in the nominative becomes tih, tis . Prakriti there¬ 
fore has been said to correspond with tyvais (nature) of the Greeks 
(Banerjee, “Dialogues on Hindu philosophy,” 24). It is also called 
Pradhana. Pra+dha+anat = Pradhatte sarvam atmani, or that which 
contain3 all things in itself, the source and receptacle of all matter and 
form. Pradhana also literally means “ chief ” (substance), for accord¬ 
ing to Samkhj'a it is the real creator. 

* See the splendid Hymn to Prakriti in Prapanchasara Tantra. 
What can be seen by the eyes can he defined, hut not She. “ It cannot 
be seen by the eyes.” Kena Up., 1-6 : “ Yat chakshusha na pashyati.” 
She is beyond the senses. Hence the Trisbatl addresses the Devi 
(II. 44) as Idrigityavinirdeshya (who is not to be particularly pointed 
out as being this or that). See Sh&rada Tilaka, Vamakeshvnra, and 
Vishvas&ra Tantras, cited in Pranatoshini, p. 24. She is ineffable and 
inconceivable: with form (Vikriti), yet Herself (Mulaprakriti) formless. 
Mabanirvana Tantra, IV. 83-85. Thus Sayana (Rig-Veda, X, 129, 2) 
says that, whilst Maya is Anirvachya (indefinable), since it is neither 
Sat nor Asat, Chit is definable as Sat. 
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arises, 1 ultimately, as it is in itself (SvarQpa), Prakriti 
Shakti, like all else, is Consciousness, for Consciousness 
as Power and static Consciousness are one. 2 * Conscious¬ 
ness, however, assumes the role of Prakriti—that is, 
creative power—when evolving the universe. Her sub¬ 
stance consists of the Gunas or modes of this natural 
principle which are called Sattva, Rajas, Tamas* The 
general action of Shakti is to veil or contract consciousness. 
Prakriti, in fact, is a finitisimj principle. To all seeming, 
it finitises and makes form in the infinite formless Con¬ 
sciousness. 4 * So do all the Gunas. But one does it less 
and another more. The first is Sattvaguna the function of 
which, relative to the other Gunas, is to reveal conscious¬ 
ness. The greater the presence or power of Sattvaguna, 
the greater the approach to the condition of Pure Con¬ 
sciousness. Similarly, the function of Tamas Guna is to 
suppress or veil consciousness. The function of Rajas 
Guna is to make active —that is, it works on Tamas to 
suppress Sattva, or on Sattva to suppress Tamas. 6 The 


1 Kriteh prarnmbho ynsyfih. That is, by which creation (Srishti), 
maintenance (Stliiti), and dissolution (Laya) are done (Prnkriyate 
k&ry&dikam anaya). 

s See Satyananda’s Comm, on 4th Mantra of Isha Up. “ The change¬ 
less Brahman which is consciousness appears in creation as Mays 
which is Brahman (Brahmamayi) consciousness (Chidrupinl), holding 
in Herself unbeginning (Anadi) Ivarmik tendencies (Karma-sanisk&ra) 
in the form of the three Gunas. Hence She is Gunnmayl despite 
being Chinmayl. And as there is no second principle these Gunas are 
Chit-Shakti.” 

* The three Gunas are Prakriti. The Devi, as in the form of Pra¬ 
kriti, is called Trigunatmika (who is composed of the three Gunas). All 
nature which issues from Her, the Great Cause (Mahakaranasvarupft), 
is also composed of the same Gunas in different states of relation. 

4 See an article of mine in the Indian Philosophical Review, 

“ Shakti and Maya,” reproduced in “ Shakti and Sbakta”. 

“ In the words of Professor P. Mukhyopadhyaya, dealing with the 
matter monistically, these are the three elements of the Life Stress on 
the surface of pure Consciousness—namely, presentation (Sattva), 
movement (Rajas), and veiling (Tamas), which are the three elements 
of creative evolution (“ The Patent Wonder,” p. 19). 
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object and the effect of evolution, as it is of all Sadhana, is 
to develop Sattvaguna. The Gunas always co-exist in every¬ 
thing, but variously predominate. The lower descent is 
made in the scale of nature the more Tamas Guna prevails, 
as in so-called “ brute substance,” which has been supposed 
to be altogether inert. The higher the ascent is made the 
more Sattva prevails. The truly Sattvik man is a divine 
man, his temperament being called in the Tantras Divya- 
bhava. 1 Through Sattvaguna passage is made to Sat, 
which is Chit or pure Consciousness, by the SiddhayogI, 
who is identified with Pure Spirit. 

Prakriti exists in two states, in one of which (so far as 
any effect is concerned)' She is quiescent. The Gunas are 
then in stable equilibrium, and not affecting one another. 
There is no manifestation. This is the unmanifest (Avyakta), 
the potentiality of natural power (natura naturcins ). 3 When, 
however, owing to the ripening of Karma, the time for 
creation takes place, there is a stirring of the Gunas (Guna- 
kshoba) and an initial vibration (Spandaua), known in the 
Mantra Shastra as Cosmic Sound (Sabdabrahman). The 
Gunas affect one another, and the universe made of these 
three Gunas is created. The products of Prakriti thus 
evolved are called Vikara or Vikriti. 4 Vikriti is manifest 


'Those in whom Rajas Guna is predominant, and who work that 
Gnna to suppress Tamas, are Vira (hero), and the man in whom the 
Tamas Guna prevails is a Pashu ( animal). 

* The three Gunas are essentially changeful. Nftparinamya 
kshanamapyavatishthantc guniih (the gunas do not remain for a 
moment without movement). Vacbaspati Misra: Samkliya-Tattva- 
Kaumudi, 10th Karikil. The movement is twofold : fa) Sarupaparinama 
or Sadrishatariniima in dissolution, and (b) Virupaparinama in evolution. 

’This is, in fact the definition of Prakriti as opposed to Vikriti, 
Sattvarajastamasfim sumy&vastha prakritih. Samkhya-Iiaumudl Ivarika: 
8 ; Sftmkhya-Pravachana, I. Gl. 

* Vikara or Vikriti is something which is really changed, as milk 
into ourd. The latter is a Vikriti of the former. Vivarta is apparent 
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(Vyakta) Prakriti (natnra naturata). In the infinite and 
formless Prakriti there appears a strain or stress appearing 
as form. On the relaxation of this strain in dissolution 
forms disappear in formless Prakriti, who as manifested 
power (Shakti) re-enters the Brahman-Consciousness. 
These Vikritis are the Tattvas issuing from Prakriti, 1 the 
Avidya Shakti—namely, the different categories of Mind, 
Senses and Matter. 

The bodies are threefold: causal (Kai'anasharlra, or 
Parasharlra, as the Shaivas call it), subtle (Sukshmasharira), 
and gross (Sthulasharlra). These bodies in which the Atma 
is enshrined are evolved from Prakriti Shakti, and are con¬ 
stituted of its various productions. They form the taber¬ 
nacle of the Spirit (Atma), which as the Lord is “ in all 
beings, and who from within all beings controls them ”. s 
The body of the Lord (Ishvara) is pure Sattvaguna (Shud- 
dhasattvagunapradhana). 3 This is the aggregate Prakriti 


but unreal change, such as the appearance of what was and is a rope 
as a snake. The Vedantasara thus musically defines the two terms : 
Satattvato* nyatlulpratha vikara ityudlritah 
Atattvato’ nyathapratba vivarta ityudlritah. 

Under V. 40 of the Shatchakra the commentator speaks of Vikriti 
as a reflection (Pratibimbata) of Prakriti. It is Prakriti modified. 

1 As already explained, there are Tattvas which precede the 
Purusha-Prakriti Tattvas. Etymologically Tattva is an abstract deriva¬ 
tion from pronoun “ Tat ” (that), or Thatness, and may, it has been 
pointed out, be compared with the Haecceitas of Duns Scotus. The 
Tattva in a general sense is Truth or Brahman. But in the S&mkbya 
it has a technical sense, being employed as a concrete term to denote 
the eight “ producers,” the sixteen “ productions,” and the twenty-fifth 
Tattva or Purusha. 

* Yah sarveshu bhuteshu tishthan : yah sarv&ni bhut&ny antaro 
yamayati (Brih. Up., iii. 7, 15). The Jlva is in Mfty&v&da thus 
Cbaitanyarupa with the Upadhi ajnana and its effects, mind and body, 
and which is Abhim&nin, or attributor to itself, of the waking, dream¬ 
ing and slumber states. 

3 Shamkara’s Bbasbya, II. 3-45. The Jtva is Chaitanya distinguish¬ 
ed by Upadhi. The latter term means distinguishing property, attri¬ 
bute, body, etc., and here body (Deha), senses (Indriya), mind (Manas, 
Buddhi), etc. (z&., I. 2-6). 
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or Mftya of Him or Her as the Creator-Creatrix of all things. 
Jlva, as the Kularnava Tantra 1 says, is bound by the bonds 
(Pasha); Sadashiva is free of them. 2 The former is Pashu, 
and the latter Pashupati, or Lord of Pashus (Jlvas). That 
is, Ishvarl 3 is not affected by Her own Maya. She is all- 
seeing, all-knowiDg, all-powerful. Ishvara thus rules Maya. 
Jlva is ruled by it. From this standpoint the Mother aDd 
Her child the Jlva are not, thus, the same. For the latter 
is a limited consciousness subject to error, and governed by 
that Maya-shakti of Hers which makes the world seem to 
be different from what it in its essence is. The body of 
Jlva is therefore known as the individual Prakriti or Avidya, 
in which there is impure Sattva, and Rajas and Tamas 
(Malinasattvagunapradhana). But in the Mother are all 
creatures. And so in the Trisbatl * the Devi is called “ in 
the form of one and many letters ” (Ekanekaksbarakriti). 
As Eka She is the Ajnana which is pure Sattva and attri¬ 
bute (Upadhi) of Ishvara; as Aneka She is Upadhi or 
vehicle of Jiva. Whilst Ishvara is one, Jivas are many,* 
according to the diversity in the nature of the individual 
Prakriti caused by the appearance of Rajas and Tamas in 
it in differing proportions. The Atina appears as Jlva in the 
various forms of the vegetable, animal, and human worlds. 

The first or Causal Body of any particular Jiva, there¬ 
fore, is that Prakriti (Avidya Shakti) which is the cause 
of the subtle and gross bodies of this Jiva which are 
evolved from it. This body lasts until Liberation, when 

1 Rulflrnava Tantra. 

* P&shabaddho bhavej jlvah pilshamuktah sadftshivah (Rnl&rnnra 
Tantra, IX. 48), upon which the author of the Pr&natosbiDl, who cites 
this passage, says: “ Thus the identity of Shiva and Jlva is shown ” 
(iti sbivajTvayor aikyam uktftm). 

* Feminine of Ishvara. Some worship Shiva, some Devi. Both 
are one. 

* Comm, by Sbamkara on v. 28. 

* According to another Ved&ntic view there is only one Jlva. 
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the Jlvatma ceases to be such and is the Paramatmft or 
bodiless Spirit (Videha-mukti). The Jlva exists in this 
body during dreamless sleep (Sushupti). 

The second and third bodies are the differentiations 
through evolution of the causal body, from which first 
proceeds the subtle body, and from the latter is produced 
the gross body. 

The Subtle Body, which is also called Linga Sharlra 
or Puryashtaka, is constituted of the first evolutes (Vikriti) 
from the causal Prakritic body—namely, the Mind (Antah- 
karana), the internal instrument, together with the external 
instruments (Bahyakarana), or the Senses (Indriya), and 
their supersensible objects (Tanmatra). 

The third or Gross Body is the body of “ matter ” 
which is the gross particular object of the senses 1 derived 
from the supersensibles. 

Shortly, the subtle body may be described as the 
Mental Body, as that which succeeds is called the gross 
body of Matter. Mind is abstractedly considered by itself, 
that is, as dissociated from Consciousness which is never 
the case, an unconscious force which breaks up into parti¬ 
culars the Experience-Whole which is Chit. It is called 
the “ working within ” or “ internal instrument ” (Antah- 
karana), and is one only, but is given different names to 
denote the diversity of its functions. 2 The Samkbya thus 
speaks of Buddhi, Ahamkara, Manas, to which the Vedanta 
adds Chitta, being different aspects or attributes (Dharma) 
of Mind as displayed in the psychical processes by which 
the Jlva knows, feels and wills. 

These may be considered from the point of view of 
evolution—that is, according to the sequence in which the 

1 The definition of a Bhuta (sensible matter) is that which can be 
seen by the outer organ, such as the eye, ear, and so forth. 

* S&mkhya-Pravachana-Sfltra, II. 16. See my vol. on “ Mind ". 
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limited experience of the Jlva is evolved—or from that in 
which they are regarded after creation, when the experience 
of ooncrete sense objects has been had. According to the 
former aspect, Buddhi or Mahat Tattva is the state of mere 
presentation; consciousness of being only, without thought 
of “I” (Ahamkara), and unaffected by sensations of parti¬ 
cular objects (Manas and Indriyas). It is thus the im¬ 
personal Jlva Consciousness. Ahamkara, of which Buddhi 
is the basis, is the personal consciousness which realizes 
itself as a particular “ I, ” the experiencer. The Jiva, in the 
order of creation, first experiences in a vague general way 
without consciousness of the self, like the experience which 
is had immediately on waking after sleep. It then refers 
this experience to the limited self, and has the conscious¬ 
ness “ I am So-and-so ”. 

Manas is the desire which follows on such experience, 
and the Senses (Indriya) and their objects are the means 
whereby that enjoyment is had which is the end of all will 
to life. Whilst, however’, in the order of evolution Buddhi 
is the first principle, in the actual working of the Antah- 
karana after creation has taken place, it comes last. 

It is more convenient, therefore, to commence with the 
sense-objects and the sensations they evoke. The experi- 
enoer is affected by Matter in five different ways, giving 
rise in him to the sensations of hearing, touch and feel, 1 
colour and form* and sight, taste, and smell. 3 But sensible 

1 See post : also my volume on “ Matter”. 

* Rupa is primarily colour. By means of colour form is perceived, 
for a perfectly colourless thing is not perceivable by the gross senses. 

* The other objects of the senses are the speakable, preliensible, 
approachable, excitable (that which is within the genitals), and oxcrat¬ 
able. * E ich sense is suited to a pirticular class of influences—touch 
to solid pressure, hearing to aerial pressure, taste to liquid, light to 
luminous rays.” (Bain : ‘‘Mind and body," p. 22, 1892.) 

See Samkhya-Pravachana-Sutra, II. 26-28, 40: Samkhya-Tattva- 

Kaumudl, 27 E&rikft. 
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perception exists only in respect of particular objects and 
is thus perceived in its variations only. But there exist 
also general elements of the particulars of sense-perception. 
That general ideas may be formed of particular sense- 
objects, indicates, it is said , 1 their existence in some parts 
of the Jiva’s nature as facts of experience; otherwise the 
generals could not be formed from the particulars given by 
the senses as the physical facts of experience. This general 
is called a Tanmatra, which means the “ mere thatness,” 
or abstract quality, of an object. Thus, the Tanmatra of 
a sound (ShabJatanmatra) is not any particular sensible 
form of it, bub the “ thatness” of that sound—that is, that 
sound apart from any of its particular variations stated. 
The Tanmatras have, therefore, aptly been called the 
“generals of the sense particulars”'—that is, the general 
elements of sense perception. These necessarily come into 
existence when the senses (Indriya) are produced; fora sense 
necessitates something which can be the object of sensation. 
These Sukshma (subtle) Bhutas, as they are also called, are 
nob ordinarily themselves perceived, for they are supersen¬ 
sible (Atindriya). Their existence is only mediately perceiv¬ 
ed through the gross particular objects of which they are the 
generals, and which proceed from them. They can be the 
objects of immediate (Pratyksha) perception only to Yogis.' 
They are, like the gross sense-objects derived from them, 
five in number namely, sound (Sbabdatanmatra), touch and 
feel 4 (Sparshatanmatra), colour and form (RQpatanmfttra), 
flavour (Rasatanmatra), and odour (Gandhatanmatra) as 

1 See for this in greater detail J. C. Cbatterji’s '* Kashmir 
Shaivaism,” 125. 

* lb., see post. 

' So it is said Tani vastuni tanmatrildlni pratyaksha-vishay&ni 
(that is, to Yogis). 

' Whereby the thermal quality of things is perceived. 
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universals. Each of these evolves from that which pre¬ 
cedes it . 1 

Sensations aroused by sense-objects are experienced 
by means of the outer instruments (Bahyakarana) of the 
Lord of the body, or senses (Indriya), which arc the gateways 
through which the Jiva receives worldly experience. These 
are ten in number, and are of two classes: viz., the five 
organs of sensation or perception (Jnanendriya), or ear 
(hearing), skin (feeling by touch), eye (sight), tongue (taste), 
and nose (smell); and the five organs of action (Karmendri- 
ya), which are the reactive response which the self makes to 
sensation—namety, mouth, hands, legs, anus, and genitals, 
whereby speaking, grasping, walking, excretion, and procrea¬ 
tion are performed, and through which effect is given to the 
Jiva’s desires. These are afferent and efferent impulses 
respectively. 

The Indriya, or sense, is not the physical organ, but 
the faculty of mind operating through that organ as its 
instrument. The outward sense-organs are the usual means 
whereby on the physical plane the functions of hearing and 
so forth are accomplished. But as they are mere instru¬ 
ments and their power is derived from the mind, a Yogi 
may accomplish by the mind only all that may be done by 
means of these physical organs without the use of the latter. 

With reference to their physical manifestations, but 
not as they are in themselves, the classes into which the 
Indriyas are divided may be described as the sensory and 
motor nervous systems. As the Indriyas are not the physi¬ 
cal organs, such as ear, eye, and so forth, but faculties of 
the Jiva desiring to know and act by their aid, the Yogi 
claims to accomplish without the use of the latter all that 

‘In a general way the last four correspond with the Vaislieshika 
Paratn&nus. There are differences, however. Thus, the latter are 
eternal (Nitya) and do not proceed from one another. 
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is ordinarily done by their means. So a hypnotized subject 
can perceive things, even when no use of the special physi- 
cal organs ordinarily necessary for the purpose is made . 1 
The fact of there being a variety of actions does not neces¬ 
sarily involve the same number of Indriyas. An act of 
“ going ” done by means of the hand (as by a cripple) is to be 
regarded really as an operation of the Indriya of feet (Paden* 
driya), even though the hand is the seat of the Indriya for 
handling.* By the instrumentality of these Indriyas things 
are perceived aud action is taken with reference to them. 
The Indriyas are not, however, suflicient in themselves for 
this purpose. In the first place, unless attention (Alochana) 
co-operates there is no sensation at all. To be “ absent- 
minded ” is not to know what is happening . 3 Attention 
must therefore co-operate with the senses before the latter 
can “ give ” the cxperiencer anything at all.' Nextly, at one 
and the same moment the cxperiencer is subject to receive 
a countless number of sensations which come to and press 
upon him from all sides. If any of these is to be brought into 
the field of consciousness, it must be selected to the exclusion 
of others. The process of experience is the selection of a special 
section from out of a general whole, and then being engaged 
on it, so as to make it one’s own, cither as a particular object 
of thought or a particular field of operation . 6 Lastly, as 
Western psychology holds, the senses give not a completed 
whole, but a manifold—the manifold of sense. These 

‘ See “ Kashmir Shaivaism,” by J. C. Chafcterji, p. 120. Thus Pro- 
fessor Lombroso records the case of a woman who, being blind, read 
with the tip of her ear, tasted with her knees, and smelt with her toes. 

* Tantrasara Ahnika, 8. 

3 See “ Kashmir Shaivaism,” p. 112. 

4 So in the Brihadaranayaka Upanishad, I. 3-27, it is said My 
Manas (mind) was diverted elsewhere. Therefore I did not hear.” 

b So, in the Text here translated post , Manas is spoken of as a door¬ 
keeper who lets some enter, and keeps others outside. 
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“ points of sensation ” must be gathered together and made 
into a whole. These three functions of attention, selection, 
and synthesizing the discrete manifold of the senses, are 
those belonging to that aspect of the mental body, the in¬ 
ternal agent (Antahkarana), called Manas . 1 Just as Manas 
is necessary to the senses (Indriya), the latter are necessary 
for Manas. For the latter is the seat of desire, and cannot 
exist by itself. It is the desire to perceive or act, and 
therefore exists in association with the Indriyas. 

Manas is thus the leading Indriya, of which the senses 
are powers. For without the aid and attention of Manas 
the other Indriyas are incapable of performing their respect¬ 
ive offices; and as these Indriyas are those of perception 
and action, Manas, which co-operates with both, is said to 
partake of the character of both cognition and action. 

Manas, through association with the eye or ot her sense, 
becomes manifold, being particularized or differentiated by 
its co-operation with that particular instrument, which 
cannot fulfil its functions except in conjunction with Manas. 

Its function is said to be Samkalpa-Vikalpa, that is, 
selection and rejection from the material provided by the 
Jnanendriya. When, after having been brought into con¬ 
tact with the sense-objects, it selects the sensation which 
is to be presented to the other faculties of the mind, there 
is Samkalpa. The activity of Manas, however, is itself 
neither intelligent result nor moving feelings of pleasure or 
pain. It has not an independent power to reveal itself to 
the experiencer. Before things can be so revealed and 
realized as objects of perception, they must be made subject 
to the operation of Ahamkara and Buddhi, without whose 
intelligent light they would be dark forms unseen and 

'See “Kashmir Shaivaism,” pp. 94-114. This is the S&mkhyan 
and Ved&ntio definition. According to the Vaisheshika, Manas is that 
which gives knowledge of pleasure, pain, and Jivatma (I am So-and-so^. 
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unknown by the experiencer, and the efforts of Manas but 
blind gropings in the dark. Nor can the images built up 
by Manas affect of themselves the experiencer so as to move 
him in any way until and unless the experiencer identifies 
himself with them by Aliamkara—that is, by making them 
his own in feeling and experience. Manas, being thus an 
experience of activity in the dark, unseen and unrevealed by 
the light of Buddhi and not moving the experiencer until 
he identifies himself with it in feeling, is one in which the 
dark veiling quality (Tamas guna) of Sbakti Prakriti is the 
most manifest . 1 This Guna also prevails in the Indriyas 
and the subtle objects of their operation (Tanmatra). 

Aliamkara the “ I-maker ” is self-arrogation'—that is, 
the realization of oneself as the personal “ I ” or self-con¬ 
sciousness of worldly experience in which the Jiva thinks 
of himself as a particular person who is in relation with 
the objects of his experience. It is the power of self- 
arrogation whereby all that constitutes man is welded into 
one Ego, and the percept or concept is referred to that 
particular thinking subject and becomes part of its experi¬ 
ence. When, therefore, a sensation is perceived by Manas 
and determined by Buddhi, Aliamkara says: “ It is I who 
perceive it.” 

This is the “ I ” of phenomenal consciousness as distin¬ 
guished from “ this ” the known. Buddhi functions with 
its support.* Buddhi considered with relation to the other 
faculties of experience is that aspect of the Antahkarana 

1 See “ Kashmir Shaivaism,” p. 116, where the author cites the 
dictum of Kant that perceptions (Anschauung) without conceptions 
are blind. 

’ Abhimiina. Ahhimano’hnmkarah. See Siimkhya-Tattva-Kaumudl, 
24 Karika, and Bk. II. Sutra 16, Samkhya-Pravachaua-Sutra. 

* Tam abnmkaram upajlvya hi buddbir adhyavaeyati (S&mkhya- 
Tattva-Kaumudi), supra. 
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whioh determines (Adbyavasayatmika buddhih ). 1 “A man 
is said to determine (Adhyavasyati) who, having perceived 
(Manas), and thought, ‘ I am concerned in this matter 
(Ahamkara)’ and thus having self-arrogated, comes to the 
determination, * This must be done by me ’ (Kartavyam etat 
Maya).” * “ Must be done ” here does not refer to exterior 
action only, but to mental action (ManasI kriya) also, such 
as any determination by way of the forming of concepts 
and percepts (“It is so ”) and resolutions (“It must be 
done”). Buddhi pervades all effects whatever other than 
itself. It is the principal Tattva because it pervades all 
the instruments (Indriya), is the receptacle of all the 
Samskaras or Karmic tendencies, and is in Samkbya the 
seat of memory* It is the thinking principle which 
forms concepts or general ideas acting through the instru¬ 
mentality of Ahamkara, Manas and the Indriyas. In the 
operations of the senses Manas is the principal; in the 
operation of Manas Ahamkara is the principal; and in 
the operation of Ahamkara Buddhi is the principal. With 
the instrumentality of all of these Buddhi acts, modifi¬ 
cations taking place in Buddhi through the instrumentality 
of the sense functions . 4 It is Buddhi which is the basis 
of all cognition, sensation, and resolves, and makes over 
objects to Purusha that is, Consciousness. And so it is 
said that Buddhi, whose characteristic is determination^ 
is the charioteer; Manas, whose characteristic is Samkalpa- 
vikalpa, is the reins; and the Senses are the horses. Jlva 
is the Enjoyer (Bhokta) that is, Atma conjoined with 

1 Sftmkhya-Pravnchana, II. 18. The Sutra lins Adhyavarflyo 
buddhih; but, the Commentator points out that Buddhi is not to be 
identified with its functions. Buddhi is thus called Nishcbnyakarini. 

' S&mkhya-Tattva-Kaumudl, 28rd Kilrika: Sarva vyavnhnrtWi alo- 
chya mattvft aham atr&dliikrita ityabhimatya kartavyam etat ma>a ili 
adhyavasyati. 

* Sftmkhya-Pravachana, II. 40-44. 

* S&mkhya-Pravachana, II. 45, 89. 
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body, senses, Manas and Buddhi . 1 In Buddhi Sattvaguna 
predominates; in Ahamkara, Rajas, in Manas and the 
Indriyas and their objects, Tamas. 

Chitta* in its special sense is that faculty (Vritti) by 
which the Mind first recalls to memory (Smaranam) that 
of which there has been previously Anubhava or pratyaksha 
Jnana—that is, immediate cognition. This Smaranam exists 
only to the extent of actual Anubhava. For remembrance 
is the equivalent of, and neither more nor less than, what 
has been previously known ; 3 remembrance beiDg the calling 
up of that. Chinta, again, is that faculty whereby the 
current of thought dwells, thinks and contemplates upon 
(Chinta) ' the subject so recalled by Smaranam, and previ¬ 
ously known and determined by Buddhi. For such medita¬ 
tion (Dhyana) is done through the recall and fixing the 
mind upon past percepts and concepts. According to 
Vedanta, Buddhi determines but once only, and the further 
recall and thought upon the mental object so determined 
is the faculty of the separate mental category called Chitta. 
Samkhya, on the principle of economy of categories, regards 
Smaranam and Chinta to be functions of Buddhi . 5 In the 
works here translated and elsewhere Chitta is, however, 
currently used as a general term for the working mind— 
that is, as a synonym for the Antahkarana . 6 

1 Sbamkara’s Commentary on Katbopanishad, 8rd Valli, 4th 
Mantra: Atmendriyamanoyuktam bhoktetj&hur manlshinah ; and see 
Samkhya-Pravachana, II. 47. 

* Chetati anena iti chittam. 

3 So the Patanjala Sutra says: AnubbQtavishnyfisnmpramoshah 
smritih (Nothing is taken away from the object perceived). 

4 Anusandhanatmika antabkarana-vrittir iti vedantah. (It is the 
faculty of the Antahkarana which investigates in the Ved&nta.) 

3 Samkhyashaslrc cha chintavrittikasya chittasya buddhavevAntar- 
bhavah (In the Samkhya Sb&stra, Chitta, the function of which is 
Chinta, is included in Buddhi, I. 64). 

4 Chittam antahkarana-samanyam (Chitta is the Antahkarana in 
general): Samkhya-Pravachana- Bh&shya. 
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To sum up the functions of the subtle body: the sense- 
objects (BhQta, derived from Tanmatra) affect the senses 
(Indriya) and are perceived by Manas, are referred to the 
self by Ahamkara, and are determined by Buddbi. The 
latter in its turn is illumined by the light of Consciousness 
(Chit), which is the Purusha; all the principles (Tattva) 
up to and including Buddhi being modifications of appa¬ 
rently unconscious Prakriti. Thus all the Tattvas work 
for the enjoyment of the Self or Purusha. They are not 
to be regarded as things existing independently by them¬ 
selves, but as endowments of the Spirit (Atma). They do 
not work arbitrarily as they will, but represent an organized 
co-operative effort in the service of the Enjoyer, the Experi- 
encer or Purusha. 

The subtle body is thus composed of what are called 
the “ 17.” viz., Buddhi (in which Ahamkara is included), 
Manas, the ten senses (Indriya), and the five Tanmatras. 
No special mention is made of Prana or Vital Principle by 
the Samkhya, by which it is regarded as a modification of 
the Antahkarana, and as such is implicity included. The 
Mayavadins insert the Prana pentad instead of the 
Tanmatra. 1 

The Jlva lives in his subtle or mental body alone when 
in the dreaming (Svapna) state. For the outside world 
of objects (Mahabhflta) is then shut out and the conscious¬ 
ness wanders in the world of ideas. The subtle body or 
soul is imperishable until Liberation is attained, when the 
Jiv&tma or seemingly conditioned consciousness ceases 
to be such and is the Supreme Consciousness or Para- 
matma, Nirguna Shiva. The subtle body thus survives the 
dissolution of the gross body of matter, from which it goes 

1 S&mkhya-Pravackana-Sittra, III. 9. Bee my volume “ Power 
As Life 
t 
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forth (Utkramana), and “ reincarnates ” 1 (to use an English 
term) until Liberation (Mukti). The Lingasharlra is not 
all-pervading (Vibhu), for in that case it would be eternal 
(Nitya) and could not act (Kriya). But it moves and goes 
(Gati). Since it is not Vibhu, it must be limited (Parioh- 
chhinna) and of atomic dimension (Anuparimana). It is 
indirectly dependent on food. For though the material 
body is the food-body (Annamaya), Mind is dependent on it 
when associated with the gross body. Mind in the subtle 
body bears the Samskaras which are the result of past 
actions. This subtle body is the cause of the third or 
gross body. 

The whole process of evolution is due to the presence 
of the will to life and enjoyment, which is a result of 
Vasana, or world-desire, carried from life to life in the 
Samskaras, or impressions made on the subtle body by 
Karma, which is guided by Ishvara. In its reaching forth 
to the world, the Self is not only endowed with the faculties 
of the subtle body, but with the gross objects of enjoyment 
on which those faculties feed. There, therefore, comes into 
being, as a projection of the Power (Shakti) of Conscious¬ 
ness, the gross body of matter called Stliula Sharira. 

The word Sharira comes from the root “ Shri” to 
decay; for the gross body is at every moment undergoing 
molecular birth and death until Prana, or vitality, leaves 
the organism, which, as such, is dissolved. The Soul 
(Jlv&tma) is, when it leaves the body, no longer concerned 
therewith. There is no such thing as the resurrection of 
the same body. It returns to dust and the Jlva when it 

1 This is transmigration or pretyabhAva, which means “ the arising 
again and again ”—punarutpattih pretya bh&vah, as Gautama says. 
Pretya^having died, and Bh&va = “ the becoming (born into the world) 
again M . “ Again ” implies habitualness : birth, then death, then birth, 
and so on, until final emancipation which is Moksha, or Apavarga 
(release), as the Nyftya calls it. 
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reincarnates does so in a new body, which is nevertheless, 
like the last, suited to give effect to its Karma. 

The SthQla Sharlra, with its three Doshas, six Koshas, 
seven Dhatus, ten Fires, and so forth, 1 is the perishable 
body composed of compounds of five forms of gross sensible 
matter (Mahabhuta), which is ever decaying, and is at the 
end dissolved into its constituents at death. 2 This is the 
Vedantik body of food (Annamaya Kosha), so called because 
it is maintained by food which is converted into chyle 
(Rasa), blood, flesh, fat, bone, marrow and seed-components 
of the gross organism. The Jlva lives in this body when in 
the waking (Jagrat) state. 

The human, physical, or gross body is, according to 
Western science, composed of certain compounds of which 
the chief are water, gelatine, fat, phosphate of lime, albumen, 
and fibrine, and of these water constitutes some two-thirds 
of the total weight. These substances are composed of 
simpler non-metallic and metallio elements, of which the 
chief are oxygen (to the extent of about two-thirds), 
hydrogen, carbon, nitrogen,-calcium, and phosphorus. Again, 
to go one step farther back, though the alleged indestruoti- 
bility of the elements and their atoms is still said by some 
to present the character of a “ practical truth ”, well-known 
recent experiments go to re-establish the ancient hypothesis 
of a single Primordial Substance to which these various 
forms of matter may be reduced, with the resultant of the 
possible and hitherto derided transmutation of one element 
into another; since each is but one of the plural manifesta¬ 
tions of the same underlying unity. 

1 See Introduction to my edition of Prapanchas&ra Tantra, Vol. Ill, 
" T&ntrik Texts ". 

'Decay and death are two of the six Crmis which, with hunger 
and thirst, grief and ignorance, are characteristics of the body (Deha- 
dharma): Prapanchas&ra Tantra, II. 
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Recent scientific research has shown that this original 
substance cannot be scientific “ matter ”—that is, that 
which has mass, weight and inertia. Matter has been 
dematerialized and reduced, according to current hypotheses, 
to something which differs profoundly from “ matter ” as 
known by the senses. This ultimate substance is stated to 
be Ether in a state of motion. The present scientific 
hypothesis would appear to be as follows: The ultimate 
and simplest phj'sical factor from which the universe has 
arisen is motion of and in a substance called “ Ether,” 
which is not scientific “ matter ”. The motions of this 
substance give rise from the realistic point of view to the 
notion of “ matter Matter is thus at base one, notwith¬ 
standing the diversity of its forms. Its ultimate element is 
on the final analysis of one kind, and the differences in the 
various kinds of matter depend on the various movements 
of the ultimate particle and its succeeding combinations. 
Given such unity of base, - it is possible that one form of 
matter may pass into another. The Indian theory here 
described agrees with the Western speculations to which 
we have referred, that what the latter calls scientific or 
ponderable matter does not permanently exist, but says 
that there are certain motions or forces (five in number) 
which produce solid matter, and which are ultimately 
reducible to ether (Akasha). Akasha, however, and scientific 
“ Ether ” are not in all respects the same. The latter is an 
ultimate substance, not “ matter,” having vibratory move¬ 
ments and affording the medium for the transmission of 
light. Akasha is one of the gross forces into which the 
Primordial Power (Prakriti-Shakti) differentiates itself. 
Objectively considered it is a vibration 1 in and of the 

1 It is Spandanashila (vibratory), according to Samkhya; for the 
products share the character of the original vibrating Prakriti, and 
these products are not, like Prakriti itself, all-pervading (Vibhu). The 
Vaisheshika Sutrak&ra regards it as a motionless, colourless (Nir&pa) 
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substance of Prakriti of which it is a transformation in which 
the other forces are observed to be operating. Lastly, 
Akasha is not an ultimate, but is itself derived from the 
supersensible Tanmatra, with its quality (Guna) whereby 
Akasha affects the senses; and this Tanmatra is itself 
derived from the mental I-making principle (Ahamkara), or 
personal consciousness produced from the superpersonal 
Jlva-consciousness as such (Buddhi), emanating from the 
root-energy, or Prakriti-Shakti, the cause and basis of all 
forms of “ material ” force or substance. At the back of 
both “matter” and mind, there is the creative energy 
(Shakti) of the Supreme who is the cause of the universe 
and Consciousness itself. 

Matter affects the Jlva in five different ways, giving 
rise in him to the sensations of smell, taste, sight, touch 
and feel, and hearing. 

As already explained, the Tanmatras are supersensible, 
being abstract qualities, whilst the senses perceive their 
variations in particular objects only. These sense parti¬ 
culars are produced from the generals or Universals. 

From the Shabda Tanmatra and from the combinations 
of the latter with the other Tanmatras are produced the 
gross Bhotas (Mahabhata), which as things of physical 
magnitude perceivable by the senses approach the Western 
definition of discrete sensible “matter”. These five Maha- 
bhdtas are Akasha (Ether), Vayu (Air), Tejas (Fire), Apas 
(Water) and PrithivI (Earth). Their development takes 
place from the Tanmatra, from one unit of that which is 
known in sensible matter as mass (Tamas), charged with 
energy (Rajas) by the gradual accretion of mass and re¬ 
distribution of energy. The result of this is that each 

continuum (Sarvavyftpl). It is not an effect and is Yibhu, therefore it 
cannot vibrate (Gatikriytl). The Commentators argue that, as it is 
a Dravya or thing, it must possess the general quality (Dharma) of 
Dravya or Kriyft—that is, action. See my volume “ Power As Matter 
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Bhuta is more gross than that which precedes it until 
“ Earth ” is reached. These five Bhfttas have no connection 
with the English “ elements ” so called, nor, indeed, are 
they elements at all, being derived from the Tanmatras. 
Dynamically and objectively considered they are (proceeding 
from Akasha) said to be five forms of motion, into which 
Prakriti differentiates itself: viz., non obstructive, all- 
directed motion radiating lines of force in all directions, 
symbolized as the “ Hairs of Shiva ” 1 affording the space 
(Akasha) in which the other forces operate; transverso 
motion 8 and locomotion in space (Vayu); upward motion 
giving rise to expansion (Tejas); downward motion giving 
rise to contraction (Apas); and that motion which produces 
cohesion, its characteristic of obstruction being the opposite 
of the non-obstructive ether in which it exists and from 
which it and the other Tattvas spring. The first is sensed 
by hearing through its quality (Guna) of sound (Shabda); 3 
the second by touch through resistance and feeling; 1 the 
third by sight as colour; 4 the fourth by taste through 
flavour; and the fifth by the sense of smell through its 
odour, which is produced by matter only in so far as it 
partakes of the solid state* 

'"Kashmir Shaivaism,’’ p. 132, where it is suggested that the 
lines of the magnetic field are connected with the lines of Dik (direc¬ 
tion) as the lines of ethereal energy. 

1 V&yu, as the Prapanchasara Tantra says, is characterized by 
motion (Chalanapara). The Sanskrit root Va«to move. See Sushruta, 
Vol. II, p. 2, ed. Kariraj Kunja Lala Bhishagratna. 

According to Western notions, it is the air which is the cause of 
sound. According to Indian notions, Ether is the substratum ( Ashraya) 
of sound, and Air (Vayu) is a helper (Sahakarl) in its manifestation. 

Touch is not here used in the sense of all forms of contact, for 
form and solidity are not yet developed, but such particular contact as 
that by which is realized the thermal quality of things. 

Fire is the name or that action which builds and destroys shapes. 

All matter in the solid state (Parthiva) giving rise to smell is in 
the state of earth—e.p., metals, flowers, etc. 
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diagram which, as the superficial presentation of the cube, 
well denotes the notion of solidity. 

Similarly, to each Devata also there is assigned a Yan- 
tra, or diagram, which is a suggestion of the form assumed 
by the evolving Prakriti or body of that particular Consci¬ 
ousness. 

The gross body is, then, a combination of the com¬ 
pounds of those Mahabhutas, derivable from the Ak&sha 
(“ Ether ”) Tattva. 

The Bhfltas and the Tanmatras, as parts of these com¬ 
pounds, pervade the body, but particular Bhutas are said 
to have centres of force in particular regions. Thus the 
centres (Chakra) of “ Earth ” and “ Water ” are the two 
lower ones in the trunk of the body. “ Fire ” predominates 
in the central abdominal region, and “ Air” and “ Ether” 
in the two higher centres in the heart and throat. These 
five Tanmatras, five Bhutas, and the ten senses (Indriyas) 
which perceive them, are known as the twenty gross Tattvas 
which are absorbed in Yoga iu the centres of the bodily 
trunk. The remaining four subtle mental Tattvas (Buddhi, 
Ahamkara, Manas) and Prakriti have their special centres 
of activity in the head. Again, the BhQtas may be specially 
displayed in other portions of the bodily organism. Thus, 
PrithivI displays itself as bone or muscles; Apas as urine 
and saliva; Tejas as hunger and thirst; Vayu in grasping 
and walking. Fire is manifold, its great mystery being 
saluted by many names. So Tejas manifests both as light 
and heat, for, as Helmholtz says, the same objeot may 
affect the senses in different ways. The same ray of sun¬ 
shine, which is called light when it falls on the eyes, is 
called heat when it falls on the skin. Agni manifests in 
the household and umbilical fires; as Kamagni in the 
Mfll&dhara centre; in Vadava or submarine fire and in the 
“ Lightning ” of the Sushumna in the spinal oolumn. 
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Matter thus exists in the five states etheric, 1 aerial,® 
fiery,® fluid, 1 and solid. 5 PrithivI does not denote merely 
what is popularly called “ Earth All solid (Parthiva) 
odorous substance is in the PrithivI state. All substance 
in the fluid (Apya) state is in the A pas state, as every¬ 
thing which has cohesive resistance is in that of PrithivI. 
This latter, therefore, is the cohesive vibration, the cause 
of solidity, of which the common earth is a gross com¬ 
pounded form. All matter in the aerial (Vayava) condition 
is in the Vayu state. These are all primary differentiations 
of cosmic matter into a universe of subtly fine motion. 
The Tattvas regarded objectively evoke in the Indriyas 
smell, taste, sight, touch and hearing. 

The gross body is thus a combination of the com¬ 
pounds of these Mahabhutas, derivable ultimately from 
Ether (Akasba), itself evolved in manner described. 

The gross and subtle bodies above described are vital¬ 
ized and held together as an organism by Prana, which is 
evolved from the active energy (Kriyft Shakti) of the Linga 
Sharlra. Prana, or the vital principle, is the special rela¬ 
tion of the Atma with a certain form of matter which by 
this relation the Atma organizes and builds up as a means 
of having experience. 6 This special relation constitutes the 


* All-pervading (Sarvavyilpl), though relatively so in Samkhya, and 
oolourless (Niriipa). As to vibration, v. ante. 

* With movements which are not straight (Tiryag-gamanashlla). 

* Illuminating (Prak&sha) and heating (Tftpa). 

1 Liquid (Tarala), moving (Chalanashila). It has the quality of 
Sneha, whereby things can be rolled up into a lump (Pinda), as moisten¬ 
ed flour or earth. Some solid things become liquid for a time through 
heat; and others become solids, the JiLti (species) of which is still 
water (Jalatva). 

* Without hollow, dense (Ghana), firm (Dridba,), combined (San- 
ghata), and hard (Kathina), 

' “ Hindu Realism,” p. 84. See my volume “ Power As Life ”. 
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individual Prana in the individual body. The cosmic all- 
pervading Prana is not Prana in this gross sense, but is 
a name for the Brahman as the author of the individual 
Prana. The individual Prana is limited to the particular 
body which it vitalizes, and is a manifestation in all breath¬ 
ing creatures (Pranl) of the creative and sustaining activity 
of the Brahman, who is represented in individual bodies by 
the Devi Kundalinl. 

All beings, whether Devatas, men, or animals, exist 
only so long as the Prana is within the body. It is the 
life-duration of all. 1 What life is has been the subject of 
dispute in India as elsewhere. 2 The materialists of the 
Lokayata school considered life to be the result of the 
chemical combinations of the elements, in the same manner 
as the intoxicating property of spirituous liquors results 
from the fermentation of unintoxicating rice and molasses, 
or as spontaneous generation was supposed to occur under 
the influence of gentle warmth. This is denied by the 
Samkhya. Though : Prana and its fivefold functions are 
called Vayu, Life, according to this school, is not a Vayu 
in the sense of a mere biomechanical force, nor any 
mere mechanical motion resulting from the impulsion of 
such Vayu. 

According to the view of this school, Prana, or vitality, 
is the common function of the mind and all the senses, 
both sensory (Jnanendriya) and motor (Karmendriya), which 
result in the bodily motion. Just as several birds when 
confined in one cage cause that cage to move, by themselves 
moving, so the mind and senses cause the body to move 
while they are engaged in their respective activities. Life 
is, then, a resultant of the various concurrent activities of 
other principles or foroes in the organism. 

1 Kaushltaki Upanishad, 8-2. 

a See my volume " Power As Life ”. 
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The Vedantists agree in the view that the Prana is 
neither Vayu nor its opei'ation, but deny that it is the 
mere resultant of the concomitant activities of the organ¬ 
ism, and hold that it is a separate independent principle 
and “ material ” form assumed by the universal Conscious¬ 
ness. Life is therefore a subtle principle pervading the 
whole organism which is not gross Vayu, but is all the 
same a subtle kind of apparently unconscious force, since 
everything which is not the Atma or Purusha is, according 
to Mayavada Vedanta and Samkhya, unconscious or, in 
Western parlance “ material ” (.Jada). 1 The gross outer 
body is heterogeneous (Parichchhinna) or made up of 
distinct or well-defined parts. On the other hand, the 
Pranamaya self which lies within the Annamaya self is a 
homogeneous undivided whole (Sadharana) permeating the 
w T hole physical body (Sarvapindavyapin). It is not cut 
off into distinct regions (Asadharana) as is the Pinda, or 
microcosmic physical body. Unlike the latter, it has no 
specialized organs each discharging a specific function. It 
is a homogeneous unity (Sadharana) present in every part 
of the body, which it ensouls as its inner self. Vayu* which 
oourses through the body is the manifestation, self-be¬ 
gotten, the subtle, invisible, all-pervading, divine energy of 
eternal life. It is so called from the fact of its coursing 
throughout the universe. Invisible in itself, yet its opera¬ 
tions are manifest. For it determines the birth, growth and 
decay of all animated organisms, and as such it receives the 

1 See Commentary on Taittirlya Upanishad, edited by Mah&deva 
Sb&stri and Appendix C, by Dr. Brojendra Nath Seal, to Professor 
B. K. Sarkar’s “ The Positive Background of Hindu Sociology,” where 
somo further authorities are given. By unconscious in Vedanta is 
meant that thing is an object of consciousness, not that it is unconsci¬ 
ous in itself for all is essentially consciousness. 

* In the sense of Pr&na. The Sanskrit root vft—to move. See 
Sushruta, Vol. II, p. 2, ed. by Kaviraj Kunja Lala Bishagratna. 
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homage of all created being. As vital Vayu it is instan¬ 
taneous in action, radiating as nerve force through the 
organism in constant currents. In its normal condition 
it maintains a state of equilibrium between the different 
Doshas 1 and Dhatus, 1 or root principles of the body. The 
bodily Vayu is divided, as arc the principles called Pitta 1 
and Kapha, 1 into five chief divisions according to the dif¬ 
ferences in location and function. Vayu, known in its 
bodily aspect as Prana, the universal force of vital activity, 
on entry into each individual is divided into tenfold func¬ 
tions (Vritti) of which five are chief. The first or breath¬ 
ing, bears the same name (Prana) as that given to the force 
considered in its totality—the function whereby atmos¬ 
pheric air with its pervading vitality, w T hich has been 
first drawn from without into the bodily system, is 
expired. 5 

On the physical plane Prana manifests in the animal 
body as breath through inspiration (Sa), or Shakti, and 
expiration (Ha), or Shiva. Breathing is itself a Mantra, 
known as the Mantra which is not recited (Ajapa-mantra), 
for it is said without volition. 3 

The divine current is the motion of Ha and Sa. This 
motion, which exists on all the planes of life, is for the 


Soe Introduction to third volume of “ T&ntrik Texts,” where these 
terms are explained. The Devatfts of these Dh&tus are D&kinI and the 
other Shaktis in the Chakras. See my volume “ Power As Life ". 

5 The Vayus have other functions than those mentioned. The 
matter is here stated only in a general way. See Sushruta Samhitft, 
cited ante, Prana is not the physical breath, which is a gross thing, 
but that function of vital force which exhibits itself in respiration. 

* Thus the Niruttara Tantra (Chapter IV) says : 

Ham-kSrena vahir yati sah-karena vishet punah 
Hamseti paramam mantram jlvo japati sarvadft 

(By Hamk&ra it goes out and by Sahk&ra it comes in again. A jlva 
always reoites the Supreme Mantra Hamsah.) See also Dhyftnabinda Up. 
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earth plane (Bhflrloka) created and sustained by the Sun, 
the solar breath of which is the cause of human breath with 
its centrifugal and centripetal movements, the counterpart 
in man of the cosmic movement of the Hamsah or Shiva- 
Shakti Tattvas, which are the soul of the Universe. The 
Sun is not only the centre and upholder of the solar system, 1 
but the source of all available energy and of all physical 
life on earth. Accompanying the sunshine there proceeds 
from the orb a vast invisible radiation, the pre-requisite of 
all vegetable and animal life. It is these invisible rays 
which, according to science, sustain the mystery of all 
physical life. The Sun as the great luminary is the body of 
the Solar God, a great manifestation of tho Inner Spiritual 
Sun. 2 

Apana, the downward “ breath ” which pulls against 
Prana, governs the excretory functions; Samana kindles 
the bodily fire and governs the processes of digestion and 
assimilation; Vyana, or diffused “ breathing,” is present 
throughout the body, effecting division and diffusion, resist¬ 
ing disintegration, and holding the body together in all its 
parts; and Udana, the ascending Vayu, is tho so-called 
“ upward breathing Prana is in the heart; Apana in the 
anus; Samana in the navel; Udana in the throat; and 
Vyana pervades the whole body.’ By the words “ navel ” 
and so forth it is not meant that the Vayu is in the navel 

1 The Sun is said to hold the vast bulk of the total matter of the 
solar system, while it only carries about 2 per cent of its moment of 
momentum. 

* The Yoga works speak of the Moon-chit (Chicbcbandra). It is this 
spiritual moon which is shown on the cover of this book, embraced by 
the Serpent Kundalinl. 

’ Amritan&da Dpanishad, vv. 84, 85—Anandfishranm Edition. 
Vol. XXIX, p. 48; Sh&ndilya Up., Ch. I. See also, as to Prana, Ch. IT, 
Prapancbasftra Tantra. It is also said that Prftna is at the tip of the 
nostrils (N&stlgravarttl), and others are also said to be elsewhere. These 
looalities denote special seats of function. See my volume “ Power 
As Life ”. 
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itself but in that region of the body so designated—the 
abdominal region and its centre the Manipflra Chakra. The 
five minor Vayus are Naga, Karma, Krikara, Devadatta, and 
Dhananjaya, which manifest in hiccup, closing and open¬ 
ing the eyes, digestion, 1 yawning, and in that Vayu “ whioh 
leaves not even the corpse The functions of Prana may 
be scientifically defined as follows : Appropriation (Prana), 
Rejection (Apana), Assimilation (Samana), Distribution 
(Yyana), and Utterance (Udana). The Prana represents the 
involuntary reflex action of the organism and the Indriyas 
one aspect of its voluntary activity. 

In the case of the individualized Prana, or principle 
which vitalizes the animal organism during its earth life, it 
may be said, when regarded as an independent principle, to 
be a force more subtle than that which manifests as terres¬ 
trial matter which it vitalizes. In other words, according 
to this theory, the Atma gives life to the earth organisms 
through the medium of terrestrial Prana, whioh is one of 
the manifestations of that Energy which issues from and is 
at base the all-pervading Atma, as Shakti. 

Atma as such has no states, but in worldly parlance we 
speak of such. So the Mandukya Upanishad 8 speaks of 
the four aspects (Pada) of the Brahman. 

Chaitanya, or Consciousness in bodies, is immanent in 
the individual and collective gross, subtle, and causal bodies, 
and transcends them. One and the same Chit pervades and 
transcends all things, but is given different names to mark 
its different aspects in the Jiva. Chit, being immutable, 
has itself no states ; for states can only exist in the produots 
of the changing Prakriti-Shakti. From, however, the aspeot 

' Kshudbakara ; lit., “ appetite-maker 

3 This Upanishad gives an analysis of the states of Consciousness 
on all planes, and should be studied in connection with Gaudapfida's 
K&rika on the same subject with Shankar&eh&rya's Commentary on the 
latter. . . 
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of Jlva several states exist, which, though informed by the 
same Chit, may from this aspect be called states of con¬ 
sciousness . 1 

In the manifested world, Consciousness appears in three 
states (Avastha), viz. 2 : waking (Jagrat), dreaming (Svapna), 
and dreamless slumber (Sushupti). In the waking state the 
Jlva is conscious of external objects (Bahihprajna), and is 
the gross enjoyer of these objects through the senses 
(SthQlabhuk). 8 The Jlva in this state is called Jagarl— 
that is, he who takes upon himself the gross body called 
Vishva. Here the Jlva consciousness is in the gross body. 

In dreaming (Svapna) the Jlva is conscious of inner 
objeots (Antahprajna), and the enjoyer of what is subtle 
(Praviviktabhuk)—that is, impressions left on the mind by 
objects sensed in the waking state. The objects of dreams 
have only an external reality for the dreamer, whereas the 
objects perceived when awake have such reality for all who 
are in that state. The mind ceases to record fresh impres¬ 
sions, and works on that which has been registered in the 
waking state. 

The first (Jagrat) state is that of sense perception. 
Here the ego lives in a mental world of ideas, and the Jlva 
consciousness is in the subtle body. Both these states are 
Btates of duality in which multiplicity is experienced. 4 

1 Described in detail post. 

* See M&ndukya Upanishad (where these are analysed) with Ganda- 
p&da's Karika and Sliankanleharya’s Commentary on the same. 

’ Mtlndukya Up., Mantra 8. Prnpanchasara Tantra: Svairindriyair 
yadatma bhungte_ bbogftn sa jagaro bhavnti (Ch. XIX, T&ntrik Tests, 
Vol. III). See Ishvarapratyabhijna: Sarvaksliagocharatvena ya tu 
vilhyataysl sthita (cited by Bhaskararftya in Comm, to v. 62 of Lalita) 

* See Mandukya Up., Mantra 4. Ishvarapratyabhijna: 

Manomatrapathe’ dhyakshavishayatvena vibhramftt 
Spastavabilsabb&vanitm srishtih svapnapadam matam. 

(Cited in Lalita, under v. 118.) 

Prapanchasara Tantra : Samjnarahitair api tair asyanubhavo 
bhavet punah svapnah. 
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The third state, or that of dreamless sleep (Sushupti), 
is defined as that which is neither waking nor dreaming, 
and in which the varied experiences of the two former states 
are merged into a simple experience (Eklbhflta), as the 
variety of the day is lost in night without extinction of such 
variety Consciousness is not objective (Bahihprajna) nor 
subjective (Antahprajna), but a simple undifferenced con¬ 
sciousness without an object other than itself (Prajna- 
naghana). In waking the Jiva consciousness is associated 
with mind and senses; in dreaming the senses are with¬ 
drawn ; in dreamless slumber mind also is withdrawn. The 
Jiva, called Prajna, is for the time being merged in his 
causal body —that is, Prakriti inseparably associated with 
Consciousness—that is, with that state of Consciousness 
which is the seed from which the subtle and gross bodies 
grow. The state is one of bliss. The Jiva is not conscious 
of anything, 1 but on awakening preserves only the notion, 
“ Happy I slept; I was not conscious of anything.” ! This 
Btate is accordingly that which has as its objects the sense 
of nothingness. 3 Whilst the two former states enjoy the 
gross and subtle objects respectively, this is the enjoj’er of 
bliss only (Anandabhuk)—that is, simple bliss without an 
object. The Lord is always the enjoyer of bliss, but in the 
first two states He enjoys bliss through objects. Here He 
enjoys bliss itself free from both subject and object. In 
this way the Sushupti state approaches the Brahman Con¬ 
sciousness. But it is not that in its purity, because it, as 
the other two states are both associated with ignorance 

1 This Btate, when nothing in dreamt, is rarer than is generally 
supposed. 

’ See Patanjala Yoga-Satra : Sukbam aham asvftpsam na kinchid 
avedisham iti smaran&t. 

s Abhftyapratyayalamban&vrittir nidra. See also Prapanchasara 
Tantra: Atmanirudyuktataya nairAkulyam bhavet sushuptir api 
(Ch. XIX. Vol. Ill, of Tantrik Texts). 
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(Avidya) the first two with Yikriti, and the last with 
Prakriti. Beyond, therefore, the state there is the “ fourth ” 
(Turlya). Hero the pure experience called Shuddhavidya 
is acquired through Samadhiyoga. Jlva in the Sushupti 
state is said to be in the causal (Karana) body, and Jiva in 
the Turlya state is said to be in the great causal (Maha- 
karana) body. 1 

Beyond this there is, some say, a fifth state, “ beyond 
the fourth ” (Turlyatita), which is attained through firmness 
in the fourth. Here the Ishvara Tattva is attained. This 
is the Unmesha 2 state of consciousness, of which the 
Sadakbya Tattva is the Nimesha.* Passing beyond “ the 
spotless one attains the highest equality,” and is merged 
in the Supreme Shiva. 

The above divisions—Yishva, Taijasa, and Prajna—are 
those of the individual Jiva. But there is also the collective 
or cosmic Jiva, which is the aggregate of the individual Jfvas 
of each particular state. 3 In the macrocosm these collect¬ 
ive 4 Jlvas are called Vaishvanara (corresponding to the 


1 Bh&skarar&ya in his Comm, on Lalitft says : Ata eva sushupti- 
dashflpannajlvopadheh kftranasharlratvena turlyadashftpannatfvop&dhhe 
mah ilk a ran ash ari rat 1 ven a v y a vah a rah. 

Inasmuch as the Jiva in the Sushupti state is possessed of the 
K&ranasharlra (causal body) the same Jiva in the Turlya state is under¬ 
stood to be possessed of the Great Causal Body (MaMkaranasharlratvena 
vyavahfirah). 

* Opening and closing of the eyes (of consciousness), The latter is 
the last stage before the perfect Shivft-consciousness is gained. 

* Accounts vary in detail according as a greater or less number of 
stages of ascent are enumerated. Thus Nirvana Tantrn, cited in Comm, 
to v. 4B post , says the Parnmfitmfi. is the Devata in the Turlya state; 
and Prapanehasiira Tantra (Ch. XIX) says Jfigrat is Blja, Svapna is 
Bindu, Sushupti is Nfida, Turlya is Shakti, and the Laya beyond is Sbanta. 

4 The nature of the collectivity is not merely a summation of units, 
but a collectivity the units of which are related to one another ns parts 
of an organized whole. Thus Hiranyagarbba is he who has the con¬ 
sciousness of being all the Jlvas, Samashtyabhim&m Hiranyagarbhat- 
makah (Bh&skararaya, op. cit. } v. 61). He is the aggregate of these Jlvas. 
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individual Vishva body), Hiranyagarbha, and Sbtr&tma 1 
(corresponding to the individual Taijasa body); and Ishvara 
is the name of the collective form of the Jivas described as 
Prajna. Cosmically, these are the conscious Lords of the 
objective, subjective, and causal worlds, beyond which there 
-is the Supreme Consciousness. 

Supreme Yoga-experience and Liberation is attained by 
passing beyond the first three states of ordinary experience. 

The Yoga-process is a return-movement to the Source 
which is the reverse of the creative movement therefrom. 
The order of production is as follows : Buddhi, then Aham- 
kara, from the latter the Manas, Indriya and Tanmatra and 
from the last the Bhuta. As the seat of the Source is in 
the human body the cerebrum in which there is the great¬ 
est display of Consciousness, the seat of Mind is between 
the eyebrows and the seats of Matter in the five centres from 
the throat to the base of the spine. Commencement of the 
return movement is made here and the various kinds of 
Matter are dissolved into one another, and then into Mind 
and Mind into Consciousness as described later in Chapter 
V. To the question whether man can here and now attain 
the supreme state of Bliss, the answer in Yoga is “ yes ”, 


1 There is said to be this distinction between the two, that the 
Param&tmft manifested as the collective Antahkarana is Hiranyagarbha, 
as the collective Prana it is called Sutratma. When manifest through 
these two vehicles without differentiation it is Antaryftmin. See 
Bh&skarar&ya, loc. cit. 
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MANTRA 

Reference is made in the Text and in this Introduction 
to Shabda, Varna, Mantra. It is said that the letters 
(Varna) of the alphabet are distributed throughout the 
bodily centres on the petals of the lotuses, as is shown on 
Plates II-VII. In each of the lotuses there is also a Seed- 
Mantra (Bija) of the Tattva of the centre. KundalinI is 
both Light (Jyotirmayl) and Mantra (Mantramayi), 1 and 
Mantra is used in the process of rousing Her. 

There is perhaps no subject in the Indian Shastra which 
is less understood than Mantra. The subject is so important 
a part of the Tantra-Shastra that its other title is Mantra- 
Shastra. Commonly Orientalists and others describe 
Mantra as “ prayer,” “ formulae of worship,” “ mystic sylla¬ 
bles,” and so forth. Mantra science may be well founded or 
not, but even in the latter case it is not the absurdity which 
some suppose it to be. Those who think so might except 
Mantras which are prayers, and the meaning of which they 
understand, for with prayer they are familiar. But such 
appreciation itself shows a lack of understanding. There is 
nothing necessarily holy or prayerful about a Mantra. 
Mantra is a power (Mantrashakti) which lends itself im¬ 
partially to any use. A man may be injured or killed by 
Mantra; 2 by Mantra a kind of union with the physical 

* The first is the subtle, the second the gross form. See as regards 
the subject-matter of this Chapter the Author’s ” Garland of Letters 
< * As in M&ranam and other of the Shatkarma. To quote an example 
which I have read in an account of an author nowise “ suspect " as an 
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Shakti is by some said to be effected ; 1 by Mantra in the 
initiation called Yedhadlgsha there is such a transference of 
power from the Guru to the disciple that the latter swoons 
under the impulse of it ; 2 by Mantra the Homa fire may and, 
according to ideal conditions, should be lighted ; 3 by Mantra 
man is saved, and so forth. Mantra, in short, is a power 
(Shakti); power in the form of Sound. The root “ man ” 
means “ to think 

The creative power of thought is now receiving increas¬ 
ing acceptance in the "West. Thought-reading, thought- 
transference, hypnotic suggestion, magical projections (Mok- 
shana), and shields (Grahana ), 4 are becoming known and 
practised, not always with good results. The doctrine is 
ancient in India, and underlies the practices to be found in 
the Tantras, some of which are kept in general concealed to 


Occultist, Theosophist, etc.—General J. T. Harris noticed a scorpion 
close to the foot of a Sadhu. “ Don’t move,” he said ; 44 there is a 
scorpion by your foot.” The Sadhu leaned over, and when he saw the 
scorpion he pointed at it with his fingers, on which the animal immedi¬ 
ately and in the presence of the General shrivelled up and died. 41 Yon 
seem to have some powers already,” the General said ; but the Sadhu 
simply waived the matter aside as being of no importance (“ China 
Jim ” : “ Incidents in the Life of a Mutiny Veteran,” by Major-General 
J. T. Harris, p. 74. Heinemann). 

1 An extraordinary use to which it is put, I am informed by some 
worshippers of the Bhairava Mantra. The man projects the Mantra on 
to the woman, who then experiences the sensation of a physical union. 
The Vishnu Purftna speaks of generation by will power. 

a As the Kuklrnava Tantra says, and as may be readily understood, 
such a Guru is hard to get. The disciple who receives this initiation gets 
all the powers of his initiator. It is said that there are Gurus who can 
at once make their disciples fit for the highest aims. 

8 As is stated to have actually happened lately in the house of a 
friend of a collaborator of mine. A man is alleged to have lit the fuel 
in Kushandika Homa simply by Mantra and the Blja of fire (“ Ram ") 
without recourse to light or match. 

4 This Sanskrit term expresses not so much a 44 fence ” to which 
use a Kavacha is put, but the knowledge of bow a man may ’* catch ” a 
Mantra projected at him. 
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prevent misuse.’ What, however, is not understood in the 
West is the particular form of Thought-science which is 
Mantravidya. Those familiar with Western presentment 
of similar subjects will more readily understand* ■when I 
say that, according to the Indian doctrine here described, 
thought (like mind, of which it is the operation) is a Power 
or Shakti. It is, therefore, as real, as outer material objects. 
Both are projections of the creative thought of the World- 
thinker. The root “ man," which means ‘ to think ’, is also 
the root of the Sanskrit word for “ Man,” who alone of all 
creation is properly a thinker. Mantra is the manifested 
Shabdabrahman. 

But what is Shabda or “ sound ” *? Here the Shakta- 
Tantra Shastra follows the Mlraamsa doctrine of shabda, 
with such modifications as are necessary to adapt it to its 
doctrine of Shakti. Sound (Shabda), which is a quality 
(Guna) of ether (Akasha), and is sensed by hearing, is two¬ 
fold—namely, lettered (Varnatmaka shabda) and unlettered, 
or Dhvani (Dhvanyatmaka shabda ). 3 The latter is caused 
by the striking of two things together, and is meaningless. 
Shabda, on the contrary, which is Anahata (a term applied 
to the Heart Lotus), is that Brahman sound which is not 
caused by the striking of two things together. Lettered 
sound is composed of sentences (Vakya), words (Pada), and 

1 In the Sambita called Kuhlrnava (not the Tantra of that name) 
Shiva, after referring to some terrible rites with the flesh of black cats, 
bats, and other animals, the soiled linen of a Chandala woman, the 
shroud of a corpse, and so forth, says: Oh, Parvati, my head and 
limbs tremble, my mouth is dried ” (Hridayam karnpate mama, g&tr&ni 
mama kampante, mukbarn shushyate Parvati), adding : “ One must not 
speak of it, one must not speak, one must not speak, again and again I 
say it must not be spoken of ” (Na vaktavyam na vaktavyam na 
vaktavyam punah punah). 

* It is because the Orientalist and missionary know nothing of 
occultism, and regard it as superstition, that their presentment of 
Indian teaching is so often ignorant and absurd. 

„ This Dhvani is the gross body of the Mantra. See the Author’s 
Garland of Letters ”, 
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letters (Varna). Such sound has a moaning . 1 Shabda 
manifesting as speech is said to be eternal . 2 * * * * * 8 This the 
Naiyayikas deny, saying that it is transitory. A word is 
uttered, and it is gone. This opinion the Mlmamsa denies, 
saying that the perception of lettered sound must be 
distinguished from lettered sound itself/ Perception is 
due to Dhvani caused by the striking of the air in contact 
with the vocal organs—namely, the throat, palate and 
tongue. Before there is Dhvani there must be the striking 
of one thing against another. It is not the mere striking 
which is the lettered Shabda. This manifests it. The 
lettered sound is produced by the formation of the vocal 
organs in contact with air, which formation is in response 
to the mental movement or idea, which by the will thus 
seeks outward expression in audible sound/ It is this 
perception which is transitory, for the Dhvani which mani¬ 
fests ideas in language is such. But lettered sound, as it 
is in itself—is eternal. It was not produced at the moment 
it was perceived. It was only manifested by the Dhvani. It 
existed before, as it exists after, such manifestation, just as 
a jar in a dark room which is revealed by a Hash of lightning 
is not then produced, nor does it cease to exist on its ceasing 
to be perceived through the disappearance of its manifester, 
the lightning. The air in contact with the voice organs 
reveals sound in the form of the letters of the alphabet, and 

1 When the word “ Gbata ” is uttered, then there arises in the 

mind the idea of a jar. When the Mantra of a Divinity is uttered there 

arises the idea of the Deity whose name it is. 

* Not as audible sounds (Dhvani), but as that which finds auditory 

expression in audible sounds. The sensible expressions are transient. 

Behind thorn is the eternal Logos (Shabdabrahman), whose manifesta¬ 

tion they are. 

8 Samantu tatra darshanam (“ But alike is the perception thereof ’’)• 

* This is only one form in which letters find sensible expression. 
Thus writing gives visual expression, and to the blind perforated dots 
give tactual expression, 
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their combinations in words and sentences. The letters 
are produced for hearing by the effort of the person desiring 
to speak, and become audible to the ear of others through 
the operation of unlettered sound or Dhvani. The latter 
being a manifester only, lettered Shabda is something other 
than its manifester. 

Before describing the nature of Shabda in its different 
forms of development it is necessary to understand the 
Indian psychology of perception. At each moment the 
Jlva is subject to innumerable influences which from all 
quarters of the universe pour upon him. Only those reach 
his Consciousness which attract his attention, and are thus 
selected by his Manas. The latter attends to one or other 
of these sense impressions, and conveys it to the Buddhi. 
When an object (Artha) is presented to the mind and 
preceived, the latter is formed into the shape of the object 
perceived. This is called a mental Vritti (modification), 
which it is the object of Yoga to suppress. The mind as 
a Vritti is thus a representation of the outer object. But 
in so far as it is such representation it is as much an object 
as the outer one. The latter—that is, the physical object— 
is called the gross object (Sthula artha), and the former or 
mental impression is called the subtle object (Stikshma 
artha). But besides the object there is the mind which 
perceives it. It follows that the mind has two aspects, in 
one of which it is the porceiver and in the other the 
perceived in the form of the mental formation (Vritti) which 
in creation precedes its outer projection, and after the 
creation follows as tli9 impression produced in the mind 
by the sensing of a gross physical object. The mental 
impression and the physical object exactly correspond, for 
the physical object is, in fact, but a projection of the 
cosmio imagination, though it has the same reality as the 
mind, has; no more and no less. The mind is thus both 
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cognizer (Grahaka) and cognized (Grahya), rovealer (Praka- 
shaka) and revealed (Prakashya), denoter (Vachaka) and 
denoted (Vachya). When the mind perceives an object it 
is transformed into the shape of that object. So the mind 
which thinks of the Divinity which it worships (Ishta- 
devata) is at length, through continued devotion, trans¬ 
formed into the likeness of that Devata. By allowing the 
Devata thus to occupy the mind for long it becomes as 
pure as the Devata. This is a fundamental principle of 
Tantrik Sadhana or religious practice. The object perceived 
is called Artha, a term which comes from the root “ Ri,” 
which means to get, to know, to enjoy. Artha is that which 
is known, and which therefore is an object of enjoyment. 
The mind as Artha—that is, in the form of the mental 
impression—is a reflection of the outer object or gross 
Artha. As the outer object is Artha, so is the interior 
subtle mental form which corresponds to it. That aspect 
of the mind which cognizes is called Shabda or Nama 
(name), and that aspect in which it is its own object or 
cognized is called Artha or Rupa (form). The outer physical 
object of which the latter is, in the individual, an im¬ 
pression is also Artha or Rupa, and spoken speech is the 
outer Shabda. Subject and object are thus from the Mantra 
aspect Shabda and Artha—terms corresponding to the 
Vedantic Nama and Rupa, or concepts and concepts ob¬ 
jectified. As the Vedanta says, the whole creation is Nama 
and Rflpa. Mind is the power (Shakti), the function of 
which is to distinguish and identify (Bhedasamsargavritti 
Shakti). 

Just as the body is causal, subtle and gross, so is Shabda, 
of which there are four states (Bhava), called Para, Pash- 
yantl, Madhyama and Vaikharl—terms further explained in 
Section V of this Introduction. Para sound is that which 
exists on the differentiation of the Mahabindu before aotual 
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manifestation. This is motionless causal Shabda in Kunda- 
linl in the Muladhara centre of the body. That aspect of it 
in which it commences to move with a general—that is, 
non-particularized—motion (Samanya-spanda) is Pashyanti, 
whose place is from the Muladhara to the Manipura Chakra, 
the next centre. It is here associated with Manas. These 
represent the motionless and first moving Ishvara aspect of 
Shabda. Madhyama sound is associated with Buddhi. It 
is Hiranyagarbha Shabda (Iliranyagarbharupa) extending 
from Pashyanti to the heart. Both Madhyama sound, which 
is the inner “ naming ” by the cognitive aspect of mental 
movement, as also its Artha or subtle (Sukshma) object 
(Artha), belong to the mental or subtle body (Sukshma or 
Linga sharlra). Perception is dependent on distinguishing 
and identification. In the perception of an object that part 
of the mind which identifies and distinguishes, or the cogniz¬ 
ing part, is subtle Shabda, and that part of it which takes 
the shape of the object (a shape which corresponds with the 
outer thing) is subtle Artha. The perception of an object is 
thus consequent on the simultaneous functioning of the mind 
in its twofold aspect as Shabda and Artha, which are in 
indissoluble relation with ofie another as cognizer (Grahaka) 
and cognized (Grahya). Both belong to the subtle body. 
In creation Madhyama Shabda first appeared. At that 
moment there was no outer Artha. Then the cosmic mind 
projected this inner Madhyama Artha into the world of 
sensual experience, and named it in spoken speech (Vaikharl 
Shabda). The last or Vaikharl Shabda is uttered speech 
developed in the throat issuing from the mouth. This is 
Virat Shabda. Vaikharl Shabda is therefore language or 
gross lettered sound. Its corresponding Artha is the physical 
or gross object which language denotes. This belongs to the 
gross body (SthGla sharlra). Madhyama Shabda is mental 
movement or ideation in its oognitive aspect, and Madhyama 
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Artha is the mental impression of the gross objeot. The inner 
thought-movement in its aspect as Shabdartha, and con¬ 
sidered both in its knowing aspect (Shabda) and as the subtle 
known object (Artha), belong to the subtle body (Sukshma 
sharira). The cause of these two is the first general move¬ 
ment towards particular ideation (Pashyantl) from the 
motionless cause, Parashabda, or Supreme Speech. Two 
forms of inner or hidden speech, causal and subtle, accom¬ 
panying mind movement, thus precede and lead up to spoken 
language. The inner forms of ideating movement constitute 
the subtle, and the uttered sound the gross, aspect of 
Mantra, which is the manifested Shabdabrahman. 

The gross Shabda, called Vaikharx or uttered speech, 
and the gross Artha, or the physical object denoted by that 
speech, are the projection of the subtle sliabda and Artha 
through the initial activity of the Shabdabrahman into the 
world of gross sensual perception. Therefore in the gross 
physical world Shabda means language—that is, sentences, 
words and letters, which arc the expression of ideas and 
are Mantra. In the subtlo or mental world Madhyama 
Shabda is the mind which “ names ” in its aspect as cognizer, 
and Artha is the same mind in its aspect as the mental object 
of its cognition. It is defined to be the outer in the form of 
the mind. It is thus similar to the state of dreams (Svapna): 
as Parashabda is the causal dreamless (Sushupti) and Vai- 
kharl the waking (Jagrat) state. Mental Artha is a Sam- 
skara, an impression left on the subtle body by previous ex¬ 
perience, which is recalled when the Jlva re-awakesto world 
experience and recollects the experience temporarily lost in 
the cosmic dreamless state (Sushupti) which is dissolution 
(Mahapralaya). "What is it whioh arouses this Samskara ? 
As an effect (Karya) it must have a cause (Karana). This 
K&rana is the Shabda or name (Nama), subtle or gross, 
corresponding to that particular Artha. When the word 
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“ Ghata ” is uttered this evokes in the mind the image of an 
object—a jar—just as the presentation of that object does. 
In the Hiranyagarbha state Shabda as Samskara worked to 
evoke mental images. The whole world is thus Shabda and 
Artha—that is, name and form (Nama Rupa). Those two 
are inseparably associated. There is no Shabda without 
Artha or Artha without Shabda. The Greek word Logos 
also means thought and word combined. There is thus a 
double line of creation, Shabda and Artha, ideas and langu- 
age together with their objects. Speech, as that which is 
heard, or the outer manifestation of Shabda, stands for the 
Shabda creation. The Artha creation are the inner and 
outer objects seen by the mental or physical vision. From 
the cosmic creative standpoint the mind comes first, and 
from it is evolved the physical world according to the 
ripened Samskaras, which led to the existence of the parti¬ 
cular existing universe. Therefore the mental Artha precedes 
the physical Artha, which is an evolution in gross matter of 
the former. This mental state corresponds to that of dreams 
(Svapna) when man lives in the mental world only. After 
creation, which is the waking (Jagrat) state, there is for the 
individual an already existing parallelism of names and 
objects. 

Uttered speech is a manifestation of tho inner naming 
or thought. This thought-movement is similar in men of 
all races. When an Englishman or an Indian thinks of an 
object, the image is to both the same, whether evoked by 
the objeot itself or by the utterance of its name. Perhaps 
for this reason a thought-reader whose cerebral centre is 
en rapport with that of another may read the hidden 
“ speech ”—that is, the thought of one whose spoken speech 
he oannot understand. Thus, whilst the thought-movement 
is similar in all men, the expression of it as Vaikhari 
Shabda differs. According to tradition, there was onoe a 
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universal language. Acoording to the Biblical aocount, 
this was so before the confusion 1 of tongues at the Tower 
of Babel. Nor is this unlikely when we consider that 
difference in gross speech is due to difference of races 
evolved in the course of time. If the instruments by, and 
conditions under, which thought is revealed in speech were 
the same for all men, then there would be but one language. 
But now this is not so. Racial characteristics and physical 
conditions, such as the nature of the vocal organs, climate, 
inherited impressions, and so forth, differ. Therefore, so 
also does language. But for each particular man speaking 
any particular language the uttered name of any object is 
the gross expression of his inner thought-movement. It 
evokes that movement and again expresses it. It evokes 
the idea and the idea is Consciousness as mental operation. 
That operation can be so intensified as to be itself creative. 
This is Mantra-ehaitanya. 

From the above account it will be understood that, 
when it is said that the “ letters ” are in the six bodily 
Chakras, it is not to be supposed that it is intended to 
absurdly affirm that the letters as written shapes, or as the 
uttered sounds which are heard by the ear, are there. The 
letters in this sense—that is, as gross things—are manifested 
only in speech and writing. This much is clear. But the 
precise significance of this statement is a matter of great 
difficulty. There is, in fact, no subject which presents more 
difficulties than Mantravidya, whether considered generally 
or in relation to the particular matter in hand. In the first 
place, one must be constantly on guard against falling into 
a possible trap—namely, the taking of prescribed methods 
of realization for actualities in the common sense of that 
term. The former are conventional, the latter are real. 
Doubts on this matter are increased by some variations in the 
desoriptive accounts. Thus in some Ganesha is the Devatft 
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of the Mulfidhftra. In the Text here translated it is Brahma. 
Similarly this Text gives DakinI in the Mttladh&ra as the 
Devata of the Asthi Dbatu (bony substance). When sitting 
in the prescribed Asana (posture), the bones are gathered up 
around this Chakra, and, moreover, from it as the centre of 
the body the bones run up and downwards. Another ac¬ 
count, however, given to me places Devi Shakinl here. 1 
Mistakes have also to be reckoned with, and can only be 
ascertained and rectified by a comparison of several MSS.® 
Again, four letters are said to be on the petals of the 
Muladhara Lotus—namely, Ya, Sha, Sha, and Sa. Why 
are these said to be there ? Various statements have been 
made to me. As there are certain letters which are ascribed 
to each form of sensible matter (Bhuta), it seems obvious 
to suggest that the Earth letters (Parthiva varna) are in 
the Earth centre. But an examination on this basis does 
not bear the suggestion out. Next, it is said that the letters 
have colours, and the letters of a particular colour are allo¬ 
cated to the lotuses of the same colour. The Text does 
not support this theory. It has been said that certain 
letters derive from certain Devatas. But the letters pro¬ 
duce the Devata, for these are the Artha of Mantra as 
Shabda. I have been also told that the letters are placed 
according to their seat of pronunciation (Uchcharana). But 

1 This account, which may be compared with that of the Text, is 
as follows: 

Bone (Asthidhatn): Muladhftra chaki-a : Devi Shakinl. 

Fat (Medadhatu) : Svadhishthana chakra : Devi K&kinl. 

Flesh (Mamsadh&tu); Manipura chakra: Devi Lakinl. 

Blood (Raktadhfitu): An&hata chakra ; Devi Rilkinl. 

Skin (Tvakdh&tu): Vishuddha chakra: Devi D&kinl. 

Marrow (Majj&dhatu): Ajna chakra ; Devi Hakinl. 

In the Sahasrfira Padma are all Dhatus beginning with Slinkra 

(semen). 

* Thus in the text given me, from which I quote, the four letters 
of the Muladhara are given as Va, Sha, Sha and La. The latter should, 
according to other acoounts, be Sa. 
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it is replied that the Mflladhara is the common source of 
this (Uchch&ranasthana) for all. 1 * 3 Again, it is said that 
the letters on the petals are Bljas or seed-mantras of all 
activities (Kriya) connected with the Tattva of the centre, 
each letter undergoing variations according to the vowels. 8 
All beings in PrithivT (Earth) Tattva, should be meditated 
upon in the Mflladhara. Here are therefore (as we might 
expect), the organs of feet (Padendriya), the action of 
walking (Gamanakriya), smell (Gandha), the quality of 
Prithivi, the sense of smell (Ghrana), Nivritti Kala,* and 
Brahma (Lord of the Tattva). But we are also told that 
the letters Va, Sha, Sha, and Sa are the Atma and Bljas 
of the four Vedas, 4 * * of the four Yugas,* of the four oceans, 0 
which arc therefore called Chaturvarnatmaka, or in the 
self of the four letters. It is true that the four Vedas are 
in, and issue from, Parashabda, the seat of whioh is the 
Mflladhara. For Veda in its primary sense is the world 
as idea in the mind of the creative Brahman, portions of 
which have been revealed to the Rishis (seers) and embodied 
in the four Vedas. But why should Va be the seed of the 
Rigveda, Sha of the Yajurveda, and so forth ? The ritual 
explanation, as given in the Rudrayamala (xiv. 73, xv. 2, 
xvi. 1, 2) is that the petal Va is Brahma (Rajoguna), 
and is the Bija of Rik; Sha is Vishnu (Sattvaguna), and 

1 This is true, but nevertheless there may be special seats of pro¬ 
nunciation for each letter or class of letters. As apparently supporting 
this suggestion it may be noted that the vowel sounds are placed in the 
throat centre, and Ha and Ksha above. 

8 1 am informed that the subject is dealt with in detail in the 
Kundalinlkalpataru, and in particular in the Adhy&tmas&gara, neither 
of which MSS. have I yet seen. 

3 See Author’s “ Garland of Letters ” (Kalfis of the Shaktis). 
Sam&na V&yu is also located here. 

4 Va of Rik, Sha of Yajus, Sha of Sama and Sa of Atharva Veda. 

The four ages- Satya, Treta, Dv&para and Kali. 

* Of sugarcane juice, wine, ghee (Ghrita), milk. 
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Sha, being PundarlkatmA, is the Blja of Yajus; Sha is 
Rudra (Tamoguna), and is the Blja of Sanaa, Sa is the Bija 
of Atharva, as it is the Bija of Shakti. 1 These four are in 
Parashabda in Muladhara. It seems to me (so far as my 
studies in the Shastra have yet carried me) that the details 
of the descriptions of the centres are of two kinds. There 
are, firstly, certain facts of objective and universal reality. 
Thus, for example, there are certain centres (Chakra) in the 
spinal column. The principle of solidity (Prithivi Tattva) 
is in the lowest of such centres, which as the centre of the 
body contains the static or potential energy called Kunda- 
linl Shakti. The centre as a lotus is said to have four 
petals, because of the formation and distribution of the 
Yoga-nerves * (Nadi) at that particular point. Solidity is 
denoted aptly by a cube, which is the diagram (Yantra) of 
that centre. The consciousness of that centre as Devata, 
is also aptly borne on an elephant, the massive solidity of 
which is emblematical of the solid earth principle (Prithivi). 
The forces which go to the making of solid matter may, by 
the Yogi, be seen as yellow. It may be that particular 
substances (Dhatu) of the body and particular Vritti quali¬ 
ties) are connected with particular Chakras, and so forth. 

There are, however, another class of details which have 
possibly only symbolical reality, and which are placed be¬ 
fore the Sadhaka for the purposes of instruction and medi¬ 
tation only.* The letters as we know them—that is, as 
outer speeoh—are manifested only after passing through 

1 See Rudray&mala XVII, where priority is given to Atharva as 
dealing with Ach&ra of Shakti. From Atharva arose S&ma, from Sama, 
Yajus, and from the latter Rik. 

* The term “ nerve" is used for default of another equivalent. 
These Nadls, called Yoga-Nadis, are not, like the NadTs of physiology, 
gross things, but subtle channels along which the life-force works in 
bodies. 

* See the Demchog Tantra, published as the seventh volume of 
“ Tftntrik Texts 
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the throat. They cannot therefore exist as suoh in the 
Chakras. But they are said to be there. They are there, 
not in their gross, but in their subtle and causal forms. It 
is these subtle forms which are called Matrika. But as 
such forms they are Shabda of and as ideating movements, 
or are the cause thereof. Consciousness, which is itself 
(SvarQpa) soundless (Nih shabda), in its supreme form 
(Para-shabda) assumes a general undifferentiated movement 
(Samanya-spanda), then a differentiated movement (Vishe- 
sha-spanda), issuing in clearly articulate speech (Spashta- 
tara-spanda). The inner movement has outer correspondence 
with that issuing from the lips by the aid of Dhvani. This 
is but the Mantra way of saying that Consciousness moves 
as Shakti, and appears as subject (Shabda) and object 
(Artha) at first in the subtle form of Mind and its contents 
generated by the Samskaras, and- then in the gross form 
of language as the expression of ideas and of physical 
objects (Artha), which the creative or Cosmic Mind projects 
into the world of sensual experience to be the source of 
impressions to the individual experiencer therein. It is true 
that in this sense the letters, as hidden speech or the seed 
of outer speech, are in the Chakras, but the allocation of 
particular letters to particular Chakras is a matter which, 
if it has a real and not merely symbolical significance, must 
receive the explanation given in my “ Shakti and Shakta ”. 

In each of the Chakras there is also a Bija (seed) Mantra 
of each of the Tattvas therein. They are the seed of the 
Tattva, for the latter springs from and re-enters the form¬ 
er. The Natural Name of anything is the sound which 
is produced by the action of the moving forces which con¬ 
stitute it. He therefore, it is said, who mentally and vocally 
utters with creative force the natural name of anything, 
brings into being the thing which bears that name. Thus 
“ Ram ” is the Bija of fire in the Manipura Chakra. This 
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Mantra “ Ram ” is said to be the expression in gross sound 
(Yaikharl Shabda) of the subtle sound produced by the forces 
constituting fire. The same explanation is given as regards 
“Lam” in the Mttladhara, and the other Bljas in the other 
Chakras. The mere utterance, 1 however, of “ Ram ” or 
any other Mantra is nothing but a movement of the lips. 
When, however, the Mantra is “ awakened ” 2 (Prabuddha)— 
that is, when there is Mantra-chaitanya (Mantra-conscious¬ 
ness)—then the Sadhaka can make the Mantra work. Thus 
in the case cited the Yaikharl Shabda, through its vehicle 
Dhvani, is the body of a power of Consciousness which 
enables the Mantrin to become the Lord of Fire. 8 How¬ 
ever this may be, in all cases it is the creative thought 
which ensouls the uttered sound which works now in man’s 
small “magic,” just as it first worked in the “grand 
magical display ” of the World creator. His thought was 
the aggregate, with creative power, of all thought. Each 
man is Shiva, and can attain His power to the degree of 
his ability to consciously realize himself as such. For 
various purposes the Devatas arc invoked. Mantra and 
Devata are one and the same. A Mantra-Devata is Shabda 
and Artha, the former being the name, and the latter the 
Devata whose name it is. By practice (Japa) with the 


1 The mind must in worship with form (Sahara) be centred on the 
Deity of "Worship (Ishtadevata); and in Yoga on the light form (Jyotir- 
mayarupa). It is said, however, that more repetition of a Mantra with¬ 
out knowing its meaning will produce some benefit or that which arises 
from devotion. The subject of natural Name is dealt with in the 
author’s “ Garland of Letters ”. 

* Thought is not then only in the outer husk, but is vitalized 
through ite conscious centre. 

* Some attain these powers through worship (Upasana) of Agni 
Vetala, a Devayoni; some of Agni Himself. The former process, which 
requires 12,000 Japa, is given in Shavara-tantra. In the same way 
objects are said to be moved, though at a distance from the operator, 
by the worship of Madhumati Devi. A higher state of development 
dispenses with all outer agents. 

7 
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oause of manifested Shabda and Artha, uprises on the differ¬ 
entiation of the Supreme Bindu from Prakriti in the form 
of Bindu through the prevalence of Kriya 1 Shakti. Avyakta 
Rava or Shabda (unmanifested sound) is the principle of 
sound as such (Nada-matra) that is, undifferentiated sound 
not specialized in the form of letters, but which is, through 
creative activity, the cause of manifested Shabda and 
Artha. 2 It is the Brahman considered as all-pervading 
Shabda, undivided, unmanifested, whose substance is Nada 
and Bindu, the proximate creative impulse in Parashiva 
and proximate cause of manifested Shabda and Artha. 3 4 It 
is the eternal partless Sphota * which is not distinguished 
into Shabda and Artha, but is the Power by which both 
exist and are known. Shabda-brahman is thus the kinetic 
ideating aspect of the undifferentiated Supreme Conscious¬ 
ness of philosophy, and the Saguna Brahman of religion. 
It is Chit-shakti vehicled by undifferentiated Prakriti- 
shakti—that is, the creative aspect of the one Brahman who 
is both transcendent and formless (Nirguna), and immanent 


1 See, v. 12 : Sliarada. 

Kriyashaktipradhanay&h shabdashabdartha-k&ranam 
Prakriter bindurupinyah shabdabrahmabhavat param. 

In plain English this means, in effect, that increasing activity in 
the Consciousness about to create (Bindu) produces that state in which 
it is the cause of subject and object, as mind and matter. 

* Tena shabdartbarupa-vishishtasya shabda-brahmatvam avadha- 
ritam (Pr&natoshinI, 18). 

8 See Pranatoshini, p. 10 ; Raghava Bhatta, Comm. v. 12, Ch. I, 
Sh&rada. 

Srishtyunmukha-pararuashiva-prathamollasamatram akhando vyak- 
to nadabindumaya eva vyapako brahmatmakah shabdah. 

4 Sphota, which is derived from Splint, to open (as a bud does), is 
that by which the particular meaning of words is revealed. The letters 
singly, and therefore also in combination, are non-significant. A word 
is not the thing, but that through which, when uttered, there is cogni¬ 
tion of the thing thereby denoted. That which denotes the thing 
denoted is a disclosure (Sphota) other than these letters. This Sphota 
is eternal Shabda. 
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and with form (Saguna). 1 As the Hathayogapradlpika 
says : 2 3 “ Whatever is heard in the form of sound is Shakti. 
The absorbed state (Laya) of the Tattvas (evolutes of 
Prakriti) is that in which no form exists* So long as there 
is the notion of Ether, so long is sound heard. The sound¬ 
less is called Parabrahman or Paramatma.” 4 * 6 Shabdabrah- 
man thus projects itself for the purpose of creation into 
two sets of movement—namely, firstly, the Shabda (with 
mental vibrations of cognition) which, passing through the 
vocal organs, become articulate sound; and, secondly, 
Artha movements denoted by Shabda in the form of all 
things constituting the content of mind and the objective 
world. These two are emanations from the same Conscious 
Activity (Shakti) which is the Word (Yak or “ Logos ”), 
and are in consequence essentially the same. Hence the 
connection between the two is permanent. It is in the 
above sense that the universe is said to be composed of the 
letters. It is the fifty '’ letters of the Sanskrit alphabet 
which are denoted by the garland of severed human heads 
which the naked “ Mother, Kali, dark like a threatening rain- 
cloud, wears as She stands amidst bones and carrion beasts 


1 It is to be noted that of five Bhntas, Akftsha and Yayu belonging 
to the formless division (Amurtta), and the remaining three to the form 
division (Murtta). The first is sensed by hearing. Shabda is vibration 
for the ear as name. Agni, the head of the second division, is sensed as 
form (Rupa). Artha is vibration to the eye (mental or physical) or form. 

8 Ch. IV, vv. 101, 102. 

3 Yatkinchin nadarupena Shruyate shaktir eva s5 
Yas tattvanto nirakarah sa eva parameshvarah. 

4 Tavad ukashasamkalpo yavachchhabdali pravartate 
Nihshabdam tatparam brahma paramatmeti gTyate. 

" Sometimes given as fifty-one. 

6 She is so pictured because She is beyond Maya (MfiyfitTta). She is 
the “ Bewilderer of all ” by Her Maya, but is Herself unaffected thereby. 
This Kali symbolism is explained in the Svarupa-vyfikhyft of the “ Hymn 
to Kali ” (Karpuradi Stotra). 
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and birds in the burning-ground on the white corpse-like 
(Shavarupa) body of Shiva. For it is She who “ slaughters ” 
—that is, withdraws all speech and its objects into Herself 
at the time of the dissolution of all things (Mahapralaya). 1 
Shabdabrahman is the Consciousness (Chaitanya) in all crea¬ 
tures. It assumes the form of Kundali, and abides in the 
body of all breathing creatures (Prani), manifesting itself by 
letters in the form of prose and verse. 1 In the sexual 
symbolism of the Shakta Tantras, seed (Bindu) 3 issued 
upon the reversed union 4 of Mahakala and Mahakall, which 
seed, ripening in the womb of Prakriti, issued as Kundali 
in the form of the letters (Akshara). Kundali as Maha- 
matrikasundarl has fifty-one coils, which are the Matrikasor 
subtle forms of the gross letters or Varna which is the 
Vaikharl form of the Shabda at the centres. Kundali when 
with one coil is Bindu; with two, Prakriti-Purusha; with 
three, the three Shaktis (Icbchha, Jnana, Kriya) and three 
Gunas (Sattva, Rajas, Tamas); with the three and a half 
She is then actually creative with Vikriti; with four She 
is the Devi Ekajata, and so on to Shrlmatrikotpattisundarl 
with fifty-one coils. 6 In the body, unmanifested Parashabda 
is in Kundali Shakti. That which first issues from it is in 
the lowest Chakra, and extends upwards through the rest 
as PashyantI, Madhyama and Vaikharl Shabda. When 

1 The same symbolism is given in the description of the Heruka in 
the Buddhist Demchog Tantra. 

* Ghaitanyam sarvabhfttanftm shabdabrahmeti mo matih 
Tat prftpya kundalirflpam prftninAm dehamadhyagam 
Varnfttmanavirbhavati gadyapadadi-bhedatah. (Sharada Tilaka, 

Ch. I.) 

' The term Bindu also means a drop as of semen. 

, , Viparlta maithnna. Shakti is above Shiva, and moving on and in 
coition with Him because She is the active and He the inert Conscious¬ 
ness. 

Shaktisamgama Tantra, first Ull&sa Utpattikhanda. When with 
the ten coils She is the well-known Dashamahavidya. 
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Shakti first “ sees ” 1 She is Parama Kala * in the mother-form 
(Ambikarupa), which is supreme speech (Para vak) and 
supreme peace (Parama shanta). She “ sees ” the manifest¬ 
ed Shabda from Pashyanti to Vaikhari. The Pashyanti* 
state of Shabda is that in which Ichchha Shakti (Will) in the 
form of a goad 4 (Amkushakara) is about to display the uni¬ 
verse, then in seed (Bija) form. This is the Shakti Varna. 6 
Madhyama Vak, which is Jnana (knowledge), and in form 
of a straight line (Rijurekha), is Jyeshtha Shakti. Here 
there is the first assumption of form as the Matrika (Matri- 
katvam upapanna), for here is particular motion (Vishesha- 
spanda). The Vaikhari state is that of Kriya Shakti, 
who is the Devi Raudn, whose form is triangular 0 and 
that of the universe. As the former Shakti produces the 
subtle letters of Matrika which are the Vasana, 7 so this 
last is the Shakti of the gross letters of words and their 
objects. 8 These letters are the Garland of the Mother issuing 
from Her in Her form as KundalinI Shakti, and absorbed 
by Her in the Kundalinl-yoga here described. 


1 The first movement in creation, called Ikshana (“ seeing ”) in 
Veda. To see is to ideate. 

1 Param&=supreme or first. Kala r ~ Vimarsha-Shakti of Atm&. 
She is, as such, the first cause of all the letters. 

3 Pashyanti = She who “ sees ” (Ikshana). 

4 Here the crooked line (Vakrarekha) comes first, and the straight 
second. Possibly this may be the line rising to form the triangular 
pyramid. 

6 So called because she “vomits forth ” the universe (Vaman&t 
vama iti). 

6 Shringataka—that is, a triangular pyramidal figure of three 
dimensions. 

7 That is, Samsk&ra or revived impression, which is the seed of the 
ideating Cosmic Consciousness, 

8 Yoginlhridaya Tantra, Samketa I. 
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THE CENTRES OR LOTUSES (CHAKRA, PADMA) 

At this stage wc are in a position to pass to a consideration 
of the Chakras, which may shortly be described as subtle 
centres of operation in the body of the Shaktis or Powers 
of the various Tattvas or Principles which constitute the 
bodily sheaths. Thus the five lower Chakras from Mala- 
dhara to Vishuddha are centres of the Bhutas, or five forms 
of sensible matter. The Ajna and other Chakras in the 
region between it and the Sahasrara are centres of the Tattvas 
constituting the mental sheaths, whilst, the Sahasrara or 
thousand-petalled lotus at the top of the brain, is the bliss¬ 
ful abode of Parama Shiva-Shakti which is the state of pure 
Consciousness. 

A description of the Chakras involves, in the first plaoe, 
an account of the Western anatomy and physiology of the 
central and sympathetic nervous systems; secondly, an 
account of the Tantrik nervous system and Chakras; and, 
lastly, the correlation, so far as that is possible, of the two 
systems on the anatomical and physiological side, for the 
rest is in general peculiar to Tantrik occultism. 

The Tantrik theory regarding the Chakras and Sahas¬ 
rara is concerned on the Physiological side, or Bhogayatana 
aspeot, with the central spinal system, comprising the brain 
or encephalon, contained within the skull, and the spinal 
oord, contained within the vertebral column (Merudanda). 
It is to be noted that, just as there are five oentres (Chakras) 
hereinafter described, the vertebral oolumn itself is divided 
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into five regions, which, commencing from the lowest, are the 
coccygeal, consisting of four imperfect vertebras, often united 
together into one bone called the coccyx ; the sacral region, 
consisting of five vertebra united together to form a single 
bone, the sacrum ; the lumbar region, or region of the loins, 
consisting of five vertebra; the dorsal region, or region of the 
back, consisting of twelve vertebra; and the cervioal region, 
or region of the neck, consisting of seven vertebra. As 
exhibited by segments, the cord shows different characteris¬ 
tics in different regions. Roughly speaking, these corres¬ 
pond to the regions which are assigned to the governing 
control of the Muladhara, Svadhishthana, Manipura, Ana- 
hata and Vishuddha centres, or Chakras or Lotuses (Padma). 
The central system has relation with the periphery through 
the thirty-one spinal and twelve cranial nerves, which are 
both afferent and efferent or sensory and motor, arousing 
sensation or stimulating action. Of the cranial nerves, the 
last six arise from the spinal bulb (medulla), and the other 
six, except the olfactory and optic nerves, from the parts of 
the brain just in front of the bulb. Writers of the Yoga and 
Tantra schools use the term Nadi, by preference, for nerves. 
They also, it has been said, mean cranial nerves when they 
speak of Shiras, never using the latter for arteries, as is done 
in the medical literature. 1 It must, however, be noted that 
the Yoga Nadls are not the ordinary material nerves, but 
subtler lines of direction along which the vital forces go. 
The spinal nerves, after their exit from the intervertebral 
foramina, enter into communication with the gangliated 
cords of the sympathetic nervous system, which lie on each 
side of the vertebral column. The spinal cord extends in 

1 Dr. Brojendranath Seal, p. 887, Appendix to Professor Benoy 
Kumar Sarkar’s “ Positive Background of Hindu Sociology ”, The 
word Dhamani is also used for nerve. It is to be noted, however, that 
the present work uses Shiras for other than cranial nerves, for in v. I 
it calls Ida and Pingala Nadls or Shiras. 
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fche oase of man from the upper border of the atlas, below 
the cerebellum, passing into the medulla, and finally opening 
into the fourth ventricle of the brain, and descends to the 
second lumbar vertebra, where it tapers to a point, called 
the filutn terminale. I am told that microscopic investi¬ 
gations by Dr. Cunningham have disclosed the existence of 
highly sensitive grey matter in the filum terminale , which 
was hitherto thought to be mere fibrous cord. This is of 
importance, having regard to the position assigned to the 
Muladhara and the Serpent Power. It is continued in this 
for a variable distance, and there ends blindly. Within 
the bony covering is the cord, which is a compound of 
grey and white brain matter, the grey being the inner of 
the two, the reverse of the position on the encephalon. The 
cord is divided into two symmetrical halves, which are 
connected together by a commissure in the centre of which 
there is a minute canal called the central spinal canal 
(wherein is the BrahmanadI), which is said to be the 
remnant of the hollow tube from which the cord and brain 
were developed.' This canal contains cerebro-spinal fluid. 
The grey matter viewed longitudinally forms a column 
extending through the whole length of the cord, but the 
width is not uniform. There are special enlargements in 
the lumbar and cervical regions which are due mainly to 
the greater amount of grey matter in these situations. 
But throughout the whole cord the grey matter is specially 
abundant at the junctions of the spinal nerves, so that a 
necklace arrangement is visible, which is more apparent in 
the lower vertebrates, corresponding to the ventral gang¬ 
lionic chain of the invertebrates. 2 The white matter 
consists of tracts or columns of nerve fibres. At the upper 
border of the atlas, or first oervical vertebra, the spinal 

* See Ferrier's “ Functions of the Brain 

' lb., 7. 



106 


THE SIX CENTRES AND THE SERPENT POWER 


oord passes into the medulla oblongata below the cerebellum. 
The oentre oanal opens into the fourth ventricle of the 
brain. The cerebellum is a development of the posterior 
wall of the hindermost of the three primary dilatations of 
the embryonic cerebro-spinal tube, the fourth ventricle 
constituting the remnant of the original cavity. Above 
this is the cerebrum, which with the parts below it is an 
enlarged and greatly modified upper part of the cerebro¬ 
spinal nervous axis. The spinal cord is not merely a 
conductor between the periphery and the centres of sensa¬ 
tion and volition, but is also an independent centre or 
group of centres. There are various centres in the spinal 
cord which, though to a considerable extent autonomous, is 
connected together with the higher centres by the associat¬ 
ing and longitudinal tracts of the spinal cord. 1 All the 
functions which are ascribed primarily to the spinal centres 
belong also in an ultimate sense to the cerebral centres. 
Similarly, all the “ Letters” which exist distributed on the 
petals of the lotuses exist in the Sahasrara. The centres 
influence not only the muscular combinations concerned 
in volitional movements, but also the functions of vascular 
innervation, secretion, and the like, which have their 
proximate centres in the spinal cord. The cerebral centres 
are said, however, to control these functions only in relation 
with the manifestations of volition, feeling, and emotion ; 
whereas the spinal centres with the subordinate sympathetic 
system are said to constitute the mechanism of unconscious 
adaptation, in accordance with the varying conditions of 
stimuli which are essential to the continued existence 
of the organism. The medulla, again, is also both 
a path of communication between the higher centres 
and the periphery and an independent centre regulating 
functions of the greatest importance in the system. 

1 See Ferrier’s " Functions of the Brain,” p. 80. 
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It is to be noted that the nerve fibres which carry motor 
impulses descending from the brain to the spinal cord cross 
over rather suddenly from one side to the other on their 
way through the spinal bulb (medulla), a fact which has 
been noted in the Tantras in the description of the Mukta 
Trivenl. The latter is connected by numerous afferent and 
efferent tracts with the cerebellum and cerebral ganglia. 
Above the cerebellum is the cerebrum, the activity of which 
is ordinarily associated with conscious volition and ideation 
and the origination of voluntary movements. The notion 
of Consciousness, which is the introspective subject-matter 
of psychology, must not, however, be confused with that of 
physiological function. There is therefore no organ of con¬ 
sciousness, simply because “ Consciousness ” is not an 
organic conception, and has nothing to do with the physio¬ 
logical conception of energy, whose inner introspective side 
it presents. 1 Consciousness in itself is the Atma. Both 
mind and body, of which latter the brain is a part, are 
veiled expressions of Consciousness, which in the case of 
matter is so veiled that it has the appearance of uncon¬ 
sciousness. The living brain is constituted of gross sensible 
matter (Mahabhiita) infused by Prana or the life-principle. 
Its material has been worked up so as to constitute a suit¬ 
able vehicle for the expression of Consciousness in the form 
of Mind (Antahkarana). As Consciousness is not a property 
of the body, neither is it a mere function of the brain. The 
fact that mental consciousness is affected or disappears 
with disorder of the brain proves the necessity of the latter 
for the expression of such consciousness, and not that con¬ 
sciousness is inherent alone in brain or that it is the 
property of the same. On each side of the vertebral column 
there is a chain of ganglia connected with nerve fibre, called 


1 Auguste Forel’s " Hygiene of Nerves and Mind,” p. 96. 
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the sympathetic cord (Ida and Pingala), extending all the 
way from the base of the skull to the coccyx. This is in 
communication with the spinal cord. It is noteworthy that 
there is in the thoracic and lumbar regions a ganglion of 
each chain corresponding with great regularity to each 
spinal nerve, though in the cervical region many of them 
appear to be missing; and that extra large clusters of ner¬ 
vous structure are to be found in the region of the heart, 
stomach and lungs, the regions governed by the Anahata, 
ManipUra, and Yishuddha, respectively, the three upper of 
the five Chakras hereinafter described. From the sym¬ 
pathetic chain on each side nerve fibres pass to the viscera 
of the abdomen and thorax. From these, nerves are also 
given off which pass back into the spinal nerves, and others 
which pass into some of the cranial nerves; these are thus 
distributed to the blood-vessels of the limbs, trunk, and 
other parts to which the spinal or cranial nerves go. The 
sympathetic nerves chiefly carry impulses which govern the 
muscular tissue of the viscera and the muscular coat of 
the small arteries of the various tissues. It is through the 
sympathetic that the tone of the blood vessels is kept up 
by the action of the vaso-motor centre in the spinal bulb. 
The sympathetic, however, derives the impulses which it 
distributes from the central nervous system; these do not 
arise in the sympathetic itself. The impulses issue from 
the spinal cord by the anterior roots of the spinal nerves, 
and pass through short branches into the sympathetic 
chains. The work of the sympathetic systems controls and 
influences the circulation, digestion and respiration. 1 

The anatomical arrangement of the central nervous 
system is excessively intricate, and the events which take 
place in that tangle of fibre, cell and fibril, are, on the other 


* See Foster and Shore's “ Physiology," pp. 206, 207. 
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hand, even now almost unknown. 1 And so it has been 
admitted that in the description of the physiology of the 
central nervous system we can as yet do little more than 
trace the paths by which impulses may pass between one 
portion of the system and another, and from the anatomical 
connections deduce, with more or less probability, the nature 
of the physiological nexus which its parts form with each 
other and the rest of the body. 2 In a general way, however, 
there may (it is said) be reasons to suppose that there are 
nervous centres in the central system related in a special 
way to special mechanisms, sensory, secretory, or motor, 
and that centres, such as the alleged genito-spinal centre, 
for a given physiological action exist in a definite portion of 
the spinal cord. It is the subtle aspect of such centres as 
expressions of Consciousness (Chaitanya) embodied in 
various forms of Maya Shakti which is here called Chakra. 
These are related through intermediate conductors with the 
gross organs of generation, micturition, digestion, cardiac 
action, and respiration in ultimato relation with the Mtlla- 
dhara, Svadhishthana, Manipura, Anahata, and Yishuddha 
Chakras respectively, just as tracts have been assigned in 
the higher centres as being in special, even if not exclusive, 
relation with various perceptive, volitional, and ideative 
processes. 

With this short preliminary in terms of modern Western 
physiology and anatomy, I pass to a description of the 
Chakra® and Nadls (nerves), and will then endeavour to 
correlate the two systems. 

The conduits of Pranik or vital force are the nerves 
called Nadi, which are reckoned to exist in thousands in the 
body. “ As in the leaf of the Ashvattha tree (Ficus religiosa ), 

1 “ Manual of Physiology,” by G. N. Stewart, 5th edition, p. 657 (1906). 

* Ibid. 
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there are minute fibres, so is the body permeated by Nadls.” 1 
Nadi is said in v. 2 to be derived from the root nad, or motion. 
For here the Prana or Life Principle moves. The Bhfita- 
shuddi Tantra speaks of 72,000, the Prapanchasara Tantra 
of 300,000, and the Shiva Samhita of 350,000; but of these, 
whatever be their total extent, only a limited number are of 
importance. Some are gross Nadls, such as the physical 
nerves, veins and arteries, known to medical science. But 
they are not all of this gross or physical and visible character. 
They exist, like all else, in subtle forms, and are known as 
Yoga Nadls. The latter may be described as subtle channels 
(Vivara) of Prilnik or vital energy. The Nadis are, as stated, 
the conduits of Prana. Through them its solar and lunar 
currents run. Could we see them, the body would present 
the appearance of those maps which delineate the various 
ocean currents. They are the paths along which Pranashakti 
goes. They therefore belong to the vital science as life- 
element, and not to the medical Shastra (Vaidyashastra). 
Hence the importance of the Sadhana, which consists of the 
physical purification of the body and its Nadis. Purity of 
body is necessary if purity of mind is to be gained in its 
extended Hindu sense. Purification of the Nadis is perhaps 
the chief factor in the preliminary stages of this Yoga; for 
just as their impurity impedes the ascent of Kundall Shakti, 
their purity facilitates it. This is the work of Pranayama 
(v. post). 

Of these Nadis, the principal are fourteen, and of these 
fourteen Ida, Pingala, and Sushumna are the chief. Of 
these three, again, Sushumna is the greatest, and to it all 
others are subordinate ; for by the power of Yoga (Yogabala) 
Prana is made to go through it, and, passing the Chakras, 

1 Shfindilya Up., Ch. I, where the Nadls are given and their purifica¬ 
tion spoken of; DhyAnabindu Up.; and as to Sushumna see Mn. ndn.ln.. 
brAhmana Up., First Brahmana. 
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leave the body through the Brahmarandhra. It is situate 
in the interior of the cerebro-spinal axis, the Merudanda, or 
spinal column, in the position assigned to its interior canal, 
and extends from the basic plexus, the Tattvik centre called 
the Muladhara, to tho twelve-petalled lotus in the pericarp 
of the Sahasrara Padma, or thousand-petalled lotus. With¬ 
in the fiery red Tamasik Sushumna is the lustrous Rajasik 
Vajra or Vajrini Nadi, and within the latter the pale nectar¬ 
dropping Sattvik Chitra or Chitrini. The interior of the 
latter is called the Brahma Nadi. The first is said to be 
fire-like (Vahnisvarupa), the second sun-like (Suryasvarupa), 
and the third moon-like (Clmndrasvarupa). 1 These are the 
threefold aspect of the Shabdabrahman. The opening at 
the end of the Chitrini Nadi is called the door of Brahman 
(Brail mad vara), for through it the Devi Kundall enters to 
ascend. 5 It is along this last-mentioned Nadi, known as 
the Kula Marga and the “ Royal Road,” that the Shakti 
KundalinI is led in the process hereafter described. 

Outside this nerve are the two Nadls, the pale Ida or 
Shashi (Moon) and the red Pingala or Mihira (Sun), which 
are connected with the alternate breathing from the right 
to the left nostril and vice versa.* The first, which is 
“feminine” (Shaktirupa) and the embodiment of nectar 
(Amritavigraha), is on the left; and the second, which is 


1 Hence She is called in the Lalita-Sahasranaina (v. 106) Muladha- 
rftmbujfu'udhfi. Fire, Sun and Moon arc aspects of the differentiated 
Parabindu or Kamakala (v. ante). See the Chapter on Sun, Moon and 
Fire in “ Garland of Letters 

* The sun generally represents poison, and the moon nectar 
(Sh&ndilya Up., Cli. !). Both were obtained at the churning of the 
ocean, and represent the upbuilding and destructive forces of Nature. 

* The Hindus have long known that breathing is done through one 
nostril for a period of time and then through the other. In Prana- 
yftma to make the breathing change one nostril is closed. But the 
skilled Yogi can shift the breathing at his will without closing a nostril 
with his fingers. At the moment of death breathing is through both 
nostrils at one and the same time. 
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“ masculine ” as being in the nature of Rudra (Raudrftmika), 
is on the right. They both indicate Time or Kala, and 
Sushumna devours Kala. For on that path entry is made 
into timelessness. The three are also known an Ganga 
(Ida), Yamuna (Pingala) and Sarasvati (Sushumna), after 
the names of the three sacred rivers of India. The Mdla- 
dhara is the meeting-place of the three “rivers,” and hence 
is called Yuktatrivcni. Proceeding from the Adhara lotus, 
they alternate from right to left and left to right, thus going 
round the lotuses. According to another account, their 
position is that of two bows on either side of the spinal 
cord. An Indian medical friend tells me that these are not 
discrepant accounts, but represent different positions 
according as Ida and Pingala exist inside ’or outside the 
spinal cord. When they reach the space between the eye¬ 
brows known as the Ajna Chakra, they enter the Sushumna, 
making a plaited knot of three called Muktatrivenl. The 
three “ Rivers,” which are again united at this point, flow 
separately therefrom, and for this reason the Ajna Chakra 
is called Muktatrivenl. After separation, the Nadi which 
proceeded from the right testicle goes to the left nostril, 
and that from the left testicle to the right nostril. It 
has been said that the distinction made between the heat¬ 
ing “ Sun ” and cooling “ Moon ” is that which exists be¬ 
tween the positive and negative phases of the same subject- 
matter, positive and negative forces being present in every 
form of activity. Pingala is thus, according to this view, 
the conduit of the positive solar current, and Ida of the 
negative lunar current. There are also, as we have seen, 
interior solar and lunar Nadls in the fiery Sushumna where 
the two currents meet. 1 These are all but microcosmic 

1 Similarly, there are three Nadls which in Lat&s&dhana are wor¬ 
shipped in the Madanftgara— viz., Ch&ndrI, SaurT, Agneyl, representing 
the sun, moon and fire. 
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instances of the vaster system of cosmic matter, every 
portion of which is composed of three Gunas (Trigun&tmaka) 
and the threefold Bindus, which are Sun, Moon, and Fire. 

As regards nerve cords and fibres, cranial and spinal 
nerves, and the connected sympathetic nerves, Dr. Bro- 
jendranath Seal says: “With the writers on the Yoga, all 
the Shiras, and such of the Dhamanls as are not vehicles 
of vital current, metabolic fluid, lymph, chyle, or blood, are 
cranial nerves, and proceed from the heart through the 
spinal cord to the cranium. These cranial nerves include 
pairs for the larynx and the tongue, for the understanding 
and use of speech, for the raising and lowering of the 
eyelids, for weeping, for the sensations of the special senses, 
etc., a confused and unintelligent reproduction of Sushruta’s 
classification. But the enumeration of the spinal nerves 
with the connected sympathetic chain and ganglia is a 
distinct improvement on the old anatomists.” 1 

He then continues : “ The Sushumna is the central cord 
in the vertebral Column (Brahmadanda or Meru). The 
two chains of sympathetic ganglia on the left and right are 
named Ida and Pingala respectively. The sympathetic 
nerves have their main connection with Sushumna at the 
solar plexus (Nabhi chakra). Of the seven hundred nerve 
cords of the sympathetic spinal system (see Sangltaratna- 
kara), the fourteen most important are : * 

“ 1. Sushumna, in the central channel of the spinal 
cord. 2. Ida, the left sympathetic chain, stretching from 
under the left nostril to below the left kidney in the form 
of a bent bow. 3. Pingala, the corresponding chain on 

1 P. 840, Appendix to Professor Sarkar’s “ Positive Background 
of Hindu Sociology,” subsequently published in his “ Positive Sciences 
of the Hindus”. The author annexes a plan which att< npts to give 
a rough idea of the relative position of the principal ncives cl' the 
sympathetic spinal system. 

* Some of these are referred to in the present work : see v. 1. 

8 
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the right. 4. KuhG, the pudic nerve of the sacral plexus, 
to the left of the spinal cord. 5. Gandharl, to the back 
of the left sympathetic chain, supposed to stretch from 
below the corner of the left eye to the left leg. It was evi¬ 
dently supposed that some nerves of the cervical plexus 
came down through the spinal cord and joined on to the 
great sciatic nerve of the sacral plexus. 0. Hastijihva, to 
the front of the left sympathetic chain, stretching from 
below the corner of the left eye to the great toe of the left 
foot, on the same supposition as before. Pathological facts 
were believed to point to a special nerve connection between 
the eyes and the toes. 7. Sarasvatl, to the right of Su- 
shumna, stretching up to the tongue (the hypoglossal nerves 
of the cervical plexus). 8. Piisha, to the back of the right 
sympathetic chain, stretching from below the corner of the 
right eye to the abdomen (a connected chain of cervical and 
lumbar nerves). 9. Payasvinl, between Pasha and Saras¬ 
vatl, auricular branch of the cervical plexus on the left. 
10. Sankhini, between Gandharl and Sarasvatl, auricular 
branch of the cervical plexus on the left. 11. YashasvinI, 
to the front of the right sympathetic chain, stretching from 
the right thumb to the left leg (the radial nerve of the bra¬ 
chial plexus continued on to certain branches of the great 
sciatic). 12. Varuna, the nerves of the sacral plexus, 
between Kuhii and YashasvinI, ramifying over the lower 
trunk and limbs. 13. Vishvodara, the nerves of the lumbar 
plexus, between Kuhu and Hastijihva, ramifying over the 
lower trunk and limbs. 14. Alambusha, the coccygeal 
nerves, proceeding from the sacral vertebrae to the urino- 
genitary organs.” 1 


1 Citing Sangitaratn&kara, Shlokas 144-156; also the Yog&rnava 
Tantra. This account has in parts been criticized by an Indian medical 
friend, who tells me that it is ip those parts influenced too much 
by Western physiology. 
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The Tattvas in the body pervaded by Prana have 
certain special centres of predominance and influence 
therein, which are the Chakras (centres or circles or regions) 
or Padmas (lotuses) of which this work is a description. 

Inside tbo Meru, or spinal column, are the six main 
centres of Tattvik operation, called Chakras or Padmas, 
which are the seats of Shakti, as the Sahasiara above is the 
abode of Shiva. 1 These are the Muladhara, Svadhishthana, 
Manipura, Anahata, Vishuddha and Ajna, which in the 
physical body are said to have their correspondences in the 
principal nerve plexuses and organs, commencing from 
what is possibly the sacro-cocccygeal plexus to the “ space 
between the eyebrows,” which some identify with the pineal 
gland, the centre of the third or spiritual eye, and others 
with the cerebellum. The Chakras 2 themselves are, how¬ 
ever, as explained later, centres of Consciousness (Cbaitanya) 
as extremely subtle force (Shakti); but the gross regions 
which are built up by their coarsened vibrations, which 
aro subject to their influence, and with which loosely and 
inaccurately they are sometimes identified, have been said 
to be various plexuses in the trunk of the body and the 
low’er cerebral centres mentioned. In the portion of the 
body below the Muladhara are the seven lower worlds, 
P&tala and others, together with the Shaktis which support 
all in the universe. 

The first centre, or Muladhara Chakra, which is so 
called from its being the root of Sushumna where Kundall 
rests, 3 is at the place of meeting of the Kanda (root of all 
the Nadis) and the Sushumna Nadi, and is in the region 
midway between the genitals and the anus. It is thus the 

* Varfiha Up., Ch. V. 

* See Ch. V, VarSha Up. and Dhj Snabindu Up. and Ch. Ill, 
Yogakundall Up. 

1 Derived from Mula (root) and Adh&ra (support). 
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centre of the body for men. 1 By this and similar state¬ 
ments made as regards the other lotuses, it is not meant 
that the Chakra proper is in the region of the gross body 
described, but that it is the subtle centre of that gross 
region, such centre existing in the spinal column which 
forms its axis. The reader must bear this observation in 
mind in the descriptions of the Chakras, or an erroneous 
notion will be formed of them. This crimson MQladhara 
lotus 3 is described as one of four petals, the Vrittis of which 
are the four forms of bliss known as Paramananda, Sahajft- 
nanda, Yogananda and Ylrananda. 3 On these four petals 
are the golden letters Yan (3), Sham (?r), S&arn (*i), and Sam 
(e). 4 Each letter in its Vaikhari form is a gross manifesta¬ 
tion of inner or subtle Shabda. On the petals are figured 
the letters, which are each a Mantra, and as such a Devata. 
The petals are configurations made by the position of the 
Nadls at any particular centre, and are in themselves 
Pranashakti manifested by Pranavayu in the living body. 
When that Yayu departs they cease to be manifest. Each 
letter is thus a particular Shabda or Shakti and a surround¬ 
ing (Avarana) Devata of the Principal Devata and its 
Shakti of the particular Chakra. As Shakti they are 
manifestations of Kundall and in their totality consti¬ 
tute Her Mantra body, for Kundall is both light (Jyotir- 
mayl) and Mantra (Mantramayi). The latter is the gross 
or Sthula aspect of which Japa is done. The former is 

1 Shandilja Up., Ch. I, where also the centres for birds and other 
animals are given. In some dingrams (Kashmir “ Nadichakra ”) Kundall 
is represented above the position given in the Text. 

a This and other lotuses hang bead downwards except when Kundall 
passes through them, when they turn upwards. 

* These Vrittis or qualities (see post) denoting four forms of bliss 
are not given in the text here translated, but in Tarkftlankara’s Com¬ 
mentary to the Mah&nirv&na Tantra. 

* In this and* other cases meditation is done from the right (Dak- 
shinavartena). See v. Shat-chakra-nirupana cited as 8.N. 
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the Sukshma or subtile aspect which is led up to in Yoga. 
Their specific enumeration and allocation denote the differ¬ 
entiation in the body of the total Sbabda. This Lotus 
is the centre of the yellow PrithivI, or “ Earth ” Tattva, with 
its quadrangular Mandala, the Blja or Mantra of which 
Tattva is Lam («).' 

At this centre is the PrithivI Tattva, the Blja of which 
is “ La,” with Bindu or the Brahma-consciousness presiding 
over this centre or “ Lam ” which is said to be the expression 
in gross (Vaikharl) sound of the subtle sound made by the 
vibration of the forces of this centre. So, again, the subtle 
Tejas Tattva and its Blja Ram is in the Manipura Chakra, 
and the gross fire known as Yaishvanara is in the physical 
belly, which the subtle centre governs. This Blja represents 
in terms of Mantra the Tattva regnant at this centre, and its 
essential activity. With the symbolism used throughout 
this work, Blja is said to be seated on the elephant Airavata, 
which is here located. This and the other animals figured in 
the Chakras are intended to denote the qualities of the Tattvas 
there regnant. Thus, the elephant is emblematic of the 
strength, firmness, and solidity, of this Tattva of “ Earth ”. 
They are, further, the vehicles (Vahana) of the Devatas 
there. Thus in this Chakra there is the seed-mantra (Blja) 
of Indra, whose vechicle is the elephant Airavata. The 
Devata of this centre is, according to the Text, the creative 
Brahma, whose Shakti is Savitrl. 2 There also is the Shakti 
known as DakinI, 8 who, as also the other Shaktis, LakinI and 
the rest, which follow, are the Shaktis of the Dhatus or bodily 


1 The DhyAnabindu Up. associates the Bljas with the five Pr&nas. 
Thus “ Lam ” is associated with VyAna. 

* The Creator is called Savita because He creates. 

* Who, according to Sammohana Tantra, Ch. II, acts as keeper of 
the door. 
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substances 1 * * assigned to this and the other centres. Here 
is the “ female ” triangle or Yoni known a Traipura, which 
is the Skaktipltha, in which is set the “ male ” Skivalinga 
known as Sva)’ambhu, of the shape and colour of a young 
leaf, representing, as do all Devls and Devas, the Maya- 
Shakti and Chit-Shakti, aspects of the Brahman as mani¬ 
fested in the particular centres (vv. 4-14). The Lingas are 
four—Svayambhu, Bana, Itara, Para. According to the 
Yoginlhridaya Tantra* (Ch. I), they are so called because 
they lead to Chit. They are the Pithas, Kamarupa and the 
rest because they reflect Chit (Chitsphurattadharatvat). 
They are Vrittis of Manas, Ahamkara, Buddhi, Chitta. To 
the first three are assigned certain forms and colours— 
namely, yellow, red, white, triangular, circular; as also 
certain letters—namely, the sixteen vowels, the consonants 
. Ka to Ta (soft), and Tha to Sa. Para is formless, colourless 
and letterless, being the collectivity (Samashti) of all letters 
in the form of bliss. The Traipura is the counterpart in the 
Jlva of the Kamakala of the Sahasrara. The Devi Kunda- 
linl, luminous as lightning, shining in the hollow of this lotus 
like a chain of brilliant lights, the World-bewilderer who 
maintains all breathing creatures/ lies asleep coiled three 
and a half times 4 * round the Linga, covering with Her head 
the Brahmadvara. 8 

The Svadhishthana Chakra is the second lotus proceed¬ 
ing upwards, and is, according to the commentary, so called 
after Sva or the Pararn Lingam. 6 * It is a vermilion lotus 

1 Viz., chyle, blood, flesh, fat, bone, marrow, seed. 

s Yoginlhridaya Tantra, Ch. I. 

5 See v. 49, S. N. 

4 These correspond with the three and a half Bindus of which the 

Knbjika Tantra speaks. See ante. 

4 Entrance to the Sushumn&. 

* For another definition see Dhyanabindu Up., where all the Chakras 

are named. Another derivation is " own abode ” (of Shakti). 
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of six petals placed in the spinal centre of the region at the 
root of the genitals. On these petals are the letters like 
lightning: Bam (4), Bham (4), Mam (*r), Yam (4), Ram (t), 
Lam (»). “Water” (Ap) is the Tattva of this Chakra, 
which is known as the white region of Varuna. The Tattvik 
Handala is in the shape of a crescent moon 1 (Ardhendurupa- 
lasitam). The Bija of water (Varuna) is “ Vam This, 
the Varuna Bija, is seated on a white Makara" with a noose 
in his hand. Hari (Vishnu) and RakinI Shakti of furious 
aspect, showing Her teeth fiercely, are here (vv. 14—18). 

Above it, at the centre of the region of the navel, is 
the lotus Manipura (Nabhipadma), so called, according to 
the Gautamiya Tantra, because, owing to the presence of 
the fiery Tejas, it is lustrous as a gem (Mani). 3 It is a lotus 
of ten petals on which are the letters Dam (s), Dliam (^), 
Nam («i), Tam (cl), Tham ('4), Dam (4), Dliam (’4), Nam (4), 
Pam (4), Pham (is). This is the triangular region of the 
Tejas Tattva. The triangle has three Svastikas. The red 
Bija of fire, “Ram” is seated on a ram, the carrier of 
Agni, the Lord of Fire. Here is the old red Rudra smeared 
with white ashes, and the Shakti Lakiul who as the Devata 
of this digestive centre is said to be “fond of animal food, 
and whose breasts are ruddy with the blood and fat which 
drop from Her mouth ”. LakinI and the other special 
Shaktis of the centres here named aro the Shaktis of the 
Yogi himself—that is, Shaktis of tho Dhatus assigned to 


1 Tho diagrams or mandalas symbolic of the elements arc also 
given, as here stated, in the first chapter of the Sharada Tilaka and in 
the Vishvas&ra Tantra, cited at p. 25 of tho Pntnatoshinl, with tho 
exception that, according to the Vishvasftra Tantra, the Mandala of 
water is not a crescent, but eight-cornered (Ashtasra). Different 
Tantras give different descriptions. See Sharada, Ch. 1. 

* An animal like an alligator. See Plate III. 

* For another derivation, derived from Samaya worship, see Com¬ 
mentary on the Lalit&-Sahasran&ina, vv. 88, 89. 
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each of his bodily centres, and concentration on this centre 
may involve the satisfaction of the appetites of this Devata, 
The Shaktis of the higher centres are not meat-eaters. From 
these three centres the gross Virat, waking body, is evolved 
(vv. 19—31). 

Next above the navel lotus (Nabhipadma) is the An&- 
hata, in the region of the heart, which is red like a Ban- 
dhQka flower, and is so called because it is in this place that 
Munis or Sages hear that “sound (Anahata shabda) which 
comes without the striking of any two things together,” or 
the “ sound ” of the Shabdabrahman, which is here the 
Pulse of Life. For it is here that the Purusha (Jivatma) 
dwells. This lotus is to be distinguished from the Heart 
Lotus of eight petals, which is represented in the place 
below it, whore in mental worship the Patron Deity 
(Ishtadevata) is meditated upon. (See Plate V.) Here is 
the Tree which grants all desires (Kalpataru) and the 
jewelled Altar (Manipltha) beneath it. As the Yishvasara 
Tantra cited in the Pranatoshini says: “ Shabdabrahman is 
said to be Deva Sadashiva. That Shabda is said to be in the 
Anahatachakra. Anahata is the great Chakra in the heart 
of all beings. Orhkara is said to be there in association with 
the three Gunas.” 1 The Mahasvaclichhandra Tantra says: * 
“ The great ones declare that Thy blissful form, 0 Queen, 
manifests in Anahata, and is experienced by the mind 
inward-turned of the Blessed Ones, whose hairs stand on 
end and whose eyes weep with joy.” This is a lotus of ten 

1 P. 10. 

Shabdabrahmeti tarn pr&ba sakshtkl devah sadftshivah 
Anahateshu chakreshu aa shabdab pariklrttnate 
Anahatam mahachakram bridaye sarvajantusbu 
Tatra omkara ityukto gunatraya*samanvitah. 

8 Cited by Bhaskararaya’s Comm, on Lalit&, v. 121, on the title of 
the Devi as Nadarupa ; and in v. 218. where she is described as Nada* 
rupinl, referring also to Yoginlbridaya Tantra. 
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petals with the vermilion letters Kam (?), Kham (#), Gam 
(4), Gham ( 5 ), Ngam (©), Cham (=#), Chham ( 0 ), Jam (»r), Jham 
(h). Nyam (^), Tam ( 2 ), Tham (s). This is the centre of the 
Vftyu Tattva. According to v. 22 , the region of Vayu is 
six-cornered (that is formed by two triangles, of which one 
is inverted), and its colour that of smoke by reason of its 
being surrounded by masses of vapour . 1 Its Blja “ Yam ” 
is seated on a black antelope which is noted for its fleetness, 
and is the Vahana of “ Air ” (Vayu), with its property of 
motion. Here are Isba, the Overlord of the first three 
Chakras ; the Shakti KakinI garlanded with human bones, 
whose “ heart is softened by the drinking of nectar ” ; and 
the Shakti in the form of an inverted triangle (Trikona), 
wherein is the golden Bana Linga, joyous with a rush of 
desire ” (Kamodgamollasita), and the Hamsa as Jivatma, 
like “the steady flame of a lamp in a windless place ” 
(vv. 22—27). The Atma is so described because, just as the 
flame is undisturbed by the wind, so the Atma is in itself 
unaffected by the motions of the world . 2 

The seventeenth verse of the Ananda-Laharl mentions 
that the Dcvatas VashinI and others are to be worshipped 
in the two last-mentioned Chakras. VashinI and others arc 
eight in number . 3 

(1) VashinI, (2) Kameshvarl, (3) ModinI, (4) Vimala, 
(6) Aruna, (6) JayinI, (7) Sarveshvarl, and (8) Kali or 
Kaulinl. These are respectively the Presiding Deities of 
the following eight groups of letters ; (1) w to 16 letters; 

1 According to the ShAradA, Ch. I (and to the same effect Prapan* 
chasAra Tantra), the colours of the BhiUas are as follows: Akasha 
(ether) is transparent (Svachchha); Vayu (air) is black (Krishna); Agni 
(fire) is red (Rakta) ; Ap (water) is white (Sveta); and PrithivI (earth) 
is yellow (Pita). 

* This steady, still, state is that of the Atma as such. See Mandala- 
br&hmana Up., BrAhmanas II, III. 

9 Pandit Ananta Krishna ShAstri’s Ananda-Laharl, pp. 47, 48 and 
translation of same by A. Avalon, “ Wave of Bliss ", 
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(2) % to 3, 5 letters ; (3) ^ to 5 letters; (4) 2 to °i, 5 letters; 
(5) a to *», 5 letters; (6) 1 to H, 5 letters; (7) «» to 4 letters ; 
(8) to SJ or a, 5 letters. 

The other beings in v. 17 of Ananda-Lahari refer to the 
twelve Yoginis, who are (1) Vldyayogini, (2) Reohika, (3) 
Mochika, (4) Arnrita, (5) Dipika, (G) Jnana, (7) ApyayanI, 
(8) Vyapinl, (9) Medha, (10) Vyomarupa, (11) Siddhirupa, 
and (12) Lakshmlyoginl. 

These twenty Deities (eight Vashinls and twelve Yogi¬ 
nis) are to be worshipped in Manipura and Anahata centres. 
In respect of this, the Commentator quotes a verse from the 
Taittinyaranyaka, and gives a description of these Deities, 
their respective colours, place, and so forth. 

At the spinal centre of the region at the base of the 
throat (Kantlia-mula) is the Vishuddha Chakra or Bha- 
ratlsthana, 1 with sixteen petals of a smoky purple hue, 
on which are the sixteen vowels with Bindu thereon— 
that is, Am (ai). Am (*nt,) Im (^), Im (i), Um 0?), Ura («), 
Rim (^), Rim (^ft), Lrim (4), Lrlin (<*), Em (ft) Aim (<t), Om (mI), 
Aura (ail), and the two breathings Am (ai), Ah (**):. According 
to the Devibhagavata (VII. 35), the Chakra is so called 
because the Jlva is made pure (Vishuddha) by seeing the 
Hamsa. Here is the centre of the white circular Akasha 
or Ether Tattva, the Bija of which is “ Ham ”. Akasha 
is dressed in white and mounted on a white elephant. Its 
Mandala is in the form of a circle. 2 Hero is Sadashiva in 
his androgyne or Arddhanarlshvara Marti, in which half 
the body is white and the other half gold. Here also is the 
white Shakti Shakini, whose form is light (Jyotihsvarttpa). 
Here, too, is the lunar region, “ the gateway of the great 

1 That is, abode of the Devi of speech. 

1 This is sometimes represented as a circle with a number of dots 
in it, for, as the PrapanchasAra Tantra says, Akasha has innumerable 
Sushira— that is, Cbhidra, or spaces between its substance. It is be¬ 
cause of its interstitial character that things exist in space. 
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Liberation”. It is at this place that the J nan! “ sees the 
three forms of time ” (Trikaladarsbi). As all things are 
in the Atma, the JnanI who has realized the Atma has seen 
them (vv. 28-31). Above the Vishuddha, at the root of the 
palate, is a minor Chakra called Lalana, or in some Tantras 
Kala Chakra, which is not mentioned in the works here 
translated. It is a red lotus with twelve petals bearing the 
following Vritti or qualities: Shraddha (faith), Santosha 
(contentment), Aparadha (sense of error), Dama (self- 
command), Mana (anger), 1 Sneha (affection), 2 Shuddhata 
(purity), Arati (detachment), Sambhrama (agitation)/ 
Urmi (appetite). 4 (V. post.) 

Before summarising the previous description, it is to 
be here observed that the Commentator Kalicbarana states 
the principle of this Yoga to be that that which is grosser is 
merged into that which is more subtle (Sthulanam sukshme 
layah). The grosser are lower in the body than the more 
subtle. The gross which are in and below the Muladhara or 
connected with it are—(1) the PrithivI Tanmatra; (2) the 
PribhivI Mahabhuba; (3) the nostrils with their sense of 
smell, which is the grossest of the senses of knowledge 
(Jnanendriya), and which is the quality (Guna) of the PrithivI 
Tanmatra; and (4) the feet, which are the grossest of the 
senses of action (Karmendriya), and “ which have PrithivI 
(earth) for their support ”. Here the nostrils are classified as 
the grossest of the Juanendriyas, because therein is the sense 
which perceives the quality (Guna) of smell of the grossest 
Tanmatra (Gandha), from which is derived the PrithivI 
Sbhflla Bhuta. Thus the Jnanendriyas have a relation with 

' This term is generally applied to cases arising between two persons 
who are attached to one another, as man and wile. 

* Usually understood as affection towards those younger or lower 
than oneself. 

* Through reverence or respect. 

* Or it may refer to the six which are technically called firmmi— 
that is, hunger, thirst, sorrow, ignorance (moha), decay, and death. 
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the Tanmatras through their Gunas (qualities), for the 
perception of which these senses exist. In the case, how¬ 
ever, of the senses of action (Karmendriya), no such relation 
appears to exist between them and the Tanmatras. In the 
order of successive merging or Laya, the feet occur in the 
same grade as earth, hands in the same grade as water, 
anus in tho same grade as fire, penis in the same grade as 
air, and mouth in tbe same grade as ether; not, apparently, 
because there is any direct relation between earth and feet, 
water and hands, fire and anus, and so forth, but because 
these organs are in the same order of comparative subtlety 
as earth, water, and fire, and so forth. Hands are supposed 
to be subtler agents than feet; the anus 1 a subtler agent 
than the hands; the penis a subtler agent than the anus ; 
and the mouth a subtler agent than the penis. This is 
also the order in which these agents are situated in the 
body, the hands coming second because they find their place 
between the feet and the anus when the arms are given 
their natural vertical positions. It is to be x’emembered in 
this connection that the Tantras here follow the Samkhya, 
and state the scheme of creation as it occurs also in the 
Puranas, according to which the Jnanendriyas and Kar- 
mendriyas and the Tanmatras issue from different aspects 
of the threefold Ahamkara. There is a relation between 
the senses and the Tanmatras in the created Jlva, according 
to the Vedanta, for the senses are related to the Tanmatras, 
but the order, in that case, in which the senses occur is 
different from that given in this work. For, according 
to the Vedantik scheme, earth is related to the sense of 
smell and penis; water to the sense of taste and anus; 
fire to the sense of sight and feet; air to the sense of 
touch and hands; and ether to the sense of hearing 

' At first sight this might appear not to be so, but the importance 
of the anus is well known to medical experts, its sensitivity having even 
given rise to what has been called a “ Psychology of the anus 
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and mouth. Another explanation, seemingly artificial, how¬ 
ever, which has been given, is as follows: The feet are asso¬ 
ciated with “ Earth ” because the latter alone has the power 
of support, and the feet rest on it. “ Water ” is associated 
with the hands because in drinking water the hand is used. 
The word Pani, which means hands, is derived from the 
root Pa, to drink (Piyate anena iti pani). “Fire” is 
associated with the anus because what is eaten is consumed 
by fire in the stomach, and the residue is passed out through 
the anus, whereby the body becomes pure. “ Air ” is asso¬ 
ciated with the penis because in pi'ocreation the Jlvatmaas 
Prana Vayu throws itself out through the penis. And so the 
Shruti says: “Atma itself is reborn in the son” (Atmavai 
jayate putrah). “ Ether ” is associated with the mouth 
because by the mouth sound is uttered, which is the Guna 
(quality) of ether (Akasha). 

Hitherto we have dealt with the comparatively gross 
Tattvas. According to this work, the twenty grosser 
Tattvas are associated (4x5) as in the following table : 
Centre in which dissolved Grosser Tattvas 

1. Muladhara ••• Gandha (smell) Tanmatra; Prithivi Tattva 

(earth) ; the Jnanendriya of smell; 1 the 
Karmendriya of feet. 

2. Svadhishthana ... Rasa (taste) Tanmatra; Ap Tattva (water); 

the Jnanendriya of taste ; the Karmen¬ 
driya of hands. 

8. Manipura ••• Rtipa (sight) Tanmatra; Tejas Tattva 

(fire); the Jnanendriya of sight; the 
Karmendriya of anus. 

4. An&hata ... Sparsha (touch) Tanmatra; Vayu Tattva 

(air); the Jnanendriya of touch; the 
Karmendriya of penis. 

6. Vishuddha ... Shabda (sound) Tanmatra ; Akasha Tattva 

(ether); the Jnanendriya of hearing; 
the Karmendriya of mouth. 

' The nose is a centre at which sexual excitement may be aroused 
or subdued. Though the reproductive organ is higher up than the 
Malftdhara the sexual force ultimately proceeds from the latter. 
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It will be observed that with each of the elements is 
associated an organ of sensation (Jnanendriya) and action 
(Kaimcndriya). In Chapter II of the Prapancbasara Tantra 
it is said : “ Ether is in the ears, air in the shin, fire in the 
eye, water in the tongue, and earth in the nostrils.” The 
Karmendriyas are possibly so arranged because the Tattvas 
of the respective centres in which they are placed are, as 
above stated, of similar grades of subtlety and grossness. 
As explained below, each class of Tattvas is dissolved in 
the next higher class, commencing from the lowest and 
grossest centre, the Muladhara. So far the Tattvas have 
been those of the “matter” side of creation. 

Progress is next made to the last or AjnA Chakra, in 
which are the subtle Tattvas of Mind and Prakriti. The 
Chakra is so called because it is here that the command 
(Ajna) of the Guru is received from above. It is a lotus of 
two white petals between the eyebrows, on which are the 
white letters Ham (?) and Ksham (#). This exhausts the 
fifty letters. It will have been observed that there are fifty 
petals and fifty letters in the six Chakras. In the pericarp 
is the great Mantra “ Om ”. Each Lotus has either two or 
four more petals than the one immediately below it, and 
the number of the petals in the Vishuddba Chakra is the 
sum of the preceding differences. Here are Paramashiva 
in the form of Hamsa (Hamsa-rupa), Siddhakali, the white 
Hakim Shakti “ elated by draughts of ambrosia,” the in¬ 
verted triangle or Yoni (Trikona), and the Itara Linga, 
shining like lightning, which is set in it. The three 
Lingas are thus in the Muladhara, Anahata, and Ajna Chakras 
respectively; for here at these three ‘Knots’ or Brabma- 
granthis the force of Maya Shakti is in great strength. And 
this is the point at which each of the three groups of Tattvas 
associated with Fire, Sun, and Moon, converge. 1 The 
1 V. post. ... 
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phrase “ opening the doors ” refers to passage through these 
Granthis. Here in the Ajna is the seat of the subtle Tat- 
tvas, Mabat and Prakriti. The former is the Antahkarana 
with Gunas—namely, Buddhi, Chitta, Ahamkara and its 
product Manas (Sasarakalpavikalpaka). Commonly and 
shortly it is said that Manas is the Tattva of the Ajna 
Chakra. As, however, it is the mental centre, it includes 
all the aspects of mind above stated, and the Prakriti whence 
they derive, as also the At mil in the form of the Pranava 
(Oih) its Blja. Here the Atma (Antaiatma) shines lustrous 
like a flame. The light of this region makes visible all which 
is between the Mula and the Brahmarandhra. The Yogi 
by contemplation of this lotus gains further powers (Siddlii), 
and becomes Advaitacbaravadl (Monist). In connection 
with this Padma, the text (S. N., v. 530) explains how detach¬ 
ment is gained through the Yoni Mudia. It is here that 
the Yogi at the time of death places his Prana, and then 
enters the supreme primordial Deva, the Purana (ancient) 
Purusha, “ who was before the three worlds, and is known 
by the Vedanta The same verse describes the method 
(Pranaropanaprakara). From the last centre and the causal 
Prakriti is evolved the subtle body which individually is 
known as Taijas, and collectively (that is, the Ishvara aspect) 
as Hiranyagarbba. The latter term is applied to the mani¬ 
festation of the Paramatma in the Antahkarana; as displayed 
in Prana it is Sutratma; and when manifested through these 
two vehicles without differentiation it isknown as the Antar- 
yamin. The Chakras are the bodily centres of the world of 
differentiated manifestation, with its gross and subtle bodies 
arising from their causal body, and its threefold planes of 
consciousness in waking, sleeping, and dreamless slumber. 

Above the Ajna-cliakra (vv, 32—39) there are the minor 
Chakras called Manas and Soma, not mentioned in the texts 
here translated. The Manas Chakra is a lotus of six petals, 
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on the petals of which are (that is, which is the seat of) 
the sensations of hearing, touch, sight, smell, taste, and 
centrally initiated sensations in dream and hallucination. 
Above this, again, is the Soma Chakra, a lotus of sixteen 
petals, with certain Vrittis which are detailed later. 1 In 
this region are “the houso without support” (Niralamba- 
purl), “ where Yogis see the radiant Ishvara,” the seven 
causal bodies (v. 30) which are intermediate aspects of 
Adya Shakti, the white twelve-petalled lotus by the pericarp 
of the Sahasrara (vv. 32—39), in which twelve-petalled 
lotus is the A-ka-tha triangle, which surrounds the jewelled 
altar (Manipltha) on the isle of gems (Manidvipa), set in 
the Ocean of Nectar, 2 with Bindu above and Nada below, 
and the Kamakala triangle and the Guru of all, or Parama- 
shiva. Above this, again, in the pericarp, are the Sflrya 
and Chandra Mandalas, the Parabindu surrounded by the 
sixteenth and seventeenth digits of the moon circle. In the 
Chandra Mandala there isatriangle. Above theMoonisMaha- 
v&yu, and then the Brahmarandhra with Mahashamkhinl. 

The twelve-petalled lotus and that which is connected 
with it is the special subject of the short book Padukapan- 
chaka Stotra here translated, which is a hymn by Shiva in 
praise of the “ Fivefold Footstool ”, with a commentary by 
Shrl Kallcharana. The footstools are variously classified 
as follows: According to the first classification they are— 
(1) the white twelve-petalled lotus in the pericarp of the 
Sahasrara lotus. Here there is (2) the inverted Triangle 
the abode of Shakti called “ A-ka-tha ”. (3) The region of 

the altar (Manipltha), on each side of which are Nada and 

1 V. post. 

* In mental worship the jewelled altar of the Ishtadevatft is in the 
eight-petalled lotus below An&hota (see Plate V). The Isle of Gems is a 
supreme state of Consciousness, and the Ocean of Nectar is the infinite 
Consciousness Itself. As to the causal bodies, see “ Garland of Letters 
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Bindu. The eternal Guru, “ white like a mountain of 
silver,” should be meditated upon, as on the Jewelled Altar 
(Manipttha). (4) The fourth Paduka is the Hamsa below 
the Antaratma; and (5) the Triangle on the Pltha. The 
differences between this and the second classification are 
explained in the notes to v. 7 of the Paduka. According to 
this latter classification they are counted as follows: (1) The 
twelve-petalled lotus; (2) the triangle called A-ka-tha; (3) 
Nada-Bindu; (4) the Manipltha-Mandala; and (5) the 
Hamsa, which makes the triangular Kamakala. This 
Triangle, the Supreme Tattva, is formed by the three Bindus 
which the text calls Chandra (Moon), Surya (Sun), and 
Vahni (Fire) Bindus, which are also known as Prakasha, 
Vimarsha, 1 and Mishra Bindu. This is the Hamsa known 
as the triangular Kamakala, the embodiment of Purusha- 
Prakriti. The former is the Bindu Hamkara at the apex of 
the triangle, and the two other Bindus called Visarga or Sa 
are Prakriti. This Kamakala is the Mula (root) of Mantra. 

The Shabdabrahman with its threefold aspect and 
energies is represented in the Tantras by this Kamakala, 
which is the abode of Shakti (Abalalayam). This is the 
Supreme Triangle, which, like all Yoniplthas, is inverted. 
It may be here noted that Shakti is denoted by a triangle 
because of its threefold manifestation as Will, Action, and 
Knowledge (Ichchha, Kriya, Jnana). So, on the material 
plane, if there are three forces, there is no other way in 
which they can be brought to interact except in the form 
of a triangle in which, while they are each separate and dis¬ 
tinct from one another, they are yet related to each other 
and form part of one whole. At the corners of the Triangle 
there are two Bindus, and at the apex a single Bindu. These 
are the Bindus of Fire (Vahnibindu), Moon (Chandrabindu), 

1 As to this term see “ Mah5.mS.yfi. ’’ and “ Kfimakalfivilfisu ”, Ed. 

A. Avalon. 

9 
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and Sun (Stiryabindu). 1 Three Shaktis emanate from 
these Bindus, denoted by the lines joining the Bindus and 
thus forming a triangle. These lines are the line of the 
Shakti Vama, the line of the Shakti Jyeshtha, and the line 
of the Shakti RaudiT. These Shaktis are Volition (Ichchha) 
Action (Kriya), and Cognition (Jnana). With them are 
Brahma, Vishnu, and Rudra, associated with the Gunas, 
Rajas, Sattva, and Tamas. 

The lines of the triangle emanating from the three 
Bindus or Hamsah are formed by forty-eight letters of the 
alphabet. The sixteen vowels beginning with A form one 
line; the sixteen consonants beginning with Ka form the 
second line; and the following sixteen letters beginning 
with Tha form the third line. Hence the triangle is known 
as the A-ka-tha triangle. In the inner three corners of 
the triangle are the remaining letters Ha, Lla, Ksha. The 
Yamala thus speaks of this abode, “ I now speak of Kama* 
kala,” and, proceeding, says: “ She is the eternal One 
who is the three Bindus, the three Shaktis, and the three 
Forms (Trimurti).” The Bribat-Shri-krama, in dealing 
with Kamakala, says : “ From the Bindu (that is, the Para- 
bindu) She has assumed the form of letters (Varna 
vayavarupinl).” The Kali Urdhvamnaya says: “ The 
threefold Bindu (Tribindu) is the supreme Tattva, and 
embodies in itself Brahma, Vishnu, and Shiva.” 2 The 
triangle which is composed of the letters has emanated 
from the Bindu. These letters are known as the M&trik& 


’ The K&makalavilasa says : “ Bindu-trayamayas tejas-tritayah " 
(three Bindus and three fires). “ Tripurasundari sits in the Chakra 
which is composed of Bindus iBindutnaye chakre), Her abode being the 
lap of K&meshvara, whose forehead is adorned by the crescent moon. 
She has three eyes, which are Sun, Moon, and Fire.” 

* The Mfthesvarl Samhita says: “ Surya, Chandra, and Vahni, are the 
three Bindus; and Brahma, Vishnu, and Shambhu are the three lines.” 
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Varna. These form the body of Kulakundalini 1 the Shabda- 
brahman, being in their Vaikharl state various manifesta¬ 
tions of the primal unmanifested “sound” (Avyaktanada). 

They appear as manifested Shabda on the self-division 
of the Parabindu; for this self-division marks the appear¬ 
ance of the differentiated Prakriti. 

The commentary on the Padukapanchaka (v. 3) says 
that the Bindu is Parashakti itself, and its variations are 
called Bindu, Nada, and Blja, or Sun, Moon, and Fire; 
Bindu, the sun, being red, and Nada, the moon, being 
white. 2 These form the Chinmaya or Anandamayakosha or 
sheaths of consciousness and bliss (Padukapanchaka, v. 3). 
The two Bindus making the base of the triangle are the 
Visarga (ib., v. 4). In the Agamakalpadruma it is said: 
“Hamkara is Bindu or Purusha, and Visarga is Sah or 
Prakriti. Hamsah is the union of the male and female, 
and the universe is Hamsah.” The triangular Kamakala 
is thus formed by Hamsah (ib.). The Hamsa-pltha is 
composed of Mantras (ib., v. 6). 

As this subject is of great importance, some further 
authorities than those referred to in the work here tran¬ 
slated are given. In his commentary to v. 124 of the 
Lalita, in which the Devi is addressed as being in the form 
of Kamakala (Kamakalarupa), Bhaskararaya says : “ There 
are three Bindus and the Hardhakala. 3 Of these Bindus 
the first is called Kama, and the Hakarardba is named 
Kala.” * He adds that the nature of Kamakala is set forth 

* The K&makalftvil&sa says: “ Ekapanch&shadakshar&tm& ’’ (She is 
in the form of the 61 letters). See A. Avalon’s edition and translation 
of “ K&makal&vil&sa ”. 

’ This appears to be in conflict with the previous statement of 
R&ghava Bhatta, that Bindu is Moon and Nada the Sun. 

* Also called Hak&r&rdha—that is, half the letter Ha (f). 

4 Bindu-trayam hArdbakalA cha ityatra prathamo binduh kAmft- 
khyash CharamA kala, cha iti pratyAhArany&yena kamakaletyuchyate. 
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in the Kamakalavilasa in the verses commencing “ Supreme 
Shakti (Para Shakti) is the manifested union of Shiva and 
Shakti in the form of seed and sprout,” and ending with 
the lines “ Kama (means) desire, and Kala the same. 
The two Bindus are said to bo the Fire and Moon.” 1 
Kama, or creative Will, is both Shiva and Devi, and Kala 
is their manifestation. Hence it is called Kamakala. This 
is explained in the Tripurasiddhftnta : “O, Parvati, Kala is 
the manifestation of Kameshvara and Kameshvarl. Hence 
She is known as Kamakala.”* Or She is the manifestation 
(Kala) of desire (Kama) 3 that is, of Ichchha. The Kalika 
Purana says: “Devi is called Kama because She came to 
the secret place on the blue peak of the great mountain 
(Kailasa) along with Me for the sake of desire (Kama): thus 
Devi is called Kama. As She is also the giver or fulfiller 
of desire, desiring, desirable, beautiful, restoring the body 
of Kama (Manmatha) and destroying the body of Kama, 
hence She is called Kama.” 4 After Shiva (with whom She 
is one) had destroyed Kama, when he sought by the in¬ 
stilment of passion to destroy His Yoga; so She (with 
whom He is one) afterwards gave a new body to the 
“Bodiless One” (Ananga). They destroy the worlds and 
take them to themselves through the cosmic Yoga path, 


1 TasyAh svarupam RpkutashivashaktI-samagamabljainkurarupini 
para shaktiritjarabbya kamak kamamyatayft kala eha dakanendu- 
vigrahau bindii ityantena nirnltam kamakalavilasc tadrupetyarthaha {ib). 

* Kamayoh kaleti va, taduktam, tripurasiddbante : 

Tasya kAmeshvarakhyasya kfimeshvary&sh cha parvvati 
KalakhyA sallla sa cha khyAta kamakaleti s§. 

* Kamash chasau kalArupa chcti va. 

* Kamapadamatra-vachyatayah Kallpurane pratipadanat. 

Kamartkam iiRata yasman maya sardham mahAgirau 
Kamakhya prochyate dcvl nllakutarahogata 
Kamada kaminl kamya kanta kfimangadayinT 
Eamangonashini y asm At kamakhya tena kathyate 
Iti shadaksharamidam nAma (ib.). 
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and again by Their desire and will (Ichchha) recreate them. 
These Bindus and Kala are referred to in the celebrated 
Hymn “ Waves of Bliss ” (Anandalahari). 1 * 

This Devi is the great Tripurasundari. Bhaskara- 
raya’s Guru Nrisirahanandanatha wrote the following 
verse, on which the disciple commentates: “ I hymn 
Tripura, the treasure of Kula, s who is red of beauty; Her 
limbs like unto those of Kamaraja, who is adored by the 
three Devatas 3 of the three Gunas ; who is the desire (or 
will) of Shiva; 4 who dwells in the Bindu and who mani¬ 
fests the universe.” She is called (says the commentator 
cited) 5 * * Tripura, as She has three (Tri) Puras {lit., cities), 
but, here meaning Bindus, angles, lines, syllables, etc. 
The Kalika Purana says: “ She has three angles (in the 
triangular Yoni) as well as three circles (the three Bindus), 
and her BhUpura 8 has three lines. Her Mantra is said to 


1 Mukham bindum kritva kuchayugam adhas tastya tadadho 
Hakarardham dhyayet baramahlshi to manmathakalam (v. 19). 

(Let him contemplate on the first Bindu .as the face of the Devi, 
and on the other two Bindus as Her two breasts, and below that on 
the half Ha.) Half Ha is the Yoni, the womb, and origin of all. See 
Lalita, v. 206. 

* Kulanidhi. In its literal ordinary sense Kula means race or 
family, but has a number of other meanings : Shakti (Akula is Shiva), 
the spiritual hierarchy of Gurus, the Muladhara, the doctrine of the 
Kaula Tantriks, etc. 

* Vishnu, Brahma and Rudra of the Sattva, Rajas and Tamas quali¬ 
ties respectively 

4 This is the Commentator’s meaning of Ekam tam. Eka—a-hi—e. 

According to the Vishva Dictionary, “ A ” has among other meanings 
that of lsha or Shiva, and, according to the Anekarthadhvanimanjarl 
Lexicon, I =* Manmatha—that is, Kama, or desire. Eka is therefore the 
spouse or Shiva, or Shivakama, the desire or will of Shiva. 

* Introduction to LalitA. 

* The portion of the Yantra which Is of common form and which 

encloses the particular design in its centre. Reference may, however, 
also be here made to the three outer lines of the Shrlchakra. 
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be of three syllables, 1 and She has three aspects. The 
KundalinI energy is also threefold, in order that She may 
create the three Gods (Brahma, Vishnu, Rudra). Thus, 
since She the supreme energy is everywhere triple, She is 
called Tripurasundarl.” 2 These syllables are said by the 
oommentator last cited 3 to be the three Bljas of the three 
divisions (of the Panchadashi)— viz., Vagbhava, Kamaraja, 
and Shakti, which according to the Vamakeshvara Tantra 
are the Jnanashakti which confers salvation, and the Kriya 
and Ichchha Shaktis. 

Three “Pada” are also spoken of as Tripura—white, 
red, and mixed/ Elsewhere, as in the Varaha Purana, the 
Devi is said to have assumed three forms—white, red, and 
black; that is, the Supreme energy endowed with the 
Sattvik, Rajasik, and Tamasik qualities. 6 The one Shakti 
becomes three to produce effects. 

1 V. post. The Kama Blja is Klira. Kllmkftrais Shivakama. Here 
Im means the Kamakala in the Tnrlya state through which Moksha is 
gained, and hence the meaning of the saying (i&., v. 176) that he who 
hears the Blja without Ka and La does not reach the place of good 
actions—that is, he does not go to the region attained by good actions, 
but to that attainable by knowledge alone (see t&., v. 189, citing Vama¬ 
keshvara Tantra). 

5 Other instances may be given, such as the Tripurarnava, which 
says that the Devi is called Tripura because She dwells in the three 
Nadls (Sushumna, Pingala, and Ida; v. post) and in Buddhi, Manas, 
Chitta (v. post). 

8 V. 177. 

4 According to a note of R. Anantakrishna Shastri, translator of the 
Lalita, p. 218, the three “ feet ” are explained in another work of Bhas* 
kararaya as follows: White, the pure samvit (Consciousness) untainted 
by any Upadhis; red, the Parahanta (Supreme Individuality), the first 
Vritti (modification) from the Samvit; and the mixed—the above-men¬ 
tioned as one inseparable modification (the Vritti) of “ I". These are 
known as the “ three feet ” (Charana-tritaya), or Indu (white), Agni 
(red), Ravi (mixed), 

6 So also the Devi Bhagavata Pr. says : 11 The Shambhavl is white: 
Shrlvidya, red ; and Shyama, black/’ The Yantra of Shrividyft is the 
Sbrlchakra mentioned. 
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In the Kamakala meditation (Dhyana) the three Bindus 
and Hardhakala are thought of as being the body of the 
Devi Tripurasundarl. The Commentator on the verse of 
the Anandalaharl cited says : 1 “In the fifth sacrifice 
(Yajna) let the Sadhaka think of his Atma as in no wise 
different from, but as the one only Shiva ; and of the subtle 
thread-like Kundalinl which is all Shaktis, extending from 
the Adhara lotus to Paramashiva. Let him think of the 
three Bindus as being in Her body (Tripurasundarl), which 
Bindus indicate Ichchha, Kriya, Jnana—Moon, Fire, and 
Sun; Rajas, Tamas, Sattva; Brahma, Rudra, Vishnu; 
and then let him meditate on the Chitkala who is Shakti 
below it.” 2 

The Bindu which is the “ face ” indicates Virinchi * 
(Brahma) associated with the Rajas Guna. The two Bindus 
which are the “ breasts,” and upon which meditation should 
be done in the heart, indicate Hari 1 4 * (Vishnu) and Hara 6 
(Rudra) associated with the Sattva and Tamas Gunas. 
Below them meditate in the Yoni upon the subtle Chitkala* 
whioh indicates all three Gunas, and which is all these three 
Devatas . 6 The meditation given in the YoginI Tantra is as 


1 Shankar&charyagranth&vali (Vol. II), ed. Shrl Prasanna Kumar a 
Shftstrl. The editor's notes are based on the Commentary of AchyutA* 
nanda Svftml. 

* Atha panchamayage abbedabuddhya Atmanam shivarupam ekat* 
mAnam vibhavya AdbArAt paramashivantam sQtrarupAm sukshmam 
kondalinim sarvashaktirQpAm vibhavya sattvarajastamoganasuchakam 
brabmavishnushivasbaktyatmakam suryagnicbandrarupam bindutrayam 
taeyA ange vibhavya adbasb cbitkalam dhyAyet (Comm, to v. 19). 

* That is, He who creates, from Vi-\-rich. 

4 He who takes away or destroys (harati) all grief and sin. 

6 The same. 

' Mukham bindum kritvA rajogunas&chakam virinchyAtmakam bin- 
dam mukham kritvA, tasyAdho hridayasthAne sattvatamogunasuchakam 
hariharAtmakam bindudvayam kuchayugam kritvA, tasyadhab yoniguna- 
trayasuchikAm hariharavirinchyAtmikAm sukshmam chitkalAm hakarar- 
dham kritvA yonyantargata-trikonAkritim kritvA dhyAyet (»&.). 
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follows: “ Think of three Bindus above Kala, and then 
that from these a young girl sixteen years old springs forth, 
shining with the light of millions of rising suns, illuminat¬ 
ing every quarter of the firmament. Think of Her body 
from crown to throat as springing from the upper Bindu, 
and that her body from throat to middle, with its two 
breasts and three belly lines of beauty (Trivall), arise from 
the two lower Bindus. Then imagine that tho rest of Her 
body from genitals to feet is born from Kama. Thus form¬ 
ed, She is adorned with all manner of ornaments and dress, 
and is adored by Brahma, Isha, and Vishnu. Then let the 
Sadhaka think of his own body as such Kamakala.” 1 The 
Shrltattvarnava says : “ The glorious men who worship in 
that body in Samarasya * are freed from tho waves of poison 
in the untraversable sea of tho world (Samsara).” 1 

To the same effect are the Tantrik works the Shrlkrama 9 
and Bhavachudamani 4 cited in the Commentary to the 
Anandalaharl. The first says: “ Of the three Bindus, O 
Mistress of the Devas, let him contemplate the first as the 
mouth and in the heart the two Bindus as the two breasts. 
Then let him meditate upon the subtle Kala Hakarardha in 

1 See p. 199 , et seq., Nityapujapaddhati, by Jaganmohana Tarkft- 
lamk&ra. 

* That is equal, feeling; or being one with ; union of Shiva and 
Shakti. 

* Tatha cha SbrJkrame ; 

Bindutrayasya deveshi prathamam devi vaktrakam 
Bindudvayam stanadvandvam hridi ethane niyojayet. 
Hakarardham kalam sukshmam youimadhye viohintayet. 

* Taduktam Bh&vachudamanau; 

Mukbam binduvadakaram 
Tadadbah kuchayugmakam 
Tadadhashcha hakarardham 
Suparishkritamandalam. 

The third line of this verse is also printed Tadadhah sapar&rdham 
cha. But this means the same thing. Sapara is Hakara, as Ha follows 
Sa. For further Dhy&nas and mode of meditation, see p. 199 of the 
Nityapujapaddhati of Jaganmohana Tarkalamkara. 
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the Yoni.” And the second says : “ The face in the form 
of Bindu, and below twin breasts, and below them the 
beauteous form of the Hakarardha.” The three Devatas 
Brahma, Vishnu, and Rudra, with their Shaktis, are said 
to take birth from the letters A, U, M, of the Omkara or 
Pranava. 1 Ma, as the Prapanchasara Tantra 2 says, is the 
Sun or Atma among the letters, for it is Bindu. From each 
of these ten Kalas arise. 

Verse 8 of the first work translated says that in the 
Muladhara centre there is the Triangle (Trikona) known as 
Traipura, which is an adjective of Tripura. It is so called 
because of the presence of the Devi Tripura within the Ka 
inside the triangle. This Ka is the chief letter of the Kama 
Bija, and Kam 3 is the Blja of KaminI, the aspect of Tri- 
purasundarl in the Muladhara. Here also, as the same 
verse says, there are the three lines Vama, Jyeshtha, and 
RaudrI and, as the Shatchakra-vivriti adds, Ichchha, Jnana, 
and Kriya. 4 * 6 Thus the Traipura Trikona is the gross or 
Sthula aspect of that subtle (Sukshma) Shakti which is 
below the Sahasrara, and is called Kamakala. It is to this 
KaminI that in worship the essence of Japa (TejorQpajapa) 
is offered, the external Japa being offered to the Devata, 
worshipped in order that the Sadhaka may retain the fruits 
of his worship.* There are also two other Lingas and 

1 Pbetkarini Tantra, Ch. I: 

Tebbya eva samutpanna varnA ye vishnn-sbulinoh 
Murtayah shaktisamyukta uchyante tfth kramena tu. 

And so also VishvasAra Tantra (see Prilnatosbini, 10): 

Shivo brahma tatha vishnuronkkare cba pratishtkitah 
Akarash cba bhaved brahma ukarah sachcbidatmakah 
Makaro rudra ityukta iti tasyArthakalpana. 

* Ch. III. 

1 NityapajApaddhati, p. 80, by Jaganmohana TarkalamkAra. 

4 See p. 117, Vol. II, of Tantrik Texts, where that Commentary 

is printed. 

6 Nityapftjapaddhati, loo . cit» 
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Trikonas at the Anahata and Ajna centres, which are two 
of the Knots or Granthis, and which are so called because 
Maya is strong at these points of obstruction, at which 
each of the three groups converge. The Traipura Trikona 
is that, however, in the Muladhara which is the grosser 
correspondence of the Kamakala, which is the root (Mula) 
of all Mantras below the Sabasrara, and which, again, is the 
correspondence in Jlva of the Tribindu of Ishvara. 

Before, however, dealing in detail with the Sabasrara, 
the reader will find it convenient to refer to the tables on 
pp. 141 and 142, which summarises some of the details above 
given up to and including the Sahasrara. 

In the description of the Chakras given in this work, 
no mention is made of the moral and other qualities and 
things (Vritti) which are associated with the Lotuses in 
other books, such as the Adhyatmaviveka, 1 commencing with 
the root-lotus and ending with the Soma Chakra. Thus, the 
Vrittis, Prashraya, Avishvasa, Avajna, Murchha, Sarva 
nasha, Krurata, 2 aro assigned to Svadhishthana; Lajja* 
Pishunata, Irsba, Trishna, Sushupti, Vishada, Kashaya, 
Moha, Ghrina, Bhaya, 3 to the Manipura; Asha, Chinta, 
Cheshta, Mamata, Dambha, Vikalata, Ahamkara, Viveka, 
Lolata, Kapatata, Vitarka, Anutapa 1 ; Kripa, Mriduta, 
Dhairya, Vairagya, Dhriti, Sampat, Hasya, Romancha, Vin- 
aya, Dhyana^ Susthirata, Gambhlrya, Udyama, Akshobha, 


1 Quoted in the Dlpik^L to v. 7 of the Hamsopanishad. 

* Credulity, suspicion, disdain, delusion (or disinclination), false 
knowledge (lit., destruction of everything which false knowledge leads 
to), pitilessness. 

3 Shame, treachery, jealousy, desire, supineness, sadness, world* 
liness, ignorance, aversion (or disgust), fear. 

4 Hope, care or anxiety, endeavour, mineness (resulting in attach* 
ment), arrogance or hypocrisy, sense of languor, egoism or self-conceit* 
discrimination, covetousness, duplicity, indecision, regret* 
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Audarya, Ekagrata, 1 to the secret Somachakra; and so 
forth. In the Mflladhara, which has been described as the 
“ source of a massive pleasurable sesthesia,” there are the 
four forms of bliss already mentioned; in the Vishuddha 
the seven subtle “tones,” Nishada, Rishaba, Gandhara, 
Shadja, Madhyama, Dhaivata, Pancharaa; certain Bijas, 
Hum, Phat, Vaushat, Vashat, Svadha, Svaha, Namah; in 
the eight petal “ venom,” and in the sixteenth “ nectar ” ; a 
and in the petals and pericarp of the Ajna the three Gunas 
and in the former the Bljas, Ham and Ksham; and in the 
six-petalled Manas Chakra above the Ajna are Shabdajnana, 
Sparshajnana, Rupajnana, Aghranopalabdhi, Rasopabhoga, 
and Svapna, with their opposites, denoting the sensations 
of the sensorium—hearing, touch, sight, smell, taste, and 
centrally initiated sensations in dream and hallucination. 
It is stated that particular Vrittis are assigned to a particular 
lotus, because of a connection between such Vritti and the 
operation of the Shaktis of the Tattva at the centre to which 
it is assigned. That they exist at any particular Chakra is 
said to be shown by their disappearance when Kundali 
ascends through the Chakra. Thus the bad Vrittis of the 
lower Chakras pass away in the Yogi who raises Eundall 
above them. 

Moral qualities (Vritti) appear in some of the lower 
Chakras in the secret twelve-petalled lotus called the Lalan& 
(and in some Tantras Kala) Chakra, situate above the 
Vishuddha, at the root of the palate (Talumula), as also in 
the sixteen-petalled lotus above the Manas Chakra, and 

' Mercy, gentleness, patience or composure, dispassion, constancy, 
prosperity, (spiritual) cheerfulness, rapture or thrill, humility or sense 
of propriety, meditativeness, quietude or restfulness, gravity (of demea¬ 
nour), enterprise or effort, emotionlessness (being undisturbed by 
emotion), magnanimity, concentration. 

* Both were extracted at the churning of the ocean, and, as so spoken 
of, represent the destructive and upbuilding forces of the world. 
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known as the Soma Chakra. It is noteworthy that the 
Vritti of the two lower Chakras (Svadhishthana and Mani- 
pHra) are all bad ; those of the Anahata centre are mixed, 1 
those of the Lalana Chakra are predominantly good, and 
those of the Soma Chakra wholly so ; thus indicative of an 
advance as we proceed from the lower to the higher centres, 
and this must be so as the Jiva approaches or lives in his 
higher principles. In the twelve-petalled white lotus in the 
pericarp of the Sahasrara is the abode of Shakti, called the 
Kamakala, already described. 

Between Ajna and Sahasrara, at the seat of the Karana 
Sharira of Jiva, are the Varnavalirupa Viloma Shaktis, des¬ 
cending from Unman! to Bindu. Just as in the Ishvara or 
cosmic creation there are seven creative Shaktis from Sakala 
Parameshvara to Bindu; and in the microcosmic or Jiva 
creation seven creative Shaktis from Kundalini, who is in 
the Muladhara, to Bindu, both of which belong to what is 
called the Anuloma order: 2 so in the region between the 
Ajna Chakra and Sahasrara, which is the seat of the causal 
body (Karana Sharira) of Jiva, there are seven Shaktis, 3 
which, commencing with the lowest, are Bindu (which is in 
Ishvara Tattva), Bodhinl. Nada, Mahanada or Nadanta (in 
Sadakhya Tattva), Vyapika, Samani (in Shakti Tattva), and 
Unman! (in Shiva Tattva). Though these latter Shaktis 
have a cosmic creative aspect, they are not here co-extensive 
with and present a different aspect, from the latter. They 

* E g., with Dambha (arrogance), LolatA (covetousness), Kapatatft 
(duplicity), we find Asha (hope), Cheshta (endeavour), Viveka (discrimi¬ 
nation). 

* That is, the ordinary as opposed to the reversed (viloma) order. 
Thus, to read the alphabet as A to Z is anuloma; to read it backwards, 
Z to A, is viloma. In the above matter, therefore anuloma is evolution 
(srishti) or the forward movement, and viloma (nivritti) the path of 
return. 

* See Garland of Letters or Studies in Mantra Sh&stra, Chapter on 
" Causal Shaktis of the Pranava ”, 
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CHAKRA 

Situation 

Number 

op 

Petals 

Letters 

on 

Same 

Regnant Tattva | Colour 

AND ITS | OF 

Qualities s Tattva 

MQladhara 

Spinal centre of 
region below 
genitals 

4 

va, sha, 
s/m, sa 

PritliivT; cohesion, 
stimulating sense 
of smell 

Yellow 

Svsdhish- 

thana 

Spinal centre of 
region above 
the genitals 

6 

ba, bha, 
m a, ya, 
ra, la 

Ap ; contraction, 
stimulating sense 
of taste 

White 

ManipQra 

Spinal centre of 
region of the 
navel 

10 

rfa, c?ha, 
?za, ta, 
tlia, da, 
cilia, na, 
p5, pha 

Tejas; expansion, 
producing heat 
and stimulating 
sight-smse of col¬ 
our and form 

Red 

Anahata 

Spinal centre of 
region of the 
heart 

12 

! 

I 

! 

Ira, kha. 
ga, gha. 
nga, cha, 
eh ha, ja, 
jha, nya, 
fa, flia 

Vayu ; general 
movement, sti¬ 

mulating sense of 
touch 

Smoky 

Vishuddha 

Spinal centre of 
region of the 
throat 

16 

the vowels 
a, a, i. i. 
u, u, ri, rl. 
lri, lri, e, 
ai, o, au, 
am, ah 

Ak5sha ; space- 
giving, stimula¬ 
ting sense of 

hearing 

i 

White 

Xjna 

Centre of region 
between the 
eyebrows 

2 

ha and 
ks/ia 

Manas (mental 

faculties) 

l 

l 

i 


Above the Ajna is the causal region and the Lotus of a thousand petals, 
^rith all the letters, wherein is the abode of the Supreme Hindu Parashiva. 
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SHAPE 

OF 

Mandala 

BTja and its 

VaHaNA 

(Carrier) 

Devata 
AND ITS 
VaHANA 

Shakti 

OF THE 

Dhatu 

Linga 

and 

Yoni 

Other Tattvas 
here 

Dissolved 

Square 

Lang on the 
A i r a vata 
elephant 

Brahma 

on 

Hamsa 

Dakin! 

Svayam- 
bhu and 
Traipura 
Trikona 

! 

; Gandha (smell) Tattva ; 
i smell (organ of sensa- 
1 tion) ; feet (organ of 
i action) 

Crescent 

Vang on 
Makar a 

Vishnu 

on 

Garuda 

Bakin! 


Basa (taste) Tattva; 
taste (organ of sensa¬ 
tion) ; hand (organ of 
action) 

Triangle 

Bang on a 
ram 

! 

Budra on 
ahull 

! 

Lakini 

i 

! 

i 

Bupa (form & colour; 
sight) Tattva; sight 
(organ of sensation); 
anus (organ of action) 

Six-pointed 

hexagon 

Yang on an 
antelope 

Xsha 

Kakini 

Bana and 
Trikona 

Sparsha (touch and 

I feel) Tattva; touch 
(organ of sensation) ; 
penis (organ of action) 

Circle 

Hang on a 
white ele¬ 
phant 

Sada- 

shiva 

Shakin! 

... 

Shabda (sound) Tattva; 
hearing (organ of sen¬ 
sation) ; mouth (organ 
of action) 

t 

Om 

Shambhu 

Hakinl 

Itara and 
Trikona 

Mahat, the Sakshma 
Prakrit! called Hir- 
anyagarbha (v. 52) 
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are not oo-extensive, because the last-mentioned Shaktis are, 
as here mentioned, Shaktis of the Jiva. Hamsa, Jiva or 
Kundall is but an infinitesimal part of the Parabindu. The 
latter is in the Sahasrara, or thousand-petalled lotus, the 
abode of Xshvara, who is Shiva-Shakti and is the seat of the 
aggregate Kundall or Jiva. And hence it is said that all the 
letters are here twentyfold (50 x 20 = 1,000). In the Sahasrara 
are Parabindu the supreme Nirvana Shakti, Nirvana Kala t 
Amakala, 1 and the fire of Nibodhika. In the Parabindu is the 
empty void (Shunya) which is the supreme Nirguna Shiva. 

Another difference is to be found in the aspect of the 
Shaktis. Whilst the cosmic creative Shaktis are looking 
outwards and forwards (Unmukhl), the Shaktis above the 
Ajna, are, in Yoga, looking backwards towards dissolution. 
The Tshvara of the Sahasrara is not then the creative aspect 
of Xshvara. There He is in the Nirvana mood, and the 
Shaktis leading up to Nirvana Shakti are “ upward mov¬ 
ing ” that is, liberating Shaktis of the Jiva. 

These seven states or aspects of Bindumayaparashakti 
(S. N., v. 40) leading up to UnmanI, which are described 
in this and other Tantrik books, are called causal forms 
(Karanarupa). The commentary to the Lalita 2 apparently 
enumerates eight, but this seems to be due to a mistake, 
Shakti and Vyapika being regarded as distinct Shaktis in¬ 
stead of differing names for the third of this series of 
Shaktis. 

Below Visarga (which is the upper part of the Brahma- 
randhra, in the situation of the fontenelle) and the exit 
of ShamkhinI Nadi is the Supreme White (or, as some call 
it, variegated) Lotus of a thousand petals (S. N., vv. 40—49) 
known as the Sahasrara, on which are all the letters of the 
Sanskrit alphabet, omitting according to some the cerebral 

1 See Garland of Letters, Chapter on ‘ Kalfia of the Shaktis 
* V. 121, Lalit&-Sahasran&ma. 
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Lakara, and according to others Ksba. These are repeated 
twenty times to make the 1,000, and are read from beginning 
to end (Anuloma), going round the Lotus from right to left. 
Here is Mahavayu and the Chandramandala, in which is the 
Supreme Bindu (0), “ which is served in secret by all the 
Devas Bindu implies Guna, but it also means the void of 
space, and in its application to the Supreme Light, which is 
formless, is symbolical of its decaylessness. The subtle 
Shunya (Void), which is the Atma of all being (Sarvatma), is 
spoken of in S. N., vv. 42—49. Here in the region of the 
Supreme Lotus is the Guru, the Supreme Shiva Himself. 
Hence the Shaivas call it Shivasthana, the abode of bliss 
where the Atma is realised. Here, too, is the Supreme 
Nirvana Shakti, the Shakti in the Pax - abindu, and the 
Mother of all the three worlds. He who has truly and fully 
known the Sahasrara is not reborn in the Samsara, for he 
has by such knowledge broken all the bonds which held 
him to it. His earthly stay is limited to the working out 
of the Karma already commenced and not exhausted. Ho 
is the possessor of all Siddhi, is liberated though living 
(Jivanmukta), and attains bodiless liberation (Moksha), or 
Videha Kaivalya, on the dissolution of his physical body. 

In the fourteenth verse and commentary thereon of the 
Anandalaharl the Deity in the Sahasrara is described. 1 

“ She is above all the Tattvas. Every one of the six 
centres represents a Tattva. Every Tattva has a definite 
number of rays. The six centres, or Chakras, are divided 
into three groups. Each of these groups has a knot or apex 
where converge the Chakras that constitute that group. 
The names of the groups are derived from those of the Pre¬ 
siding Deities. The following table clearly puts the above: 

' See Pandit R. Anantakrishna Shastrl’s Anandalaharl, p. 42 et 8 eg. 
The passage within quotation marks is taken from that work. 

See “ Wave of Bliss,” by A. Avalon. 



THE CENTRES OR LOTUSES (CHAKRA, PADMA) 145 



1 

Name 

No. OF 

• 

i 

Name 


NO. 

Name op J 

of 

Bays 

Name of 1 

of Con 

Remarks 

Chakra 

Tattva 

of 

Group 

VERGING ! 


i 


j Tattva 


Point i 

! 


1 

Mtiladhara 

Bhu 

56\ 

Agni 

Budra 

In Sahasrara the 

2 

Svadhish- 

Agni 

62} 

Khanda 

granthi 

rays are number- 


tli an a 





less, eternal and 
unlimited by 
space. 

3 

ManipQra 

Apas 

52) 

1 

SQrya 

Vishnu- 

There is another 

4 

Anahata 

Vayu 

54) 

granthi 

Chandra here 
whose rays are 
countless and 
over-shining. 


Akasha 

Manas 

5 

6 

Yishuddhi 
Ajna j 

72) 

64] 

j j 

; Chandra 

i 

Brahma- 

granthi 





360 

I 




“ Lakshmidhara quotes the Taittiriyaranyaka. in support 
of his commentary, from which we have taken the notes 
above given. The extracts which he makes from ‘ Bhairava 
Yamala ’ are very valuable. In discoursing about Chandra, 
Shiva addresses (vv. 1—17, Chandrajnanavidyaprakarana) 
Parvati, his consort, thus : 

“ ‘ Welcome, O Beauty of the three worlds, welcome 
is Thy question. This knowledge (which I am about to dis¬ 
close) is the secret of secrets, and I have not imparted it to 
anyone till now. (But I shall now tell thee the grand secret. 
Listen, then, with attention :) ’ 

“ ‘ Shrichakra (in the Sahasrara) is the form of Para- 
shakti. In the middle of this Chakra is a place called Bain- 
dava, where She, who is above all Tattvas, rests united with 
Her Lord Sadashiva. 0 Supreme One, the whole Cosmos is a 
Shrichakra formed of the twenty-five Tattvas—5 elements 
+ 5 Tanmatras+10 Indriyas + Mind + Maya, Shuddbavidya 
Mahesha, and Sadashiva. 1 Just as it is in Sahasrara, so 


* Maya to Sadashiva are the Shiva Tattvas described in “ Garland 
of Letters ”. 

10 
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cosmically, also, Baindava is above all Tattvas. Devi, the 
cause of the creation, protection, and destruction, of the 
universe, rests there ever united with Sadashiva, who as well 
is above all Tattvas and ever-shining. Uncountable are the 
rays that issue forth from Her body; O good one, they 
emanate in thousands, lakhs—nay, erores. But for this light 
there would be no light at all in the universe. . . 360 of 
these rays illumine the world in the form of Fire, Sun, and 
Moon. These 360 rays are made us as follows: Agni (Fire) 
118, Sun 106, Moon 136. 0 Shankari, these three luminaries 
enlighten the macrocosm as well as the microcosm, and give 
rise to the calculation of time—the Sun for the day, the 
Moon for the night, Agni (Fire) occupying a mean position 
between the two.’ 1 

“ Hence they constitute (or are called) Kala (time), and 
the 360 days (rays) make a year. The Veda says: ‘ The 
year itself is a form of the Lord. The Lord of time, the 
Maker of the world, first created Marlchi (rays), etc., the 
Munis, the protectors of the world. Everything has come 
to exist by the command of Parameshvarl.’ 

“ Dindima takes a quite different view of this verse. 
He interprets it as meaning that, having already described 
the Antaryaga (inner worship), the author recommends here 
the worship of the Avarana Devatas i.e., Deities residing in 
each of the Chakras or centres without propitiating whom 
it is impossible for the practitioner to lead the KundalinI 
through these Chakras. He enumerates all the 360 Deities 
and describes the mode of worshipping each of them. 

“ There are other commentators who understand the 
360 rays esoterically, and connect the same with the 360 
days of the year, and also with the human body. Every 
commentator quotes the Taittarlyaranyaka, first chapter, to 

* See " Wave of Bliss,” ed. A. Avalon. 
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support his views. Thus it seems that Taittariy&ranyaka 
contains much esoteric matter for the mystic to digest. The 
first chapter of the Aranyaka referred to is chanted in wor¬ 
shipping the Sun. It is called Arunam because it treats of 
Aruna (red-coloured Devi).” 1 

An Indian physician and Sanskritist has expressed the 
opinion that better anatomy is given in the Tantras than 
in the purely medical works of the Hindus* It is easier, 
however, to give a statement of the present and ancient 
physiology than to correlate them. Indeed, this is for the 
present a difficult matter. In the first place, the material 
as regards the latter is insufficiently available and known 
to us, and those native scholars and Sadhakas (now-a-days, 
probably not numerous) who are acquainted with the 
subject are not conversant with Western physiology, with 
which it is to be compared. It is, further, possible to be 
practically acquainted with this Yoga without knowing its 
physiological relations. Working in what is an unexplored 
field, I can only here put forward, on the lines of the Text 
and such information as I have gathered, explanations and 
suggestions which must in some cases be of a tentative 
character, in the hope that they may be followed up and 
tested by others. 

It is clear that the Merudanda is the vertebral column, 
which as the axis of the body is supposed to bear the same 
relation to it as does Mount Meru to the earth. It extends 
from the Mcda (root) or Muladhara to the neck. It and the 
connected upper tracts, spinal bulb, cerebellum, and the 
like, contain what has been described as the central system 
of spinal nerves (Nadi) and cranial nerves (Shiro-n&dl). 

1 Pp. 42—45 of Pandit Anantakrishna Shftstrl’s Anandalahari. 

* Dr. B. D. Basu, of the Indian Medical Service, in his Prize Essay 
on the Hindu System of Medicine, published in the Guy's Hospital 
Gazette (1889), cited in Vol. XVI, “ Sacred Books of the Hindus,” by 
Professor Benoy Kumar Sarkar. 
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The Sushumna, which is undoubtedly a Nadi within the 
vertebral column, and as such is well described by the 
books as the principal of all the Nadls, runs along the 
length of the Merudanda, as does the spinal cord of West¬ 
ern physiology, if we include therewith the filum tcrminale. 
If we include th e filum, and take the Kanda to be between 
the anus and penis, it starts from practically the same 
(sacro-coccygeal) region, the Muladhara, and is spoken of as 
extending to the region of the Brahmarandhra, 1 or to a 
point below the twelve-petalled lotus (v. 1)—that is, at a 
spot below but close to the Sahasrara, or cerebellum, where 
the nerve Chitrini also ends. The position of the Kanda is 
that stated in this work (v. 1). It is to be noted, however, 
that according to the Hathayogapradlpika the Kanda is 
higher up, between the penis and the navel. 2 The place of 
the union of Sushumna and Kanda is known as the “ Knot ’’ 
(Granthisthana), and the petals of the Mula lotus are on 
four sides of this (v. 4). It is in this Sushumna (whatever 
for the moment we take it to be) that there are the centres 
of Prana Shakti or vital power which are called Chakras or 
Lotuses. The spinal cord ends blindly in the filum terminale, 
and is apparently closed there. The Sushumna is said to 
be closed at its base, called the “ gate of Brahman ” 
(Brahmadvara), until, by Yoga, Kundall makes its way 
through it. The highest of the six centres called Chakra 
in the Sushumna is the Ajna, a position which corres¬ 
ponds frontally with the space between the eyebrows 
(Bhrumadhya), and at the back with the pineal gland, the 
pituitary body, and the top of the cerebellum. Close by 
it is the Chakra oalled Lalana, and in some Tantras Kala 
Chakra which is situate at the root of—that is, just above— 

' Sammohana Tantra, II, 7, or, according to the Tripur&s&ra- 
samuchchaya, cited in v. I, from the head to the Adh&ra. 

* V. post. 
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the palate (Talumtlla). Its position as well as the nature of 
the Ajna would indicate that it is slightly below the latter. 1 
The Sushumna passes into the ventricles of the brain, as 
does the spinal cord, which enters the fourth ventricle. 

Above the Lalana are the Ajna Chakra with its two 
lobes and the Manas Chakra with its six lobes, which it 
has been suggested are represented in the physical body by 
the Cerebellum and Sensorium respectively. The Soma 
Chakra above this, with its sixteen “ petals ”, has been 
said to comprise the centres in the middle of the Cerebrum 
above the Sensorium. Lastly, the thousand-petalled lotus 
Sahasrara corresponds to the upper Cerebrum of the physi¬ 
cal body, with its cortical convolutions, which will be 
suggested to the reader on an examination of the Plate 
VIII, here given of that centre. Just as all powers exist 
in the seat of voluntary action, so it is said that all the 
fifty “ letters ” which are distributed throughout the spinal 
centres of the Sushumna exist here in multiplied form— 
that is, 50 x 20. The nectar-rayed moon * is possibly the 
under part of the brain, the convolutions or lobes of which, 
resembling half-moons, are called Chandrakala, and the 
mystic mount Kailasa is undoubtedly the upper brain. 
The ventricle connected with the spinal cord is also semi¬ 
lunar in shape. 

As above stated, there is no doubt that the Sushumnfi- 
is situated in the spinal column, and it has been said that 
it represents the central canal. It is probable that its 
general position is that of the central canal. But a query 
may be raised if it is meant that the canal alone is the 
Sushumna. For the latter Nadi, according to this work, 

* And not, as I wrote in the “ Introduction to Tantra Shastra ” 
above it. On further consideration, I think the position as stated in 
the text is correct, though in any case the two are very close together. 

’ See Shiva-Samhita, II, 6. 
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oontains within it two others—namely, VajrinI and Chitrini. 
There is thus a threefold division. It has been suggested 
that the Sushumna when not considered with its inner 
Nadis as a collective unit, but as distinguished from them, 
is the white nervous matter of the spinal cord, VajrinI the 
grey matter, and Chitrini the central canal, the inner Nadi 
of which is known as the Brahmanadl, and, in the Shiva- 
samhita, Brahmarandhra. 1 But as against such suggestion 
it is to be noted that v. 2 of this work describes Chitrini 
as being as fine as a spider’s thread (Luta-tantupameya), 
and the grey matter cannot be so described, but is a gross 
thing. We must therefore discard this suggestion, and 
hold to the opinion either that the central canal is the 
Sushumna or that the latter is in the canal, and that 
within or part of it are two still more subtle and im¬ 
perceptible channels of energy, called VajrinI and Chitrini. 
I incline to the latter view. The true nature of the 
Chitrini Nadi is said in v. 3 to be pure intelligence 
(Shuddha-bodha-svabhava) as a force of Consciousness. As 
v. 1 says, the three form one, but considered separately 
they are distinct. They are threefold in the sense that 
Sushumna, who is tremulous like a woman in passion,” 
is as a whole composed of “ Sun,” “Moon,” and“ Fire,” and 
the three Gunas. It is noteworthy in this connection that 
the Kshurika Upanishad,® which speaks of the Sushumna, 
directs the Sadhaka “ to get into the white and very 
Bubtle Nadi, and to drive Pranavayu through it.” These 
three, Sushumna, VajrinI, and Chitrini, and the central canal, 
or Brahmanadl, through which, in the Yoga here des¬ 
cribed, Kundalinl, passes, are all, in any case, part of the 

1 Ch. II, v. 18. 

1 Ed. Anandftshrama Series XXIX, p. 146. Prana does not here 
mean gross breath, but that whioh in the respiratory centres appears 
as such and which appears in other forms in other functions and parts 
of the body. 
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spinal cord. And, as the Shivasamhita and all other Yoga 
works say, the rest of the body is dependent on Sushumna,, 
as being the chief spinal representative of the central 
nervous system. There seems also to be some ground to 
hold that the Nadis, Ida and Pingala, or “ moon ” and 
“ sun,” are the left and right sympathetic cords respectively 
on each side of the “ fiery ” Sushumna. It is to be noted 
that, according to one and a common notion reproduced in 
this work, these Nadis, which are described as being pale 
and ruddy respectively (v. 1), do not lie merely on one side 
of the cord, but cross it alternating from one side to the 
other (see v. 1), thus forming with the Sushumna and the 
two petals of the Ajna Chakra the figure of the Caduceus of 
Mercury, which according to some represents them. Else¬ 
where (v. 1), however, it is said that they are shaped like 
bows. That is, one is united with Sushumna and connect¬ 
ed with the left scrotum. It goes up to a position near the 
left shoulder, bending as it passes the heart, crosses over to 
the right shoulder, and then proceeds to the right nostril. 
Similarly, the other Nadi connected with the right scrotum 
passes to the left nostril. It has been suggested to me that 
Ida and Pingala are blood-vessels representing the Inferior 
Vena Cava and Aorta. But the works and the Yoga process 
itself indicate not arteries, but nerves. Ida and Pingala 
when they reach the space between the eyebrows make 
with the Sushumna a plaited threefold knot called TrivenI 
and proceed to the nostrils. This, it has been said, is the 
spot in the medulla where the sympathetic cords join to¬ 
gether or whence they take their origin. 

There remains to be considered the position of the 
Chakras. Though this work speaks of six, there are, accord¬ 
ing to some, others. This is stated by Vishvanatha in his 
Shatchakra-Vivriti. Thus we have mentioned Lalana, 
Manas, and Soma Chakras. The six here given are the 
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principal ones. Indeed, a very long list exists of Chakras 
or Adharas, as some call them. In a modern Sanskrit work 
called “ Advaitamartanda ” the author 1 gives twenty, 
numbering them as follows : (1) Adhnra, (2) Kuladlpa, (3) 
Vajra or Yajna, (4) Svadhishthana, (5) Raudra, (6) Karala, 
(7) Gahvara, (8) Vidyaprada, (9) Trimukha, (10) Tripada, 
(11) Kaladandaka, (12) Ukara, (13) Kaladvara, (14) Karam- 
gaka, (15) Dipaka, (10) Xnandalalita, (17) Maiiipuraka, (18) 
Nakula, (19) Kalabhedana, (20) Mahotsaha. Then for no 
apparent reason, many others are given without numbers, 
a circumstance, as well as defective printing, which makes 
it difficult in some cases to say whether the Sanskrit should 
be read as one word or two. 2 They are apparently Parama, 
Padukam, Padam (or Padakampadam), Kalpajala, Poshaka, 
Lolama, Nadavarta, Triputa, Kamkalaka, Putabhedana, 
Mahagranthiviraka, Bandhajvalana (printed as Bandhe- 
jvalana), Andhata, Yantraputa (printed Yatra), Vyoma- 
chakra, Bodhana, Dhruva, Kalakandalaka, Kraunchabhe- 
rundavibhava, Damara, Kulaphithaka, Kulakolahala, Hala- 
varta, Mahadbhaya, Ghorabhairava, Vishuddhi, Kantham, 
Uttamam (qucere Vishuddhikantham or Kanthamuttamam), 
Pdrnakam, Ajna, Kakaputtam, Shringatam, Kamarupa, 
Pdrnagiri, Mahavyoma, Shaktirupa. But, as the author 
says, in the Vedas (that is, YogachMamanl, Yogashikha 
Upanishads, and others) we read of only six Chakras— 
namely, those italicised in the above list, and described in 

* Brahm&nanda SvamI, a native of Palghat, in the Madras Prest 
dency, late Guru of H. H. the late Maharaja of Kashmir. The work 
is printed at Jummoo. 

* I am not sure that the author himself was aware of this in all 
cases. He may have been quoting himself from some lists without 
other knowledge on the subject. The list has, to my eyes, in some 
respects an uncritical aspect— e.g., apart from bracketed notes in the 
text, Kamarupa and PQrnagiri are Pltbas, the others, Jalandhara and 
AuddlyAna, not being mentioned. The last quotation he makes draws 
a distinction between the Chakras and AdhUras, 



THE CENTRES OR LOTUSES (CHAKRA, PADMa) 163 


the works here translated—and so it is said : “ How can 
there be any Siddhi for a man who knows not the six 
Adhvas, the sixteen Adharas, the three Lingas and the five 
(elements) the first of which is Ether ? ” 1 

I have already pointed out that the positions of the 
Chakras generally correspond to spinal centres of the 
anatomical divisions of the vertebrae into five regions, and 
it has been stated that the Padmas or Chakras correspond 
with various plexuses which exist in the body surrounding 
those regions. Various suggestions have been here made. 
The Author of the work cited 8 identifies (commencing with 
the Muladhara and going upwards) the Chakras with the 
sacral, prostatic, epigastric, cardiac, laryngeal (or pharyn¬ 
geal), and cavernos plexuses, and the Sahasrara with the 
Medulla. In passing it may be noted that the last sugges¬ 
tion cannot in any event be correct. It is apparently based 
on verse 120 of chapter V of the Shiva Samhita.® But this 
work does not in my opinion support the suggestion. 
Elsewhere the Author cited rightly identifies Mount 
Kailasa with the Sahasrara, which is undoubtedly the upper 
cerebrum. The anatomical position of the Medulla is be¬ 
low that assigned to the Xjna Chakra. Professor Sarkar’s 
work contains some valuable appendices by Dr. Brojendra- 
nath Seal on, amongst others, Hindu ideas concerning plant 

1 The six Adbv&s are Varna, Pada, Kalfi, Tattva, Bhuvana and 
Mantra. The sixteen Adharas are named in the commentary to verse 
88 of the text, the elements are also described in the text. The three 
Lingas are Svayambhu, Vana and Itara also dealt with in the text. 

* “ The Positive Background of Hindu Sociology,” by Professor 
Benoy Kumar Sarkar. 

s P. 64 of the translation of SrTsha Chandra Vasu, to which I refer 
because the author cited does so. The rendering, however, does not do 
justice to the text, and liberties have been taken with it. Thus, a 
large portion has been omitted without word or warning, and at p. 14 
it is Baid, that KundalinI is “ of the form of electricity ”. There is no 
warrant for this in the text, and KundalinI is not, according to the 
ShAstra, mere eleotricity. 
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and animal life, physiology, and biology, including accounts 
of the nervous system in Charaka and in the Tantras. 1 
After pointing out that the cerebo-spinal axis with the 
connected sympathetic system contains a number of 
ganglionic centres and plexuses (Chakras, Padmas), from 
which nerves (Nadi, Shira, and Dhamani) radiate over 
the head, trunk, and limbs, the latter says, as regards the 
ganglionic centres and plexuses consisting the sympathetic 
spinal system : 

“ Beginning with the lower extremity, the centres and 
plexuses of the connected spinal and sympathetic systems 
may be described as follows : 

“ (1) The Adhara Chakra, the sacro-coccygeal plexus 
with four branches, nine Angulis (about six inches and a 
half) below the solar plexus (Kanda, Brahmagranthi); the 
source of a massive pleasurable aisthesia; voluminous orga¬ 
nic sensations of repose. An inch and a half above it, and 
the same distance below the membrum virile (Mehana), is a 
minor centre called the Agni-sikha. (2) The Svadhishthana 
Chakra, the sacral plexus, with six branches (Dalani—petals) 
concerned in the excitation of sexual feelings, with the ac¬ 
companiments of lassitude, stupor, cruelty, suspicion, con¬ 
tempt. 2 (3) The Nabhikanda (corresponding to the solar 
plexus, Bhanubhavanam), which forms the great junction of 
the right and left sympathetic chains (Pingala and Ida) with 
the cerebro-spinal axis. Connected with this is the Mani- 
puraka, the lumbar plexus, with connected sympathetic 

1 Both the work of Professor Sarkar and the Appendices of Dr* 
Beal are of interest and value, and gather together a considerable 
number of facts of importance on Indian Geography, Ethnology, Minera¬ 
logy, Zoology, Botany and Hindu Physiology, Mechanics, and Acoustics. 
These Appendices have since been republished separately as a work 
entitled “ Positive Sciences of the Hindus ”, 

’ These and other Vrittis, as they are called, are enumerated in the 
“ introduction to Tantra Shastra.” 
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nerves, the ten branches 1 of which are concerned in the pro¬ 
duction of sleep and thirst, and the expressions of passions 
like jealousy, shame, fear, stupefaction. (4) The Anahata 
Chakra, possibly the cardiac plexus of the sympathetic chain 
with twelve branches, connected with the heart, the seat of 
the egoistic sentiments, hope, anxiety, doubt, remorse, con¬ 
ceit, egoism, etc. (5) The Bharatlsthana,* the junction of 
the spinal cord with the medulla oblongata, which, by means 
of nerves like the pneumogastric, etc., regulate the larynx and 
other organs of articulation. (0) The Lalana Chakra, opposite 
the uvula, which has twelve leaves (or lobes), supposed to be 
the tract affected in the production of ego-altruistic senti¬ 
ments and affections, like self-regard, pride, affection, grief, 
regret, respect, reverence, contentment, etc. (7) The sensori¬ 
motor tract, comprising two Chakras: (a) the Ajna Chakra 
(lit., the circle of command over movements) with its two 
lobes (the cerebellum); and (6) the Manas Chakra, the 
eensorium, with its six lobes (five special sensory for 
peripherally initiated sensations, and one common sensory 
for centrally initiated sensations, as in dreams and halluci¬ 
nations). The Ajnavaha Nadls, efferent or motor nerves, 
communicate motor impulses to the periphery from this 
Ajna Chakra, this centre of command over movements ; 
and the afferent or sensory nerves of the special senses, 
in pairs, the Gandhavaha Nadi (olfactory sensory), the 
Rupavaha Nadi (optic), the Shabdavaha Nadi (auditory), 
the Rasavaha Nadi (gustatory), and the Sparshavaha Nadi 
(tactile), come from the periphery (the peripheral organs of 
the special senses) to this Manaschakra, the sensory tract 
at the base of the brain. The Manaschakra also receives 
the Manovaha Nadi, a generic name for the channels 

1 That is, petals. 

* This is a name for the Vishuddha Chakra as abode of the Goddess 
of Speech (Bh&ratl). 
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along which centrally initiated presentations (as in dream¬ 
ing or hallucination) come to the sixth lobe of the Manas 
Chakra. (8) The Soma Chakra, a sixteen-lobed ganglion, 
comprising the centres in the middle of the cerebrum, 
above the sensorium; the seat of the altruistic sentiments and 
volitional control— e.g., compassion, gentleness, patience, 
renunciation, meditativeness, gravity, earnestness, resolu¬ 
tion, determination, magnanimity, etc. And lastly, (9) the 
Sahasrara Chakra, thousand-lobed, the upper cerebrum with 
its lobes and convolutions, the special and highest seat of 
the Jlva, the soul.” 1 

Then, dealing with the cerebro-spinal axis and the heart, 
and their respective relations to the conscious life, the 
Author cited says: 

“ Vijnanabhikshu, in the passage just quoted, identifies 
the Manovaha Nadi (vehicle of consciousness) with the 
cerebro-spinal axis and its ramifications, and compares the 
figure to an inverted gourd with a thousand-branched stem 
hanging down. The Sushumna, the central passage of the 
spinal cord, is the stem of this gourd (or a single branch). 
The writers on the Yoga (including the authors of the various 
Tantrik systems), use the term somewhat differently. On 
this view, the Manovaha Nadi is the channel of the commu¬ 
nication of the Jlva (soul) with the Manas Chakra (sensorium) 
at the base of the brain. The sensory currents are brought 
to the sensory ganglia along afferent nerves of the special 
senses. But this is not sufficient for them to rise to the 
level of discriminative consciousness. A communication 
must now be established between the Jlva (in the Sahas¬ 
rara Chakra, upper cerebrum) and the sensory currents 
received at the sensorium, and this is done by means of the 

1 The author cited refers to the Joftna Samkalinl Tantra, SamhitA- 
ratnAkara, and for functions of Ajnavaha Nadi and Manovaha Nadi to 
Shankara Miahra’s Upaskara. 
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ManovahS, Nadi. When sensations are centrally initiated, 
as in dreams and hallucinations, a special Nadi (Svapnavaba 
Nadi), which appears to be only a branch of the Manovaha 
Nadi, serves as the channel of communication from the Jlva 
(soul) to the sensorium. In the same way, the Ajnavaha 
Nadi brings down the messages of the Soul from the Sahas- 
rara (upper cerebrum) to the Ajna Chakra (motor tract at 
the base of the brain), messages which are thence carried 
farther down, along efferent nerves, to various parts of the 
periphery. I may add that the special sensory nerves, 
together with the Manovaha Nadi, are sometimes generally 
termed Jnanavaha Nadi— lit., channel of presentative know¬ 
ledge. There is no difficulty so far. The Manovaha Nadi 
and the Ajnavaha connect the sensory-motor tract at 
the base of the brain (Manas Chakra and Ajna Chakra) with 
the highest (and special) seat of the soul (Jlva) in the upper 
cerebrum (Sahasrara), the one being the channel for carrying 
up the sensory and the other for bringing down the motor 
messages. But efforts of the will (Ajna, Prayatna) are con¬ 
scious presentations, and the Manovaha Nadi must therefore 
co-operate with the Ajnavaha in producing the conscious¬ 
ness of effort. Indeed, attention, the characteristic function 
of Manas, by which it raises sense-presentation to the level 
of discriminative consciousness, implies effort (Prayatna) 
on the part of the soul (Atma, Jlva), an effort of which we 
are conscious through the channel of the Manovaha Nadi. 
But how to explain the presentation of effort in the motor 
nerves ? Shankara Mishra, the author of the Upaskara on 
Kanada’s Siitras, argues that the Nadls (even the volitional 
or motor nerves) are themselves sensitive, and their affec¬ 
tions are conveyed to the sensorium by means of the nerves 
of the (inner) sense of touoh (which are interspersed in 
minute fibrillse among them). The consciousness of effort, 
then, in any motor nerve, whether Ajnavaha (volitional 
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motor) or Pranavaha (automatic motor), depends on the 
tactile nerves or nerves of organic sensation mixed up with 
it. Thus the assimilation of food and drink by the automatic 
activity of the Pranas implies an (automatic) effort (Prayatna) 
accompanied by a vague organic consciousness, which is 
due to the fact that minute fibres of the inner touch-sense 
are interspersed with the machinery of the automatic nerves 
(the Pranavaha Nadls).” 

To a certain extent the localizations here made must 
be tentative. It must, for instance, be a matter of opinion 
whether the throat centre corresponds with the carotid, 
laryngeal, or pharyngeal, or all three ; whether the navel 
centre corresponds with the epigastric, solar, or lumbar, the 
Ajna with the cavernous plexus, pineal gland, pituitary 
body, cerebellum, and so forth. For all that is known to 
the contrary each centre may have more than one of such 
correspondences. All that can be said with any degree of 
certainty is that the four centres, above the Muladhara, 
which is the seat of the presiding energy, have relation to 
the genito-excretory, digestive, cardiac, and respiratory func¬ 
tions, and that the two upper centres (Ajna and Sahasrara) 
denote various forms of cerebral activity, ending in the 
Repose of pure Consciousness. The uncertainty which 
prevails as regards some of those matters is indicated in the 
Text itself, which shows that on various of the subjects 
here debated differing opinions have been expressed as 
individual constructions of statements to be found in the 
Tantras and other Shastras. 

There are, however, if I read them correctly, state¬ 
ments in the above-cited accounts with which, though not 
uncommonly accepted, I disagree. It is said, for instance, 
that the Adhara Chakra is the sacro-coccygeal plexus, and 
that the Svadhishthana is the sacral plexus, and so forth. 
This work, however, not to mention others, makes it plain 
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that the Chakras are in the Sushumna. Verse 1 speaks of 
the “ Lotuses inside the Meru (spinal column); and as the 
Sushumna supports these (that is, the lotuses) She must 
needs be within the Meru.” This is said in answer to 
those who, on the strength of a passage in the Tantra- 
ehudamani, erroneously suppose that Sushumna is outside 
the Meru. In the same way the Commentator refutes the 
error of those who, relying on the Nigamatattvasara, sup¬ 
pose that not only Sushumna, but Ida, and Pingala, are 
inside the Meru. Verse 2 says that inside Vajra (which 
is itself within Sushumna) is Chitrinl, on which the lotuses 
are strung as it were gems, and who like a spider’s thread 
pierces all the lotuses which are within the backbone. The 
Author in the same place combats the view, based on the 
Kalpa Sutra, that the lotuses are within Chitrinl. These 
lotuses are in the Sushumna; and as Chitrini is within the 
latter, she pierces but does not contain them. Some 
confusion is raised by the statement in v. 51, that the 
lotuses are in or on the Brahmanadi. But by this is meant 
appertaining to this Nadi, for they are in Sushumna, of 
which the Brahmanadi is the central channel. The com¬ 
mentator Vishvanatha, quoting from the Maya Tantra, 
says that all the six lotuses are attached to the Chitrinl 
Nadi (Chitrinl grathitam). One conclusion emerges clearly 
from all this namely, that the Lotuses are in the verte¬ 
bral column in Sushumna, and not in the nerve plexuses 
whioh surround it. There in the spinal column they exist 
as extremely subtle vital centres of Pranashakti and centres 
of consciousness. In this connection I may oite an extract 
from an article on the “Physical Errors of Hinduism,” 1 
for which I am indebted to Professor Sarkar’s work: “ It 
would indeed excite the surprise of our readers to hear that 
the Hindus, who would not even touch a dead body, much 

1 Published in Vol. XI, pp. 486—440, of the Calcutta Review. 
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less dissect it, should possess any anatomioal knowledge 
at all. ... It is the Tantras that furnish ub with 
some extraordinary pieces of information concerning the 
human body. . . . But of all the Hindu Shastras ex¬ 
tant, the Tantras lie in the greatest obscurity. . . 

The Tantrik theory, on which the well-known Yoga called 
‘ Shatchakrabheda ’ is founded, supposes the existence of 
six main internal 1 organs, called Chakras or Padmas, all 
bearing a special resemblance to that famous flower, the 
lotus. These are placed one above the other, and connect¬ 
ed by three imaginary chains, the emblems of the Ganges, 
the Yamuna, and the Saraswatl. . . . Such is the 

obstinacy with which the Hindus adhere to these erroneous 
notions, that, even when we show them by actual dissec¬ 
tion the non-existence of the imaginary Chakras in the 
human body, they will rather have reoourse to excuses 
revolting to common sense than acknowledge the evidence 
of their own eyes. They say, with as hamelessness un¬ 
paralleled, that these Padmas exist as long as a man lives, 
but disappear the moment he dies.” 1 This, however, is 
nevertheless quite correct, for conscious and vital centres 
cannot exist in a body when the organism which they hold 
together dies. A contrary conclusion might indeed be de¬ 
scribed as “ shameless ” stupidity.* 

The Author of the work from which this citation is 
made says that, though these Chakras cannot be satis¬ 
factorily identified, the Tantriks must nevertheless have 
obtained their knowledge of them by dissection. By this he 
must refer to the physical regions which correspond on the 
gross plane to, and are governed by, the Chakras proper, 

' “ Physical Errors of Hinduism,” Calcutta Review , Vol XI, pp. 486 
—440. 

* This reminds one of the story of a materialistic doctor who said 
he had done hundreds of post-mortem examinations, but had never yet 
discovered the trace of a soul. 
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which as subtle, vital, and conscious centres in the spinal 
cord are invisible to any but a Yogi’s vision, 1 existing when 
the body is alive and disappearing when vitality (Prana) 
leaves the body as part of the Lingasharlra. 

It is a mistake, therefore, in my opinion, to identify 
the Chakras with the physical plexuses mentioned. These 
latter are things of the gross body, whereas the Chakras 
arc extremely subtle vital centres of various Tattvik 
operations. In a sense we can connect with these subtle 
centres the gross bodily parts visible to the eyes as plexuses 
and ganglia. But to connect or correlate and to identify 
are different things. Indian thought and the Sanskrit 
language, which is its expression, have a peculiarly pene¬ 
trative and comprehensive quality which enables one to 
explain many ideas for which, except by paraphrase, 
there is no equivalent meaning in English. It is by the 
Power or Shakti of the Atma or Consciousness that the 
body exists. It is the collective Prana which holds it to¬ 
gether as an individual human unit, just as it supports 
the different Principles and Elements (Tattva) of which it 
is composed. These Tattvas, though they pervade the 
body, have yet various special centres of operation. These 
centres, as one might otherwise suppose, lie along the 
axis, and are the Siikshma Rupa, or subtle forms of that 
which exists in gross form (Stbula Rupa) in the physi¬ 
cal body which is gathered around it. They are manifes¬ 
tations of Prsinashakti or Vital Force. In other words, 
from an objective standpoint the subtle centres, or Chakras, 
vitalize and control the gross bodily tracts which are indi¬ 
cated by the various regions of the vertebral column and 

1 So it is said: Tftni vastuni tanraatradlnl pratyakshavishayani 
(Such things as the Tanmatra and others are subject to immediate per¬ 
ception by Yogins only). A Yogi “ sees ” the Chakras with his mental 
eye (Ajna). In the case of others they are the matter of inference 

(Anumana). 

n 
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the ganglia, plexuses, nerves, arteries, and organs, situate 
in these respective regions. It is only therefore (if at all) 
in the sense of being the gross outer representatives of the 
spinal centres that we can connect the plexuses and so 
forth with the Chakras spoken of in the Yoga books. In 
this sense only the whole tract, which extends from the 
subtle centre to the periphery, with its corresponding bodily 
elements, may be regarded as the Chakra. As the gross and 
subtle are thus connected, mental operation on the one will 
affect the other. Certain forces are concentrated in these 
Chakras, and therefore and by reference to their function 
they are regarded as separate and independent centres. 
There are thus six subtle centres in the cord with gross¬ 
er embodiments within the cord itself, with still grosser 
sheaths in the region pervaded by the sympathetics Ida and 
Pingala, and other Nadls. Out of all this and the gross 
compounded elements of the body are fashioned the organs 
of life, the vital heart of which is the subtle Chakra by 
which they are vivified and controlled. The subtle aspects 
of the six centres according to Tantrik doctrine must not 
be overlooked whilst attention is paid to the gross or physio¬ 
logical aspect of the body. As previously and in the Com¬ 
mentary to the thirty-fifth verse of the Anandalahari 
explained, there are six Devas— viz., Shambhu, Sadashiva, 
Ishvara, Vishnu, Rudra, Brahma—whose abodes are the 
six Lokas or regions : viz., Maharloka, Tapaloka, Janaloka, 
Svarloka, Bhuvarloka, and Bhurloka (the Earth). It is 
these Divinities who are the forms of Consciousness presid¬ 
ing ever the Shatchakra. In other words, Consciousness 
(Chit), as the ultimate experiencing principle, pervades and 
is at base all being. Every cell of the body has a conscious¬ 
ness of its own. The various organic parts of the body 
which the cells build have not only particular cell-conscious¬ 
ness, but the consciousness of the particular organic part 
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which is other than the mere collectivity of the conscious¬ 
ness of its units. Thus there may be an abdominal con¬ 
sciousness. And the consciousness of such bodily region is 
its Devata—that is, that aspect of Chit which is associated 
with and informs that region. Lastly, the organism as a 
whole has its consciousness, which is the individual Jiva. 
Then there is the subtle form or body of these Devatas, in 
the shape of Mind—supersensible “ matter ” (Tanmatra); 
and sensible “ matter ”—namely, ether, air, fire, water, 
earth, with their centres at the Ajna, Vishuddha, Anahata, 
Manipura, Svadhishthana and Muladhara. Of these six 
Tattvas, not only the gross human body, but the vast 
macrocosm, is composed. The six Chakras are therefore 
the divine subtle centres of the corresponding physical 
and psychical sheaths. The seventh or supreme centre of 
Consciousness is Paramashiva, whoso abode is Satyaloka, 
the Cosmic aspect of the Sahasrara in the human body. 
The Supreme, therefore, descends through its manifesta¬ 
tions from the subtle to the gross as the six Devas and 
Shaktis in their six abodes in the world-axis, and as the 
six centres in the body-axis or spinal column. The special 
operation of each of the Tattvas is located at its individual 
centre in the microcosm. But, notwithstanding all such 
subtle and gross transformations of and by Kula-Kundalinl, 
She ever remains in Her Brahman or Svarfipa aspect the 
One, Sat, Chit, and Ananda, as is realized by the Yogi when 
drawing the Devi from Her world-abode in the earth centre 
(Moladh&ra) he unites Her with Paramashiva in the Sahas¬ 
rara in that blissful union which is the Supreme Love 
(Ananda). 

In a similar manner other statements as regards these 
Chakras should be dealt with, as, for instance, those con¬ 
nected with the existence of the “ Petals ” the number of 
which in eaoh case has been said to be determined by 
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characteristics of the gross region which the particular 
Chakra governs. The centres are said to be composed of petals 
designated by certain letters. Professor Sarkar 1 expresses 
the opinion that these petals point to either the nerves 
which go to form a ganglion or plexus, or the nerves distri¬ 
buted from such ganglion or plexus. I have been told that 
the disposition of the Nadls at the particular Chakra in 
question determines the number of its petals." In the five 
lower Chakras their characteristics are displayed in the 
number and position of the Nadls or by the lobes and sensory 
and motor tracts of the higher portions of the eerebro-spinal 
system. As I have already explained, the Chakra is not to 
be identified with the physical ganglia and plexuses, though 
it is connected with, and in a gross sense represented by, 
them. The lotuses with these petals are within the Sushum- 
na and they are there represented as blooming upon the 
passage through them of Kundali. The letters arc on the 
petals. 

The letters in the six Chakras are fifty in number— 
namely, the letters of the Sanskrit alphabet less Ksha, 
according to the KamkalamalinJ Tantra cited in v. 40, or the 
second or cerebral La (ib.). All these letters multiplied by 
20 exist potentially in the Sahasrara, where they therefore 
number 1,000 giving that Lotus its name. There are, on 
the other hand, 72,000 Nadls which rise from the Kanda. 
Further, that these letters in the Chakras are not gross things 
is shown by vv. 28 and 29, which say that the vowels of the 
Vishuddha are visible to the enlightened mind (Dlptabuddhi) 
only—that is, the Buddhi which is free of impurity resulting 

1 Op . cit p. 292. 

* Sec my " Introduction to Tantra Shastra.” My reference there 
to the lotus as a plexus of Nadls is to the gross sheath of the 
subtle centre, which gross sheath is said to contain the determinant, 
though in another sense it is the effect, of the characteristics of the 
subtle centre. 
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from worldly pursuits, as the effect of the constant practice 
of Yoga. Verse 19 and other verses speak of the letters 
there mentioned as being coloured. Each object of percep¬ 
tion, whether gross or subtle, has an aspect which corres¬ 
ponds to each of the senses. It is for this reason that the 
Tantra correlates sound, form and colour. Sound produces 
form, and form is associated with colour. Kundall is a form 
of the Supreme Shakti who maintains all breathing creatures. 
She is the source from which all sound or energy, whether 
as ideas or speech, manifests. That sound or Matrika when 
uttered in human speech assumes the form of letters and 
prose and verse, which is made of their combinations. And 
sound (Shabda) has its meaning—that is, the objects denoted 
by the ideas which are expressed by sound or words. By 
the impluse of Ichchha Shakti acting through the Pranavayu 
(vital force) of the Atma is produced in the Muladhara the 
sound power called Para, which in its ascending movement 
through other Chakras takes on other characteristics and 
names (PashyantI and Madhyama), and when uttered by 
the mouth appears as Vaikharl in the form of the spoken 
letters which arc the gross aspect of the sound in the Chakras 
themselves (see vv. 10 and 11). Letters when spoken are, 
then, the manifested aspect in gross speech of the subtle 
energy of the Shabdabrahman as Kundall. The same energy 
which produces these letters manifesting as Mantras produ¬ 
ces the gross universe. In the Chakras is subtle Shabda in 
its states as Para, PashyantI, or Madhyama Shakti, which 
when translated to the vocal organ assumes the audible 
sound form (Dhvani) which is any particular letter. Parti¬ 
cular forms of energy of Kundall are said to be resident at 
particular Chakras, all such energies existing in magnified 
form in the Sahasrara. Each manifested letter is a Mantra, 
and a Mantra is the body of a Devata. There are therefore 
as many Devatas in a Chakra as there are petals which are 
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surrounding (Avarana) Devatas or Shakfcis of the Devata of 
the Chakra and the subtle element of which He is the presid¬ 
ing Consciousness. Thus, Brahma is the presiding Consci¬ 
ousness of the Muladhara lotus, indicated by the Bindu of 
the Blja La (Lam), which is the body of the earth Devata; 
and around and associated with these are the subtle forms 
of the Mantras, which constitute the petals and the bodies 
of associated energies. The whole human body is in fact a 
Mantra, and is composed of Mantras. These sound powers 
vitalize, regulate, and control, the corresponding gross mani¬ 
festations in the regions surrounding them. 

Why, however, particular letters are assigned to parti¬ 
cular Chakras is the next question. Why, for instance, 
should Ha be in the Ajna and La in the Muladhara? It is 
true that in some places in the Tantras certain letters are 
assigned to particular elements. Thus, there are certain 
letters which are called Vayava Varna, or letters pertaining 
to the Vayu Tattva ; but an examination of the case on this 
basis fails to account for the position of the letters as letters 
which are assigned to one element may be found in a Chakra 
the predominant Tattva of which is some other element. 
It has been said that in the utterance of particular letters 
the centres at which they are situated are brought into play, 
and that this is the solution of the question why those 
particular letters were at their particular centre. A prob¬ 
able solution is that given by me in my “ Shakti and Shakta ”. 1 
Apart from this one can only say that it is either Svabhava 
or the nature of the thing, which in that case is as little 
susceptible of ultimate explanation as the disposition in the 
body of the gross organs themselves ; or the arrangement 
may be an artificial one for the purpose of meditation, in 
which case no further explanation is necessary. 


1 See Chapter on Kundallyoga. 
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The four Bhavas, or states of sound, in the human body 
are so called as being states in which sound or movement is 
produoed or becomes, evolving from Para Shakti in the body 
of Ishvara to the gross Vaikharl Shakti in the body of Jlva. 
As already stated, in the bodily aspect (Adhyatma) the 
Karana Bindu resides in the Muladhara centre, and is there 
known as the Shakti Pinda 1 or Kundalini. 2 Kundall is a 
name for Shabdabrahman in human bodies. The Acharya, 
speaking of Kundalini, says: “ There is a Shakti called 
Kundalini who is ever engaged in the work of creating the 
universe. He who has known Her never again enters the 
mother’s womb as a child or suffers old age.” That is, he no 
longer enters the Samsara of world of transmigration, 3 
This Karana Bindu exists in a non-differentiated condition. 4 

The body of Kundall is composed of the fifty letters 
or sound-powers. Just as there is an apparent evolution 5 * 

1 She is so called because all the Shaktis are collected or " rolled 
into one mass ” in Her. Here is the Kendra (centre) of all the Shaktis. 
The Svachchhanda as also the Sharada say; 

Pindam Kundalini-shaktih 
Padam hamsah praklrtitah 
Rupam bindur iti khyatam 
Rupatltas tu chinmayah. 

[Kundalini Shakti is Pinda ; Hamsah is Pada ; Bindu is Rupa, but 
Chinmaya (Chit) is formless]. The first, as potentiality of all manifested 
power, is in the Muladhara Chakra: the second, as Jlvatma, is in 
Anahata, where the heart beats, the life-pulse. Bindu, the causal form 
body, as Supreme Shakti, is in Ajna, and the formless Consciousness 
passing through Bindu Tattva manifesting as Hamsa, and again resting 
as Kundalini, is in the Brahmarandhara (see Tlka of first Samketa of 
Yoginlhridaya Tantra). 

8 Adhyatmantu k&ranabinduh sbaktipindakundaly&disliabdav&chyo 
miiladharasthah (Bhaskararaya, Comm. Lalita, v. 132). 

* 11 Shaktih kundalinlti vishvajananavyaparabaddholyam&m 

Jnatva ittham na punar vishanti jananlgarbhe 'rbhakatvam 
narah ” ity&dirltyacharyair vyavahritah (i&.). 

4 So’yam avibb&gavasthah karanabinduh (i&.). 

6 Vikara or Vikriti is something which is really changed, as curd 

from milk. The former is a Vikriti of the latter. Vivarta is apparent 



168 


THE SIX CENTRES AND THE SERPENT POWER 


in the cosmic body of Ishvara, represented in the seven 
states preceding from Sakala Parameshvara to Bindu, so 
there is a similar development in the human body in Kundall 
who is the Ishvari, therein. There are evolved the following 
states, corresponding with the cosmic development— viz., 
Shakti, Dhvani, Nada, Nirodhiku, Ardhcndu, Bindu. These 
are all states of Kundall Herself in the Miiladhara, and are 
known as Para sound. Each one of the letters composing 
the body of Kundall exists in four states as Para Shakti, or in 
the succeeding states of sound, Pashyanti, Madhyama, and 
Vaikhan, to which reference is later made. The first is a 
state of differentiated sound, which exists in the body of 
Ishvara; the second and third as existing in the body of Jiva 
are stages towards that complete manifestation of differen¬ 
tiated sound in human speech which is called Vaikharl 
Bhava. In the cosmic aspect these four states are Avyakta, 
Ishvara, Hiranyagarbha, and Virat. The Arthasrishti (ob¬ 
ject creation) of KundalinI are the Kalas, which arise from 
the letters such as the Rudra and Vishnu Murtis and their 
Shaktis, the Kamas and Gancslias and their Shaktis, and the 
like. In the Sakala Parameshvara or Shabdabrahman in 
bodies—that is, KundalinI Shakti—the latter is called Chit 
Shakti or Shakti simply, “ when Sattva enters ”—a state 
known as the Paramakashavastha. When She into whom 
Sattva has entered is next “ pierced ” by Rajas, She is called 
Dhvani, which is the Aksharavastha. When She is again 
“ pierced ” by Tamas, she is called Nada. This is the 
Avyaktavastha, the Avyakta Nada which is the Parabindu. 
Again, She in whom Tamas abounds is, as Raghava Bhatta 
says, called Nirodhika; She in whom Sattva abounds is 

but unreal change, such as the appearance of what was and is a rope as 
a snake. The Vedantasura thus musically defines the two terms ; 

Satattvato ’nyathapratha vikara ityudlritah 

Atattvato ’nyathapratha yivarta ityud&hritah. 
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called Ardhendu; and the combination of the two (Ichchha 
and Jnana) in which Rajas as Kriya Shakti works is called 
Bindu. Thus it has been said: “ Drawn by the force of 
Ichchha Shakti (will), illumined by Jnana Shakti (knowledge), 
Shakti the Lord appearing as male creates (Kriya Shakti, or 
action).” 

"When the Karana Bindu “sprouts” in order to create 
the three (Bindu, Nada, and Blja) there arises that unmani¬ 
fested Brahman-word or Sound called the Shabdabrahman 
(Sound Brahman). 1 It is said: “ From the differentiation 
of the Karana Bindu arises the unmanifested ‘ Sound ’ which 
is called Shabdabrahman by those learned in Shruti.” 2 It 
is this Shabdabrahman which is the immediate cause of the 
universe, which is sound and movement manifesting as idea 
and language. This sound, which is one with the Karana 
Bindu, and is therefore all-pervading, yet first appears in 
man’s body in the Miiladhara. “ It is said in the Muladhara 
in the body the ‘ air ’ (Pranavayu) first appears. That * air ’ 
acted upon by the effort of a person desiring to speak, mani¬ 
fests the all-pervading Shabdabrahman.” 3 The Shabda¬ 
brahman which is in the form of the Karana Bindu when it 

1 Ayam eva eha yada kavyabindvilditrayajananonmukho bhidyate 
taddashayam avyaklah shabdabrah mabbidheyo ravas tatrotpodyate (ib.). 

When this (Rarana-bindn) inclines to produce the three Bindus the 
first of which is Karyabindu and bursts or divides itself (Bhidyate, then 
at that stage there arises the indistinct (Avyakta) sound (Rava) which 
is called Shabdabrahman. 

' Tadapyuktam: 

Bindos tasmiid bhidyamanad avyaktatma ravo ’bhavat, 

Sa ravah shrutisarupannaih shabdabralimeti giyate (ib.). 

So it has been said:—From the bursting Bindu there arises the in¬ 
distinct sound which is called Shabdabrahman by those versed in Shruti. 

' So’yam ravah karanabindutadatmyapannatvat sarvagato’pi vyan- 
jakayatnasamskritapavanavashat praninam muladhara eva abhivyajyate. 
Taduktam: 

Dehe’pi maladhare’smin samudeti samh’anah, 

Vivakshorichchhayotthena prayatnena susamskritah. 

Sa vyanjayati tatraiva shabdabrahmapi sarvagam (ib.). 

This sound again being one with the Kftranabindu and, therefore, 
everywhere, manifests itself in the Muladhara of animals, being led 
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remains motionless (Nishpanda) in its own place (that is, in 
Kundali, who is Herself in the Muladhara) is called Para 
Shakti of speech. The same Shabdabrahman manifested 
by the same “air” proceeding as far as the navel, united 
with the Manas, possessing the nature of the manifested 
Karya Bindu with general (Samanyaspanda) motion, is 
named Pashyanti speech.' PashyantT, which is described as 
Jnanatmaka and Bindvatmaka (in the nature of Chit and 
Bindu), extends from the Muladhara to the navel, or, ac¬ 
cording to some accounts, the Svadishthana. 

Next, the Shabdabrahman manifested by the same 
“ air ” proceeding as far as the heart, united with the Buddhi, 
possessing the nature of the manifested Nada and endowed 
with special motion (Visheshaspanda) is called Madhyama 
speech. 8 This is Hiranyagarbha sound, extending from 
the region of Pashyanti to the heart. Next, 3 the same 

there by the air purified hy the effort made by the maker of the sound. 
So it is said :—In the body also in the Muladhara air arises ; this (air) is 
purified by the effort and will of the person wishing to speak and mani¬ 
fests the Shabda which is everywhere. 

1 Tad idam karanabindvfitmakam abhivyaktam shabdabrabma- 
svapratishthataya nishpandatn tadeva cha para vug ityuchyatc. Atha 
tadeva nabhiparyantamagachchhata tena pa v an en abh i v y ak t a m vimarsha- 
rupena manasa yuktam samanyaspandaprakasharupakarya-bindumayam 
sat pashyanti vag uchyate (t6.). 

This evolved Shabda-brahman which is one with the Earanabindu 
when it is in itself and vibrationless (motionless) is called Para Vak; 
when that again is, by the same air going up to the navel, further 
evolved and united with mind, which is Vimarsha then it becomes 
Karyabindu slightly vibrating and manifest. It is there called Pash¬ 
yanti Vak. 

9 Atha tad eva shabdabrahma tenaiva vayuna hridayaparyanta- 
mabbivyajyamanam nishchayatmikaya buddhya yuktam visheshaspanda- 
prakasharupanadamayam sat madhyamavagityuebyate (i b.). 

Thereafter the same Shabdabrahman as it is led by the same air 
to the heart is in a state of manifestation and united with Buddhi 
which never errs and becomes possessed of Nada whoso vibration is 
perceptible. ^ It is called Madhyama Vak. 

3 Atha tad eva vadanaparyantam tenaiva vayuna kanthadistha- 
neshvabhivyajyamanam akaradivarnarupam parashrofcra-grahanayog- 
yam spashtataraprakasharupabljatmakam sat vaikharx vfi»k uchyate (i 6.) 
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Shabdabrahman manifested by the same air proceeding as 
far as the mouth, developed in the throat, etc., articulated 
and capable of being heard by the ears of others, possessing 
the nature of the manifested Blja with quite distinct articu¬ 
late (Spashtatara) motion, is called Vaikhari speech. 1 This 
is the Virafc state of sound, so called because it “ comes 
out”. 

This matter is thus explained by the Aeharya: “That 
sound which first arises in the Muladhara is called Para; 
next Pashyanti; next, when it goes as far as the heart and 
is joined to the Buddhi, it is called ‘ Madhyama This 
name is derived from the fact that She abides “in the 
midst”. She is neither like Pashyanti nor does She proceed 
outward like Vaikhari, with articulation fully developed. 
But She is in the middle between these two. 

The full manifestation is Vaikhari of the man wishing 
to cry out. In this way articulated sound is produced by 
air. 2 The Nitya Tantra also Bays: “ The Para form rises 
in the Muladhara produced by ‘ air ’; the same ‘ air ’ rising 
upwards, manifested in the Svadhishthana, attains the 

Thereafter the same (Shabdabrahman) when led by the same air to 
the mouth is in a state of manifestation, in the throat and other places 
and becomes capable of hearing by others, being more manifest as the 
letters A and others. It is then called Vaikhari Vak. 

1 That is, Shabda in its physical form. Bhaskararitya, in the com¬ 
mentary to the same verse (132) of the LalitA, gives the following 
derivations: Vi = much; khara = hard. According to the Sanbhagya 
Sudhodaya, Vai=certainly ; kha=cavity (of the ear); ra=to go or enter. 
But according to the Yoga Shastras, the Devi who is in the form of 
Vaikhari (Vaikharirupa) is so called because she was produced by the 
Pr&na called Vikhara. 

* Taduktamftch&ryaih: 

Muladhftrat prathamam udito yash cha bhavah parftkhyah, 
Pashchat pashyanty atha hridayago buddhiyug madhyamakhyah 
, Vaktre vaikhary atha rurudishor asya jantoh sushumna, 

Baddhas tasmftt bhavati pavanaprerita varnasamjna (Bhaskara- 
r&ya, op. cit.). 

So it has been said by the great teacher (Shamkara : Prapanchasara 
II. 44):— When the ohild wishes to cry the first state of sound attached 
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Pashyanti 1 state. The same slowly rising upwards and 
manifested in the Anahata united with the understanding 
(Buddhi), is Madhyama. Again rising upwards, and ap¬ 
pearing in the Vishuddha, it issues from the throat as 
Vaikhari.”' As the YogakundaU Upanishad 3 says: “ That 
Vak (power of speech) which sprouts in Para gives forth 
leaves in Pashyanti, buds forth in Madhyama, and blossoms 
in Vaikhari. By reversing the above order sound is ab¬ 
sorbed. Whosoever realizes the great Lord of Speech (Vak) 
the undifferentiated illuminating Self is unaffected by any 
word, be it what it may.” 

Thus, though there are four kinds of speech, gross- 
minded men (Manushyah sthuladrishah)' who do not 


to tlie Sushumna as it arises in the Muladhara is called Para, driven 
(upward) by air, it next becomes Pashyanti and in the heart united 
with Buddhi it gets the name of Madhyama. and in the mouth it be¬ 
comes Vaikhari and from this arise the letters of the alphabet. 

1 Bhaskararaya cites Her other name, Uttlrna (risen up) and the 
Saubhagya-Sudhodaya, which says: “ As She sees all in Herself, and 
as She rises (Uttlrnfi) above the path of action, this Mother is called 
Pashyanti and Uttlrna. 

3 Nityatantre’pi : 

Muladhare samutpannah parakhyo nadasambhavah. 

Sa cvordhvam taya nltah svadhistbane vijrimbhitah. 
Pashyantyakhyam avapnoti tatbaivordhvam shanaih shanaih, 
Anahate buddlii-tattvasameto madhyamabhidhah, 

Tatba tayordhvam nunnab san vishuddhau kanthadeshatab 
Vaikharyukhya ityadi (Bhaskararaya, op. cit.). 

The Nityatantra also says :—From the Muladhara first arises sound 
which is called Para. The same led upwards becomes manifest in the 
Svadhishthana and gets the name of Pashyanti. Gently led upward 
again in the same manner to the Anahata (in the heart) it becomes 
united with Buddhitattva and is called Madhyama and led up in the 
same manner to the Vishudbi in the region of the throat it gets the 
name of Vaikhari and so forth. 

See also Ch. II, Prapanchasara Tantra, Vol. Ill of Tantrik Texts* 
ed. A. Avalon. 

3 Ch. III. 

4 That is a men who sec tod accept only the gross aspect of things* 
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understand the first three (Para, etc.), think speech to 
be Vaikharl alone,’ just as they take the gross body 
to be the Self, in ignorance of its subtler principles. Sliruti 
says: “ Hence men think that alone to be speech which is 
imperfect”—that is, imperfect in so far as it does not possess 
the first three forms. 2 * 4 Shruti also says: ‘ “ Four are the 
grades of speech—those Brahmanas who arc wise know 
them : threo are hidden and motionless; men speak the 
fourth.” The Sxita Samhita also says: “ Apada (the motion¬ 
less Brahman) becomes Pada (the four forms of speech), 
and Pada may become Apada. He who knows the distinc¬ 
tion between Pada 1 and Apada, he really sees [i.c., himself 
becomes) Brahman.” 1 

Thus, the conclusions of Shruti and Smriti are that 
the “ That ” (Tat) in the human body has four divisions 
(Para etc.). But even in the Para form the word Tat only 
denotes the Avyakta with three Gunas, the cause of Para, 
and not the unconditioned Brahman who is above Avyakta. 
The word “ Tat ” which occurs in the transcendental say¬ 
ings means the Shabdabrahman, or Ishvara endowed with 
the work of creation, maintenance, and “ destruction ”, of 
the Universe. The same word also indicates indirectly 


1 Ittham chaturvidhasu matrikasu paraditrayam ajananto manu- 
shyah stkuladrisko vaikharlm eva vacham manvate (BkaskararAya, ib.). 

1 Tatka cha slirutih: Tasmiid yadvacho ’ naptarn tanmanushya 
upajivanti iti, anaptam apurnam tisribhir virahitam ityartha iti veda- 
bhashye. 

s Shrutyantare’pi: 

Chatvari vakparimita padani tSni vidur brabmana yet manVsbinab. 

Guka trlni nibita neiiigayauti, turlyam vacbo manushya vadanti (ib.). 

4 The Pada, or word, is that which has a termination. Panini says 
(Sutra I, iv, 14): “ That which ends in Sup (nominal endings) and in 
Tin (verbal terminations) is called Pada.” Again, the Sup (termination) 
has five divisions. 

‘ Bhaskararaya, loc. cit. 
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(Lakshanaya) the unconditioned of supreme Brahman who 
is without attributes. The relation between the two 
Brahmans is that of sameness (Tadatmya). Thus, the Devi 
or Shakti is the one consciousness-bliss (Chidekarasarilpim) 
—that is, She is ever inseparate from Chit. The relation 
of the two Brahmans is possible, as the two are one and the 
same. Though they appear as different (by attributes), yet 
at the same time they are one. 

The commentator cited then asks, How can the word 
Tat in the Yaikhaii form indicate Brahman ? and replies 
that it only does so indirectly. For sound in the physical 
form of speech (Vaikharl) only expresses or is identified with 
the physical form of Brahman (the Virat), and not the pure 
Supreme Brahman. 

The following will serve as a summary of correspond¬ 
ences noted in this and the previous Chapter. There is 
first the Nirguna Brahman, which in its creative aspect is 
Saguna Shabdabrahman, and assumes the form of Para- 
bindu, and then of the threefold (Tribindu); and is the four 
who are represented in the sense above stated by the four 
forms of speech, sound or state (Bhava). 

The causal (Karana) or Supreme Bindu (Parabindu) is 
unmanifest (Avyakta), undifferentiated Shiva-Shakti, whose 
powers are not yet displayed, but are about to be displayed 
from out the then undifferentiated state of Mulaprakriti. 
This is the state of Supreme Speech (Para Yak), the Supreme 
Word or Logos, the seat of which in the individual body is 
the Muladhara Chakra. So much is clear. There is, however, 
some difficulty in co-ordinating the accounts of the threefold 
powers manifesting upon the differentiation of the Great 
Bindu (Mahabindu). This is due in part to the fact that the 
verses in which the accounts appear are not always to 
be read in the order of the words (Shabda-krama), but 
according to the aotual order in fact, whatever that may be 
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(Yathasambhavam). 1 Nextly, there is some apparent variance 
in the commentaries. Apart from names and technical details, 
the gist of the matter is simple and in accordance with other 
systems. There is first the unmanifested Point (Bindu), as 
to which symbol St. Clement of Alexandria says 2 that if 
from a body abstraction be made of its properties, depth, 
breadth, and length, that which remains is a point having 
position, from which, if abstraction be made of position, 3 
there is the state of primordial unity. There is one Spirit, 
which appears three-fold as a Trinity of Manifested Power 
(Shakti). As so manifesting, the one (Shiva-Shakti) becomes 
twofold, Shiva and Shakti, and the relation (Nada) of these 
two (Tayor mithah samavayah) makes the threefold Trinity 
common to so many religions. The One first moves as the 
Great Will (Ichchha), then as the Knowledge or Wisdom 
(Jnana) according to which Will acts, and then as Action 
(Kriya). This is the order of Shaktis in Ishvara. So, ac¬ 
cording to the Pauranik account, at the commencement of 
creation Brahma wakes. The Samskaras then arise in His 
mind. There arises the Desire to create (Ichchha Shakti); 
then the Knowledge (Jnana Shakti) of what He is about to 
create; and, lastly, the Action (Kriya) of creation. In the 
case of Jiva the order is Jnana, Ichchha, Kriya. For He first 
considers or knows something. Informed by such knowledge, 

1 As pointed out by the author of Pranatoshinl, p. 2 when citing 
the verse from the Goraksha Samhita : 

Ichchha kriya tatha jnanam gaurl brahml tu vaishnavl 
Tridha shaktih sthita yatra totparam jyotir Om iti. 

According to this account of the Devas of different Adbaras of 
Pranashakti upasana the order is (according to sequence of words): 
Ichchha=Gauri; Kriya—Brahml; Jnana= Vaishnavi. 

* Stromata, Book V, Ch. IT, in Vol. IV, Antenicene Library. So 
also in “ Les Mystares do la Croix,” an eighteenth-century mystical 
work we read : “ Ante omina punctum exstitit; non mathematicum sed 
diffusivum.” 

1 See '* Garland of Letters ” or Studies in the Mantrash&stra. 
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He wills and then acts. The three powers are, though count¬ 
ed and spoken of as arising separately, inseparable and 
indivisible aspects of the One. Wherever there is one there 
is the other, though men think of each separately and as 
coming into being—that is, manifested in time—separately. 

According to one nomenclature the Supremo Bindu 
becomes three-fold as Bindu (Karya), Bija, Nada. Though 
Shiva is never separate from Shakti, nor Shakti from Shiva, 
a manifestation may predominantly signify one or another. 
So it is said that Bindu is in the nature of Shiva(Shivatmaka) 
and Bija of Shakti (Shaktyatmaka), and Nada is the combi¬ 
nation of the two (Tayor mithali samavayali). These are also 
called Mahabindu (Parabindu), Sitabindu (White Bindu), 
Shonabindu (Red Bindu), and Mishrabindu (Mixed Bindu), 
These are supreme (Para), subtle (Sakshma), gross (Sthula). 
There is another nomenclature— viz.. Sun, Fire, and Moon. 
There is no question but that Bija is Moon, that from Bija 
issues the Shakti Varna, from whom comes Brahma, who are 
in the nature of the Moon and Will-Power (Ichchha Shakti). 1 
Ichchha Shakti in terms of the Gunas of Prakriti is Rajas 
Guna, which impels Sattva to self-display. This is Pash- 
yanti Shabda, the scat of which is in the Svadhishthana 
Chakra. From Nada similarly issue Jyeshtha Shakti and 
Vishnu, and from Bindu RaudrI and Rudra, which are 
Madhyama and Vaikhari Shabda, the seats of which are the 
Anahata and Vishuddha Chakras respectively. According to 
one account 2 Bindu is " Fire ” and Kriya Shakti (action), 
and Nada is “ Sun ” and Jnana Shakti, which in terms of the 


1 RaudrI bindos tato nadaj jyeshtha bljud ajfiyata 

Vama tabhyah samutpanna rudrabi'ahmaramadhipah 
Saihjnuneehehhakriyatmano valinlndvarka-svarupinah. 

(Sbarada Tilaka, Ch. I.) 
' Yoginlhridaya Tantra: Commentary already cited referring to 
Saubhagyasudhodaya and Tattvasandoha. See also Tantr&loka, Ch. VI. 
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Gunas are Tamas and Sattva respectively. 1 Raghavabhatta, 
however, in his Commentary on the Sharada, says that the 
Sun is Kriya because, like that luminary, it makes all things 
visible, and Jnana is Fire because knowledge burns up all 
creation. When Jlva through Jnana knows itself to be 
Brahman it ceases to act, so as to accumulate Karina, and 
attains Liberation (Moksha). It may be that this refers to 
the Jiva, as the former represents the creation of Isbvara. 

In the Yoginlhridaya Tantra it is said that Varaa and 
Ichchha Shakti are in the Pashyanti body; Jnana and 
Jyeshtha are called Mad li yam a ; Kriya Shakti is Raudrl; 
and Vaikharl is in the form of the universe.* The evolution 
of the Bhavas is given in the Sharada Tilaka*as follows: 
the all-pervading Shabdabraliman or Kundall emanates 
Shakti, and then follow Dhvani, Nada, Nirodhika, Ardhendu, 
Bindu. Shakti is Chit with Sattva (Paramakasbavastha) ,* 
Dhvani is Chit with Sattva and Rajas (Aksharfivastha); 
Nada is Chib with Sattva, Rajas, Tamas (Avyaktavastha) ; 
Nirodhika is the same with abundance of Tamas (Tamah- 
prachuryat); Ardhendu the same with abundance of Sattva; 
and Bindu the combination of the two. This Bindu is 
called by the different names of Para and the rest, accord¬ 
ing as it is in the different centres, Miiladbara and the 
rest. In this way Kundall, who is Ichchha, Jnana, Kriya, 
who is both in the form of consciousness (Tejorupa) and 

1 Tho following shows the correspondence accordingtothctcxtseited: 

Bija f Shakti, Moon, Vftmii, Brahma, Bharat!, Ichchha, Rajas, 
Sbonabindu \ Pashyanti, Svadhishthana, 

Nada (Shiva-Shakti, Sun, Jyeshtha, Vishnu, Vishvamhhara, 
Mishrabindu t Jnana, Sattva, Madliyama, Anilhata. 

Bindu f Shiva, Fire, Raudrl, Rudra, Rudrani, Kriya, Tamas, 
Sitabindu 1 Vaikharl, Vishuddha. 

* Iehchhashaktis tatha Varna pashyantlvapusha sthita 

Jnanashaktis tatha Jyeshtha madbyama vftg ndTrita 

Kriyashaktis tu Raudrlyam vaikharl vishvavigraha. 

(Cited under v. 22, Comm. K&makalavilasa.) 

' Chap. I. 

12 
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composed of the Gunas (Gunatmika), creates the Garland 
of Letters (Varnamala). 

The four Bhavas have been dealt with as coming under 
Nfida, itself one of the following nine manifestations of Devi. 

Pandit Anantakrishna Slmstrl, referring to Lakshml- 
dhara’s commentary on v. 34 of Anandalaharl, saj's : 1 

“ ‘ Bhagavatl is the word used in the text to denote 
Devi. One that possesses Bhaga is called Bhagavatl 
(feminine). Bhaga signifies the knowledge of (1) the crea¬ 
tion, (2) destruction of the universe, (3) the origin of beings, 
(4) the end of beings, (5) real knowledge or divine truth, 
and (6) Avidya, or ignorance. He that knows all these six 
items is qualified for the title Bhagavan. Again, Bha = 9. 
“ Bhagavatl ” refers to the nine-angled Yantra (figure) which 
is used in the Chandralcalavidya.’ 

“ According to the Agamas, Devi has nine manifesta¬ 
tions which are: 

“ 1. Kala group—lasting from the twinkling of an 
eye to the Pralaya time. The sun and moon are included 
in this group. Time. 

“ 2. Kula group—consists of things which have form 
and colour. Form. 

“ 3. Nama group—consists of things which have 
name. Name. 

“4. Jnana group—Intelligence. It is divided into 
two branches: Savikalpa (mixed and subject to change), 
and Nirvikalpa (pure and unchanging). Chit. 

“ 5. Chitta group—consists of (1) Ahamkara (egoism), 
(2) Chitta, (3) Buddhi, (4) Manas, and (5) Unmanas. Mind. 

“ 6. Nada group—consists of (1) Raga (desire),* (2) 
Jchchha (desire 2 strengthened, or developed desire), (3) 
1 Anantakrishna Sbastrl, op. cit., p. 72. 

* Raga should be translated as “ interest,” as in RSga-kanchuka. 
Ichchha is the will towards action (Kriya) in conformity therewith. 
Desire is a gross thing which comes in with the material world. 
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Kriti (action, or active form of desire), and (4) Prayatna 
(attempt made to achieve the object desired). These corres¬ 
pond, in order, to (1) Para (the first stage of sound, ema¬ 
nating from Muladhara), (2) PashyantT (the second stage), 
(3) Madhyama (the third stage), and (4) Vaikharl (the fourth 
stage of sound as coming out of the mouth). Sound. 

“ 7. Bindu group—consists of the six Chakras from 
Mfiladhara to Ajna. Psychic Essence, the Spiritual Germ . 1 

“ 8. Kala group—consists of fifty letters from MtUa- 
dh&ra to Ajna. Keynotes . 2 

“ 9. Jlva group—consists of souls in the bondage of 
matter. 

“ The Presiding Deities or Tattvas of the four con¬ 
stituent parts of Nada are Maya, Shuddhavidya, Mahesha, 
and Sadashiva. The Commentator deals with this subject 
fully, quoting extracts from occult works. The following 
is a translation of a few lines from Namakalavidya, 3 a 
work on phonetics, which will be of interest to the reader : 

“‘Para is Eka (without duality); its opposite is the 
next one (Pashyanti); Madhyama is divided into two, 
gross and subtle forms ; the gross form consists of the nine 
groups of letters; and the subtle form is the sound which 
differentiates the nine letters. . . . One is the cause, and 
the other the effect; and so there is no material difference 
between the sound and its gross forms.’ 

“ Com. ‘ Eka ’: When the three Gunas, Sattva, Rajas, 
and Tamas, are in a state of equilibrium (Samya), that 

1 I cite the passage as written, but these terms are not clear to me. 

* I do not know what the Pandit means by this term. 

* “ This work is not easily available to Pandits or scholars; we do 
not find this name in any of the catalogues prepared by European or 
Indian scholars. The make-secret policy has spoiled all such books. 
Even now, if we find any MS. dealing with occult matters in the houses 
of any ancient Pandits, we will not be allowed even to see the book ; 
and actually these works have for a long time become food for worms 
and white ants ’’ (Anantakrishna Shastrl). 
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state is called Para. PashyantI is the state when the 
three Gunas become unequal (and consequently produce 
sound). The next stage is called Madhyama; the subtle 
form of this is called Sukshmamadbyama, and the second 
and gi*oss form is called Sthalamadhyaraa, which produces 
nine distinct forms of sound represented by nine groups of 
letters: viz., si (and all the other vowels), (Kavarga, 5 
in number), ^ (Cbavarga, 5), z (Tavarga, 5), a (Thavarga, 5), 
t (Pavarga, 5), (Ya, Ra, La and Ya), 51 (Sha, Ska, Sa and 
Ha), and a (Ksha). These letters do not in reality exist, 
but represent only the ideas of men. Thus all the forms 
and letters originate from Para, and Para is nothing but 
Chaitanya (Consciousness). 

“ The nine groups or Vyuhas (manifestations of Devi) 
above enumerated are, again, classed under the following 
three heads: (1) Bhokta (enjoyer)—comprises No. 0, Jlva- 
vyQ.ha. (2) Bhogya (objects of enjoyment)—comprises, 
groups Nos. 1, 2, 3, 5, 0, 7, and 8. (3) Bhoga (enjoyment) 
—comprises No. 4, Jnanavyuha. 

“ The above is the substance of the philosophy of the 
Kaulas as expounded by Shri Shankaracharya in this shloka 
of Anandalahari (No. 34). In commenting on this, Laksh- 
mldhara quotes several verses from the Kaula Agamas, of 
which the following is one : 

“ * The blissful Lord is of nine forms. This God is 
called Bhairava. It is he that confers enjoyment (bliss) 
and liberates the souls (from bondage). His consort is 
Anandabhairavl, the ever-blissful consciousness (Chaitanya). 
When these two unite in harmony, the universe comes into 
existence.’ 

“ The Commentator remarks here that the power of 
Devi predominates in creation, and that of Shiva in dis¬ 
solution.” 



VI 

PRACTICE (YOGA: LAYA-KRAMA) 

Yoga is sometimes understood as meaning the result and 
not the process which leads to it. According to this mean¬ 
ing of the term, and from the standpoint of natural dualism, 
Yoga has been described to be the union of the individual 
spirit with God. 

But if Jlva and Paramatma are really one, there can be 
no such thing in a dualistic system as union, which term is 
strictly applicable to the case of the coming together of two 
distinct beings. Samadhi (ecstasy) consists in the realization 
that the Jlvatma is Paramatma; and Yoga means, not this 
realization, but the means by which it is attained. Yoga is 
thus a term for those physical and psychical processes which 
are used to discover man’s inner essence, which is the 
Supreme. 

It is thus not a result, but the process, method, or 
practice, by which this result is attained. This result is 
possible, according to Advaita Vedanta, because pure Chit, 
as the essential being of every Jlva, is not in itself fettered, 
but appears to be so. Were Atma as such not truly free, 
Liberation (Moksha) would not be possible. Liberation or 
Moksha therefore is potentially in the possession of every 
Jlva. His identity with Paramatma exists now as then, 
but is not realized owing to the veil of Maya, through which 
Jlvatma and Paramatma appear as separate. As ignorance 
of the identity of the Jlvatma and Paramatma is due to 
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Avidya, the realization of such identity is attained by Vidj r a 
or Jnana. 

The latter alone can immediately produce Liberation 
(Sadyomukti). Jnana is used in a twofold sense—namely, 
Svarflpa Jnana and Kriya Jnana. The first is Pure Con¬ 
sciousness, which is the end and aim of Yoga; the second 
is those intellective processes which are the means taken 
to acquire the first. Jnana considered as means or mental 
action (Manasi Kriya) is an intellective process that is the 
discrimination between what is and what is not Brahman; 
the right understanding of what is meant by Brahman, 
and the fixing of the mind on what is thus understood until 
the Brahman wholly and permanently occupies the mind to 
the displacement of all else. Mind is then absorbed into 
Brahman as pure Consciousness, which alone remains; this 
is realization or the attainment of the state of pure conscious¬ 
ness, which is Jnana in its Svarupa sense. Liberating Yoga 
short of perfect Jnana effects what is called Kramamukti— 
that is, the Yogi attains Sayujya or union with Brahman in 
Satya-loka, which is thence perfected into complete Mukti 
through the Devata with whom he is thus united. What 
the Siddha (complete) Jnanayog! or Jivanmukta himself 
accomplishes in this life is thereafter attained as the sequel 
to Brahmasayujya. But man is not only intellect. He has 
feeling and devotion. He is not only these, but has a body. 
Other processes (Yogas) are therefore associated with and in 
aid of it, such as those belonging to worship (UpasanS,) and 
the gross (Sthula Kriya) and subtle processes (Sukshma 
Kriya) of Hathayoga. 

Mind and body are the instruments whereby the ordi¬ 
nary separatist worldly experience is had. As long, how¬ 
ever, as they are so used they are impediments in the way of 
attainment of the state of pure Consciousness (Chit). For 
such attainment all screenings (Avarana) of Chit must 
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be cleared away. Yoga therefore is the method whereby 
mental intellection and feeling (Chittavritti) and Prana 
are first controlled and then stayed. 1 When the Chitta, 
Vritti, and Prana are stilled, then Chit or Paramatma 
stands revealed. It supervenes without further effort on 
the absorption of matter and mind into the primordial 
Power (Shakti) whence they sprang, of whom they are 
manifested forms, and who is Herself as Shiva one with 
Him who is Shiva or Consciousness. Yoga thus works 
towards a positive state of pure consciousness by the nega¬ 
tion of the operation of the principle of unconsciousness 
which stands in the way of its uprising. This pruning action 
is well illustrated by the names of a Shakti which in this 
work is variously described as Nibodhika and Nirodhika. 
The first means the Giver of Knowledge, and the second 
That which obstructs—that is, obstructs the affectation of 
the mind by the objective world through the senses. It is 
by the prohibition of such impressions that the state of 
pure consciousness arises. The arising of such state is 
called Samadhi—that is, the ecstatic condition in which 
the “ equality ” that is identity of Jlvatma and Paramatma 
is realized. The experience is achieved after the absorption 
(Laya) of Prana and Manas and the cessation of all ideation 
(Samkalpa). An unmodified state (Samarasatvam) is thus 
produced which is the natural state (Sahajavastha) of the 
Atma. Until then there is that fluctuation and modifica¬ 
tion (Vritti) which is the mark of the conditioned consci¬ 
ousness, with its self-diremption of “ I ” and “ Thou ”. 
The state of Samadhi is “ like that of a grain of salt, which 
mingled in water becomes one with it ”. 2 It is, in the 

1 The Tattva (Reality) is revealed when all thought is gone (Kular- 
nava Tantra, IX, 40.) 

* HathayogapradipikA, IV, 6—7. The same simile is used in the 
Buddhist Demchog Tantra. See Vol. VII, Tftntrik Texts. 
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words of the Kularnava Tantra, “ that form of contempla¬ 
tion (Dhyana) in which there is neither ‘ hero ’ nor * not 
here,’ in which there is illumination and stillness as of some 
great ocean, and which is the Void Itself.” 1 

The all-knowing and venerable Teacher has said, “ One 
who has attained complete knowledge of the Atma reposes 
like the still waters of the deep ” (v. 31). The Mitya Tantra 
defines Yoga as the unity of Jiva and Paramatma (v. 51); 
that by which oneness is attained with the Supreme (Para¬ 
matma), and Samadlii, or ecstasy, in this unity of jiva and 
Atma (ib .). s Others define it as the knowledge of the 
identity of Shiva and Atma. The Agamavadls proclaim 
that the knowledge of Shakti (Shaktyatmakam jnanam) is 
Yoga. Otherwise men say that the knowledge of the 
“ Eternal Purusha ” (Parana Purusha) is Yoga, and others, 
again, the Prakritivadls, declare that the knowledge of the 
union of Shiva and Shakti is Yoga (id.). All such defini¬ 
tions refer to one and the same thing—the realization by 
the human spirit that it is in essence the Great Spirit, the 
Brahman, who as the Ruler of the worlds is known as God. 
As the Hathayogapradlpika says : 3 “ Rajayoga, Samadhi, 
Unmanl/ Manonmanl,' Amaratvam (Immortality), Shun- 
yashunya (void yet non-void ’, Paramapada 6 (the Supreme 
State), Amanaska (without Manas—suspended operation 
of mental functioning)/ Advaita (non-dual), Niralamba 

' IX. 9. 

* As water poured into water the two are undistinguishable (Kular¬ 
nava Tantra, IX, 15). 

* Ch, IV, vv. 3, 4. 

4 State of mindlessness. See Nadabindu Dp. 

* See Hathayogapradlpika, IV, v. 37. Tho Yogi, like tho Conscious¬ 
ness with which he is one, is beyond both. 

41 The root pad = " to go to,” and Padam therefore is that to which 
one has access (Coinm. on v. 1, Ch, IV, of Hathayogapradlpika). 

’ See Mandalabrahmana Up., II, III. 
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(without support— i.e., detachment of the Manas from the 
external world ), 1 Niranjana (stainless ), 2 Jlvanmuliti (libera¬ 
tion in tho body), Sahajavastha (natural state of the Atma), 
and Turlya (Fourth State), all mean one and the same thing 
—that is, the cessation of both mental functioning (Chitta) 
and action (Karma), on which there arises freedom from 
alternating joy and sorrow and a changeless (Nirvikara) 
state. This on the dissolution of the body is followed by 
bodiless (Videhakaivalya) or supreme Liberation (Pararna- 
mukti), which is the permanent state (Svarupavasthanam). 
Whilst the aim and the end of Yoga is the same, the methods 
by which it is attained vary. 

There are, it is commonly said, four forms of Yoga, 
called Mantrayoga, Hathayoga, Layayoga, and Rajayoga . 3 
These arc all various modes of practice (Sadhana) whereby 
the feelings and intellectual activities of the mind (Chifcta- 
vritti) are brought into control and the Brahman is in 
various ways realized (Brahmasakshatakara). Each of these 
forms has the same eight subservients, which are called the 
“eight limbs” (Asktamga). Each of these has the same 
aim—namely, the experience which is realization of Brah¬ 
man; they differ, however, as to the means employed and, 
it is said, in degree of result. The Saraadhi of the first has 
been described as Mahabhava, of the second as Mahabodha, 


1 This is the Niralambapurf referred to in the Text. 

8 Anjana=Mayopadhi (the Upadhi. or apparently limiting condition 
produced by Maya, or appearance); therefore Niranjana = destitute of 
that (Tadrahitam, or Shuddham (pure)—that is, the Brahman. Comm. 
Hathayogapradlpika, IV, v. 1. 

* Varaha Upanishad, Ch. V, II; Yogatattva Up. A useful analysis 
of Yoga will be found in Rajendra Ghose’s “ Shangkaraand Ramanuja". 
Mention is also made of a threefold division corresponding to tho three 
Vaidik Kandas, viz., Karma Yoga (Hfeirma Kanda), Bhakti Yoga (Upasana 
K&nda), Jnana or Raja Yoga (Jnana Kanda). Karma Yoga is good action 
without desire for its fruit. Bhakti Yoga is devotion to God. 
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of the third as Mahalaya, and by Rajayoga and Jnanayoga, 
it is said, the liberation called Kaivatyamukti is obtained. 

It is to be noted, however, that in the estimation of 
the practitioners of Kundall Yoga it is the highest Yoga 
in which a perfect Samadhi is gained by the union with 
Shiva of both mind and body, as hereafter described. In 
Raja and Jnana Yoga intellective processes are the pre¬ 
dominant where they are not the sole means employed. In 
Mantra Yoga, worship and devotion predominate. In Hatha- 
yoga there is more stress on physical methods, such as 
breathing. Each, however, of these Yogas employs some 
methods of the others. Thus, in Hatha Layayoga there is 
Kriyajnana. But whereas the Jnana Yogi attains Svarupa 
Jnana by his mental efforts without rousing Kundalini, the 
Hathayogi gets this Jnana through Kundalini Herself. For 
Her union with Shiva in the Sahasrara brings, and in fact 
is, Svarupa Jnana. 

It will be convenient, therefore, to deal with the general 
subservients (Ashtarhga) which are common to all forms of 
Yoga, and then follow with an account of Mantra and the 
lower Hathayogas as a preliminary to that form of Laya¬ 
yoga which is the subject of this work, and includes within 
itself elements to be found both in Mantra and such 
Hathayogas. 

The pre-requisites of all Yoga are the eight limbs or 
parts, Yama, Niyama, and others. Morality, religious dis¬ 
position and practice, and discipline (Sadhana), are essential 
pre-requisites of all Yoga which has as its aim the attain¬ 
ment of the Supreme Experience . 1 Morality (Dharma) is the 
expression of the true nature of being. The word Dharma, 

* There are forms of Yoga, such as that with the elements giving 
“powers” (Siddhi) over them, to which different considerations apply. 
This is a part of Magic, and nob df religion. So the uniting of Pr&na 
with the Tejas Tattva in the navel (AgneyTdhfirana mudra) is said to 
secure immunity from fire. 
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which includes both ethics and religion, but has also a wider 
context, comes from the root dhri, to sustain, and is there¬ 
fore both the sustaincr and the act of sustaining. The Uni¬ 
verse is sustained (Dharyate) by Dliarma, and the Lord who 
is its Supreme Sustainer is embodied in the eternal law and is 
the Bliss which its fulfilment secures. Dharrna is thus the 
law governing the universal evolution, or the path of out¬ 
going (Pravritti), and involution, or the path of return 
(Nivritti ). 1 And only those can attain the liberation to 
which the latter path leads who by adherence to Dharrna 
co-operate in the carrying out of the universal scheme. For 
this reason it is finely said, “ Doing good to others is the 
Supreme Duty “ (Paropakaro hi paramo dbarmab). 

In this scheme the Jiva passes from Shabdavidya, with 
its Tapas involving egoism and fruit attained through the 
“Path of the Gods,” its Karma (rites), which are either 
Sakama (with desire for fruit) or Nishkama (disinterested), 
to Brahmavidya (knowledge of the Brahman) or Theosophy 
as taught by the Upanishads. This transition is made 
through Nishkama Karma. By Sakama Karma is attained 
the “ Path of the Fathers ” (Pitri), Dharrna, Artha (wealth), 
Kama (desire and its fulfilment). But Nishkama Karma 
produces that purity of mind (Chitta-shuddhi) which makes 
man competent for Brahmavidj r a, or Theosophy, which leads 
to, and in its completest sense is, Liberation (Moksha). 

It is obvious that before the pure blissful state of the 
Atma can be attained the Jiva must first live that ordered 
life which is its proper expression on this plane. 

1 This grand concept, therefore, is a name for all those laws (of 
which " religion ” is but one) which hold the universe together. It is 
the inherent law of all manifested being. It is thus the Law of Form, 
the essence of which is beyond both Dharrna or Adharma. As pain 
follows wrong-doing, the Vaisbeshika Darshana describes Dharrna as 
“ that by which happiness is attained in this and the next world, and 
birth and suffering are brought to an end (Mokshadharma) ”. 
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To use theological language, only those who follow 
Dharma can go to its Lord. The disorder of an immoral 
life is not a foundation on which such a Yoga can bo based. 
I do not use the term “ immorality” in the absurdly limited 
meaning which ordinary English parlance gives it, but as 
the infringement of all forms of moral law. All such in¬ 
fringements are founded on selfishness. As the object of 
Yoga is the surpassing of the limited self even in its more 
ordered manifestation, its doctrines clearly presuppose the 
absence of a state governed by the selfishness which is the 
grossest obstacle to its attainment. The aim of Yoga is the 
achievement of complete detachment from the finite world 
and realization of its essence. In a life governed by Dharma, 
there is that natural attachment to worldly objects and 
sense of separateness even in acts of merit which must exist 
until by the absorption of Manas the Unman! or mindless 
state is attained. Where, however, there is unrighteousness 
(Adharma), attachment (Itiiga) exists in its worst and most 
injurious form, and the sense of separateness (Dvaitabhava) 
which Yoga seeks to overcome is predominantly present in 
sin. The body is poisoned by the secretion of passions’ 
poisons, and vitality or Prana is lessened and injured. The 
mind under the influence of anger , 1 lust, malice, and other 
passions, is first distracted, and then, on the principle what a 
man thinks that he “ becomes,” is centred on, and is perma- 
mently moulded into and becomes, the expression of Adharma 
(unrighteousness) itself. In such a case the Jlva is not 
merely bound to the world by the Maya which affects both 
him and the virtuous Sakama Sadhaka, but suffers Hell 
(Naraka), and “ goes down ” in the scale of Being. 

Dharma in its devotional aspect is also necessary. 
Desire to achieve the highest aim of Yoga can only spring 

1 According to Indian notions, anger is the worst of sins. 
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from a religious disposition, and such a disposition and 
practice (Sadhana) furthers the acquisition of those quali¬ 
ties which Yoga requires. Indeed, by persevering devotion 
to the Mother, Samadhi may be achieved. 

Therefore is it that the Commentator in v. 50 of the 
first of these works says : 

“He alone whose nature has been purified by the 
practice of Yarna and Niyama and the like (referring to 
the Sadhana hereinafter described) will learn from the 
mouth of the Guru the means whereby the way to the 
great Liberation is discovered.” 

He adds, however, that the practice of Yama and the 
like is onty necessary for those whose minds are disturbed 
by anger, lust, and other evil propensities. If, however, 
a man through merit acquired in previous births is by 
good fortune of a nature which is free of these and other 
vices, then he is competent for Yoga without this prelimi¬ 
nary preparation. 

All forms of Yoga, whether Mantra, Hatha, or Raja, 
have the same eight limbs (Ashtariiga) or preparatory sub¬ 
servients: Yama, Niyama, Asana, Pranayama, Pratyahara, 
Dharana, Dhyana, and Samadhi. 1 Yama is of ten kinds: 
avoidance of injury to all living creatures (Ahimsa); truth¬ 
fulness (Satyam);, restraint from taking what belongs to 
another, or covetousness (Asteyam): sexual continence in 
mind, speech, or body (Brahmacharya); 2 forbearance, the 

1 Varaha Up., Ch. V. The preliminaries are necessary only for those 
■who have not attained. For those who have, Niyama, Asana, and the 
like, are needless. Kularnava Tantra, XI, 28, 29. 

* As the Hathayogapradlpika says: “ He who knows Yoga should 
preserve his semen. For the expenditure of the latter tends to death, 
but there is life for him who preserves it.” 

Evam samraksliayet bindum mrityum jayati yogavit 
Maranam bindupatena jivanam bindudharanat. 

See also Yogatattva Dp., which says that Hathayoga secures such 
personal beauty to the Yogi that all women will desire him, but they 
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bearing patiently of all things pleasant or unpleasant 
(Kshama); fortitude in happiness or unhappiness (Dhritl); 
mercy, kindliness (Daya); simplicity (Arjavam); modera¬ 
tion 1 in and regulation 2 of diet (Mltahara), suited to the 
development of the Sattvaguna; and purity of body and 
mind (Sbaucham). The first form of purity is the external 
cleansing of the body, particularly dealt with by Hathayoga 
(v. post ); and the second is gained through the science of 
the Self (Adhyatmavidya). 3 

Niyama is also of ten kinds: Austerities, such as fasts 
and the like, in the nature of purificatory actions (Tapah); 
contentment with that w’hich one has unasked (Santosha); 
belief in Veda (Astikyam); charity (Danam)—that is gifts 
to the deserving of what one has lawfully acquired; worship 
of the Lord or Mother (Ishvarapujanam) according to His or 
Her various forms; hearing of Shastric conclusion, as by 
study of the Vedanta (Siddhantavfikyashravanam); modesty 
and shame felt in the doing of wrong actions (Hrl); a mind 
rightly directed towards knowledge revealed and practice en¬ 
joined by the Shastra (Mati); recitation of Mantra (Japa); 4 


must be resisted. And see also v. 90, which shows the connection 
between semen, mind, and life. In the early stages of Hathayoga 
Sadhana the heat goes upwards, the penis shrinks, and sexual powers 
are largely lost. Coition with emission of semen at this stage is likely 
to prove fatal. But a Siddha regains his sexual power and can exercise 
it. For if as is said fire and the other elements cannot hurt him, what 
can a woman do ? Presumably, however, the dictum cited applies, for 
continence must in all cases tend to strength and longevity. It may, 
however, be that the physical perfection assumed negatives the ill 
effects observed in ordinary men. 

1 Yogiyajnavalkya (Ch. I) says : “32 mouthfuls for householder, 16 
for a forest recluse, and 8 for a Muni.” 

2 For foods detrimental to Yoga, see Yogatattva Up., Yoga- 
kundali Up. 

* Sbandilya Up., Ch. I; see also Mandalabrahmana Up. 

4 Which is either spoken (which, again, is loud or soft) or mental 
(Sh&ndilya Up.). 
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and Homa sacrifice (Hutam) 1 —that is, religious observances 
in general (Vrata). The Patanjala Siitra mentions only five 
Yamas—the first four and freedom from covetousness 
(Parigraha). Ahimsa is the root of those which follows. 
Shaucham, or cleanliness, is included among the Niyama. 
Five of the latter are stated—namely, cleanliness (Shaucham), 
contentment (Santosha), purificatory action (Tapali), study 
of the Scriptures leading to liberation (Svadhyaya), and 
devotion to the Lord (Tshvarapranidhana). 2 

The statement of such obvious truths would hardly 
be necessary were it not that there are still some who see 
in all Yoga mere “ Shamanism,” feats of breathing, “ acro¬ 
batic posturing,” and so forth. On the contrary, no country 
since the Middle Ages and until our own has laid greater 
stress on the necessity of the association of morality and 
religion with all forms of human activity, than India has 
done." 

The practice of Yama and Niyama leads to renuncia¬ 
tion of, and detachment from, the things of this world and 
of the next, 4 arising from the knowledge of the permanent 


1 See Ch. I, vv. 1G, 17, Hathayogapradipika, and p. 13S, 2nd vol. o£ 
T&ntrik Texts, ed. A. Avalon. The Sbandilya Up., Ch. I, gives Vrata as 
the last, which is described as the observance of actions enjoined and 
refraining from actions prohibited. See also Ch. V, Varaha Up. 

* Patanjali’s Yoga Sutra, Ch. II, 80, 82. 

3 So, as was the .case in ojar.Mediaeval guilds, religion inspires Indian 
Art; and Indian speculation isnissociated with religion as was the Western 
scholastic philosophy. In modern times in the West, the relevancy of 
religion in these matters has not been generally considered to be apparent, 
craftsmanship in the one case and intelligence in the other being usually 
thought to be sufficient. 

4 Such as the Sudha (nectar) which is gained in the heavens (Hatha- 

yogapradlpika, Comm, to v, 9, Ch. I). Renunciation may doubtless be 
practised by giving up what one wants, but renunciation or abandonment 
tTy&ga) here means the want of desire of enjoyment (Ty&gah=bbogech- 
chhabb&vah) Those who seek the joys of any heaven can never 

attain the end of monistic Yoga. 
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and impermanent, and intense desire for and incessant 
striving after emancipation, which characterises him who 
is Mumukshu, or longs for Liberation. 

Yama and Niyama are the first two of the eight acces¬ 
sories of Yoga (Ashtaiiigayoga). These accessories or limbs 
may be divided into five exterior methods 1 (Bahiranga), 
chiefly concerned with the subjugation of the body, and 
three inner methods* (Antaranga), or states affecting the 
development of the mind. 

Attention is paid to the physical body, which is the 
vehicle of the Jlva’s existence and activity. Purity of mind 
is not possible without purity of the body in which it func¬ 
tions and by which it is affected. Purity of mind is here 
used in the Hindu sense. According to English parlance, 
such purity merely connotes absence of irregular sexual 
imaginations. This, though creditable, particularly in a 
civilization which almost seems designed to fan every desire, 
is yet obviously insufficient for the purpose in hand. Proper 
thought and conduct in all its forms is but the alphabet of a 
school in which they are merely the first step to the conquest 
of greater difficulties to follow. What is here meant is that 
state of the mind or approach thereto which is the result of 
good functioning, clear thinking, detachment, and concen¬ 
tration. By these the Manas is freed of all those mental 
modifications (Vritti) which enshroud the Atma from Itself. 
It is turned inward on the Buddhi which becomes dissolved 
(Laya) in Prakriti, and the Atmatattva or Brahman. 

Provision therefore is made in respect both of Asana 
(posture) and Pranayama or breath development, both of 
which are shortly dealt with later in connection with Hatha- 
yoga, of which they are particular processes. Pratyahara 

1 Yama, Niyama, Asana, Pranayama, Pratyahara. 

* Dhyana, DharanA, Samadhi which is both incomplete (Savikalpa or 
Samprajnata) and complete (Nirvikalpa or Asamprajnata), 
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is the restraint of and subjection of the senses to the mind, 
whioh is thereby steadied. 1 The mind is withdrawn from 
the objects of the senses. The mind is by nature unsteady, 
for it is at every moment being affected by the sight, sounds, 
and so forth, of external objects which Manas through the 
agency of the senses (Indriyas) perceives. It must therefore 
be detached from the objects of the senses, withdrawn from 
whatsoever direction it may happen to tend, freed from all 
distraction, and kept under the control of the dominant 
self. Steadiness (Dhairya) therefore is the aim and result of 
Pratyahara. 2 The threo processes known as the “ inner 
limbs” (Antaranga)—namely, Dharana, Dhyana, and Savi- 
kalpa Samadhi—complete the psychic and mental discipline. 
These are concentration of the mind on an object; unity of 
the mind with its object by contemplation; resulting in the 
last or consciousness of the object only. The first is the 
“ holding by ”—that is, fixing the Chitta, or thinking princi¬ 
ple, on—a particular object of thought or concentration 
(Dharana). The mind, having been drawn away from the 
objects of the senses by Pratyahara, is fixed on one object, 
suoh as the Devatas of the Bhutas, alone. Uniform contem¬ 
plation on the subject which the Chitta holds in Dharana is 
Dhyana (meditation). Dhyana has been defined to be the 
state of the Antahkarana (mind) of those whose Chai- 
tanya holds to and is occupied by the thought of one 
object, having first cast away thought of all other 


1 See Gheranda Samhita, Fourth Upadesha ; Shandilya Up., Ch. I: 
Amritau&da Up.; Mandalabrfihmana Up., First Brahmana. The Sharada 
Tilaka defines Pratyahftra as “ the forcible obstruction of the senses 
wandering over their objects ” (Indriyanam vicharatam visbayeshu 
balad aharanam tebhyah pratyaharah vidhiyate). The Shandilya Up. 
(loc. cit .) speaks of five kinds of Pratyahara, the last of which is 
Dharana on eighteen important points of the body. 

’ Shandilya Up., Ch. I; Amritanada Up.; MandalabrAhmana Up., 
First Brahmana. 

19 
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objects. 1 * Through Dhyana is acquired the quality of mental 
realization (Pratyaksha). It is of two kinds: Saguna, or 
meditation of a form (Murti); and Nirguna, in which the 
self is its own object. 

Samadhi or ecstasy has been defined to be the identi¬ 
fication of Manas and Atma as salt in water, 3 that state in 
which all is known as one (equal) 4 and the “ nectar of 
equality ” (oneness). 5 6 Complete Samadhi is thus the state 
of Parasamvit or Pure Consciousness. Of Samadhi there 
are two degrees, in the first of which (Savikalpa) the mind 
in a lesser degree, and in the second (Nirvikalpa) in a com¬ 
plete degree, continuously and to the exclusion of all other 
objects, assumes the nature and becomes one with the 
subject of its contemplation. 

There are in Advaita Vedanta three states (Bhamika) 
of Samprajnata (Savikalpa) Samadhi—namely, Ritambhara, 
Prajnaloka, Prashantavahita. 5 In the first the content of 
the mental Vritti is Saehchidananda. There is still a sepa¬ 
rate knower. The second is that in which overy kind of 
Avarana (screening) is cast away, and there is Sakshatkara 
Brahmajnana passing into the third state of Peace in which 
the mind is void of all Vritti and the self exists as the Brah¬ 
man alone; 7 “ On which being known everything is known ” 

1 Vijatiyapratyayatiraskarapurvaka-sajatiyavrittikabhih nirantara 
(vyapti)-vishayikritachaitanyam yasya, tat tadrisham chittam antah- 
karanam yesham (Comm, on v. 35 of the Trishati, on the title of the 
Devi as Ekagrachittanirdhyatii). 

Those from whose Chitta or Antahkarana (inner sense) have been 
removed all impressions of a conflicting nature and are constantly 
realizing or experiencing Chaitanya. 

* Shandilya Up., Ch., I; Mandalabrahmana Up., First Brahmana. 

5 Varaha Up., Ch. II. 

4 Amritanada Up. 

5 YogakundalT Up., Ch. III. 

6 Comm. v. 85 of Trishati. 

7 Comm, ibid., Manaso vrittishanyasya brahmakarataya sthitih. 
The mind has always Vritti (modifications)—that is, Guna. If the Jlva'g 
mind is freed of these, he is Brahman. 
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(Yasmin vijnate sarvam id am vijnatam bhavati). Entrance 
is here made into Nirvikalpa Samadhi by Kajayoga. 

These three—Dharana, Dhyana, Savikalpa Samadhi— 
called Sarhyama, are merely stages in the mental effort of 
concentration, though, as later stated, according to the 
Hathayoga aspect, they are progressions in Pranayama, 
each stage being a longer period of retention of Prana. 1 
Thus by Yama, Niyama, Asana, the body is controlled ; by 
these and Pranayama the Prana is controlled ; by these and 
Pratyahara the senses (Indriyas) are brought under subjec¬ 
tion. Then through the operation of Dharana, Dhyana and 
the lesser Samadhi (Savikalpa or Samprajnata), the modifi¬ 
cations (Yritti) of the Manas cease and Buddhi alone 
functions. By the further and long practice of dispassion 
or indifference to both joy and sorrow (Vairagya) Buddhi 
itself becomes Laya, and the Yogi attains the true unmodi¬ 
fied state of the Atma, in which the Jlva who is then pure 
Buddhi is merged in Prakriti and the Brahman, as salt in 
the waters of ocean and as camphor in the flame. 

Passing then to the processes* peculiar to the different 
Yogas, Mantrayoga comprises all those forms of Sadhana 
in which the mind is controlled by the means of its own 
object—that is, the manifold objects of the world of name 
and form (Namarupa). The whole universe is made up of 
names and forms (Namarupatmaka) which are the objects 
(Vishaya) of the mind. The mind is itself modified into 
the form of that which it perceives. These modifications 
are called its Yritti, and the mind is not for one moment 
devoid of ideas and feelings. It is the feeling or intention 


1 See Yogatattva Upanishad. 

* See two publications by the Shrl Bh&ratadharmamahamandala 
—Mantrayoga and Hathayoga in the Dharma Prach&ra Series. 
(Benares.) The . latter in a short compass explain the main essentials 
of eaoh of the four systems. 
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(that is, Bhava) with which an act is done which deter¬ 
mines its moral worth. It is on this Bhava that both 
character and the whole outlook on life depend. It is 
sought therefore to render the Bhava pure. As a man 
who falls on the ground raises himself by means of the 
same ground, so to break worldly bonds the first and easiest 
method is to use those bonds as the means of their own 
undoing. 1 The mind is distracted by Namarupa, but this 
NamarQpa may be utilized as the first means of escape 
therefrom. In Mantrayoga, therefore, a particular form 
of Namarupa, productive of pure Bhava, is given as the 
object of contemplation. This is called Sthula or Saguna 
Dhyana of the five Devatas, devised to meet the require¬ 
ments of different natures. Besides the ordinary “ eight 
limbs ” (Ashtariiga) 2 common to all forms of Yoga, certain 
modes of training and worship are prescribed. In the latter 
material media are utilized as the first steps whereby the 
formless One is by Jnanayoga attained—such as images 
(Murti), 3 emblems (Linga, Shalagrama), pictures (Chitra), 
mural markings (Bhittirekha), Mandalas and Yantras (dia¬ 
grams) 1 Mudras, 4 * Nyasa. 6 With this the prescribed Mantra 
is said (Japa) either aloud or softly only. The source of all 
Blja-Mantras (Seed-Mantra), the Pranava (Om), or Brah¬ 
man, is the articulate equivalent of that primal “ Sound ” 


1 This is an essentially Tantrik principle. See Kul&rnava, Ch. II. 

* Vide ante , p. 192. 

3 “ The Deva of the nnawakened (Aprabuddha) is in Images ; of the 

Vipras in Fire ; of the wise in the Heart. The Deva of those who know 
the Atma is everywhere ” (Kularnava Tantra, IX, 44). “ 0 Beautiful- 

Eyed ! Not in Kail&sa, Meru, or Mandara, do I dwell. I am there where 
the knowers of the Kula doctrine are ” (ib., v. 94). 

4 See “ Introduction to Tantra Shastra 

6 Ib. These ritual Mudras are not to be confused with the Yoga 
Mudras later described. 

6 See “ Introduction to Tantra Shastral”, 
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which issued from the first vibration of the Gunas of Mtlla- 
prakriti, and the other Bija-MaDtras are the same equiva¬ 
lents of the various Saguna forms, Devas and Devls, which 
thereafter appeared when Prakriti entered the Vaishamya- 
vastha state. In Mantrayoga the state of Samadhi is called 
Mahabhava. This is the simplest form of Yoga practice, 
suited for those whose powers and capacities are not such 
as to qualify them for either of the other methods. 

Hathayoga comprises those Sadhanas, or prescribed 
methods of exercise and practice, which are concerned 
primarily with the gross or physical body (Sthula sharira). 
As the latter is connected with the superphysical or subtle 
body (Sukshma sharira), of which it is the outer sheath, 
control of the gross body affects the subtle body with its 
intellection, feelings, and passions. In fact, the Sthfila 
Sharira is expressly designed to enable the Sukshma Sharira 
to work out the Karma it has incurred. As the former is 
constructed according to the nature of the latter, and both 
are united and interdependent, it follows that operation in 
and upon the gross body affects the subtle body; the physical 
processes of this Yoga have been prescribed for particular 
temperaments, in order that, that physical body being first 
mastered, the subtle body with its mental functioning may 
be brought under control. 1 These merely physical processes 
are auxiliary to others. As the Kularnava Tantra says: a 
“ Neither the lotus seat nor fixing the gaze on the tip of the 
nose are Yoga. It is the identity of Jivatma and Paramatma, 
which is Yoga.” The special features of this Yoga may be 
first contrasted with Mantra Yoga. In the latter there is 
concern with things outside the physical body, and special 
attention is given to outward observances of ceremonials. 

1 See the short summary of the Hathayoga Samhita given in the 
Dharma Prachara Series (Shri Bharatadharmamahamandala, Benares). 

* IX, 80 . 
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Due regard must be paid to the laws of the caste and stages 
of life (Varnashrama Dharma), and the respective duties of 
men and women (Kula Dharma). So the Mantra which is 
given to the male initiate may not be given to a woman. 
Nor is the Mantra given to a Brahmana suitable for a 
Shudra. The objects of contemplation are Devas and Devls 
in their various manifestations and concrete symbols, and 
the Samadhi called Mahabliava is attained by contemplation 
of and by means of Namarupa. In Hathayoga, on the other 
hand, the question of the fitness or otherwise of a novice is 
determined from the physical point of view, and rules are 
prescribed to procure and increase health and to free the 
body of disease. In Hathayoga, contemplation is on the 
“ Light,” and the Samadhi called Mahabodha is attained by 
the aid of control of breath and other vital Vayus (Prana¬ 
yama), whereby the mind is also controlled. As already 
observed, Asana and Pranayama, which are parts of Hatha¬ 
yoga, are also parts of Mantrayoga. Those who practise the 
latter will derive benefit from taking advantage of some of 
the other exercises of Hathayoga, just as the followers of the 
latter system will be helped by the exercises of Mantrayoga. 

The word Hatha is composed of the syllables Ha and 
Tha, which mean the “Sun” and “Moon”—that is, the 
Prana and Apana Vayus. In v. 8 of the Shatchakraniru- 
pana it is said that the Prana (which dwells in the heart) 
draws Apana (which dwells in the Muladhara), and Apana 
draws Prana, just as a falcon attached by a string is drawn 
back again when he attempts to fly away. These two by 
their disagreement prevent each other from leaving the 
body, but when they are in accord they leave it. Both 
their union or Yoga in the Sushumna and the process leading 
thereto is called Pranayama. Hathayoga or Hathavidya 
is therefore the science of the Life-Principle, 1 using that 

1 See my volume on “ Power as Life ’’ (Pr&na-Shakti). 
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word in the sense of the various forms of vital Vayu into 
which Prana is divided. Prana in the body of the indivi¬ 
dual is a part of the Universal Breath (Prana), or the “ Great 
Breath An attempt, therefore, is first made to harmonize 
the individual breath, known as Pinda or Vyashti Prana, 
with the cosmic or collective breath, or the Brahmanda or 
Samashti Prana. Strength and health are thereby attained. 
The regulation of the harmonized breath helps to the regu¬ 
lation and steadiness of mind, and therefore concentration. 

In correspondence with the threefold division Adhy- 
atma, Adhibhuta, Adhidaiva, Mind (Manas,) Prana (vital¬ 
ity), and Virya (semen), are one. Therefore the subjection 
of Manas causes the subjection of Prana or Vayu and Virya. 
Similarly, by controlling Prana, Manas and Virya are auto¬ 
matically controlled. Again, if the Virya is controlled, and 
the substance which under the influence of sexual desire 
develops into gross seed, 1 is made to flow upwards (Urdh- 
varetas), control is had over both Manas and Prana. With 
Pranayama the semen (Shukra) dries up. The seminal 
force ascends and comes back as the nectar (Amrita) of 
Shiva-Shakti. 

Pranayama is recognized as one of the “ limbs ” of all 
the (Ashtamga) forms of Yoga. But whereas it is used 
in Mantra, Laya and Raja Yoga, as an auxiliary, the Hatha- 
yogl as such regards this regulation and Yoga of breath as 
the chief means productive of that result (Moksha), which 
is the common end of all schools of Yoga. This school, 
proceeding on the basis that the Vritti or modification of 

1 According to Hindu ideas semen (Shukra) exists in a subtle form 
throughout the whole body. Under the influence of the sexual will it 
is withdrawn and elaborated into a gross form in the sexual organs. 
To be urdhvaretas is not merely to prevent the emission of gross semen 
already formed but to prevent its formation as gross seed, and its 
absorption in the general system. The body of a man who is truly 
urdhvaretas has the scent of a lotus. A chaste man where gross semen 
has formed may, on the other hand, smell like a buck goat. 
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the mind always follows Prana, 1 and on the suffioienoy of 
that fact, held that by the aid of the union of Ha and Tha 
in the Sushumna, and the leading of the combined Pranas 
therein to the Brahmarandhra, Samadhi was attained. 
Though the reciprocal action of matter and mind is com¬ 
mon knowledge, and bodily states influence psychic or 
mental states as the latter the former, the Hathayoga 
method is perponderantly a physioal one, though the gross 
physioal acts of the preparatory stages of this Yoga are 
succeeded by Kriyajnana and subtle vital processes which 
have Prana as their subject. 

Under the heading of gross physical training come pro¬ 
visions as to the place of residence, mode of life as regards 
eating, drinking, sexual function, exercise, and so forth. 

The praotice and exercises connected with Hathayoga 
are divided into seven parts or stages—namely, cleansing 
(Shodhana) by the six processes (Shatkarma); the attain¬ 
ment of strength or firmness (Dridhata) by bodily postures 
(A.sana); of fortitude (Stkirata) by bodily positions (Mudra); 
of steadiness of mind (Dhairya) by restraint of the senses 
(Pratyahara); of lightness (Laghava) by Pranayama; of 
realization (Pratyaksha) by meditation (Dhyana); and of 
detachment (Nirliptatva) in Samadhi. 

Those who suffer from inequality of the three “hu¬ 
mours ” a are required to practise the “ six acts ” (Shatkarma) 
whioh purify the body and facilitate Pranayama. For 
others who are free from these defects they are not 
necessary in such case, and according to some teachers the 
practice of Pranayama alone is sufficient. These form the 
first steps in the Hathayoga. On this cleansing (Shodhana) 

1 Chitta has two causes—Vasana and Prana. If one is controlled, 
then both are controlled (Yoga Kundali Up.. Ch. I). 

* Vata, Kapha and Pitta. These will be found described in my 
Introduction to the Prapancbasara Tantra, Vol. Ill of Tantrik Texts, 
and in my volume on " Power as Life 
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of the body and Nadls, health is gained, the internal fire is 
rendered more active, and restraint of breath (Kumbhaka) 
is facilitated. Recourse is also had, if necessary, to Oshadhi- 
yoga, in which herbal preparations are administered to cure 
defective health. 

Cleansing (Shodhana) is effected by the six processes 
known as the Shatkarma. Of these, the first is Dhauti, or 
washing, which is fourfold, or inward washing (Antar- 
dhauti), cleansing of the teeth, etc. (Dantadhauti), of the 
“ heart,” that is, throat and chest (Ilriddhauti), and of the 
anus (Muladhauti). Antardhauti is also fourfold—namely, 
Vatasara, by which air is drawn into the belly and then ex¬ 
pelled : Yarisara, by which the body is filled with water, 
which is then evacuated by the anus 1 ; Vahnisara,in which 
the Nabhigranthi is made to touch the spinal column 
(Meru); and Vahishkrita, in which the belly is by Kakini- 
mudra 2 filled with air, which is retained half a Yama, 3 * * * * * 9 and 
then sent downward. Dantadhauti is fourfold, consisting 
in the cleansing of the root of the teeth and tongue, the 
ears, and the “ hollow of the skull ” (Kapalarandhra). By 
Hriddhauti phlegm and bile are removed. This is done by 
a stick (Dandahauti) or cloth (Vasodhauti) pushed into the 
throat, or swallowed, or by vomiting Vamanadhauti). 
Mtlladhauti is done to cleanse the exit of the Apanavayu, 

1 The intestines are depleted of air and then by the action of the 

anal muscles water is sucked in. It naturally flows in to fill the void 

created by the depletion of air in the intestines. Another feat which I 
have seen is the drawing in of air and fluid into the urethra, and out 
again. Apart from its suggested medical value as a lavement of the 

bladder it is a mudra used in sexual connection whereby the HatbayogI 

sucks into himself the forces of the woman without ejecting any of his 
foroe or substance—a practice which (apart from any other ground) is 

to be condemned as injurious to the woman who “ withers ” under such 

treatment. 

* Gheranda Samhitft, Third Upadesha (v. 86); see also Hathayoga* 
pradlpika, II. 21—88. 

9 A Yama is three hours. 
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either with the middle finger and water or the stalk of a 
turmeric plant. 

Yasti, the second of the Shatkarma, is twofold, and is 
either of tho dry (Shushka) or watory (Jala) kind. In the 
second form the Yogi sits in the Utkatasana 1 posture in 
water up to the navel, and the anus is contracted and ex¬ 
panded by Ashvini Mudra; or tho same is done in the 
Pashchimottanasana, 2 and the abdomen below the navel is 
gently moved. In Ncti the nostrils are cleansed with a 
piece of string. Laulild is the whirling of the belly from 
side to side (see Plate X). In Trataka the Yogi, without 
winking, gazes at some minute object until the tears start 
from his eyes. By this the “ celestial vision ” (Divya 
Drishti) so often referred to in the Tantrik UpasanA is 
acquired. Kapalabhati is a process for the removal of 
phelgm, and is threefold : Vatakrama, by inhalation and 
exhalation; Vyutkrama, by water drawn through the 
nostrils and ejected through the mouth; and Shitkrama, 
the reverse process. 

These are the various processes by which the body is 
oleansed and made pure for the Yoga practice to follow. 

Asana or posture, is the next, and when the Shatkarma 
are dispensed with, is the stage of Hathayoga. 

Dridhata, or strength or firmness, the acquisition of 
which is the second of the above-mentioned processes, is 
attained by Asana. 

The Asanas are postures of the body. The term is 
generally described as modes of seating the body. But 


1 Gheranda Samhita, Second Upadesha (v. 28). That is, squatting 
resting on the toes, the heels off the ground, and buttocks resting on 
heels. A HathayogI can, it is said, give himself a natural enema by 
sitting in water and drawing it up through the anus. The sphincter 
muscles are opened and shut, and suction established. 

* Ibid., v. 20. 
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the posture is not necessarily a sitting one; for some 
Asanas are done on the belly, back, hands, etc. It is said * 
that the Asanas are as numerous as living beings, and that 
there are 8,400,000 of these ; 1,600 are declared to be excel¬ 
lent, and out of these thirty-two are auspicious for men, 
which are described in detail. Two of the commonest 
of these are Muktapadmasana * (the loosened lotus seat), 
the ordinary position for worship, and Baddhapadmasana.* 
Kundallyoga is ordinarily done in an Asana and Mudra in 
which the feet press upon the region of the genital centre 
and close the anal aperture, the hands closing the others— 
nostrils, eyes, ears, mouth (Yonimudra). The right heel is 
pressed against the anus and the left against the region of 
the genital centre and in order to close the aperture of the 
penis, it is contracted and withdrawn into the pubic arch 
so that it is no longer seen. 4 The tongue is turned back 
in Khecharl Mudra so as to close the throat also where 
these two Mudras are combined. 

There are certain other Asanas which are peculiar to 
the Tantras, such as Mundasana, Ghitasana, and Shavasana, 


Gheranda Samhita, Second Upadesha. In the Shiva Samhita 
(Ch. Ill, vv. 84 9l) eighty-four postures are mentioned, of which four 

are recommended— viz., Siddhasana, Ugrasana, Svastikasana and 
PadmAsana. Another account given me added four more—Baddhapad- 
mAsana, Trikonasana, May liras ana, Bhujangasana. 

’ The right foot is placed on the left thigh, the left foot on the 
right thigh, and the hands arc crossed and placed similarly on the 
thighs: the chin is placed on the breast, and the gaze fixed on the tip 
of the nose (see also Shiva Samhita, Ch. I, v. 52). 

The same, except that the hands are passed behind the back, and 
the right hand holds the right toe and the left hand the left too. By 
this, increased pressure is placed on the Muladhara, and the nerves 
are braced with the tightening of the body. The position is figured 
m Plate XVII. 

... ® ome Yogis can make both the penis and testes disappear in the 
public arch so that the body has the appearance of that of a woman. 
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in which skulls, the funeral pyre, and a corpse, 1 respectively, 
form the seat of the Sadhaka. These, though they have 
other ritual and magical objects, also form part of the dis¬ 
cipline for the conquest of fear and the attainment of in¬ 
difference, which is the quality of a Yogi. And so the 
Tantras prescribe as the scone of such rites the solitary 
mountain-top, the lonely empty house and riverside, and 
the cremation ground. The interior cremation ground is 
there whero the Kamik or desire body and its passions are 
consumed in the fire of knowledge.* 

Patanjali, on the subject of Asana, merely points out 
what are good conditions, leaving each one to settle the 
details for himself according to his own requirements. 

Asana is an aid to clear and correct thought. The test 
of suitability of Asana is that which is steady and pleasant, 
a matter which each will settle for himself. Posture be¬ 
comes perfect when effort to that end ceases, so that there is 
no more movement of the body. 3 The Rajas Guna, the action 
of which produces fickleness of mind, is restrained. A suit¬ 
able steady Asana produces mental equilibrium. Hathayoga, 


1 In successful Shavasana the Devi, it is said, appears to the 
Sadhaka. In Shavasadhana the Sadhaka sits astride on the back of 
a corpse (heading the north), on which he draws a Yantra and then 
does Japa of Mantra with Shodhanyasa and Puja on its head. A corpse 
is selected as being a pure form of organized matter, since the Devata 
which is invoked into it is the Mahavidya whose Svardpa is Nirguna* 
brahman, and by such invocation becomes Saguna. The corpse is free 
from sin or desire. The only Vayu in it is the Dhananjaya, “ which 
leaves not even a corpse ”. The Devata materializes by means of the 
corpse. There is a possession of it (Avesha)—that is, entry of the 
Devata into the dead body. At the conclusion of a successful rite, 
it is said, that the head of the corpse turns round, and, facing the 
S&dhaka, speaks, bidding him name his boon, which may be spiritual 
or worldly advancement as he wishes. This is part of Nila Sadhana 
done by the “ Hero ” (Vira), for it and Shavasana are attended by 
many terrors. 

* As the YogakundalT Upanishad says (Ch. Ill), the outer burning 
is no burning at all. 

* Patanjala Yogasutra, 46, 47 (Sthirasukham ftsanam). 
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however, prescribes a very large number of Asanas, to each 
of which a peculiar effect is ascribed. These are more in 
the nature of a gymnastic than an Aaana in its sense of a 
seated posture. Some forms of this gymnastic are done 
seated, but others are not so, but standing upright, bending, 
lying down, and standing on the head. This latter is Vrik- 
shasana. Thus, again, in Chakrasana the Yogi stands and 
bends and touches his feet with his hand, a familiar exercise, 
as is also Vamadakshinapadasana, a kind of goose step, in 
which, however, the legs are brought up to right angles with 
the body. These exercises secure a line physical condition 
and freedom from disease. 1 They also bring different por¬ 
tions of the body into such a position as to establish a direct 
contact of Prana-vayu between them. They are also said to 
assist in Pranayama, and to help to effect its object, includ¬ 
ing the rousing of Kundalinl. The author of the work last 
cited says 2 that as among the Niyamas the most important 
is Ahimsa, and among Yamas Mitahara, or a moderate diet 
(a significant choice), so is Siddhasana (in which the Mula- 
dhara is firmly pressed by the heel and the Svadhishthana 
region by the other foot) among the Asanas. (See Plates 
XI, XII). Mastery of this helps to secure the Unman! 
Avastha, and the three Bandhas (v. post ) are achieved with¬ 
out difficulty. 

Sthirata, or fortitude, is acquired by the praotioe of the 
Mudras. 3 The Mudra dealt with in works of Hathayoga 
are positions of the body. 4 They are gymnastic, health¬ 
giving, and destructive of disease and of death, suoh as the 

1 See Ch. II of Gheranda Samkita, and HathayogapradTpika, I, 
vv. 19—85 ; Shandilya Upanishad, Ch. I. 

* Ch. I, v. 89. 

8 According to the Commentary on the Hathayogapradlpika (Ch. IV, 
v. 87), Mudra is so called because it removes pain and sorrow (Mudrayati 
klesham iti mudra). See Ch. Ill of Gheranda Samhita. 

4 Gheranda Samhita, Third Upadesha. 
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Jalandhara 1 and other Mudras. They also preserve from 
injury by fire, water, or air. Bodily action and the health 
resulting therefrom react upon the mind, and by the union 
of a perfect mind and body, Siddhi is by their means attain¬ 
ed. The Mudra is also described as the key for opening of 
the door of Kundalin! Shakti. It is not (as I understand it) 
that all keys are necessarily to be employed in each case, 
but only such as are necessary to accomplish the purpose in 
that particular case; what is necessary in one case may not 
be necessary in another. The Gheranda Samhita describes 
a number of Mudras, of which (with the eight Asanas men¬ 
tioned at p. 205) ten are said to be of importance in Kundall 
Yoga, of which KheeharJ is the chief as Siddhasana is chief 
amongst Asanas. In Yonimudra, the Yogi in Siddhasana 
stops with his fingers the cars, eyes, nostrils, and mouth, so 
as to shut out all external impressions. As already stated he 
presses with his heel the Si van! or centre of the perinseum 
thus closing the anal aperture and withdrawing the penis 
into the pubic arch. See Plato XV.) He inhales Pranavayu 
by Kakinlmudra, 2 and unites it with Apanavayu. Meditating 
in their order upon the six Chakras, he arouses the sleep¬ 
ing Kulakundalinl by the Mantra “ Hum Hamsah” 3 . With 

' Ibid., v. 12. 

* The lips are formed to resemble the beak of a crow, and the air 
gently drawn in (Gheranda Samhita, III. 86, 87). 

* Hum is called Kurcha Blja. Hum is Kavacha Bija= ‘ May I be 
protected.” Hum stands for Kama (desire) and Krodha (anger). Kama 
here means creative will (Srishti) and Krodha its reverse, or dissolution 
(Laya). So-called “ angry ” Devatas are not angry in the ordinary sense, 
but are then in that aspect in which they are Lords of Dissolution, an 
aspect which seems angry or terrible to the worldly minded. It is said 
of the Taramantra that the Hum in it is the sound of the wind as it 
blew with force on the Chola lake to the west of Meru what time She 
manifested. Hamsah=Prakriti (Sah) and Purusha (Ham) or Jrv&tm&. 
This Mantra is used in taking Kundalin! up, and So’ham (He I am) in 
bringing Her down. Ham also— Sun (Surya), and Sah* Moon (Indu)= 
Kama=Ichchha. 
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“ Ham,” or the Sun, heat is produced, and this heat is made 
to play on Kundall Shakti. By “ Sah ” the Kama or will 
(Ichchha) is made active. The vital air (Vayu) in the 
Muladhara is in the form of both Moon and Sun (Soma- 
suryarupi). With “ Hamsah ” She is roused, Ham rousing 
Her with his heat, and Sah lifting Her upwards. He raises 
Her to the Sahasrara; then deeming himself pervaded with 
the Shakti, and in blissful union (Sangama) with Shiva, he 
meditates upon himself as, by reason of that union, Bliss 
Itself and the Brahman. 1 Ashvinlmudra consists of the 
repeated contraction and expansion of the anus for the 
purpose of Shodhana, or of contraction to restrain the 
Apanavayu in Shatchakrabheda. Shaktichalana employs 
the latter Mudra, w'hich is repeated until Vayu manifests in 
the Sushumna. Shaktichalana is the movement of the 
abdominal muscle from left to right and right to left; the 
object being to arouse KundalinI by this spiraline move¬ 
ment. The process is accompanied by inhalation and the 
union of Prana and Apana whilst in Siddhasana.® 

Yoni Mudra is accompanied by Shaktichalana Mudra,* 
which should be well practised first before the Yoni Mudra 
is done. The rectal muscle is contracted by AshvinI Mudra 
until the Vayu enters the Sushumna, a fact which is indi¬ 
cated by a peculiar sound which is heard there. 4 And with 
the Kumbhaka the Serpent goes upwards to the Sahasrara 
roused by the Mantra “ Hum Hamsah The Yogi should 
then think himself to be pervaded with Shakti and in a 
state of blissful union (Sangama) with Shiva. He then 


‘ Gheranda Sam hi til, Third Upadesha. 

* Ibid., vv. 87, 49. 82. 

’ Ibid., Ill, vv. 49—61. 

4 Hathayogapradlpika, Commentary to Ch. II, v. 72. 
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contemplates: “ I am the Bliss Itself,” “ I am the Brah¬ 
man Mahamudra 2 and Mahavedha are done in conjunc¬ 
tion with Mahabandha, already described. In the first the 
Yogi presses the Yoni (Muladhara) with the left heel, and, 
stretching out the right leg, takes hold of the two feet with 
both hands. (See Plate XVI.) Jalandhara Bandha is then 
done. When Kundalinl is awakened, the Prana enters the 
Sushumna, and Ida and Pingala, now that Prana has left 
them, become lifeless. Expiration should be done slowly, 
and the Mudra should be practised an equal number of 
times on the left and right side of the body. This Mudra, 
like other Hathayoga Mudras, is said to ward off death and 
disease. In Mahavedha 3 the Yogi assumes the Mahabandha 
posture, and, concentrating his mind, stops by methods 
already described the upward and downward course of the 
Prana. Then, placing the palms of his hands on the ground, 
he taps the ground with his buttocks (Sphich), 4 and the 
“ Moon,” “ Sun,” and “ Fire ”—that is, Ida, Pingala, and 
Sushumna—become united upon the entry of the Prana 
into the latter Nadi. Then the body assumes a death-like 
aspect, which disappears with the slow expiration which 
follows. According to another mode of rousing Kundalinl, 
the Yog! seated in Vajrasana takes firm hold of his feet a 
little above the ankles, and slowly taps the Kanda (v. post) 
with them. Bhastra Kumbhaka is done and the abdomen 
is contracted.* 

1 The Mantra Hamsah is the breath held in Kambhaka. 

* Gheranda Samhitfi, III. 37—42. The Yoni Mudra “ which detaches 
the Manas from the objective world," is described in the Com. to v. 86 
of work here first translated, post. 

3 lb., v. 25. et seq. 

4 See as to this tapping Plate IX which shows the position off the 
ground before or after it has been tapped. 

i Gheranda Samhita, Ch. Ill, v. 114 et seq. 
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The Khechari Mudra, 1 * * 4 which, as well as the Yoni 
Mudra, is referred to in the text translated, is the lengthen¬ 
ing of the tongue until it reaches the space between the 
eyebrows. It is then turned back in the throat, and closes 
the exit of the breath previously inspired. The mind is 
fixed in the Ajna * until with Siddhi this “ path of the up¬ 
ward Kundali ” (Urdhvakundalini) conquers the whole uni¬ 
verse, which is realized in the Yogi’s body as not different 
from Atma.* It is said that sometimes th e freenum is cut 
but others can do the Mudra without doing a physioal 
injury which interferes with the putting out and withdraw¬ 
ing the tongue without manual help. In Shambhavl 
Mudra is the mind kept free from Vritti or functioning in 
Siddhasana. 

The term Mudra also includes ' what are called Bandha 
(bindings), certain physical methods of controlling Prana. 
Three important ones which are referred to in the texts 
here translated are Uddlyana, Mula and Jalandhara." (See 
Plates XI, XII, XIV.) In the first, the lungs are emptied 


1 So called,_ according to the Dbyanabindu Up., because Chitta 
moves in Kha (Akasha) and the tongue through this Mudra enters Kha. 

* Gheranda Samhita, Ch. Ill, vv. 25—27. Suspension of breath 
and insensibility result, so that the Yogi may be buried in the ground 
without air, food, or drink, as in the case of the Yogi spokon of in 
the accounts of Dr. McGregor and Lieut. A. H. Boileau, cited in, 
N. C. Paul’s “ Treatise on the Yoga Philosophy,” p. 46. In Ch. IV, v. 80, 
of the Hathayogapradlpika, it is said that concentration between the 
eyebrows is the easiest and quickest way of attainment of Unman! 
Avastha. See Shandilya Up., Ch. I: Dbyanabindu U. 

s Yogakundall Up., Ch. II. 

4 Ib„ Ch. Ill, vv. 55—76. There is also the Mahabandha. (See 
Plate XIII.), Ch. II, v. 45, says that Jalandbara should bo done at the 
end of Puraka ; and Uddlyana Bandha at the end of Kumbhaka and 
beginning of Rechaka. See also Yogakundall Up., Ch. I. lb., Ch. Ill, 
v. 57 ; Yogatattva Up., Dbyanabindu Up. The Varaha Up., Ch. Y, says 
that as PrSna is always flying tip (Uddlyana), so this Bandha, by which 
itB flight is arrested, is called Uddlyfmabandha. Yogakundall Up., 
Ch. I, says, because Pranah uddlyate (goes up the Sushumna) in this 
Bandha, it is called Uddlyana. 

14 
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by a strong expiration, and drawn against the upper part 
of the thorax, carrying the diaphragm along with them, and 
Prana is made to rise and enter the Sushumna. Through 
Mulabandha (see Plate XIY) the Prana and Apana unite 1 
and go into the Sushumna. Then the inner “ sounds ” are 
heard, that is, a vibration is felt, and Prana and Apana, 
uniting with Nada of the cardiac Anahata Chakra, go to the 
heart, and are thereafter united with Bindu in the Ajna. 
In Mulabandha the perimeal region (Yonl) is pressed with 
the foot, the rectal muscle contracted (by Ashvinl Mudra), 
and the Apana drawn up.* The natural course of the Apana 
is downwards, but by contraction at the Muladhara it is 
made to go upwards through the Sushumna when it meets 
Prana. When the latter Vayu reaches the region of fire 
below the navel , 3 the fire becomes bright and strong, being 
fanned by Apana. The heat in the body then becomes 
very powerful, and KundalinI, feeling it, awakes from Her 
sleep “ just as a serpent struck by a stick hisses and 
straightens itself ”. Then it enters the Sushumna. Jalan- 
dhara Bandha is done by deep inspiration and then con¬ 
traction of the thoracic region (wherein is situated the 
Vishuddha Chakra), the chin being held firmly pressed 
against the root of the neck at a distance of about four 
fingers (Anguli) from the heart. This is said to bind 
the sixteen Adharas , 4 or vital centres, and the nectar 
(Piyusha) which flows from the cavity above the palate,* 
and is also used to cause the breath to become Laya 

1 The Shandilya Up., Cb. I, defines Pranayiima to be the union of 
Prana and Apana. Nada and Bindu are thus united. 

’ See Agamakalpadruma, cited in notes to S. N., v. 50, post, comm., 
and Dhyanabindu Up., The Yogakundali Up., Ch. I, says that the down¬ 
ward tendency of Apana is forced up by bending down. 

* Vahner mandalam trikonam nabher adhobhage (Hathayogapra- 
dipika, ib., v. 66). 

4 See Commentary, post, v. 88. 

4 The “ Moon ” is situate in the palatal region near the Ajna. Here 
is the Somachakra under the Ajna, and from the Somachakra comes a 
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in the Sushumna. If the thoracic and perinatal regions are 
simultaneously contracted, and Prana is forced downward 
and Apana upward, the Vayu enters the Sushumna . 1 This 
union of the three Nadls, Ida, Pingala and Sushumna, may 
be also effected by the Mahabandha , 2 which also aids the 
fixation of the mind in the Ajna. Pressure is done on the 
perinatal region between the anus and penis with the left 
heel, the right foot being placed on the left thigh. Breath is 
inspired and the chin placed firmly on the root of the neck 
that is top of the breast-bone as in Jalandhara (see position 
in Plate XVI) or alternatively the tongue is pressed firmly 
against the base of the front teeth ; and while the mind is 
centered on the Sushumna the Vayu is contracted. After 
the breath has been restrained as long as possible, it should 
be expired slowly. The breath exercise should be done first 
on the left and then on the right side. The effect of this 
Bandha is to stop the upward course of the breath through 
all the Nadls except the Sushumna. 

As the Dhyanabindu Upanishad says, the Jiva oscil¬ 
lates up and down under the influence of Prana and Apana 
and is never at rest, just as a ball which is hit to the earth 
with the palm of the hand uprises again, or like a bird which, 
tied to its perch by a string, flies away and is drawn back 
again. These movements, like all other dualities, are stayed 
by Yoga, which unites the Pranas. 


stream of nectar which, according to some, has its origin above. It 
descends to the 11 Sun ” near the navel, which swallows it. By the pro¬ 
cess of Viparltakarana these are made to change positions, and the 
internal fire (Jatharagni) is increased. In the Viparlta position the 
Yogi stands on his head. 

1 Hathayogapradlpika, II, vv. 46, 47; Yogatattva Up., Dhyanabindu 
Up. Yogakundalr Up. (Ch. I) says that the contraction of the upper part 
of the body is an impediment to the passage of the Vayu upwards. 

* Dhyanabindu Up., ib Ill, v. 19, dme in conjunction with Maha- 
mudra and Mahavedha, described post ; ib. t v. 25, and Yogatattva 
Upanishad, 
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When the physical body has been purified and con¬ 
trolled, there follows Pratyahara to secure steadiness (Dhair- 
ya), as already described. With this the Yogi passes from 
the physical plane, and seeks to acquire the equipose of, and 
control over, the subtle body. It is an advanced stage in 
which control is acquired over both mind and body. 

From the fifth or Pranayama arises lightness (Laghava) 
—that is, the levitation or lightening of the body. 

The air which is breathed through the mouth and 
nostrils is material air (Sthula Vayu). The breathing is a 
manifestation of a vitalizing force called Prana Vayu. By 
control over the Sthiila Vayu, the Prana Vayu (Sukshma 
Vayu or subtle air) is controlled ; the process concerned with 
this is called Pranayama. 

Pranayama is freequcntly translated “ breath control 
Having regard to the processes employed, the term is not 
altogether inappropriate if it is understood that “ breath ” 
means not only the Sthula but the Sukshma Vayu. But 
the word does not come from Prana (breath) and Yama 
(control), but from Prana and Ayama, which latter term, 
according to the Amarakosha, means length, rising, ex¬ 
tensity, expansion j 1 in other words, it is the process where¬ 
by the ordinary and comparatively slight manifestation of 
Prana is lengthened and strengthened and developed. This 
takes place firstly in the Prana as it courses in Ida and 
Pingala, and then by its transference to the Sushumna, 
when it is said to bloom (Sphurati)* or to display itself in 
its fulness. When the body has been purified by constant 
practice, Prana forces its way with ease through Sushumna 


1 Dairghyam ayama arohah parinaho vishalatft (Amarakosha 
Dictionary). 


* Comm. Hathayogapradi'pika, III, v, 27. 
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in their middle . 1 * * From being the small path of daily 
experience, it becomes the “ Royal Road ” * which is the 
Sushumna. Thus, Suryabheda Kumbhaka is practised until 
Prana is felt to pervade the whole of the body from head 
to toe; Ujjayl until the breath fills the body from throat 
to heart ; and in Bhastra the breath is inhaled and exhaled 
again and again rapidly, as the blacksmith works his bel¬ 
lows. The breath is controlled only in the sense that it is 
made the subject of certain initial process. These processes, 
however, do not control in the sense of confine, but expand. 
The most appropriate term, therefore, for Pranayama is 
“ breath control and development,” leading to the union of 
Prana and Apana. Pranayama is first practised with a 
view to control and develop the Prana. The latter is then 
moved into Sushumna by the stirring of Kundalini, who 
blocks the entry (Brahmadvara) thereto. With the disap¬ 
pearance of Pi'ana therefrom, Ida, and Pingala “die,”* and 
the Prana in Sushumna by means of the Shakti Kundalini 
pierces the six Chakras which block the passage in the 
Brahmanadi, and eventually becomes Laya in the Great 
Breath which is the final end and aim of this process. 

Pranayama 4 should be practised according to the in¬ 
structions laid down by the Guru, the Sadhaka living on a 
nutritious but moderate diet, with his senses under control. 
As already stated, mind and breath react upon one another, 

1 Shandilya Up., Ch. I. 

* Pranasya shunyapadavitatha rajapathayate (ib., vv. 2, 3). 

5 That is, they are relaxed and devitalized, as every part of the 
body is from which the Prana Shakti is withdrawn. 

4 The Shandilya Up., Ch. I, says : “ As lions, elephants and tigers 
are gradually tamed, so also the breath when rightly managed comes 
under control; else it kills the practitioner.” It should not, therefore, 
be attempted without instruction. Many have injured themselves and 
some have died through mistakes made in the processes, which must 
be adapted to the needs of each person. Hence the necessity for an 
experienced Guru. 
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and when the latter is regulated so is the mind, and there¬ 
fore rhythmic breathing is sought. This Pranayama is 
said to be successful only when the Nadls are purified, for 
unless this is so the Prana does not enter the Sushumna . 1 
The Yogi, assuming the Padmasana posture, inhales (Puraka) 
and exhales (Rechaka) alternately through the left (Ida) and 
right (Pingala) nostrils, retaining the breath meanwhile 
(Kumbhaka) for gradually increasing periods. The Devatas 
of these elements of Pranayama are Brahma, Rudra, and 
Vishnu.* The Prana enters Sushumna, and if retained 
sufficiently long goes, after the piercing of the chakras, to the 
Brahmarandhra. The Yoga manuals speak of various froms 
of Pranayama according as commencement is made with 
Rechaka or Puraka, and according as the breath is suddenly 
stopped without Puraka and Rechaka. There are also 
various forms of Kumbhaka, such as Sahita Kumbhaka, 
which resembles the first two above mentioned, and which 
should be practised until the Prana enters the Sushumna; 
and Kevala, in which the breath is restrained without 
Puraka and Rechaka* Then there are others which cure 
excess of Vata, Pitta, and Kapha , 1 and the diseases arising 
therefrom; and Bhastra, which is an important Kumbhaka, 
as it operates in the case of all three Doshas , 4 and aids the 


1 Hathayogapradlpika, Ch. II, vv. 1—6. 

* Dhyanabindu Up., and see Amritan&da Up., Varaha Up., Ch. V. 
Mandalabrahmana Up. 

3 The Shandilya Up., Ch., I, says that hy Kevala the knowledge of 
Kundall arises, and man becomes Crdhvaretas— that is, his seminal 
energy goes upward instead of developing into the gross seed which 
is thrown by Apana downwards. Bindu (seminal energy) must be con¬ 
quered, or the Yoga fails. As to the Bhedas associated with Sahita, 
see Ch. I, Yogakundali Upanishad. 

* See Introduction to Prapanchasara Tantra, Tantrik Texts* 
Vol. Ill, p. 11, et aeq . 
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Prana to break through the three GranthiB, which are firmly 
placed in the Sushumna. 1 

It will be observed that all the methods previously and 
subsequently described practically subserve one object, the 
making the Prana enter Sushumna, and then become 
Laya in the Sahasrara after the Prana Devata KundalinI 
has pierced the intervening Chakras ; for when Prana flows 
through the Sushumna the mind becomes steady. When 
Chit is absorbed in Sushumna, Prana is motionless. 8 This 
object colours also the methods Pratyahara, Dharana, Dhya- 
na, and Samadhi; for whereas in the Rajayoga aspect they 
are various mental processes and states, from the Hathayoga 
point of view, which is concerned with “ breathing ” they 
are progressions in Pranayama. Therefore it is that some 
works describe them differently to harmonize them with 
the Hatha theory and practice, and explain them as degrees 
of Kumbhaka varying according to the length of its dura¬ 
tion.* Thus, if the Prana is retained for a particular time 
it is called Pratyahara, if for a longer time it is called Dha¬ 
rana, and so on until Samadhi is attained, which is equiva¬ 
lent to its retention for the longest period. 4 

All beings say the Ajapa Gayatrl, 5 which is the expul¬ 
sion of the breath by Ham-kara, and its inspiration by 
Sah-kara, 21,600 times a day. Ordinarily the breath goes 
forth a distance of 12 fingers’ breadth, but in singing, eating, 
walking, sleeping, coition, the distances are 16, 20, 24, 30, 
and 36 breadths, respectively. In violent exercise these dis¬ 
tances are exceeded, the greatest distance being 96 breadths. 

* Hathayogapradlpika, II, 44—75. 

* Yogaknndall Up., Ch. I. 

* See Yoga Sutra, ed. Manilal Nabhubhai Dvivedi, Ap. VI. 

4 See Comm, to Hathayogapradlpika, Ch. II, v. 12. 

4 This is the Mantra Hamsah manifested by Prana. See Dhyana. 
bindu Up. Hamsah is Jlv&tma, and Paramahamsa is Paramatma. See 
Hamsa Upanishad. 
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Where the breathing is under the normal distance, life is 
prolonged. Where it is above that, it is shortened. Puraka 
is inspiration, and Reckaka expiration. Kumhhaka is the 
retention of breath between these two movements. Kum- 
bhaka is, according to the Gheranda Samhita, of eight 
kinds: Sahita, Suryabheda, Ujjayl, Shltall, Bhastrika, 
Bhramari, Murchchha, and Kcvall. Pranayama similarly 
varies. Pranayama awakens Shakti, frees from disease, pro¬ 
duces detachment from the world, and bliss. It is of varying 
values, viz., best (Uttama), middling (Madhyama), and 
inferior (Adhama). The value is measured by the length of 
the Puraka, Kumbkaka, and Rechaka. In Adhama Prana¬ 
yama it is 4, 10, and 8 respectively=28. In Madl^ama it 
is double of that, viz., 8, 82, 16 = 50. In Uttama it is double 
of the last, viz., 10, 04, 82 respectively —112. The number 
given is that of the recitations of the Pranava Mantra. The 
Sadhaka passes through three different stages in his Sadhana 
which are similarly named. In Adhama perspiration is 
produced, in Madhyama tremor, and Uttama done for a 100 
times is said to result in levitation. 

It is necessary that the Nadi should be cleansed, for 
air does not enter those which are impure. Months or 
years may be spent in the preliminary process of cleansing 
the Nadis. The cleansing of the Nadi (Nadlshuddhi) is 
either Samanu or Nirmanu—that is, with or without the 
use of Bija Mantra. According to the first form, the Yogi in 
Padmasana does Gurunyasa according to the directions of 
the Guru. Meditating in “ Yam ”, he does Japa through 
Ida of the Bija 10 times, Kumbhaka with Japa of Bija 64 
times, and then exhalation through the solar Nadi and 
Japa of Bija 32 times. Fire is raised from ManipOra and 
united with Prithivl. Then follows inhalation by the solar 
Nadi with the Vahni Bija 16 times, Kumbhaka with 64 
Japa of the Bija, followed by exhalation through the lunar 
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Nadi and Japa of the Blja 32 times. He then meditates on 
the lunar brilliance, gazing at the tip of the nose, and inhales 
by Ida with Japa of the Blja “ Tham ” 16 times. Kum- 
bhaka is done with the Blja Vam 64 times. lie then thinks 
of himself as Hooded by nectar, and considers that the Nadls 
have been washed. Ho exhales by Pingala with 32 Japa of 
the Blja Lam, and considers himself thereby as strengthened. 
He then takes his seat on a mat of Kusha grass, a deerskin, 
etc., and, facing east or north, does Pranayama. For its 
exercise there must be, in addition to Nadi Shuddi (purifica¬ 
tion of “ nerves ”)> consideration of proper place, time, and 
food. Thus, the place should not be so distant as to induce 
anxiety, nor in an unprotected place, such as a forest, nor in a 
city or crowded locality, which induces distraction. The food 
should be pure and of a vegetarian character. It should not 
be too hot or too cold, pungent, sour, salt, or bitter. Fasting, 
the taking of one meal a day and the like are prohibited. On 
the contrary, the Yogi should not remain without food for 
more than one Yarna (three hours). The food taken should 
be light and strengthening. Long walks and other violent 
exercise should be avoided, as also—certainly in the case of 
beginners—sexual intercourse. The stomach should only be 
half filled. Yoga should be commenced, it is said, in spring 
or autumn. As stated, the forms of Pranayama vary. 
Thus, Sahita, which is either with (Sagarbha) or without 
(Nirgarbha) Blja, is, according to the former form, as follows: 
The Sadhaka meditates on Vidhi (Brahma), who is full of 
Rajoguna, red in colour, and the image of A-kara. He inhales 
by Ida, in six measures (Matra). Before Kumbhaka he does 
the Uddiyanabandha Mudra. Meditating on Hari (Vishnu) 
as Sattvamaya and the black Blja U-kara, he does Kumbhaka 
with 64 Japa of the Blja; then, meditating on Shiva as 
Tamomaya and his white Blja Ma-kara, he exhales through 
Pingala with 32 Japa of the Blja, then, inhaling by Pingala. 
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he does Kumbhaka, and exhales by Ida with the same Blja. 
The process is repeated in the normal and reversed order. 

Dhyana, or meditation, is, according to the Gheranda 
Samhita, of three kinds: (1) Sthula, or gross; (2) Jyotih; 
(3) Sukshma, or subtle. 1 In the first form the Devata 
is brought befoi’e the mind. One form of Dhyana for this 
purpose is as follows : Let the Sadhaka think of the great 
Ocean of nectar in his heart. In the middle of that Ocean 
is the Island of Geras, the shores of which are made of 
powdered gems. The island is clothed with a Kadamba 
forest in yellow blossom. This forest is surrounded by 
Malati, Champaka, Parijata, and other fragrant trees. In 
the midst of the Kadamba forest there rises the beautiful 
Kalpa tree laden with fresh blossom and fruit. Amidst its 
leaves the black bees hum and the Koel birds make love. 
Its four branches are the four Vedas. Under the tree there 
is a great Mandapa of precious stones, and within it a 
beautiful couch, on which let him picture to himself his 
Ishtadevata. The Guru will direct him as to the form, 
raiment, Vahana, and the title of the Devata. 

Jyotirdhyana is the infusion of fire and life (Tejas) 
into the form so imagined. In the Muladhara lies the 
snake-like Kundalinl. There the Jivatma, as it were the 
tapering flame of a candle, dwells. The Sadhaka then 
meditates upon the Tejomaya (Light) Brahman, or, alter¬ 
natively, between the eyebrows on the Pranavatmaka flame 
(the light which is Om) emitting its lustre. 

1 Gheranda Samhita, Sixth Upadesha. It is said by Bhftskarar&ya, 
in the Lalita (v. 53), that there are three forms of the Devi which 
equally partake of both the Prakasha and Vimarsha aspects— viz., the 
physical (Sthula), the subtle (Sukshma), and the supremo (Para). The 
physical form has hands, feet, etc., the subtle consists of Mantra, and 
the supreme is the Vasana, or, in the technical sense of the Mantra 
Shftstra, own form. The Kulftrnava Tantra divides Dhyana into Sthula 
and Sukshma (IX, 8) beyond which, it says, is Samadhi. 
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Sttkshmadhyana is meditation on Kundalini with 
Shambhavl Mudra after She has been roused. By this 
Yoga (vide post) the atma is revealed (Atmasakshatkara). 

Lastly, through Samadhi the quality of Nirliptatva, or 
detachment, and thereafter Mukti (Liberation) is attained. 

This Samadhi Yoga is, according to the Gheranda 
Samhita, of six kinds: 1 (1) Dhyanayogasamadhi, attained 
by Shambhavl Mudra,* in which, after meditation on the 
Bindu-Brahman and realization of the Atma (Atmaprat- 
yaksha), the latter is resolved into the Mahakasha or the 
Great Ether. (2) Nadayoga, attained by Khechari Mudra,* 
in which the tongue is lengthened until it reaches the space 
between the eyebrows, and is then introduced in a reversed 
position into the mouth. This may be done with or with¬ 
out cutting of the freenum. (3) Rasanandayoga, attained by 
Kumbhaka, 4 in which the Siidhaka in a silent place closes 
both ears and does Puraka and Kumbhaka until he hears 
Nada in sounds varying in strength from that of the cricket’s 
chirp to that of the large kettledrum. By daily praetice the 
Anahata sound is heard, and the Light (Jyotih) with the 
Manas therein is seen, which is ultimately dissolved in the 
supreme Vishnu. (4) Layasiddhiyoga accomplished by the 
celebrated Yonimudra already described.* The Sadhaka, 
thinking of himself as Shakti and the Paramatma as Purusha, 
feels himself in union (Sangama) with Shiva, and enjoys 
with Him the bliss which is Shringararasa, 6 and becomes 

1 Seventh Upadesha. 

* Ibid., Third Upadesha, v. 65 et seg. 

* Ibid., v. 25 ct seg. 

4 Ibid,, Fifth Upadesha, v. 77 ct seg. 

6 In the Lalita (v. 198) the Devi is addressed as Layakarl—the 
Cause of Laya or absorption. 

6 Shringara is the love sentiment or sexual passion and sexual union. 
Here Shringararasa is the cosmic root of that. The first of the eight 
or nine Rasa (sentiments)— viz., Shringara, Vlra (heroism), Karuna 
(compassion), Adbhuta (wondering), Hasya (humour), Bhayanaka (fear), 
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Bliss itself, or the Brahman. (5) Bhakti Yoga, in which 
meditation is made on the Jshtadevata with devotion 
(Bhakti) until, with tears flowing from the excess of bliss, 
the ecstatic condition is attained. (G) Rajayoga, accom¬ 
plished by aid of the Manomurchcbha Kumbhaka. Here the 
Manas, detached from all worldly objects, is fixed between 
the eyebrows in the Ajniiehakra, and Kumbhaka is done. 
By the union of the Manas with the Atma, in which the 
JnanI sees all things, Rajayogasaraadhi is attained. 

The Hathayogapradipika says that on perfection being 
attained in Hatha the body becomes lean and healthy, the 
eyes arc bright, the semen is concentrated, the Nadls are 
purified, the internal lire is increased, and the Nada 
sounds above-mentioned are heard." These sounds (Nada) 
issue from Anahata Chakra in the cardiac region, for it is 
here that the Shabdabrahman manifested by Vayu and in 
association with Buddhi, and of the nature of manifested 
Nada endowed with a special motion (Vishesha Spanda), 
exists as Madbyama speech. Though sound (Shabda) is 
not distinct and heard by the gross senses until it issues in 
the form of Yaikharl speech, the Yogi is said to hear this 
subtle Nada when, through the various Bandhas and 
Mudras described, Prana and Apana have united in the 
Sushumna. This combined Prana and Nada proceed up¬ 
wards and unite with Bindu. 

There is a particular method by which Laya (absorp¬ 
tion) is said to be attained by hearing the various bodily 
sounds.* The Yogi in Muktasana and with Shambhavl 

Bibhatsa (disgust), Raudra (wrath), to which Mammathabhatta, author 
of the Kilvyaprakiisha, adds Sbanti (peace). What the Yogi enjoys is 
that supcrsensual bliss which manifests on the earthly plane as material 
Shringara. 

1 Ibid., Fifth Upadesha, v. 62. 

* Ch. II, v. 78. 

* As the Nadabindu Up. says, the sound controls the mind which 
roves in the pleasure-garden of the senses. 



PRACTICE (yoga: laya-kram\) 


221 


MudrS, concentrates on the sounds heard in the right ear; 
then after closing the sense apertures by Shanmukbl Mudra 
and after Pranayama a sound is heard in the Sushurnna. 
In this Yoga there are four stages. When the Brahma- 
granthi has been pierced, the sweet tinkling sound of orna¬ 
ments is heard in the ethereal void (Shfinya) of the heart; 
in the second stage the Prana united with Nada pierces the 
Vishnugranthi. In this, the further void (Atishunya) of 
the thoracic region, sounds are heard like those of a kettle¬ 
drum. In the third stage a drum-like sound (Mardala) is 
heard in the Ajna or Mahashunya, the seat of all powers 
(Siddhis). Then the Prana, having forced the Rudragranthi 
or Ajna, goes to the abode of Tshvara. On the insetting of 
the fourth stage, when the Prana goes to Brahmarandhra, 
the fourth or Nishpatti state occurs. During the initial 
stages the sounds are loud, and gradually become very subtle. 
The mind is kept off all external objects, and is centred first 
on the loud and then on the subtle sounds. The mind thus 
becomes one with Nada, on which it is fixed. Nada is thus 
like a snare for catching a deer, for like a hunter it kills the 
mind. It first attracts it and then slays it. The mind 
absorbed in Nada is freed from Vrittis. 1 The Antahkarana, 
like a deer, is attracted to the sound of the bells, and, re¬ 
maining immovable, the Yogi like a skilful archer kills 
it by directing his breath to the Brahmarandhra through 
the Sushurnna, which becomes one with that at which it is 
aimed. Chit exists within these sounds, which are its 
Shaktis, and by union with Nada the self-effulgent Chaitanya 
(Consciousness) is said to be attained. As long as sound 
is heard the Atma is with Shakti. The Laya state is 


1 As the Amritanada Upanishad savs (v. 24), the Akshara (im¬ 
perishable) is that which is Aghosha (without sound), which is neither 
yowel nor consonant and is not uttered, 
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soundless. 1 There are also other methods 2 by which Layais 
achieved, such as Mantrayoga, or the recitation of Mantras 
according to a particular method. 

Layayoga is the third and higher form of Hathayoga, 
which, in connection with other auxiliary Hatha processes, 
is the subject-matter of the works here translated. Both 
Sachchidananda or Shiva and Sachchidananda or Shakti 
are present in the body, and Layayoga consists in the control 
of Chittavritti by merging the Prakriti Shakti in the Purusha 
Shakti according to the laws which govern the Pinda (indi¬ 
vidual—Vyashti) and Brahmanda (cosmic—Samashti) bodies 
and thereby gaining Liberation (Moksha). 

As in the case of the preceding systems, Layayoga has 
special features of its own. 3 Speaking in a general way, ordi¬ 
nary Hathayoga is specially, though not exclusively, concern¬ 
ed with the physical body, its power and functions; and 
affects the subtle body through the gross body, Mantrayoga is 
specially, though not exclusively, concerned with the forces 
and powers at work outside, though affecting the body. Laya 
yoga deals with the supersensible Plthas (seats or centres) 
and the supersensible forces and functions of the inner world 
of the body. These Plthas, or seats of the Devatas, are the 
Chakras already described, ranging from the Sahasrara, the 
abode of the unattached (Nirlipta) Sachchidanandamaya 
Paramatma to the Muladhara, the seat of Prakriti-Shakti, 
called KulakundalinI in the Yoga Shastras. The object of 
this Yoga is therefore to take and merge this Shakti in 
Purusha when Samadhi is attained. In Hathayoga the 
contemplation of “ Light ” is in particular prescribed, 


1 Hathayogapradlpika, Ch. IV, vv. 65—102. 

* Amritan&da Upanishad, Ch. IV, v. 66, says that Shiva has given 
out a quarter of a crore (2,500,000) of ways for the attainment of Laya. 
though Nada is the best of them all. 

* See Dbarma Pracbara Series, 9, 
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though, as already stated, its Dhyana is threefold. In 
Mantrayoga the material forms in which Spirit clothes 
Itself are contemplated. After Prakriti-Shakti in the form 
of Kulakundalini has, according to this method of Layayoga, 
been roused by constant practice, its reflection is manifested 
as a Light between the eyebrows, which when it is fixed by 
practice and contemplation becomes the subject of Bindu- 
dhyana. Kundall is aroused by various Hatha and other 
processes hereafter described. Methods are followed which 
are common to all the systems, such as Yama, Niyama, 
Asana, though only a limited number of these and of the 
Mudras of Hathayoga are used. These belong to the physi¬ 
cal processes (Sthula Kriya), and are followed by Prana¬ 
yama, 1 Pratyahara, Dharana, Dhyana (on Bindu), which are 
super-physical exercises (Sukshma Kriya). In addition to 
these are certain features peculiar to this Yoga. There are, 
besides those already noted, Svarodaya, or the science relat¬ 
ing to the Nadls; Panchatattva Chakra, Sukshmaprana, 
and the like inner forces of nature ; and the Layakriya, 
leading through Nada and Bindu to the Samiidhi, which is 
called Mahalaya. 

The hearing of the Nada sounds is included under 
Pratyahara, and under Dharana the rousing of Kundall. As 
Japa, or recitation of Mantra, is the chief element in Mantra¬ 
yoga,' and Pranayama in the ordinary Hathayoga, so 
Dharana is, with the last as a preliminary, the most im¬ 
portant part of Layayoga. It is to be observed, however, 
that Pranayama is only a preliminary method to secure 
mastery of the breath. It is the lower door at which the 
already perfect in this matter need not enter. Some process¬ 
es described are for practice (Sadhana) only. An expert 


* Of the several forms of Pranayama given in Hathayoga, it is said, 
that only two are employed in Layayoga. 
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(Siddha) can, it is said, raise and lower Kundall Shakti 
within an hour. 

It is said that as Ananta, the Lord of Serpents, sup¬ 
ports the whole universe, so is Kundalini, “ by whom the 
body is supported,” 1 the support of all Yoga practice, 2 and 
that “ as one forces open a door with a key,” so the Yogi 
should force open the door of liberation (Moksha), by the aid 
of Kundalini 3 4 (the coiled one), who is known by various 
names, such as the Shakti, Ishvarl (Sovereign Lady), Kuti- 
langl (the crooked one), Bhujangi, (serpent), Arundhati 
(unstayable helper to good action). 3 This Shakti is the 
Supreme Shakti (Parashakti) in the human body, embody¬ 
ing all powers and assuming all forms. Thus the sexual 
force is one of such powers and is utilized. Instead, how¬ 
ever, of descending into gross seminal fluid, it is conserved 
as a form of subtle energy, and rises to Shiva along with 
Prana. It is thus made a source of spiritual life instead of 
one of the causes of physical death. With the extinction 
of sexual desire, mind is released of its most powerful bond/ 

She the “ Serpent Power ” sleeps coiled up in the Mdla- 
dhara, closing with Her mouth the entry to the Sushumna 
called the “ door of Brahman ” (Brah mad vara). She sleeps 
above what is called the Kanda or Kandayoni, which is four 
fingers in length and breadth, and is covered by a “ soft 

1 Varaka Upanishad, Ch. V. 

* Hathayogapradlpika, Ch. Ill, v. 1: Sarvcsham yogatantr&n&m 
tathadhara hi Kundall. 

’ Hathayogapradlpika, Ch. Ill, v. 105 : 

Udghatayet kapatan tu yatha kunchikaya hathafc. 

Kundalinya tatkii yogi mokskadvaram vibhedayot. 

The same verse occurs in Ch. Ill, v. 5, of the Gheranda Samhita. 

The Yogakundall Up., Ch. I, calls Sarasvatl Arundhati, saying that 
it is by arousing Her that Kundall is aroused. When Kundall wishes 
to go up nothing can stop Her. Therefore She is called Arundhati, 
which is also the name of a Nadi. 

4 Yogakundall Upanishad, Ch. I. 
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white cloth ”—that is, membrane like the egg of a bird. It 
is generally described as being two fingers (Anguli) above 
the anus (Guda) and two fingers below the penis (Medhra). 1 
From this Kanda spring the 72,000 Nadls which here both 
unite and separate. KulakundalinI is the Shabdabrahraan, 
and all Mantras are Her manifestation (Svarupavibhuti). 
For this reason one of the names of this, the Mantradevata, 
whoso substance is "letters” is Matrika—that is, the 
Genetrix of all the universes. She is Matrika, for She is the 
Mother of all and'not the child of any. She is the World¬ 
consciousness (Jagachchaitanj'a), the Virat consciousness of 
the world as whole. 2 Just as in space sound is produced by 
movements of air, so also in the ether within that Jiva’s body 
currents flow, owing to the movements of the vital air 
(Pranavayu), and its inward and outward passage as inhala¬ 
tion and exhalation. Verse 12 describes KundalinI as the 
revered supreme Parameshvarl (Sovereign Lady), the Omni¬ 
potent Kala 3 in the form of Nadashakti. She, the subtlest 
of the subtle, holds within Herself the mystery of creation, 4 * 
and the stream of Ambrosia which flows from the attribute¬ 
less Brahman. By Her radiance the universe is illumined, 
and by it eternal consciousness is awakened 6 —that is, 
She both binds as Creatrix (Avidya Shakti) and is the means 


1 As given by Yajnavalkya, cited in Commentary to v. 118, Ch. Til, 
of Hath ayogapradl pika, which also refers to the Gorakshashataka. The 
verse itself appears to fix its position as between the penis and navel 
(Nabhi), twelve fingers (Vitasti) above the Mulastbana. Kanda is also 
applied to the seat of Prana, the heart (see Shatcbakranirupana, v. 8). 

* See “ Principles of Tantra,” Ch. XI, XII, et seq . It is because 
She is Mantradevata that She is roused by Mantra. 

* See “ Garland of Letters ” as to the Kal&s. 

4 She is creation itself (Srishtirupa), vv. 10, 11, post, in Her are 
creation, maintenance, and dissolution (Srishtisthitilay&tmikfi), ib . 

4 For She is also beyond the universe Vishvatlta), and is Conscious* 
ness itself (Jn&narupa), ib . As such She is thought of as going up¬ 
wards, as in descending She creates and binds. 

15 
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as Vidya Shakti whereby Liberation may be attained. For 
this reason it is said in the Hathayogapradlpika that She 
gives liberation to Yogis and bondage to the ignorant. For 
he who knows Her knows Yoga, and those who are ignorant 
of Yoga are kept in the bondage of this worldly life. As vv. 10 
and 11 of the Sbatchakranirupana says: “ She the World- 
charmer is lustrous as lightning; Her sweet murmur is like 
the indistinct hum of swarms of love-mad bees. 1 She is the 
source of all Speech. It is She who maintains all the beings 
of the world by means of inspiration and expiration,* and 
shines in the hollow of the Mula lotus like a chain of 
brilliant lights.” Mantras are in all cases manifestations 
(Vibhuti) of KulakundalinI Herself, for She is all letters and 
Dhvani 15 and the Paramatma Itself. Hence Mantras are 
used in the rousing of Kundalinl. The substance of Mantras 
is the Eternal Shabda or Consciousness, though their 
appearance and expression is in words. Words in themselves 
seem lifeless (Jada), but the Mantra power which they em¬ 
body is Siddha—that is, the truth and capable of teaching 
it, because it is a manifestation of Chaitanya, which is 
Satya Itself. So Veda, which is the formless (Amurti) 
Brahman in Veda-form (Vedamurti), is tho self-illumined 
Principle of Experience 4 (Chit) itself, and is displayed in 
words (Siddhashabda) which are without human authorship 


1 Vishvan&tha the Commentator says that She makes this sotmd 
when awakened. According to the Commentator Shankara, this indi¬ 
cates the Vaikharl state of Kundalinl. 

8 Thus, Prana and Apana are declared to be the maintainors of 
animate being (v. 8, post). 

* See “ Principles of Tantra,” Ch. XI and XII. 

4 Veda is one with Chaitanya. As Shankara says (comm. Trishatt, 
v. 19), dealing with the Panchadashl Mantra: Sarve veda yatra ekam 
bhavanti, etc. Shrutya vedasya atmabhedena svaprakashatay&. 
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(Apaurusheya), 1 incessantly revealing knowledge* of the 
nature of Brahman, or Pure Being, and of Dharma, 3 or 
those principles and laws, physical and psychical and spirit¬ 
ual, by which the universe is sustained (Dharyate). And 
so the Divine Mother is said to be Brahman-knowledge 
(Brahmavidya) in the form of that immediate experience' 1 
which is the fruit of the realization of the great Yedantic 
sayings (Mahavakya). 5 As, notwithstanding the existence 
of feeling-consciousness in all things, it does not manifest 
without particular processes, so, although the substance of 
Mantras is feeling-consciousness that feeling-consciousness 
is not perceptible without the union of the Sadhaka’s 
Shakti (derived from Sadhana) with Mantrashakti. Hence 
it has been said in the Sharada Tilaka: “Although Kula- 
kundalinl whose substance is Mantras, shines brilliant as 
lightning in the Muladhara of every Jiva, yet it is only in 
the lotuses of the hearts of Yogis that She reveals Herself 
and dances in Her own joy. (In other cases, though exist¬ 
ing in subtle form), She doe3 not reveal Herself. Her 
substance is all Vedas, all Mantras, and all Tattvas. She is 
the Mother of the three forms of energy, ‘ Sun,’ ‘ Moon,’ and 
* Fire,’ and Shabdabrahman Itself.” KundalinI is therefore 
the mightiest manifestation of creative power in the human 

* And because it is without such authorship and is “ heard ” only, it 
is called Shruti (“ what is heard ”): Shrnyate eva na tu kena dhit 
kriyate (Vftchaspati Misra in S&nkbya Tattva Kaumudl); and see the 
Yamala cited in Pr&natoshini, 19 : “ Veda is Brahman ; it came out as 
His breathing.” 

* The term Veda is derived from the root vid, to know. 

* Veda, according to Vedanta, is that word without human author¬ 
ship which tells of Brahman and Dharma: Dharmabrahmapratipadakam 
apaurusheyam vakyam. 

4 Sakshatkura—that is, Nirvana Experience (Aparoksha-jnana) 
as opposed to indirect Iparoksha) or merely intellectual knowledge. 

4 Vedanta-mahavakyajanya-sakshatkararupa-brahmavidya (Shanka- 
ra’s Comm, on Trishatl, v. 8). The Vedanta here means Upanishad, 
and not any particular philosophy so oalled. 



228 


THE SIX CENTRES AND THE SERPENT POWER 


body. Kundall is the Sbabdabrahman—that is, Xtmft as 
manifested Shakti—in bodies, and in every power, person, 
and thing. The Six Centres and all evolved therefrom are 
Her manifestation. Shiva “dwells” in the Sahasrara. The 
latter is the upper ShiTchakra, as the six centres are the 
lower. Yet Shakti and Shiva are one. Therefore the body 
of KundalinI Shakti consists of eight parts (Angas)—namely, 
the six centres of psychic and physical force, Shakti, and 
Sadashiva Her Lord. 1 In the Sahasrara Kundall is merged 
in the Supreme Atma-Shakti. KundalinI is the great 
Pranadevata or Lord of Life which is Nadatma, and if 
Prana is to be drawn up through the “ middle path,” the 
Sushumna, towards the Brahmarandhra, it must of necessity 
pierce the lotuses or Chakras which bar the way therein. 
KundalinI being Pianashakti, if She is moved Prana is 
moved. 

The Asanas, Kumbhakas, Bandhas, and Mudras, are 
used to rouse KundalinI, so that the Prana withdrawn from 
Ida and Pingala may by the power of its Shakti, after entry 
into the Sushumna or void (Shunya), go upwards towards 
the Brahmarandhra *. The Yogi is then said to be free of 
the active Karma, and attains the natural state. 3 The ob¬ 
ject, then, is to devitalize the rest of the body by getting the 
Prana from Ida and Pingala into Sushumna, which is for 
this reason regarded as the most important of all the Nadls 
and “the delight of the Yogi,” and then to make it ascend 
through the lotuses which “ bloom ” on its approach. The 
body on each side of the spinal column is devitalized, and 
the whole current of Prana thrown into that column. The 


1 See Lakshmldhara’s Comm, on v, 9, AnandalaharT. Dindima on 
v. 85, ib., says that the eight forms are the six (Mind to “Earth ”), the 
San and Moon. 

* Hathayogapradlpika, Ch. IV, v. 10. 

' Ib„ v. 11; upon what follows refer also to Ch. TV, ib. paatim. 
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Manonmanl state is said to arise with the dissolution 
(Laya) of prana, for on this ensues Laya of Manas. By daily 
practising restraint of Prana in Sushumna the natural effort 
of the Prana along its ordinary channels is weakened and the 
mind is steadied. For when there is movement (Pari- 
spanda) of Prana there is movement of mind; that is, it 
feeds upon the objects (Vishaya) of the objective world. 

But when Prana is in Sushumna “ there is neither day 
nor night,” for “ Sushumna devours time When there 
is movement of Prana (Pranaspanda), there is no cessation 
of Vritti (mind functioning). And, as the Yogavashishtha 
says, so long as Prana does not cease to exist there is 
neither Tattvajnana nor destruction of Vasana, the subtle 
cause of the will towards life which is the cause of rebirth. 
For Tattvajnana, or supreme knowledge, is the destruction 
of both Chitta and Vasana.* Restraint of breath also ren¬ 
ders the semen firm. For the semen fluctuates as long as 
Prana does so. And when the semen is not steady the 
mind is not steady.* The mind thus trained detaches itself 
from the world. These various results are said to be 
achieved by rousing KundalinI, and by the subsequent pro¬ 
cess for which She is the “ key ”. “ As one forces open 

a door with a key, so the Yogi should force open the door 
of Liberation by Kundalini.” * For it is She who sleeps in 
the Muladhara, closing with Her mouth the channel 
(Sushumna) by which ascent may be made to the Brahma- 
randhra. This must be opened when the Prana naturally 
enters into it. “ She, the ‘ young widow is to be despoiled 

1 lb., vv. 16 and 17, Commentary thereto. 

1 Ib„ vv. 19—21, and Commentary (Tattvajn&nam mano-n&sbo 
v&sanAkshaya eva cha). 

* See ante, and Varaha Up., Ch. V. 

4 lb ., Ch. Ill, v. 106. See Bhutashuddhi Tantra cited under v. 60, 

post. 
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forcibly.” It is prescribed that there shall be daily practice, 
with a view to acquiring power to manipulate this Shakti. 1 

It generally takes years from the commencement of the 
practice to lead the Shakti to the Sahasrara, though in 
exceptional cases it may be done in a short time. 8 At first 
She can only be led to a certain point, and then gradually 
higher. He who has led Her to a particular centre can 
reach the same centre more easily at the next attempt. But 
to go higher requires further effort. At each centre a parti¬ 
cular kind of bliss (Ananda) is experienced, and particular 
powers, such as the conquest of the elementary forms of 
sensible matter (Bhflta) are, it is said, gained, until at the 
Ajna centre the whole universe is experienced. In the 
earlier stages, moreover, there is a natural tendency of the 
Shakti to return. In the continued practice facility and 
greater control are gained. Where the Nadls are pure it is 
easy to lead Her down even from the Sahasrara. In the 
perfection of practice the Yogi can stay as long as he will 
in the Sahasrara, where the bliss is the same as that ex¬ 
perienced in Liberation (subject in this case to return), or 
he may transfer himself into another body, a practice known 
to both the Indian and Tibetan Tantras, in the latter of 
which it is called Phowa. 

The principle of all the methods to attain Samadhi 
is to get the Prana out of Ida and Pingala. When this 
is achieved these Nadi3 become “ dead,” because vitality 
has gone out of them. The Prana then enters the Sushumna 
and, after piercing by the aid of KundalinI the six Chakras 
in the Sushumna, becomes Laya or absorbed in the Sahas¬ 
rara. The means to this end, when operating from the 
Maladhara, seem to vary in detail, but embody a common 

1 lb., Ch. Ill, v. 112 et seq. 

' As related by a Yog! from a Girnar speaking of his own case. 
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principle—namely, the forcing of Prana downward and 
Apana upwards 1 (that is, the reverse of their natural direc¬ 
tions) by the Jalandhara and Mula Banda, or otherwise, 
when by their union the internal fire is increased. The 
position seems to be thus similar to a hollow tube in which 
a piston is working at both ends without escape of the 
central air, which thus becomes heated. Then the Serpent 
Force, KundalinI, aroused by the heat thus generated, is 
aroused from Her potential state called “ sleep,” in which 
She lies curled up; She then hisses and straightens Her¬ 
self, and enters the Brahmadvara, or enters into the 
Sushumna, when by further repeated efforts the Chakras 
in the Sushumna are pierced. This is a gradual process 
which is accompanied by special difficulties at the three 
knots (Granthis) where Mayashakti is powerful, particularly 
the abdominal knot, the piercing of which may, it is 
admitted, involve considerable pain, physical disorder, and 
even disease. As already explained, these “ knots ” are 
the points at which converge the Chakras of each of the 
three groups. Some of the above-mentioned processes are 
described in the present work, to wdiich we now proceed, and 
which on this matter may be summarised as follows: 

The preliminary verse (and in the reference to the verses 
I include the Commentary) says that only those who are 
acquainted with the Six Lotuses can deal with them; and 
the first verse says that Yoga by means of the method 
here described cannot be achieved without knowledge of 
the Chakras and Nadls. The first verse says that the Brah-> 
man will be realized. The next question is. How is this 
effected ? The Commentator in the preliminary verse says 
that the very meoiful Pfirnananda Svami, being wishful to 
rescue the world sunk in the mire of misery, has undertaken 
the task firs tly of instructing it as regards the union of the 
1 See VarAha Upanishad, Ch. III. 
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Shakti Kundalinl with the vital centres, or Chakras, and 
seoondly of imparting that knowledge of Brahman (Tattva- 
jnana) which leads to Liberation. The former—that is, 
knowledge concerning the Chakras, and so forth—is the 
“ first shoot ” of the Yoga plant. Brahman, as the Com¬ 
mentator says, is the Supreme Consciousness which arises 
upon the acquisition of knowledge. The first cause of such 
knowledge is an acquaintance with and practice of the 
Tantrik Yoga Sadhana which is concerned with the Chakras, 
Nadis, and Kundalinl; the next cause is the realization of 
that Sadhana by the rousing of Kundalinl; and the final 
result is experience as Brahman, which is the effect of the 
action of Kundalinl, who is the Shakti or power of Will 
(Iehchha), Action (Kriya), and Knowledge (Jnana), and exists 
in forms both subtle and gross. Mind is as much one of the 
forms of Kundall as is that which is called “ matter ”, Both 
are equally products of Prakriti-shakti, which is a grosser 
form of the Nadamayl Shakti. Kundall takes the form of 
the eight Prakritls. 1 The Power which is aroused is in it¬ 
self (Svarupa) Consciousness, and when aroused and taken 
to the upper cerebral centre is the giver of true knowledge 
(Svarupa Jnana), which is the Supreme Consciousness. 

The arousing of this force is achieved both by will and 
mind power (Yogabala), accompanied by suitable physical 
action. The Sadhaka 2 sits himself in the prescribed Asana 
and steadies his mind by the IKhecharl Mudra, in which 
concentration is between the eyebrows. Air is inhaled 
(PQraka) and then retained (Kumbhaka). The upper part 
of the body is then contracted by Jalandbarabandha, 3 
so that the upward breath (Prana) is checked. By this 

1 Shandilya Upaniahad, Ch. I; Yogakundall Up., Ch. I. 

* The account here given follows and amplifies the text. The Com¬ 
mentary to v. 50, post. 

3 Vide ante and Dhyanabindu Up. 
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contraction the air so inhaled is prevented from escape. The 
air so checked tends downwards. When the Yogi feels that 
the air within him, from the throat to the belly, is tending 
downwards through the channels in the Nadis, the escape 
of Vayu as Apana is again checked by the Mulabandha and 
AshvinI Mudra, in which the anal muscle is contracted. 
The air (Vayu) thus stored becomes an instrument by which, 
under the direction of mind and will, the potentialities of 
the vital force in the Muladhara may be forced to realiza¬ 
tion. The process of mental concentration on this centre 
is described as follows: With mental Japa of the Mantra 
prescribed and acquisition thereby of Mantrashakti, Jivatma 
(individual Consciousness), which is thought of as being in 
the shape of the tapering flame of a lamp, is brought from 
the region of the heart to the Muladhara. Jivatma here 
spoken of is the Atma of the subtle body—that is, the 
Antahkarana or mind as Buddhi (including therein Aham- 
kara) and Manas, the faculties of sense (Indiiya) or mind 
operating to receive impression through the sense organs, 
and Pranathe constituents of the second, third, and fourth, 
bodily sheaths. Following such concentration and impact 
of the retained Vayu on this centre, the Vayu is again raised 
with the Blja “ Yam ”. A revolution from left to right is 
given to the “ air of Kama ” or Kandarpa (Kamavayu). 8 
This is a form of Ichchha Shakti. This, the pressure of 
the Prana and Apana held in Kumbhaka, the natural heat 
arising therefrom, and the Vahni Blja (Fire Mantra) “Ram”, 
kindle the fire of Kama (Kamagni). The fire encircles and 
arouses the slumbering serpent KundalinI, who is then, in 
the language of the Shastra, seized with the passion of 
“ desire ” for Her Spouse, the Parahamsah or Paramashiva. 

1 According to the VedAntik definition; or the five Tanmatras* 
according to S&nkhya. The Chitta (mind) therefore enters Susbumna 
along with Prana (Yogatattva Upanishad and Dhyanabindu Up ). 

* A form of Apana Vayu. 
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Shakti thus rendered active is drawn to Shiva, as in the 
case of ordinary positive and negative electric charges, 
which are themselves but other manifestations of the 
universal polarity which affects the manifested world. 

The Yogakundall Upanishad 1 states the following 
methods and others mentioned : When Prana is passing 
through Ida,, assume Padmasana and lengthen the Akasha 
of 12 points by 4—that is, as in exhalation Prana goes out 
in 16 measures, and in inhalation comes in 12, inhale for 
16 and thus gain power. Then, holding the sides by each 
hand, stir up KundalinI with all one’s strength from right 
to left fearlessly for 48 minutes. Draw the body up a little 
to let Kundall enter Susbumna. The Yogi does a drawing- 
up-movement in which the shoulders are raised and dropped. 
Prana enters of itself with Her. Compressing above and 
expanding below, and vice versa, Prana rises. 

In the commentary" on verse 32 of the Anandalahari 
it is said: “ The sun and the moon, as they move always 
in Devayana and Pitriyana (northern and southern orbs) 
in the Macrocosm, are travelling (incessantly in the Micro¬ 
cosm) by Ida and Pingala day and night. The moon, 
ever travelling by the left Nadi (Ida), bedews the whole 
system with her nectar. The sun, travelling by the right 
Nadi (Pingala), dries the system) thus moistened by nectar). 
When the sun and the moon meet at Muladhara, that day is 
called Amavasya (new moon day). . . . The Kundall also 
sleeps in Adharakunda. . . . When a Yogi whose mind is 
under control is able to confine the moon in her own place, 
as also the sun, then the moon and sun become confined, and 
consequently the moon cannot shed its nectar nor the sun 
dry it. Next, when the place of nectar becomes dried by the 
fire with the help of Yayu, then the Kundall wakes up for 

' Ch. I. 

’ Anandalahari, ed. Pandit G. Anantakrishna Sh&strl, pp. 69, 70. 
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want of food and hisses like a serpent. Afterwards, break¬ 
ing through the three knots, She runs to Sahasrara and 
bites the Chandra (moon ), 1 which is in the middle of the 
same. Then the nectar begins to flow, and wets the (other) 
Chandra Mandala in Ajnachakra. From the latter the whole 
body becomes bedewed with nectar. Afterwards the fifteen 
eternal Kalas (part) of Chandra (moon) in Ajna go to Vis- 
huddhi and move thereon. The Chandra Mandala in Sahas¬ 
rara is also called Baindava. One Kala remains there always. 
That Kala is nothing but Chit Itself, which is also called 
Atman. We call Her Tripurasundari. It is understood by 
this that, in order to rouse the Kundall, one should practise 
in the lunar fortnight alone, and not in the solar one.” 

KundalinI is led upwards “ as a rider guides a trained 
mare by the reins,” through the aperture hitherto closed 
by Her own coils, but now open, within the entrance of 
the Chitrinl Nadi. She then pierces, in that Nadi, each 
of the lotuses, which turn their heads upwards as She 
passes through them. As KundalinI united with the subtle 
Jlvatma passes through each of these lotuses, She absorbs 
into Herself the regnant Tattvas of each of these centres, 
and all that has been above described to be in them. As 
the ascent is made, each of the grosser Tattvas enters into 
the Laya state, and is replaced by the energy of KundalinI, 
which after the passage of the Vishuddha Chakra replaces 
them all. The senses which operate in association with 
these grosser Tattvas are merged in Her, who then absorbs 
into Herself the subtle Tattvas of the Ajna. KundalinI 
Herself takes on a different aspect as She ascends the three 
planes, and unites with each of the Lingas in that form of 
Hers which is appropriate to such union. For whereas in 
the Mtlladhara She is the Shakti of all in their gross or 
physical manifested state (Virat), at the stage of Ajna, She 
1 See Diagram on Cover. 
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is the Shakti of the mental and psychic or subtle body 
(Hiranyagarbha), and in the region of the Sahasrara She 
is the Shakti of the “ spiritual ” plane (Ishvara), which, 
though itself in its Shiva aspect undifferentiated, contains in 
its Power-aspect all lower planes in a concealed potential 
state. The Maya Tantra (see v. 51, post) says that the four 
sound-producing Shaktis—namely, Para, Pashyanti, Madh- 
yama, and Vaikharl—are Kundall Herself (Kundalinya- 
bhedarupa). Hence, when Kundali starts to go to Sahasrara, 
She in Her form as Vaikharl bewitches Svayambhu Linga; 
She then similarly bewitches Bana Linga in the heart as 
Madhyama and Itara Linga in the eyebrows as Pashyanti. 
Then, when She reaches the stage of Parabindu, She attains 
the state of Para (Parabhava). 

The upward movement is from the gross to the more 
subtle, and the order of dissolution of the Tattvas is as 
follows: PrithivI with the Indriyas (smell and feet), the 
latter of which have PrithivI (the earth as ground) as their 
support, is dissolved into Gandha Tattva, or Tanmatra of 
smell, which is in the Muladhara ; Gandha Tattva is then 
taken to the Svadhishthana, and it, Ap, and its connected 
Indriyas (taste and hands), are dissolved in Rasa (Taste) 
Tanmatra; the latter is taken to the Manipura and there 
Rasa Tattva, Tejas, and its connected Indriyas (sight and 
anus), are dissolved into Rupa (Sight) Tanmatra; then the 
latter is taken into the Anahata, and it, Vayu, and the con¬ 
nected Indriyas (touch and penis), are dissolved in Sparsha 
(Touch) Tanmatra; the latter is taken to the Vishuddha, 
and there it, Akasha, and associated Indriyas (hearing and 
mouth), are dissolved in the Shabda (Sound) Tanmatra ; the 
latter is then taken to the Ajna, and, there and beyond, it 
Manas is dissolved in Mahat, Mahat in Stikshma Prakriti, 
and the latter is united with Parabindu in the Sahasrara. 
In the oase of the latter merger there are various stages 
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which are mentioned in the text (v. 02), as of Nada into 
Nadanta, Nadanta into Vyapika, Vyapika into SamanI, 
Saman! into UnmanI, and the latter into Yishnuvaktra or 
Pumbindu, which is also Paramashiva. 1 When all the 
letters have been thus dissolved, all the six Chakras are dis¬ 
solved as the petals of the lotuses bear the letters. 

On this upward movement, Brahma, Savitrl, Dakinl, 
the Devas, Matrikas, and Yrittis, of the Muladbara, are 
absorbed in KundalinI, as is also the Mahimandala or Pri- 
thivl, and the Prithiv! Bija “ Lam ” into which it passes. 
For these Bijas, or sound powers, express the subtle Mantra 
aspect of that which is dissolved in them. Thus “ earth ” 
springs from and is dissolved in its seed (Bija), which is 
that particular aspect of the creative consciousness, which 
propelled it. The uttered Mantra (Vaikharl Shabda) or 
“ Lam ” is the expression in gross sound of that. 

When the Devi leaves the Muladhara, that lotus, which 
by reason of the awakening of KundalinI and the vivifying 
intensity of the Pranik current had opened and turned its 
flower upwards, again closes and hangs its head downwards. 
As KundalinI reaches the Svadhishthana, that lotus 
opens out and lifts its flower upwards. Upon Her entrance, 
Vishnu, Lakshml, Sarasvatl, RakinI, Matrikas and Yritti, 
Vaikunthadhama, Goloka, and the Deva and Devi residing 
therein, are dissolved in the body of KundalinI. The 
PrithivI or Earth Bija “ Lam ” is dissolved in the Tattva 
water, and water converted into its Bija “ Vam ” remains 
the body of KundalinI. When the Devi reaches the Mani- 
PQra Chakra or Brahmagranthi, all that is in that Chakra 
merges in Her. The Varuna Bija “ Vam ” is dissolved 
in fire, which remains in Her body as the Bija “ Ram ”. 
The Shakti next reaches the Anahata Chakra, which is 
known as the Knot of Vishnu (Vishnugranthi), where also 

' See as to all these Sbaktis of the Pranava, the " Garland of Letters”, 
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all which is therein is merged in Her. The Blja of Fire 
“ Ram ” is sublimed in air, and air converted into its Blja 
“ Yam ” is absorbed in Kundalinl. She then ascends to the 
abode of Bharati or Sarasvatl, the Vishuddha Chakra. 
Upon Her entrance, Ardhanarlshvara Shiva, ShakinI, the 16 
vowels, Mantra, etc., arc dissolved in Her. The Blja of Air 
“ Yam ” is dissolved in ether, which, itself being transform¬ 
ed into the Blja “ Ham,” is merged in the body of Kundalinl. 
Piercing the concealed Lalana Chakra, the Devi reaches the 
Ajna known as the “ Knot of Rudra” (Rudragi-antlii), where 
Paramashiva, Siddhakali, the Devas, and all else therein, 
are dissolved in Her, At length the Blja of Vyoma (ether) 
or “ Ham ” is absorbed into the subtle Tattvas of the Ajna, 
and then into the Devi. After passing through the Rudra- 
granthi, Kundalinl unites with Paramashiva. As She pro¬ 
ceeds upwards from the two-petalled lotus, the Niralamba- 
purl Pranava, Nada, and so forth, are merged in the Devi. 
She has thus in Her progress upwards absorbed in Herself 
the twenty-three Tattvas, commencing with the gross ele¬ 
ments, and then remaining Herself Sbakti as Consciousness, 
the cause of all Sbaktis, unites with Paramashiva whose 
nature is one with Hers. 

By this method of mental concentration, aided by the 
physical and other processes described, the gross is absorb¬ 
ed into the subtle, each dissolving into its immediate cause 
and all into Chidatma or the Atma which is Chit. In 
language borrowed from the world of human passion, which 
it itself but a gross reflection on the physical plane of cor¬ 
responding, though more subtle, supersensual activities 
and bliss, the Shakti Kundalinl who has been seized by 
desire for Her Lord is said to make swift way to Him, and 
kissing the lotus mouth of Shiva, enjoys Him (S. N., v. 51). 
By the term Samarasya is meant the sense of enjoyment 
arising from the union (Samarasya) of male and female. 
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This is the most intense form of physical delight represent¬ 
ing on the worldly plane the Supreme Bliss arising from 
the union of Shiva and Shakti on the “ spiritual ” plane. 
So Daksha, the Dharmashastrakara, says: “ The Brahman 
is to be known by Itself alone, and to know It is as the 
bliss of knowing a virgin.” 1 Similarly, the Sadhaka in Laya. 
siddhiyoga, thinking of himself as Shakti and the Para- 
matma as Purusha, feels himself in union (Sangama) with 
Shiva, and enjoys with him the bliss which is Shringararasa, 
the first of the nine Rasas, or the love sentiment and bliss. 
This Adirasa (Shringara) which is aroused by Sattvaguna 8 
is impartite (Akhanda), self-illuminating (Svaprakasba), 
bliss (Ananda) whose substance is Chit (Chinmaya). 3 It 
is so intense and all-exclusive as to render the lover un¬ 
conscious of all other objects of knowledge (Vedvantara- 
sparsha-shunyah), and the own brother 4 of Brahma-bliss 
(Brahmasvadasahodara.)” But as the Brahma-bliss is 
known only to the Yogi, so, as the Alamkara Shastra last 
cited observes, even the true love-bliss of the mortal-world 
“is known to a few knowers only” (Jneyah kaishchit 
pramatribhih), such as poets and others. Sexual as well 
as other forms of love are reflections or fragments of the 
Brahman-bliss. 

1 Svasamvedyam etad brahma knm&rl-strl-sukham yatha, cited in 
Commentary to v. 15 of Ch. I of the HathayogapradXpika. 

2 So all the eight Bbavas commencing with Sveda, Stambha, includ- 
ing the well-known Romancha or thrill in which the hair stands on 
end (Pulaka), the choking voice (Svarabhanga), pallor (Vaivarnayn), and 
so forth, are all Sattvik. The objection of an Indian friend, that these 
Bhavas could not be Sattvik inasmuch as Sattva was “ spiritual,” is an 
apt instance of the disassociation from Indian thought effected by 
English education and the danger of rendering the terms of Sanskrit 
into English. 

* It is not a T&masik thing such as dream or madness, etc. 

4 Sahodara—that is, brothers born of the same mother. Sexual- 
bliss is the reflection (faint comparatively though it be) of formless- 
Brahman bliss of which it is a form. 

6 Sahitya Darpana, Ch. III. 
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This union of the Shakti KundalinI with Shiva in the 
body of the Sadhaka is that coition (Maithuna) of the Sat- 
tvika Panchatattva which the YoginI Tantra says is “ the 
best of all unions for those who have already controlled 
their passions,” and are thus Yati. 1 Of this the Brihat 
Shrikrama [vide S. N., v. 51, post ) says : “ They with the 
eye of knowledge see the stainless Kala united with Chida- 
nanda on Nad a. He is the Mahadeva, white like a pure 
costal, and is the effulgent Cause (Yimbarupanidana), and 
She is the lovely woman of beauteous limbs which are list¬ 
less by reason of Her great passion.” On their union nectar 
(Amrita) flows, which in ambrosial stream runs from the 
Brahmarandhra, to the Muladhara, flooding the Kshudra- 
brahmanda, or microcosm, and satisfying the Devatas of its 
Chakras. It is then that the Sadhaka, forgetful of all in 
this world, is immersed in ineffable bliss. Refreshment, 
increased power and enjoyment, follows upon each visit to 
the Well of Life. 

In the Chintamanistava, attributed to Shri Shankara- 
charya, it is said : “ This family woman ( i.e ., KundalinI), 
entering the royal road (i.e., Sushumna), taking rest at 
intervals in the sacred places (i.e., Chakras), embraces the 
Supreme Husband (Parashiva) and makes nectar to flow 
(i.e., from the Sahasrara).” 

The Guru’s instructions are to go above the Ajn& 
Chakra, but no special directions are given: for after this 
Chakra has been pierced, the Sadhaka can, and indeed 
must, reach the Brahmasthana, or abode of Brahman, 
unaided by his own effort. Above the Ajna the relationship 
of Guru and Shishya (Master and disciple) ceases. Kunda¬ 
linI having pierced the fourteen “ Knots ” (Granthis)— viz., 

* Ch. VI: 

Sahasraropari bindau kundalyft xnelanam sbive. 

Maithunam paramam dravyam yatln&m pariklrtitam. 
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three Lingas, six Chakras, and the five Shivas which they 
contain, and then Herself drunk of the nectar which issues 
from Parashiva, returns along the path whence She came to 
Her own abode (Muladhara). 1 As She returns She pours 
from Herself into the Chakras all that She had previously 
absorbed therefrom. In other words, as Her passage up¬ 
wards was Layakrama, causing all things in the Chakras to 
pass into the Laya state (dissolution), so Her return is 
Srishtikrama, as She “ recreates ” or makes them manifest. 
In this manner She again reaches the Muladhara, when all 
that has been already described to be in the Chakras appears 
in the positions which they occupied before Her awakening. 
In fact, the descending Jivatma makes for himself the 
idea of that separated multiple and individualized world 
which passed from him as he ascended to and became one 
with the Cause. She as Consciousness absorbs what She as 
conscious Power projected. In short, the return of Kunda- 
linl is the setting again of the Jivatma in the phenomenal 
world of the lowest plane of being after he had been raised 
therefrom in a state of ecstasis, or Saraadhi. The Yogi 
thus knows (because he experiences) the nature and state 
of Spirit and its pathway to and from the Mayik and 
embodied world. In this Yoga there is a gradual process of 
involution of the gross world with its elements into its 
Cause. Each gross element (Mahabhuta), together with 
the subtle element (Tanmatra) from which it proceeds and 
the connected organ of sense (Indriya), is dissolved into the 
next above it until the last element, ether, with the Tan¬ 
matra sound and Manas, are dissolved in Egoism (Aham- 
kara), of which they are Yikritis. Ahamkara is merged in 
Mahat, the first manifestation of creative ideation, and the 
latter into Bindu, which is the Supreme Being, Conscious¬ 
ness, and Bliss as the creative Brahman. Kundall when 

' As to the Samaya practice, v. post, p, 220 et seg. 

16 
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aroused is felt as intense heat. As KundalinI ascends, the 
lower limbs become as inert and cold as a corpse ; so also 
does every part of the body when She has passed through 
and leaves it. This is due to the fact that She as the 
Power which supports the body as an organic whole is 
leaving Her centre. On the contrary, the upper part of the 
head becomes “ lustrous,” by which is not meant any 
external lustre (Prabha), but brightness, warmth, and ani¬ 
mation. When the Yoga is complete, the Y T ogI sits rigid 
in the posture selected, and the only trace of warmth to be 
found in the whole body is at the crown of the head, where 
the Shakti is united with Shiva. Those, therefore, who are 
sceptical can easily verify some of the facts should they be 
fortunate enough to find a successful Yogi who will let 
them see him at work. They may observe his ecstasis and 
the coldness of the body, which is not present in the case 
of what is called the Dhyana Yogi, or a Yogi operating by 
meditation only, and not rousing KundalinI. This cold is 
an external and easily perceptible sign. Its progression 
may be seen, obviously denoting the passing away of some¬ 
thing which supplied the previous heat. The body seems 
lifeless, indicating that its supporting power has (though 
not entirely) left it. The downward return of the Shakti 
thus moved is, on the other hand, indicated by the reappear¬ 
ance of warmth, vitality, and the normal consciousness. 
The return process is one of evolution from the highest 
state of attainment to the point of departure. 

Though not dealt with in this work, reference may here 
be made to the Sadhana accompanying the return of Kunda- 
linl to Her resting-place in the ritual practice called Bhuta- 
shuddhi, where the ascent and descent are imagined only. 

The Sadhaka thinking of the Vayu Blja “ Yam ” as 
being in the left nostril, inhales through Ida, making Japa 
of the Bija sixteen times. Then, closing both nostrils, he 



practice (yoga : laya-krama) 


243 


makes Japa of the Blja sixty-four times. He then thinks 
of the “black man of sin” (Papapurusha) 1 in the left" 
cavity of the abdomen as being dried up (by the air), and so 
thinking he exhales through the right nostril Pingala, mak¬ 
ing Japa of the Blja thirty-two times. The Sadhaka then, 
meditating upon the red-coloured Blja “ Ram ” in the Mani- 
pura, inhales, making sixteen Japa of the Bija, and then 
closes the nostrils, making sixteen Japa. Whilst making 
Japa he thinks that the body of the “ man of sin ” is being 
burnt and reduced to ashes (by the fire). He then inhales 
through the right nostril with thirty-two Japa, and then 
meditates upon the white Chaodrablja “ Tham ”. He next 
inhales through Ida, making Japa of the Bija sixteen times, 
closes both nostrils with Japa done sixty-four times, and 
exhales through Pingala with thirty-two Japa. During 
inhalation, holding of breath, and exhalation, he should 
consider that a new celestial body is being formed by the 
nectar (composed of all the Matrika-varna, or sound-powers, 
embodied in their Vaikhari form as lettered sound) dropping 
from the “ Moon ”. In a similar way with the Blja of 
water “ Yam ” the formation of the body is continued, and 
with the Blja “ Lam ” of the cohesive Prithivi Tattva it is 
completed and strengthened. Lastly, with the Mantra 
“ So’ham ” (“ He I am ”) the Sadhaka leads the Jiv&tma 
into its place in the heart. Some forms of meditation are 
given in v. 51. 

Kundali does not at first stay long in Sahasrara. The 
length of stay depends on the strength of the Yogi’s 
praotice. There is then a natural tendency (Samskara) 
on the part of Kundali to return. The Yogi will use all 
effort at his disposal to retain Her above, for the longer 

1 See Mah&nirvana Tantra Ullasa, Ch. V, vv. 98, 99, where the 
Bhutashuddhi process is shortly described. Also Devi-Bhftgavata, cited, 
post. 

* The worse or weaker side. 
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this is done the nearer approaoh is made to the time when 
She can be in a permanent manner retained there. 1 For 
it is to be observed that liberation is not gained by merely 
leading Kundall to the Sahasrara, and of course still less 
is it gained by stirring it up in the Muladhara, or fixing it 
in any of the lower centres. Liberation is gained only when 
Kundall takes up Her permanent abode in the Sahasrara, 
so that She only returns by the will of the Sadhaka. It is 
said that after staying in Sahasrara for a time, some Yogins 
lead the Kundalini back to Hridaya (heart), and worship 
Her there. This is done by those who are unable to stay long 
in Sahasrara. If they take the Kundalini lower than Hridaya 
— i.e worship Her in the three Chakras below Anahata 
they no longer, it is said, belong to the Samaya group. 2 

Thus, when by the preliminary Sadhana purity of 
physical and mental function is gained, the Sadbaka learns 
how to open the entrance of the Sushumna, which is ordi¬ 
narily closed at the base. This is the meaning of the state¬ 
ment that the Serpent with its coil closes the gate of Brahma. 
At the base of the Sushumna Nadi and in the Adhara lotus 
the Shakti Kundalini lies slumbering coiled round the Linga, 
the Shiva or Purusha aspect in that centre of the Shabda- 
brahman, of which She is the Prakriti aspect. Kundall in 
the form of Her creative emanations as mind and matter is 
the whole moving body, but She Herself exists at the Mula¬ 
dhara or earth centre as a gross aspect of Shakti in its sleep¬ 
ing form. This is the normal abode of the Shakti who is the 
Shabdabrahman. For having so completely manifested 
Herself She rests or sleeps in what is her grossest and con¬ 
cluding manifestation. The “ residual ” vital force in this 
centre then exists in a latent and potential state. If its aid 

' Great Power (Siddhi) is had by the man who can keep Kundall 
Shakti in the Sahasrara three days and three nights. 

* Lakshmldhara, cited by Anantakrishna Sh&strl, op cit., p. 71, 
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towards Yoga is sought, the first process must be that by 
which the Serpent is aroused from its slumber. In other 
words, this force is raised from its latent potential state to 
one of activity, and there reunited with Itself in its other 
aspect as the Static Light which shines 1 in the cerebral 
centre. 

Kundall Shakti is Chit, or Consciousness, in its creative 
aspect as Power. As Shakti it is through Her activity that 
the world and all beings therein exist. Prakriti Shakti is, 
in the Muladhara in a state of sleep (Prasupta)—that is 
latent activity looking outwards (Bahirmukhi). It is be¬ 
cause She is in this state of latent activity that through 
Her all the outer material world functions of life are being 
performed by man. And it is for this reason that man is 
engrossed in the world, and under the lure of Maya takes 
his body and egoism to be the real Self, and thus goes round 
the wheel of life in its unending cycle of births and deaths. 
When the Jlva thinks the world to be different from himself 
and the Brahman, it is through the influence of Kundalini 
who dwells within him. Her sleep in the Muladhara, is, 
therefore, for the bondage of the ignorant. 2 As long as She 
remains in the Muladhara lotus—namely, in that state of 
Hers which is the concomitant of the cosmic appearance— 
so long must that appearanoe endure. In short, when She 
is asleep, man is in the waking state (Jagrat). Hence it is 
said 3 that the Shakti of the initiate is awake, that of the 
Pashu asleep. She is therefore aroused from sleep, and when 
awake returns to Her Lord, who is but Herself in another 
aspect; Her return is, in fact, the withdrawal of that acti vity 

1 For this reason the SahasrAra is also called Bhaloka (from the 
root bha, “ to shine ")• 

* ShAndilya Upanisbad, Ch. I. 

’ Kul&rnava Tantra, Ch. V. Mandalabi&hmana Up. Tamas is des¬ 
troyed there. 
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of Hers which produces the world of appearances, and which 
with such withdrawal disappears. For on Her upward Path 
She absorbs into Herself all the Tattvas which had emanat¬ 
ed from Her. The individual consciousness of the Yogi, 
the Jlvatma, being united with the world-consciousness in 
Her, or Kundall, then becomes the universal consciousness, 
or Paramatma, from which it appeared to be different only 
by reason of the world-creating activity of Kundall which 
is thus withdrawn. The establishment through Her of the 
pure state of Being-Consciousness-Bliss is Samadhi. 

In short, Kundall is the individual bodily representa¬ 
tive of the great Cosmic Power (Shakti) which creates and 
sustains the universe. When this individual Shakti mani¬ 
festing as the individual consciousness (Jiva) is merged in 
the consciousness of the Supreme Shiva, the world is for 
such Jiva dissolved, and Liberation (Mukti) is obtained- 
Under, however, the influence of the Cosmic Shakti, the 
universe continues for those who are not liberated until the 
Great Dissolution (Mahapralaya), at the close of which the 
universe again evolves into those Jivas whose Karma has not 
been exhausted, and who have therefore not been liberated. 
The rousing and stirring up of Kundall or Kundall Yoga is 
thus a form of that merger of the individual into the univer¬ 
sal consciousness or union of the two which is the end of 
every system of Indian Yoga. 

Pandit R. Anantakrishna Shastri says 1 that “ The 
Samaya method of worshipping Shakti, called the Sama- 
yachara, 8 is dealt with in five treatises whose reputed 
authors are the great sages Sanaka, Sananda, Sanatkumara, 

1 Anandalahari, p. 8. 

* This term is apparently oi' varying significance. It seems to be 
used here in a sense opposed to, some forms at least of, Kul&chara, and 
is • yet used in the Kaula Shastras to denote their worship with the 
Panchatattva. 
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Vashishtha, and Shuka. The following is a summary of the 
teachings contained in these Sarnaya Agamas, each of which 
goes after the name of its author : 

“ The Shakti or energy, the development of which is 
the subject of these treatises, is called the Kundalinl. The 
place where it resides is called the Muladhara (original 
abode). By a successful development and working of this 
Shakti, the liberation of the soul is attained. In the ordin¬ 
ary condition Kundalini sleeps quietly at the Muladhara. 
The first purpose of the practitioners is to awaken this 
sleeping snake, and this is effected in two ways: 

“(1) By Tapas. Here Tapas refers to the process of 
Pranayama, which means the regulation of the breath and 
holding it for stated periods of time. This is also the course 
advocated by the Yoga Sbastras. 

“ (2) By Mantras. The pupil is initiated in the chant¬ 
ing of certain Mantras which he has to repeat a fixed num¬ 
ber of times at praticular hours of tho day, all the while 
having before his mind’s eye the figure of the Murti or God 
connoted by the Mantra he chants. The most important 
of these Mantras is said to be the Panchadashi. 

“ When it is thus roused up, the Kundalinl ascends 
from (1) Muladhara, where it was sleeping, to the next 
higher centre, called the (2) Svadhishthana (own place). 
Thence with great effort this Shakti is carried to the follow¬ 
ing centres in regular ascending order: (3) Manipura (full 
of rays); (4) Anahata (sound, not emanating from the colli¬ 
sion of bodies)—the Shakti here is transformed into sound; 
(5) Yishuddhi (place of purity)—here it becomes a pure 
Sattvic element; and (6) Ajna (a-jna, a little knowledge). 
At this stage the practitioner may be said to have so far 
been successful in securing a command over this Shakti, 
which now appears to him, though only for a moment, in 
the form of a sharp flash of lightning. 
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“ The passage of the Kundalinl from the Mflladh&ra 
through the above centres of energy up to Ajna constitutes 
the first part of the ascent. The disciple who takes to this 
practice has to undergo a course of Upfisana (contemplation 
and worship of the prescribed Deity) and Mantra Japa 
(chanting of incantations), 1 into which he will be initiated 
by his Guru (teacher and guide). The six centres of energy 
above enumerated from Muladhara to Ajna, joined together 
by imaginary straight lines, form a double-faced triangle— 
a hexagon, the six-pointed star—which is called the Shrl- 
chakra in Sanskrit. The Anahata centre (the heart) 
is the critical point in the course of this ascent, and 
hence much is found written in the Agamas about this 
centre. 

“ These centres in the body of man (Pindanda) have 
their correspondence in the cosmic planes, and each of these 
has its own quality, or Guna, and a Presiding Deity. When 
the disciple ascends centre by centre, he passes through the 
corresponding Lokas, or cosmic planes. The following table 
gives the correspondences, Guna, and Presiding Deity : 


No. 

Psychic Centre in 
Man’s Body 

Loka, or Cosmic 
Plane 

i 

i Guna, or 
; Quality 

Presiding 

Deity 

1 

Muladhara at the stage 
when Shaktl is roused 
| up 

1 

| Bhuvarloka ] 


| Taman 

Agni (Fire) 

2 

i Svadhlshthana 

Svarloka 




3 

4 

ManipQra 

Anahata 

1 

1 Maharloka ) 
Janaloka j 

t 

i 

Rajas 

Sun 

5 

6 

Yishuddhl 

Ajna 

Tapoloka J 

Satyaloka j 


Sattva 

Moon 


‘ In this and other citations from the Pandit the English equival¬ 
ents of Sanskrit terms are unsuitable, as might be expected in one to 
whom English is not his own tongue. 
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“ If one should die after attaining any of these stages, 
he is born again having all the advantages of the stages 
gained; thus, a man dies after leading the Shakti to the 
Anahata; in his next birth he begins where he has last 
left, and leads the Shakti onwards from the Anahata. 

“ This aspiration to unify one’s soul with the Eternal 
One has been held by some to be an attempt of a Tamasa 
origin to rid itself of all Tamas and Rajas in it. Therefore 
the aspirant in the first and second stages is said to have 
more Tamas than in the succeeding stages, and to be there¬ 
fore in the Tamasic stage, which is presided over by Agni. 
In the next two stages he is similarly said to be in the 
Rajasic stage, presided over by the Sun. In the next two 
he is in the Sattvic stage, presided over by the Moon, the 
Deity which is assigned a higher plane than the Sun and 
Agni. But it is to be noticed that the aspirant does not get 
at pure Sattva until he passes on to the Sahasrara, and that 
Tamas, Rajas, and Sattva, referred to in the above table, 
are but relative, and bear no comparison with their common 
acceptation. 

“ KundalinI is the grossest form of the Chit, the twenty- 
fourth Tattva, which lives in the Muladhara; later on we 
shall have to speak of it in detail in our treatment of the 
second part of the aspirant’s ascent. This KundalinI, as 
soon as it is awakened, is in the Kumar! (girl) stage. On 
reaching the Anahata, it attains the Yoshit stage (woman¬ 
hood). Hence the indication that it is the most difficult and 
important step in the ascent. The next stage is in the 
Sahasrara, of which we shall speak hereafter, and the Shakti 
in that stage is called Pativrata (devoted to husband). See 
Taittirlyaranyaka, I. 27. 12. 

“ The second part of the ascent of Kundalini consists 
of only one step ; the Shakti should be taken into the Sahas¬ 
rara from the Ajna, where we left her. The Sahasrara (lit., a 
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thousand-petalled lotus) forms in itself a Shrichakra. The 
description of this place in Sanskrit is too difficult to be 
rendered satisfactorily into English. In the Sahasrara there 
is a certain place of lustre known as Chandra Loka (a world 
of nectar). In this place live in union the Sat (Sadashiva) 
and the Chit, the twenty-fifth and the twenty-fourth Tattvas. 
The Chit, or Shuddha Vidya, is also called Sadakhya, the 
Kith Kala of the moon. These two Tattvas are always in 
union, and this union itself is taken to be the twenty-sixth 
Tattva. It is this union of Sat and Chit that is the goal of 
the aspirant. The KundalinI which has been led all the 
way to the Sahasrara should be merged into this union; 
this is the end of the aspirant’s journey; he now enjoys 
beatitude itself (Paramananda). 

“ But this KundalinI does not stay in the Sahasrara 
for a long time. It always tends to return, and does return 
to its original position. The process should again and again 
be repeated by the aspirant several times, until the Shakti 
makes a permanent stay with her Pati (husband)—namely, 
Sadashiva, or until the union of Sadashiva and Chit is 
complete, and becomes Pativrata, as already mentioned. 
The aspirant is then a Jivan-mukta, or pure Sattva. He 
is not conscious of this material limitation of the soul. He 
is all joy, and is the Eternal itself. See vv. 9 and 10. So 
much of Samayachara. 

“Now to the other methods of Shakta worship; the 
Kaulas worship the KundalinI without rousing her from 
her sleep 1 in the Muladhara, which is called Kula; and 
hence Kaulas (Sans. Ku = earth, PrithivI; so Muladhara). 

1 A statement by the same author at p. 85 is in apparent contradic¬ 
tion with this. He there says, citing Lakshmldhara ; The Kaulas who 
worship KundalinI in the Muladhara have no other aim than awakeniny 
it from its sleep. When this is done, they think that they have attained 
their object, and there they stop. In their own words, the Kaulas have 
Nirvana always near at hand. 
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Beyond the Muladhiira they do not rise; they follow the 
Vamachara or black magic, 1 and gain their temporal objects 
and enjoy ; they are not liberated from birth and death 
they do not go beyond this earth. Nay, more, the Kaulas 
are now so far degraded that they have left off altogether 
the worship of the Kundalini in the Muladhiira, and have 
betaken themselves to practices most inhuman, which are 
far from being divine.' The Mishras are far above the Kaulas. 
They perform all Karmas, worship the Devi or Shakti in 
the elements, such as the sun, air, etc., and do Upasana with 
Yantras made of gold or other metals. They worship the 
Kundalini, awake her, and attempt to lead her on. Some of 
the Mishra worshippers rise even as far as the Anahata. 

“ We learn from the Commentators that this whole 
subject of Shakti-worship is treated of in detail in the 
‘ Taittiriya Aranyaka ’ (1st chapter). Some of them even 
quote from that * Aranyaka ’ in support of their explana¬ 
tions. This subject is vast and a very difficult one. It is 
not possible for one to go into the intricacies of the subject 
unless one be a great Guru of vast learning and much per¬ 
sonal experience ; 3 great works have been written on even 

1 Vamachara is not “ black magic,” the nearest Sanskrit equivalent 
for which is Abhieh&ra. There inay have been, as the Mahakala 
Samhita says (Ullasa II), some Kaulas who, like the Vaidikas, sought 
enjoyment in this and the next world, and not Liberation (Aihikartham 
kamayanti am rite ratim na kurvanti). But to state baldly that Kaulas 
as a whole do not rouse Kundalini and lead her to the Sahasrara is 
incorrect. Purnananda SvamI, the author of the text (S.N.) hero 
translated, was himself a Kaula, and the whole object of the work is to 
secure Liberation (Moksha). 

* The Pandit here apparently adopts the opinion of Lakshinldhara, 
a follower of the so-called Samaya School, and an opponent of the 
Kaulas. If (as is probably the case) “ inhuman ” is the Pandit's phrase¬ 
ology, it is inapt. But there have been different communities with 
very differing views and practice, c.g., a Brahma Kaula and a Kilpalika. 
See as to the rituals to which the Pandit refers “ Shakti and Shukta” 
(Secret Name). 

* Here 1 whole-heartedly agree with my distinguished friend 
the Pandit. 
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single points in the ascent of the aspirant up the psyohio 
centres.” 1 

“ The followers of the Samaya group are prohibited from 
woi'shipping Devi in the Macrocosm. They should worship 
Her in any of the Chakras in tho human body, choosing 
that centre which their practice and ability permits them 
to reach. They should contemplate on Devi and Her Lord 
Shiva as (1) having the same abode (Adhishthanasamya), 
(2) occupying the same position (Avasthanasamya), (o) per¬ 
forming the same functions (Anushthanasamya), (4) having 
the same form (Rupa), and (5) as having the same name 
(Nama). Thus, in worshipping Devi in the Adharachakra, 
Shiva and Shakti (1) have Muladhara for their seat, (2) 
both of them occupy the position of dancers, 3)) both 
together perform the function of creating the universe, 
(4) both are red in colour, (5) Shiva is called Bhairava, and 
Shakti Bhairavi. 

“ Similarly for other Chakras mentioned in the pre¬ 
ceding Shlokas. This is the way how beginners have to 
practise. Advanced students worship Devi in the Sahasrara, 
and not in the lower centres. How is the worship to be 
carried on in Sahasrara ? 

“ The worshipper should fix his attention on Baindava, 
which is the locality where the ever-existing 20th Tattva— 
the union of Shiva and Shakti—resides. It lies above all 
the 25 Tattvas, and is situated in Chandramandala (the 
sphere of the moon) in Sahasrara. He should contemplate 
on the said union and identify himself with it. This shows 
that those who carry on Bahya Puja, or worship in the 
external world, do not belong to the Samaya School. As 
regards the identification of oneself with the union of Shiva 
and Shakti at Baindava just spoken of, there are two ways 
of realizing it; one is known as the fourfold path, and the 

1 See bis edition, Anandalahari, pp. 8—18. 
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other the sixfold path. These should be learnt from the 
Guru. 

“ A novitiate in the Samaya School has to go the fol¬ 
lowing course : 

“ (1) He should cherish the utmost regard for and con¬ 
fidence in his Guru. (2) He should receive the Panchadashl 
Mantra from his Guru, and chant (repeat) the same accord¬ 
ing to instructions, with a knowledge of its seer (Riski), 
metre (Chhandas), and the Deity (Devata). 1 (3) On the 
eighth day in the bright fortnight of Ashvayuja month, 
Mahanavami, he should at midnight prostrate himself at 
his Guru’s feet, when the latter will be pleased to initiate 
him in some Mantra and the real nature of the six Chakras 
and of the sixfold path of identification. 

“After he is thus qualified, Lord Mahadova* gives him 
the knowledge or capacity to see his inner soul. . . . Then 
the Kundalinl awakes, and, going up suddenly to Manipura, 
becomes visible to the devotee-practitioner. Thence he has 
to take Her slowly to the higher Chakras one after another, 
and there perform the prescribed worship, and She will 
appear to him more and more clearly. When the Ajnachakra 
is crossed, the Kundalinl quickly darts away like a flash of 
lightning to Sahasrara, and enters the Island of Gems 
surrounded by the Kalpa trees in the Ocean of Neotar, unites 
with Sadashiva there, and enjoys with Him. 

“ The practitioner should now wait outside the veil* 
until Kundalinl returns to Her own place, and on Her return 

' The Rishi of the Mantra is he to whom it was first revealed; the 
metre is that in which it was first uttered by Shiva; and the Devata is 
the Artha of the Mantra as Shabda. The Artha is fivefold as Devata, 
Adhidevata, Pratyadhidevata, Varnadhidevata, Mantradhidevata. 

* Shiva initiates him in the knowledge of Brahman. Thus, Shiva 
is considered the Teacher of the Spiritual Gurus (Adimltba). 

* This, as well as some other details of this description, I do not 
follow. Who is waiting outside the veil ? The Jlva is, on the case 
stated, within, if there be a veil, and what is it ? 



254 


THE SIX CENTRES AND THE SERPENT POWER 


continue the process until She is joined for ever with Sadft- 
shiva in the Sahasrara, and never returns. 

“ The process heretofore described and others of a 
similar nature are always kept secret; yet the commentator 
says he has, out of compassion towards his disciples, given 
here an outline of the method. 

“ Even in the mere expectation of the return of Kunda- 
linl from Sahasrara, the aspirant feels Brahmananda (Brahma 
bliss). He who has once taken Kundalini to Sahasrara is 
led to desire nothing but Moksha (Liberation), if he has no 
other expectation. Even if any of the Samaya practitioners 
have some worldly expectations, they must still worship in 
the microcosm only. 

“ ‘ Subhagodaya ’ and other famous works on Shrlvidya 
say that the practitioner should concentrate his mind on 
Devi who resides in Siiryamandala (the sun’s disc), and so 
on. This statement is not at variance with the teaching 
contained in this book, for the Suryamandala referred to 
applies to the Pindanda (microcosm), and not to Brahmanda 
(macrocosm). Similarly, all the verses advocating outer 
worship are to be applied to the corresponding objects in 
the Pindanda.” 1 

The last, highest and most difficult form of Yoga is 
Raja Yoga. By means of Mantra, Hatha and Laya Yoga 
the practitioner by gradual attainment of purity becomes 
fit for Savikalpa Samadhi. It is through Raja Yoga alone 
that he can attain to Nirvikalpa Samadhi. The former 
Samadhi or Ecstasy is one in which, unless it perfects into 
the second kind, there is a return to the world and its ex¬ 
perience. This is not so in the Samadhi of Raja Yoga 
in which there is not the slightest seed of attachment to 

1 Coram. on Anandalahari, ed. by Pandit R. Anantakrishna Sh&stri, 
p. &5 et seq-, who adds : “ For full particulars of these principles vide 
‘ Shuka Samhitfi,’ one of the five Sambit&B of the Samaya group.” 
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the world and in which therefore there is no return thereto 
but eternal unity with Brahman. The first three kinds of 
Yoga prepare the way for the fourth. 1 In the Samadhi of 
Mantra Yoga the state of Mahabhava is attained marked 
by immobility and speechlessness. In the Samadhi of 
Hatha Yoga respiration ceases and to outward experience 
the Yogi is without sign of animation and like a corpse. 
In the Samadhi of Laya Yoga described in this book the 
Yogi has no outer consciousness and is also immersed in the 
Ocean of Bliss. The Samadhi of Raja Yoga is complete 
(Chit-svariipa-bhava) and final (Nirvikalpa) Liberation. 2 
There are, it is said, four states of detachment (Vairagya) 
from the world '* corresponding to the four Yogas, the mildest 
form of Vairagya being the mark of the first or Mantra Yoga 
and the greatest degree of detachment being the mark of the 
highest Yoga or Raja Yoga. Another mark of distinction is 
the prominence given to the mental side. All Yoga is con¬ 
cerned with mental practices but this is more specially so of 
Raja Yoga which has been described ' as the discrimination 
of the real from the unreal, that is the infinite and enduring 
from the finite and transient by reasoning with the help of 
the Upanishads and the recognized systems of Philosophy. 

The English reader must not however identify it with 
mere philosophising. It is the exercise of Reason by the 
morally pure and intellectually great under the conditions 
and subject to the discipline above described with Vairagya 
or Renunciation. In the man of Knowledge (Jnanl), Buddbi 

* Raja-Yoga, by Swann Dayilnanda, published by ShrT Bharat a 
Dharma Mahamandala, Renares. 

* Ibid., 19, 20. 

Mridu (intermittent, vague and weak), Madhyama (middling), 
Adhimfttra (high degree when worldly enjoyment even becomes a source 
of pain), Para (highest when the mind is turned completely from worldly 
objects and cannot be brought back to them under any circumstances). 

4 Ibid., 5, 
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or Reason holds full sway. Raja Yoga comprises sixteen 
divisions. There are seven varieties of Vichara (reasoning) 
in seven planes of knowledge (Bhumika) called Jnanada, 
Sannyasada, Yogada, Lilonmukti, Satpada, Anandapada 
and Paratpara.' By exercise therein the Raja-Yogi gradu¬ 
ally effectively practises the two kinds of Dharana, 2 viz., 
Prakrityashraya and Brahmashraya dependent on Nature 
or Brahman respectively. There are three kinds of Dhyana 
whereby the power of self-realization (Atmapratyaksha) is 
produced. There are four forms of Saimidki. There are 
three aspects of Brahman, viz., Its gross aspect as immanent 
in the universe known as the Vi nit Purusha, its subtle aspect 
as the creator, preserver and dissolver of all this as the Lord 
(Tshvara) and the supreme aspect beyond that is Saehchi- 
dananda. Raja Yoga lays down different modes of Dhyana 
for the three aspects.* Of the four Samadhis won by these 
exercises, in the two first or Saviehara, there is still a subtle 
connection with the conscious working or the power of 
Vichara (reasoning, discernment), but the last two are with¬ 
out this or Nirvichara. On reaching this fourth state the 
Raja-Yogi attains Liberation even when living in the body 
(Jivanmukta) and is severed from the Karmashaya, 4 In 
the general view it is only by Raja Yoga that this Nirvikalpa 
Samadhi is attained. 


’ Similarly there are seven Bhiimikils or planes of Karma, viz., 
Vividishil or Shubhechchlia, Vich&ronti, TnmimannF&, Sntlfipntti, 
Asamsakti, Padurthabhavini, Turyngil and also seven planes of Worship 
(Upasana Bhumika), viz., Namapara, Rupapara, Vibhutipara, Shaktipara, 
Gnnapara, Bhavapara, Svarupapara. 

* See p. 207, ante. 

1 Raja-Yoga, by Dayananda Swatnl, 19. 

4 The mass of Karma Samsk&ras in their seed (Glja) state. 
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THEORETICAL BASES OF THIS YOGA 

This Yoga has been widely affirmed. The following review 
does not profess to be exhaustive, for the literature relating 
to KundalinI and Laya Yoga is very great, but includes 
merely a short reference to some of the Upanishads and 
Puranas which have come under my notice, and of which 
I kept a note, whilst engaged in this work. 1 It will, how¬ 
ever, clearly establish that this doctrine concerning the 
Chakras, or portions of it, is to be found in other Sbastras 
than the Tantras, though the references in some cases are 
so curt that it is not always possible to say whether they 
are dealing with the matter in the same Yoga-sense as the 
work here translated or as forms of worship (Upasana). It 
is to be noted in this connection that Bhutashuddhi is a rite 
which is considered to be a necessary preliminary to the 
worship of a Deva.* It is obvious that if wo understand 
the Bhutashuddhi to here mean the Yoga practice described, 
then, with the exception of the Yogi expert in this Yoga, 
no one would be competent for worship at all. For it is 
only the accomplished (Siddha) Yogi who can really take 
KundalinI to the Sahasrara. In this ordinary daily Bhiita- 
shuddhi, therefore, the process is purely a mental or imagi¬ 
nary one, and therefore forms part of worship or Upasana, 
and not Yoga. Further, as a form of worship the Sadbaka 

1 There are manyothei’s. Some references kindly supplied to me by 
Mahumahopadhyilya Adityarama Bhattacharya have also been inserted. 

* See Taranga I of the Mantramabodadhi: Dev&rcha-yogyatapraptyai 
bhutasbuddhim samacharet, 

17 
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raav, and does, adore his Ishtadevata in various parts of his 
body. This, again, is a part of Upasana. Some of the 
Shastras however, next mentioned, clearly refer to the 
Yoga process, and others appear to do so. 

In what are called the earliest Upanishads, 1 mention is 
made of certain matters which are more explicitly described 
in such as are said by Western orientalists to be of later 
date. Thus, we find reference to the four states of con¬ 
sciousness, waking, and so forth ; the four sheaths ; and to 
the cavity of the heart as a “ soul ” centre. 

As already stated, in the Indian schools the heart was 
considered to be the seat of the waking consciousness. The 
heart expands during waking, and contracts in sleep. Into 
it, during dreaming sleep (Svapna), the external senses are 
withdrawn, though the representative faculty is awake; 
until in dreamless sleep (Sushupti), it also is withdrawn. 
Reference is also made to the 72,000 Nadls; the entry and 
exit of the Prana through the Brahmarandhra (above the 
foramen of Monro and the middle commissure); and “ up- 
breathing ” through one of these Nauls. These to some 
extent probably involve the acceptance of other elements 
of doctrine not expressly stated. Thus, the reference to 
the Brahmarandhra and the “ one nerve ” imply the cerebro¬ 
spinal axis wfith its Sushumna, through which alone the 
Prana passes to the Brahmarandhra; for which reason, 
apparently, the Sushumna itself is referred to in the Shiva- 
samhita as the Brahmarandhra. Liberation is finally effect¬ 
ed by “ knowledge ”, which, as the ancient Aitareya Aran- 
yaka says,* “ is Brahman ”. 

1 For some references from the older Upanishads, see an article by 
Professor Rhys Davids in J.R.A.S., p. 71 (January, 18991, “ Theory of 
Soul in Upanishads ”. See also my “ Principles of Tantra,” referring 
amongst others to Prashna Upanishad, III. 6, 7. 

* P. 236 (edited by Arthur Barriedale Keith) of “ Anecdota 
Oxoniensia ”, 
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The Ilamsa Upanishad 1 opens with the statement that 
the knowledge therein contained should be communicated 
only to the Brahmacban of peaceful mind (Shanta), self- 
controlled (Danta) and devoted to the Guru (Gurubhakta). 
Narayana, the Commentator, who cites amongst other works 
the Tantrik Compendium the Sharada Tilaka, describes 
himself as “one whose sole support is Shruti ” 2 (Narayanena 
shrutimatropajlvina). The Upanishad (8 4) mentions by 
their names the six Chakras, as also the method of raising 
of Vayu from the Mfiladhara—that is, the KundalinI Yoga. 
The Hamsa (that is, -Tlva) is stated to be in the eight-petalled 
lotus below An ah at a :1 (ij 7) where the Ishtadevata is wor¬ 
shipped. There are eight petals, with which are associated 
certain Yrittis. With the Eastern petal is associated virtu¬ 
ous inclination (Punye matih); with the South-Eastern, 
sleep (Nidrsi) and laziness (Alasya); with the Southern, 
badness or cruelty (Krura inati); with the South-Western, 
sinful inclination (Pape manlsha); with the Western, vari¬ 
ous inferior or bad qualities (Krlda); with the North- Western, 
intention in movement or action (Gamanadau buddhih); 
with the Northern, attachment and pleasurable contentment 
(Rati and Prlti); and with the North-Eastern petal, manual 
appropriation of things (Dravyagrabana). 4 In the centre 
of this lotus is dispassion (Vairagya). In the filments is the 
waking state (Jagrad-avastha); in the pericarp the sleeping 


• Upanisbadam Samuchcbayab : Anandashrama Series, Vol. XXIX 
p. 693. 

* The Tantra, like every other Indian Shastra, claims to be based 
on Veda. 

5 This lotus is commonly confused with the Anfihata. The latter is 
a Chakra in the spinal column ; the eight-petalled lotus is in the region 
of the heart (Hrid) in the body. 

4 Lit., “taking of things The translation of this and some of the 
other Vrittis is tentative. It is not easy in every case to understand 
the precise meaning or to find an English equivalent. 
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state (Svapna); in the stalk the state of drqamless slumber 
(Sushupti). Above the lotus is “ the place without support ” 
(Niralamba pradesha), W'hich is the Turlya state. The 
Commentator Narayana says that the Vritti of the petals 
are given in the Adhyatmaviveka which assigns them to 
the various lotuses. In the passage cited from the Hams- 
opanishad, they, or a number of these, appear to be collected 
in the centre of meditation upon the Ishtadevata. In 
§ 9 ten kinds of sound (Nada) are mentioned which have 
definite physical effects, such as perspiration, shaking, and 
the like, and by the practice of the tenth kind of Nada the 
Brahmapada is said to be attained. 

The Brahma Upanishad 1 mentions in v. 2 the navel 
(Nabhi), heart (Hridaya), throat (Kantlia), and head (Mur- 
dha), as places (Sthana) “where the four quarters of the 
Brahman shine”. The Commentator Narayana says that 
the Brahmopanishad, by the mention of these four, indicates 
that they are the centres from which the Brahman may 
(according to the method there prescribed) be attained. 2 
Reference is made to the lotuses at these four places, and 
the mind is spoken of as the “tenth door ” the other nine 
apertures being the eyes, ears, nostrils, and so forth. 

The Dhyanabindu Upanishad :i refers to the hearing of 
the Anahata sounds by the Yogi (v. 3). The Upanishad 
directs that with Puraka meditation should be done in the 
navel on the Great Powerful One (Mahavlra) with four 
arms and of the colour of the hemp (lower (i.e., Vishnu); 
with Kumbbaka meditate in the heart on the red Brahma 
seated on a lotus; and with Rechaka think of the three¬ 
eyed one (Rudra) in the forehead. The lowest of these 

1 Anandashrama Series, Vol. XXIX, p. 325. 

* It will be observed that the two lower Tamasic centres are not 
here mentioned. 

* Ibid., p. 262, 
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lotuses has eight petals; the second has its head down¬ 
wards; and the third, which is compounded of all the 
Devatas (Sarvadevamaya), is like a plantain llower (vv. 9-12). 
In v. 13, meditation is directed on a hundred lotuses with 
a hundred petals each, and then on Sun, Moon, and Fire. 
It is Atma which rouses the lotus, and, taking the Blja 
from it, goes to Moon, Fire, and Sun. 

The Amritanada Upanishad 1 refers to the five elements 
and above them Ardhamatra—that is, Ajna (vv. 30, 31). 
The elements here are those in the Chakras, for v. 20 speaks 
of the heart entrance as the aerial entrance (for the Vayu 
Tattva is here). Above this, it is said, is the gate of 
Liberation (Mokshadvara). It is stated in v. 25 that Prana 
and Manas go along the way the Yogi sees (Pashyati), which 
the Commentator says refers to the way Prana enters (and 
departs from) Muladhara, and so forth. He also gives some 
Hatha processes. 

The Kshurika Upanishad* speaks of the 72,000 Nadls, 
and of Ida, Pingala and Sushumna (vv. 14, 15). All these, 
with the exception of Sushumna, can “ be served by Dhyana 
Yoga ” (ib.). Verse 8 directs the Sadhaka “ to get into the 
white and very subtle Nada (Quaere Nadi) and to drive 
Prana Vayu through it ” ; and Puraka, Rechaka, Kumbhaka, 
and Hatha processes are referred to. The Commentator 
Narayana on v. 8, remarks that Kundall should be heated 
by the internal fire and then placed inside the Brahmanadl, 
for which purpose the Jalandhara Bandha should be 
employed. 

The Nrisimhapttrvatapaniya Upanishad * in Ch. V, v. 2, 
speaks of the Sudarshana (which is apparently here the 
Muladhara) changing into lotuses of six, eight, twelve, 

* Op. cit., 48. The Amritabindu Upanishad at p. 71 deals generally 
with Yoga. 

* Ibid., Vol. XXIX, p. 145. 

' Anandashrama Edition, Vol. XXX, p. 61. 
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sixteen, and thirty-two petals respectively. This corres¬ 
ponds with the number of petals as given in this work 
except as to the second. For, taking this to be the Sva- 
dhishthana, the second lotus should be one of ten petals. 
Apparently this divergence is due to the fact that this is 
the number of letters in the Mantra assigned to this lotus. 
For in the six-petalled lotus is the six-lettered Mantra of 
Sudarshana; in the eight-petal led lotus the eight-lettered 
Mantra of Narayana ; and in the twelve-petalled lotus the 
twelve-lettered Mantra of Vasudcva. As is the case ordi¬ 
narily, in the sixteen-petal led lotus are the sixteen Ivalas 
(here vowels) sounded with Bindu or Anusvara. The 
thirty-two-petalled lotus (Ajnil) is really two-petalled be¬ 
cause there are two Mantras here (each of sixteen letters) 
of Nrisimlia and His Shakti. 

The sixth chapter of the Maitri Upanishad 1 speaks of 
the Nadis; and in particular of the Sushumna; the pierc¬ 
ing of the Mandalas Sun, Moon, and Fire (each of these 
being within the other, Sattva in Fire, and in Sattva 
Achyuta); and of Amana, which is another name for 
Unman!. 

Both the Yogatattva Upanishad,* and Yogasbikha Upa¬ 
nishad 3 refer to Hathayoga, and the latter speaks of the 
closing of the “ inner door ”, the opening of the gateway 
of Sushumna (that is, by Kundalin! entering the Brahma- 
dvara), and the piercing of the Sun. The Ramatapanlya 
Upanishad 4 refers to various Yoga and Tantrik processes, 
such as Asana, Dvarapuja, Plthapuja, and expressly men¬ 
tions Bhutashuddhi, which, as above explained, is the 

* Vol. XXIX of same edition, p. 345 ; see pp. 441, 450, 451, 458, and 

460. 

' Same edition, Vol. XXIX, p. 477. 

’ Ibid., p. 483; and as to the passage of Kundalin! through the 
Brahmadvara, see p. 485. 

4 Anandashrama Edition, Vol. XXIX, p. 520. 
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purification of the elements in the Chakras, either as an 
imaginative or real process, by the aid of Kundalinl. 

I have already cited in the Notes numerous passages 
on this Yoga from the Shandilya Upanishad of the Atliarva- 
veda, the Varaha and Yogakundali Upanishads of the 
Krishna Yajurveda, the Mandalabrahmana Upanishad of 
the Shukla Yajurveda, and the Nadabindu Upanishad of 
the Rigveda. 1 

The great Devlbhagavata Purana (YII. 35, XI. 8) men¬ 
tions in a full account the Six Chakras or Lotuses; the 
rousing of Kundalinl (who is called the Paradevata) in the 
Muladhara by the manner here described, uniting Jiva 
therewith by the llamgsa Mantra ; Bhutashuddhi; the dis¬ 
solution of the gross Tattvas into the subtle Tattvas, 
ending with Mahat in Prakriti, Maya in Atma. The Dhara 
mandala is mentioned, and it and the other Mandalas are 
described in the manner here stated. The Bljas of PrithivI 
and other Tattvas are given. Allusion is also made to the 
destruction of the “ man of sin ” (Piipapurusha), in terms 
similar to those to be found in the Mahanirvana and other 
Tantras. A remarkable Dhyana of Pranashakti is to be 
found in this chapter, which reads very much like another 
which is given in the Prapanchasara Tantra. 8 

Linga Purana, Part I, Ch. LXXV, mentions the 
Chakras with their different petals, the names of which 
are given by the Commentator. Shiva is Nirguna, it says, 
but for the benefit of men He resides in the body with Uma, 
and Yogis meditate upon Him in the different lotuses. 

Chapter XXIII of the Agni Purana, which is replete 
with Tantrik rituals, magic, and Mantras, also refers to 

1 These Yoga Upanishads have been recently translated as part of 
“ Thirty Minor Upanishads,” by K. Narayanasvami Aiyar (Theosophical 
Society of Madras, 1014). 

' See Ch. XXXV, Vol. Ill of my " Tantrik Texts 
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the Bhutashuddhi rite wherein, after meditation with the 
respective Bija Mantras on the navel, heart, and Ajna centres 
the body of the Sadhaka is refreshed by the How of nectar. 

Finally, an adverse critic of this Yoga whom I cite 
later invokes the authority of the great Shankara, though 
in fact, if tradition be correct, it is against him. Shankara, 
in whose Maths may be found the great Tantrik Yantra 
called the Shrlchakra, says in bis Commentary on vv. 0 and 
10 of Ch. VIII of the Bhagavad-Gltil : “ First the heart 
lotus (Anahata) is brought under control. Then, by con¬ 
quering Bhumi (Mfiladhara, etc.) and by the upward going 
Nadi (Sushumna), after having placed Prana between the 
two eyebrows (see v. Os, Sliatchakranirupana), the Yogi 
reaches the lustrous light-giving Purusha.” On this the 
Tika of Anandagirl runs: “By the Sushumna Nadi between 
Ida and Piugala. The throat is reached by the same way 
—the space between the eyebrows. By conquering earth 
(Bhumi) is meant the process by which the live Bhutas are 
controlled.” Shrldhara Svami says: “By the power of 
Yoga (Yogabala) Prana must be led along the Sushumna.” 
And Madhusudana Sarasvati says: “ The upward-going 
Nadi is Sushumna, and the conquest of Bhumi and the rest 
is done by following the path indicated by the Guru ; and 
by the space between the eyebrows is meant the Ajna 
Chakra. By placing Prana there, it passes out by the 
Brahmarandhra, and the Jiva becomes one with the Puru¬ 
sha.” The famous hymn called Anandalaharl (“ Wave of 
B1 iss ”), which is ascribed to Shankara, deals with this 
Yoga (Shatchakrabheda); and in the thirteenth chapter of 
Vidyaranya’s Shankaravijaya the six lotuses are mentioned, 
as also the fruit to be gained by worshipping the Devata in 
each Chakra. 1 

1 See also AnandagirT’s Shankaravijaya and Madhava’s Shankara¬ 
vijaya (Ch. XI; sec also ib., where Shrlchakra is mentioned). 
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Pandit R. Anantakrishna Shastri says: 1 

“ Many a great man has successfully worked the Kun- 
dalin! to the Sahasrara, and effected her union with the Sat 
and Chit. Of these stands foremost the great and far- 
famed Shankaracharya. a humble pupil of one of the 
students of Gaudapadacharya, the author of the well-known 
* Subhagodaya ’ (52 slokas). Having well acquainted him¬ 
self with the principles contained in this work, Shri 
Shankaracharya received special instructions based upon 
the personal experience of his Guru. And adding his own 
personal experience to the above advantages, he composed 
his famous work on the Mantra-shastra, consisting of 100 
slokas; the first forty-one of these forming the 4 Ananda- 
Laharl,’ and the rest forming the 4 Saundarya-Lahan the 
latter apostrophises the Devi as a being who is beauteous 
from head to foot. 

44 4 Ananda-Lahari ’ may be said to contain the quint¬ 
essence of the Samayachara. The work is all the more 
valuable because the author teaches it from personal experi¬ 
ence. Lengthy commentaries are written on almost every 
syllable of the text. The value attached to the work may 
be adequately understood by the following theory. Some 
hold that Shiva is the real author of 4 Ananda-Lahari,’ and 
not Shankaracharya, who was but a Mantradrashta or Rishi 
— i.e., one who realized the process and gave it to the world. 
No less than thirty-and-six commentaries on this work are 
now extant. Among them we find one written by our great 
Appaya Dlkshita. The commentaries are not entirely differ¬ 
ent, but each has its own peculiar views and theories. 

44 As for the text of 4 Ananda-Lahari,’ it contains forty* 
and-one slokas. According to some commentators, the 
slokas are 35 in number; some recognize only 30, and 

' Anandalaharl, 14. I have translated this hymn under the title 
“ Wave of Bliss.” 
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according to Sudhavidyotinl and others only the following 
slokas constitute the text of * Ananda-Laharl ’: 1—2, 8—9, 
10—11, 14—21, 20—27, 31—41. In ray opinion, also, the last 
statement seems to be correct, as the other slokas treat 
only of Prayogas (applications of Mantras) for worldly 
purposes. 1 Only a few of these Prayogas arc recognized by 
all the commentators; while the rest are passed over as 
being entirely Karmic. 

“ As has been remarked already, ‘ Ananda-Lahari ’ is 
but an enlargement of the work called Subhagodaya by 
Gaudapada, who is the Guru of the author's Guru. That 
work gives only the main points, without any of the charac¬ 
teristic admixture of illustrations, etc., above noticed. 

“Of all the commentaries on ‘Ananda-Laharl’ Lak- 
shmldhara’s seems to be the most recent; yet in spite of 
this it is the most popular, and with reason, too. Other 
commentaries advocate this or that aspect of the various 
philosophical schools ; but Lakshmldhara collates some of 
the views of others, and records them side by side with his 
own. His commentary is in this way the most elaborate. 
He sides with no party ; * his views are broad and liberal. 
All schools of philosophers are represented in his com¬ 
mentaries. Lakshmldhara has also commented on many 
other works on Mantrashastra, and is consequently of 
much high repute. So his commentaries are as valuable 
to both ‘ Ananda-Laharl ’ and * Saundarya-Laharl ’ as 
Sayana’s are to the Vedas. 

“ Lakshmldhara seems to have been an inhabitant of 
Southern India; the observances and customs he describes 
all point to this conclusion; the illustrations he adduces 

* Thus, vv. 18, 18, 19 are said to treat of Madana-prayoga—that is, 
application for the third Purushartha or Kama (desire). 

9 He seems to be adverse to the Uttara or Northern Kaula School. 
—A.A. 
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smack invariably of the South, and even to this day his 
views are more followed in the South than in the North. 
He has also written an elaborate commentary on Gauda- 
pada’s Subhagodaya. The references to that in the com¬ 
mentary to this work, and the commentator’s apology here 
and there for repeating what he has written on the former 
occasion, lead to the inference that the author had for his 
life-work the commentary on the original book. 

“ Achyutananda’s commentaries are in Bengali char¬ 
acters, and are followed as authority in Bengal even to 
this day. 1 Various commentaries are followed in various 
places but few have risen to be universally accepted. 

“ There are only three or four works treating of Prayoga 
(application); I have had access to all of them. But hero I 
have followed only one of them, as being the most prominent 
and important. It comes from an ancient family in Conjee- 
veram. It contains 100 slokas. The Yantras (figures) for 
the Mantras contained in the slokas, the different postures 
of the worshipper, and similar prescriptions, are clearly de¬ 
scribed in it to the minutest detail. 

“ There seems to be some mystical connection between 
each sloka and its Bljakshara. 2 But it is not intelligible, 
nor has any of the Prayoga Kartas 3 explained the same. 

“ The following is a list of commentaries written upon 
‘ Ananda-Laharl ’; some of them include ‘ Saundarya-Lahari ’ 
also: 

“ 1. ‘ Manorama,’ a Commentary. 2. A commentary by 
AppayaDlkshita(Tanjore Palace Library). 3. ‘ Vishnupakshl.’ 
Perhaps this may be the same as No. 14 given below. 4. By 
Kavirajasharman—about 3,000 granthas (Deccan College 
Library). 5. ‘ ManjubhQshanI,’ by Krishnacharya, the son 


1 1 have followed this commentary also in my “ Wave of Bliss ’’—A.A. 

* Blja or root-mantra.—A.A. 

* Those writers who deal with the practical application.—A.A. 
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of Vallabhacharya—slokas about 1,700. He says in his 
Introduction that Sri Shankaracharya praised the Brahma- 
shakti called Kundalinf when he was meditating on the 
banks of the Ganges. He gives the purport of this work 
in his first sloka: ‘ I praise constantly the KundalinI, 
who creates innumerable worlds continuously, though 
She is like a filament of the lotus, and who resides 
at the root of the tree (Muladhara) to be roused and led 
(to Sahasrara).’ This is popular in the Bengal Presidency. 
6. Another Commentary, called ‘ Saubhagyavardhani,’ by 
Kaivalayashrama. The Adyar Library has a copy of it. 
This is popular throughout India, so we can get as many 
MSS. of the same as we require from different places. It 
contains about 2,000 granthas. 7. By Keshavabhatta. 8. 
‘ Tattvadlpika,’ by Gangahari, a small Commentary based on 
Tantrashastra. 9. By Gangadhara. 10. By Goplramanatar- 
kapravachana—granthas about 1,400. Seems to be of recent 
origin. 11. Gaunkantasarvabhaumabhattacharya—granthas 
about 1,300. Of recent origin. 12. By Jagadlsha. 13. By 
Jagannatha Panchanana. 14. By Narasimha—granthas 
1,500. The chief peculiarity of this commentary is that it 
explains the text in two different ways, each sloka being 
applicable to Devi and Vishnu at the same time. Though 
some commentators have given different meanings to some 
of the verses, yet all of them apply to the different aspects 
of Devi alone, and not to the different Devatas. 15. ‘ Bha- 
varthadlpa,’ by Brahmananda 1 —granthas about 1,700. 16. 

By Mallabhatta. 17. By Mahadevavidyavaglsha. 18. By 
Madhavavaidya (Deccan College Library). 19. By Rama- 
chandra—granthas about 3,000 (Deccan College Library). 
20. By Ramanandatlrtha. 21. Lakshmldhara’s; which is 

1 This is the celebrated Bengali Paramahamsa guru of Pflrnftnanda 
Sv&ml, author of the ShatchakranirUpana. Brahmananda was the 
author of the celebrated Sh&kt&nandataranginl.—A.A. 
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well known to the public, and needs no comment. This has 
been brought out excellently in Deva Nagara typo by the 
Mysore Government lately. 22. By Vishvambhara. 23. 
By Shrlkanthabbatta. 24. Rama Sliri. 25. By Dindima 
(Adyar Library). 26. By Raraacbandra Misra—granthas 
about 1,000 (Deccan College Library). 27. By Achyutananda 
(printed in Bengali characters). 28. Sadashiva (Govern¬ 
ment Oriental Library, Madras). 29. Another nameless 
Commentary (Government Oriental Library, Madras). 30. 
By Shrlrangadasa. 31. By Govinda Tarkavaglsha Bhatta- 
charya—granthas 600. He seems to give the Yantra also 
for each verse. Further, he says that the god Mahadeva 
specially incarnated as Shankaracharya to promulgate the 
science of Shrlvidya. 32. SudhavidyotinI, by the son of 
Pravaraseua. This commentator says that the author of 
this famous hymn was his father, Pravarascna, Prince of the 
Dramidas. He tells us a story in connection with Pravara- 
sena’s birth which is very peculiar. As he was born in an 
inauspicious hour, Dramida, the father of Pravarasena, in 
consultation with his wise Minister, by name Suka, threw 
him out in the forest, lest he (the father) should lose his 
kingdom. . . . The child praised Devi by this hymn, and, 
pleased with it, the Devi fostered and took care of him in the 
forest. The story ends by saying that the boy returned to 
his father’s dominion and became King. By his command, his 
son, the present commentator, wrote SudhavidyotinI, after 
being fully initiated into this mystic Shastra, Shrlvidya. The 
account, however, appears to be rather fantastic. This MS. 
I got from South Malabar with much difficulty. It gives the 
esoteric meaning of the verses in ‘ Ananda-Laharl,’ and 
seems to be a valuable relic of occult literature. 33. The book 
of Yantras with Prayoga. This is very rare and important. 

“ Besides the above commentaries, we do not know how 
many more commentaries there are upon this hymn.” 
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The celebrity of “ Xnandalaharl ” and the great number 
of commentaries upon it are proof of the widespread and 
authoritative character of the Yoga here described. 

To conclude with the words of the Commentator on the 
Trishatl: “ It is well known in Yoga-Shastros that nectar 
(Amrita) is in the head of all breathing creatures (Pranl), 
and that on Kundall going there by the Yoga-path which 
is moistened by the current, of that nectar Yogins become 
like Ishvara.” 1 

The Chakras, however, mentioned are not always those 
of the body above stated, as would appear from the following 
account, which, it will be observed, is peculiar, and which is 
taken from the Sbatchakra Upanishad of the Atharvaveda.' 
Apparently reference is here made to cosmic centres in the 
worship of the Vishnu Avatara called Nrisimha. 

“ Om. The Devas, coming to Satyaloka, thus spoke to 
Prajapati, saying, ‘ Tell us of the Narasimha 3 Chakra ’, 
(to which he replied): There are six Narasimha Chakras. 
The first and second have each four spokes ; the third, five ; 
the fourth, six; the fifth, seven; and the sixth, eight spokes. 
These six are the Narasimha Chakras. Now, what are their 
names (that is what you ask). They are Achakra, 4 Suchakra,* 
Mahachakra, 6 Sakalaloka-rakshana-chakra/ Dyuchakra, 8 
Asurantaka-chakra." These are their respective names, [lj 

1 Sarvesliilm praninam shirasi amritam asti iti yogamargena kunda- 
linlgamanc tatratya tatpravahaplutena yoginam Ishvarasamyam jayate 
iti yogashastreshu prasiddham \Comm. v. 1). 

* Bibliotheca Indica, cd. Asiatic Society (1871). The notes are from 
the Commentary of Narayana. 

* The man-lion incarnation of Vishnu. 

' Anandiltmaka ; in the self of Ananda (bliss). 

4 Good, perfect. 

* Lustrous (Tejomaya). 

’ The Chakra which by the Shaktis of Jnana and Kriy4 protects nit 
regions (Loka). 

* The Chakra of the path reached by Yoga. 

’ The Chakra which is the death of all Asuras, or liars. 
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“ Now, what are the three circles (Balaya) ? These arc 
inner, middle and outer. 1 The first is Bija ;* the second, 
Narasimha-gayatri; 3 and the third, or outer, is Mantra. 
Now, what is the inner circle ? There are six such (for each 
Chakra has one); these are the Narasimha, Mahalakshmya, 
Sarasvata, Kamadeva, Pranava, Krodhadaivata (Bijas), 
respectively. 4 These are the six interior circles of the six 
Narasimha Chakras. [2] 

“ Now, what is the middle circle ? There are six such. 
To each of these belong Narasimhaya, Vidmahe, Vajra- 
nakhiiya, Dhlmahi, Tannah, Simhah prachodayat, respec¬ 
tively. 5 These are the six circles of the six Narasimha 
Chakras. Now, what aro the six outer circles ? The first 
is Anandatma or Achakra; the second is Priyatma or 
Suchakra; the third is Jyotiratma or Mahachakra ; the 
fourth is Mayatma or Sakala-loka-rakshana Chakra; the 
fifth is Yogatma or Dyuchakra ; and the sixth is Samaptatma 
or Asurantakachakra. These are the six outer circles of the 
six Narasimha Chakras. 6 [3] 


1 That is, each Chakra has three divisions—inner, middle, and 
outer ; or Bija, Narasimha Gayatrl, Mantra. 

* The root Mantra, which in this case are those given in the next 
note but one. 

* That is, the Mantra. Narasimhaya vidmahe vnjranakh&ya dhima¬ 
hi tannah simhah prachodayat. (May we contemplate on Narasimha, 
may we meditate on his Vajra-like claws. May that man-lion direct us.) 

' That is, the following Bijas : Kshaum (in Achakra); Shrlm, His 
Shakti (in Suchakra); Aim (in Mahachakra); Klim (in Sakalalokarak- 
shana-chakra); Om (in Dyuchakra); and Hum (in Asurantakachakra). 

6 That is, to each of them is assigned the several parts of the Niira- 
simha-g&yatrl above-mentioned. 

* The Atma as bliss, love, light or energy, Maya, Yoga, and the con¬ 
cluding Chakra which is the destruction of all Asuras. 
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“ Now, where should these be placed ? 1 Let the first be 
placed in the heart; 2 the second in the head ; 3 the third at 
the site of the crown-lock 4 (Shikbayam); the fourth all over 
the body ; s the fifth in all the eyes c (Sarveshu netreshu); 
and the sixth in all the regions 1 (Sarveshu desheshu). [4] 

“ He who does Nyfisa of these Narasimha Chakras on 
two limbs becomes skilled in Anusbtubh,* attains the favour 
of Lord Nrisimha, success in all regions and amongst all 
beings, and (at the end) Liberation (Kaivalya). Therefore 
should this Nyasa be done. This Nyasa purifies. By this 
one is made perfect in worship, is pious, and pleases Nara¬ 
simha. By the omission thereof, on the other hand, the 
favour of Nrisimha is not gained nor is strength, worship, 
nor piety generated. [5] 

“ He who reads this becomes versed in all Vedas, gains 
capacity to officiate as priest at all sacrifices, becomes like 
one who has bathed in all places of pilgrimage, an adept in 
all Mantras, and pure both within and without. He be¬ 
comes the destroyer of all Rakshasas, Bhfitas, Pishachas, 
Shakinls, Pretas, and Vetalas.” He becomes freed of all fear; 
therefore should it not be spoken of to an unbeliever.” ll ' [6] 

1 That is, how should Nyasa ho done ? That is explained in the 
text and following notes where the Nyasa is given. 

’ Kshaum Niirasimhaya achakraya anandatmane svaha hridayaya 
namah. 

* Shrlm vidtnahe suchakraya priyiitmanesvaha shirase svaha. 

4 Aim vajranakliaya mahachakriiya jyotiratmane svaha shikh&yai 
vashat. 

' Klim dhlmahi sakala loka-rakshana-chakraya mfiyatmane svaha 
kavaehaya hum. 

'■ Ora tanno dyuchakraya yogatmane svaha netratrayitya vaushat. 

Haum nrisimhah praehodayat asuriintaka-chakraya satyatmane 
svaha astraya phat. 

' That is, he becomes capable of speech—a poet. He knows the 
beginning and end of all things and is able to explain all things. 

9 Various forms of terrifying and malignant spiritual influences. 

10 That is, not to one whois not competent (Adhikari) to receive 
this knowledge. Here ends the Atharvaniya S/iafchakropanisftat. 
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Notwithstanding the universal acceptance of this Yoga, 
it has not escaped some modern criticism. The following 
passage in inverted commas is a summary 1 of that passed 
by an English-educated * Guru from one of whose disciples 
I received it. It was elicited by the gift of the Sanskrit 
text of the works here translated : 

“ Yoga as a means to liberation is attained by entry 
through the doors of Jnana (Knowledge) and Karma (Action). 
Yoga is doubtless bliss, for it is the union of the Jlvatma 
with the Brahman who is Bliss (Ananda). But there are 
various forms of Bliss. There is, for instanoe, physical 
bliss, gross or subtle as it may be. It is a mistake to 
suppose that because a method of Yoga procures bliss it 
therefore secures liberation. In order that we be liberated 
we must secure that particular Bliss which is the Brahman. 
Some centuries ago, however, a band of Atheists (i.e., the 
Buddhists) discovered the doctrine of the Void (Shunyavada), 
and by a false display of a new kind of Nirvana Mukti looked 
up these two doors which gave entry to liberation. To-day 
these doors are secured by three padlocks. The first is the 
dootrine that by faith one attains Krishna, but where there 
is argument (Tarka) He is far away. The second is the 
error of the Brahmos, who in Western fashion think that 
they can control the formless, changeless Brahman by shut¬ 
ting their eyes in church and repeating that He is the 
merciful, loving Father who is ever occupied with our good, 
and that if He be flattered He will be pleased; for worship 
(Upasana) is flattery. The third is the opinion of those to 
whom all religious acts are nothing but superstition; to 


1 If my summary, taken from the Bengali, points the piteous acer¬ 
bities of the original, the critic w ould, I am sure, not complain. 

* It is always important to record such a fact, for it generally in¬ 
fluences the outlook on things. In some cases the mind is so Wester¬ 
nized that it is unable to correctly appreciate ancient Indian ideas. 

18 
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whom self-interest is the only good, and whose pleasure it 
is to throw dust into the eyes of others and secure the 
praise of those whom they have thus blinded. Vishnu, in 
order to cause the disappearance of the Vedas in the Kali 
age, manifested as the atheist Buddha, and allowed various 
false doctrines, such as that of the Arhatas, to be proclaimed. 
Rudra was affected by the sin of destroying the head of 
Brahma. Then ho began to dance, and a number of Uch- 
chhishta (or low malignant) Rudras whose deeds are never 
good, issued from His body. Vishnu and Shiva asked each 
other, ‘ Can we do these people any good ? ’ Their partial 
manifestations then promulgated Shastras opposed to the 
Vedas, fitted for the atheistic bent of their minds, that they 
might haply thereby rise through them to higher things. 
God fools the wicked with such Scriptures. We must now, 
however, discriminate between Shastras. It is not because 
it is said in Sanskrit ‘ Shiva says ’ (Shiva uvacha) that we 
should accept all which follows this announcement. All 
that is opposed to Veda and Srariti must be rejected. Of 
the enemies of the Vedas 1 for whom such Shastras were de¬ 
signed, some became Vaishnavas, and others Shaivas. One 
of such Scriptures was the Tantra with a materialistic Yoga 
system called Shatchakra-Sadhana, which is nothing but a 
trickery on the part of the professional Gurus, who have not 
hesitated also to promulgate forged scriptures. ‘ The very 
mention of Tantrik Shastra fills us with shame.’ The Shat- 
chakra Sadhana is a mere obstruction to spiritual advance¬ 
ment. The Bliss which is said to be attained by leading 
Kundall to the Sahasrara is not denied, since it is affirmed 
by those who say they have experienced it. But this Bliss 
(Ananda) is merely a momentary superior kind of physical 

1 This no Tantrik would, I think, admit. He would say that it is 
ignorance (Avidya) which sees any differences between Veda and Agama. 
The critic re-echoes some Western criticisms. 
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Bliss which disappears with the body, and not the Bliss 
which is Brahman and liberation. Moksha is not to be got 
by entering the Sahasrara, but in leaving it by piercing the 
Brahmarandhra and becoming bodiless. 1 

“ The Tantrik seeks to remain in the body, and thus 
to obtain liberation cheaply, just as the Brahmos and 
Members of the Arya Samaja have become Brahmajnanis 
(knowers of the Brahman) at a cheap price. Nectar, too, is 
cheap with the Tantriks. But what is cheap is always 
worthless, and this shows itself when one attempts to earn 
some fruit from one’s endeavours. ‘ And yet all men are 
attracted when they hear of Shatchakra.’ Many are so 
steeped in Tantrik faith that they can find nothing wrong 
with its Shastras. And the Hindu now-a-days has been 
put in such a maze by his Tantrik Gurus that he does not 
know what he wants. For centuries he has been accustomed 
to the Tantrik Dharma, 2 and his eyes are therefore not 
clear enough to see that it is as truly unacceptable to a 
Hindu as it is to a Mussalman. In fact, these persons (for 
whose benefit this Guru makes these remarks) are full of 
Mlechchhata,* though, after all, it must be admitted to be 
some advance for such a creature as a Mlechchha to adhere 
even to Tantrik doctrine. For»bad as it is, it is better than 
nothing at all. All the same, the Gurus delude them with 

1 It is true that complete Mukti or Kaivalya is bodiless (Videha). 
But there is a Mukti in which the Yogi retains his body (Jivanmukti). 
In truth, there is no “ leaving ”, for Atma, as Shankara says, does not 
come and go. 

* This, at any rate, attests its wide pervasiveness. 

* This is a contemptuous term which has descended from the days 
when the stranger was looked on as an object of enmity or contempt. 
Just as the Greeks and Chinese called anyone not a Greek or a Chinese 
a “ barbarian,” so Hindus of the Exoteric School call all non-Hindus, 
whether aboriginal tribes or cultivated foreign rs, Mlechchhas. Mlech¬ 
chhata is the state of being a Mlechchha. It is to the credit of the 
Shakta Tantra that it does not encourage such narrow ideas. 
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their fascinating talk about Shatchakra. Like a lot of the 
present-day advertisers, they offer to show their so-oalled 
‘ Lotuses ’ to those who will join them. Men are sent to 
collect people to bring them to a Dikshaguru (initiator). 
In this respect the Tantriks aot just like coolie recruiters 
for the tea-gardens. 1 The Tantrik says there are really 
‘ Lotuses ’ there ; but if the Lotuses are really there, why 
are we not told how we may see them ? 2 And there also are 
supposed to be Devatas, Dakinis, Yoginis, ‘all ready at 
every moment for inspection And, then, how material 
it all is! They speak of a Parashiva above Shiva, as if there 
was more than one Brahman. 4 And, then, the nectar is 
said to be of the colour of lac. Well, if so, it is a gross 
(Sthala) and perceptible thing; and as a dootor can then 
squeeze it out there is no need for a Guru* In short, the 
Tantrik Shatchakra is nothing but ‘ a sweet in the hands 
of a child ’. A child who is wayward is given a sweet to 
keep him quiet. But if he has sense enough to know that 
the sweet is given to distract him, he throws it away, and 
finds the key to the locked doors of Yoga, called Karma 
and Jnana. This process of Yoga was expelled from Hindu 
society centuries ago. For nearly 2,500 years ago Shankara, 6 

1 These wander about India persuading the villagers to go and work 
on the tea-gardens, to which they are then conveyed by means which, 
to say the least, are not always admirable. Truth makes it necessary 
to state that the allegation that the Gurus employ agents to secure 
followers is baseless. The Gurus of the right type as a matter of fact 
are very particular about the competency of the would-be disciple. 

* The books and the Gurus claim to do so. 

3 It is not a peep-show open to any. Only those are said to see 
who have mastered the great difficulties in this path. 

4 There is one Brahman with his aspects. 

6 This nectar is in the body. What is perceptible is not always 
such a gross thing as those with which medicine is concerned. 

0 This is the Indian tradition as to the philosopher’s date. 
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when destroying atheism, exterminated also Shatchakra- 
yoga. 1 Shankara then showed the worthlessness of the 
Tantras. They are again to-day attempting to enter Hindu 
society, and must be again destroyed.” 

The writer of the note thus summarized omitted to 
notice or perhaps was unaware that the Chakras are men¬ 
tioned in the Upanishads, but endeavoured to meet the fact 
that they are also described in the Puranas by the allegation 
that the Pauranik Chakras are in conformity with the Vedas, 
whereas the Tantrik Chakras are not. It is admitted that 
in the Shiva Purana there is an account of the six centres, 
but it is said that they are not there alleged actually 
exist, nor is anything mentioned of any Sadhana in connec¬ 
tion with them. They are, it is contended, to be imagined 
only for the purpose of worship. In external worship Devas 
and Devls are worshipped in similar Lotuses. The Puranas, 
in fact, according to this view, convert what is external 
worship into internal worship. If, according to the Purana, 
one worships an interior lotus, it is not to be supposed that 
there is anything there. One is worshipping merely a 
figment of one’s imagination, though it is curious to note 
that it is said that this figment secures certain advantages 
to the worshipper and the latter must commence, according 
to this critic, with the Chakra which he is qualified to 
worship. It is not obvious how any question of such com¬ 
petency arises when each of the Chakras is imagined only. 
Attention is drawn to the fact that in the Linga Purana 
there is nothing about the rousing of Kundali, the piercing 
of the six centres, the drinking of nectar, and so forth. The 
Purana merely says, “Meditate on Shiva and Devi in the 

1 When Shankara disputed with the Kapillika Krakacha, the latter 
invoked to his aid the fierce form of Shiva called Bhairava. But on 
Shankara's worshipping the God, the latter said to Krakacha^ ‘ Thy 
time has come,’ and absorbed His devotee into Himself. See Maahava’s 
Shankaravijaya, Ch. XV. 
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different lotuses.” There is, it is thus contended, a radioal 
difference between the two systems. “ In the Pauranik 
description of the Chakras everything is stated clearly; 
but with the Tantrik all is mystery, or else how indeed, 
except by such mystification, could they dishonestly carry 
on their profession as Gurus ? ” 

Buddhists may dispute this critic’s understanding of 
their Shunyavada, as Tantriks will contest his account of 
the origin of their Shastra. The Historian will call in 
question the statement that Shankara 1 abolished the Tantra. 
For, according to the Shankaravijaya, his action was not 
to abolish any of the sects existing at his time, but to 
reform and establish bonds of unity between them, and to 
induce them all through their differing methods to follow 
a common ideal. Thus, even though Krakacha was absor¬ 
bed into his God, the extreme Tantrik sect of Kapalikas 
which he represented is said to have continued to exist 
with Shankara’s approval, though possibly in a modified 
form, under its leader Vatukanatha. The Brahmos, Arya- 
samaja, Vaishnavas, and Shaivas, may resent this critic’s 
remarks so far as they touch themselves. I am not here 
concerned with this religious faction, but will limit the 
following observations in reply to the subject in hand: 

The oriticism, notwithstanding its “ pious ” acerbity 
against forms of doctrine of which the writer disapproved, 
contains some just observations. I am not however here 
concerned to establish the reality or value of this Yoga 
method, nor is proof on either of these points available 
except through actual experiment and experience. From 
a doctrinal and historical point of view, however, some reply 
may be made. It is true that Karma with Jnana are means 
for the attainment of Moksha. These and Bhakti (devotion) 
which may partake of the character of the first or the second, 


1 See ante, p. 277. 
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according to the nature of its display, 1 are all contained 
in the eight process of Yoga. Thus, they include Tapas, 
a form of Karma Yoga, 2 and Dhyana, a process of Jnana 
yoga. As has been pointed out, the “ eight-limbed ” Yoga 
(Ashtangayoga) includes Hatha processes, such as Asana 
and Pranayama. What Hathayogls have done is to develop 
the physical or Hatha processes and aspect. The true 
view of Hathavidya recognizes that it is an auxiliary of 
Jnana whereby Moksha is obtained. It is also obviously 
true that all Bliss is not Moksha. Ananda (Bliss) of a 
kind may be secured through drink or drugs, but no one 
supposes that this is liberating Bliss. Similarly, Hatha- 
yoga processes may secure various forms of gross or subtle 
bodily Bliss which are not The Bliss. There is, however, 
a misunderstanding of the system here described when it 
is described as merely materialistic. It has, like other 
forms of Yoga, a material side or Hatha aspect, since man 
is gross, subtle, and spiritual; but it has a Jnana aspect 
also. In all Yoga there is mental exercise. As the Jiva 
is both material and spiritual, discipline and progress in 
both the aspects is needed. Kundali is aroused by Mantra, 
which is a form of Consciousness (Chaitanya). “ It is 
he whose being is immersed in the Brahman,” who 
arouses the Devi Kundali by the Mantra Humkara (v. 50). 
The Devi is Herself Shuddha Sattva 3 (v. 51). “ The wise 

and excellent Yogi, wrapt in Samadhi and devoted to the 

1 Thus, the offering of flowers and the like to the Divinity partakes 
of the nature of Karma; whilst Bhakti in its transcendental aspect, 
in which by love of the Lord the devotee is merged in Him, is a form 
of Samadhi, 

* When, however, we deal with what are called the three Kandas 
— viz.. Karma, Up&sana, and Jnana—Tapas and the like practices form 
part of Upasana KAnda. The above definition is for the purposes of 
Yoga classification only. 

* Sattva, Atisattva, Paramasattva, Shuddhasattva, and Visbuddha* 
sattva, are five different forms of Chaitanya. 
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Lotus Feet of his Guru, should lead Kulakundall along 
with Jiva to Her Lord the Parashiva in the abode of 
Liberation within the pure Lotus, and meditate upon Her 
who grants all desires as the ChaitanyarQpa Bhagavati 
(that is, the Devi whose substance is Consciousness itself); 
and as he leads Kulakundall he should make all things 
absorb in Her.” Meditation is made on every centre in 
which She operates. In the Ajna centre Manas oan only 
unite with and be absorbed into KundalinI by becoming 
one with the Jnana-shakti which She is, for She is all 
Shaktis. The Laya-yoga is therefore a combination of 
Karma and Jnana. The former mediately and the latter 
directly achieves Moksha. In the Ajna is Manas and Om, 
and on this the Sadhaka meditates (v. 33). The Sadhaka’s 
Atma must be transformed into a meditation on this lotus 
(v. 34). His Atma is the Dhyana of Om, which is the inner 
Atma of those whose Buddhi is pure. He realizes that he 
and the Brahman are one, and that Brahman is alone real 
(Sat) and all else unreal (Asat). He thus becomes an 
Advaitavadl, or one who realizes the identity of the indi¬ 
vidual and universal Self ( ib .). The mind (Chetas) by 
repeated practice (Abhyasa) is here dissolved, and such 
practice is mental operation itself (v. 36). For the Yogi 
meditating on the Mantra whereby he realizes the unity 
of Prana and Manas closes the “ house which hangs with¬ 
out support ”. That is, he disengages the Manas from all 
contact with the objective world (v. 36), in order to attain 
the UnmanI Avastha. Here is Paramashiva. The Tantrik 
does not suppose that there are several Shivas in the sense 
of several distinct Deities. The Brahman is one. Rudra, 
Shiva, Paramashiva, and so forth, are but names for differ¬ 
ent manifestations of the Ode. When it is said that any 
Devata is in any Chakra, it is meant, that that is the seat 
of the operation of the Brahman, whioh operation in its 
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Daiva aspeot is known as Devata. As these operations 
vary, so do the Devatas. The Hamsah of the Sahasrara 
contains in Himself all Devatas (v. 44). It is here in the 
Ajna that the Yogi plaoes at the time of death his Prana 
and enters the supreme Purusha, “ who was before the 
three worlds, and who is known by the Vedanta ” (v. 88). 
It is true that this aotion, like others, is accompanied by 
Hatha processes. But these are associated with medita¬ 
tion. This meditation unites Kundalini and Jlvatma with 
the Bindu which is Shiva and Shakti (Shivashaktimaya), 
and the Yogi after such union, piercing the Brahmarandhra 
is freed from the body at death and becomes one with 
Brahman {ib.). The secondary causal body (Karanavantara 
Sharlra) above Ajna and below Sahasrara is to be seen only 
through meditation (v. 30), when perfection has been obtain¬ 
ed in Yoga practice. V. 40 refers to Samadhi Yoga. 

Passing to the Sahasrara, it is said, “ well concealed 
and attainable only by great effort, is that subtle ‘ Void ’ 
(Shunya) which is the chief root of Liberation ” (v. 42) in 
Paramashiva are united two forms of Bliss (v. 42)—namely, 
Rasa or Paramananda Rasa (that is, the bliss of Moksha) 
and Virasa (or the bliss which is the product of the union 
of Shiva and Shakti). It is from the latter union that 
there arise the universe and the nectar which floods the 
lesser world (Kshudrabrahmanda), or the body. The ascetic 
(Yati) of pure mind is instructed in the knowledge by which 
he realizes the unity of the Jlvatma and Paramatma (v. 43). 
It is “ that most excellent of men who has controlled his 
mind (Niyatanija-chitta)—that is, concentrated the inner 
faculties (Antahkarana) on the Sahasrara, and has known 
it—who is freed from rebirth,” and thus attains Moksha 
(v. 45). He becomes Jlvanmukta, remaining only so long 
in the body as is neoessary to work out the Karma, the 
activity of whioh has already commenced—just as a 
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revolving wheel will yet run a little time after the cause of 
its revolving has ceased. It is the Bhagavatl Nirvana-Kala 
who grants divine liberating knowledge—that is, Tattva- 
jnana, or knowledge of the Brahman (v. 47). "Within Her 
is Nit} r ananda, which is “ pure Consciousness itself ” (v. 49), 
and “ is attainable only by Yogis through pure Juana ” ( ib ). 
It is this Jnana which secures liberation (ib.). The Maya 
Tantra says : “ Those who are learned in Yoga say that it 
is the unity of Jlva and Atma (in Samadhi). According to 
the experience of others, it is the knowledge (Jnana) of the 
identity of Shiva and Atma. The Agamavadis say that 
knowledge (Jnana) of Shakti is Yoga. Other wise men say 
that the knowledge (Jnana) of the Purana Purusha is Yoga; 
and others again, the Prakritivadls declare that the know¬ 
ledge of the union of Shiva and Shakti is Yoga ” (v. 57). 
“ The Devi, by dissolving KundalinI in the Pai’abindu, 
effects the liberation of some Sadhakas through their medi¬ 
tation upon the identity of Shiva and Atma in the Bindu. 
She does so in the case of others by a similar process and 
by meditation (Chintana) on Shakti. In other cases this 
is done by concentration of thought on the Paramapurusha, 
and in other cases by the meditation of the Sadhaka on 
the union of Shiva and Shakti ” (ib.). In fact, the wor¬ 
shipper of any particular Devata should realize that he is 
one with the object of his worship. In Pranava worship, 
for instance, the worshipper realizes his identity with the 
Omkara. In other forms of worship he realizes his identity 
with KundalinI who is embodied by the different Mantras 
worshipped by different worshippers. In short, Jnana is 
Kriyajnana and Svarupajnana. The latter is direct spiritual 
experience. The former are the meditative processes lead¬ 
ing to it. There is here Kriyajnana, and when KundalinI 
unites with Shiva She gives Jnana (Svarupa), for Her 
nature (Svarapa), as also Qis, is that. 
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After union with Shiva, KundalinI makes Her return 
journey. After She has repeatedly 1 gone to Him, She 
makes a journey from which, at the will of the Yogi, there 
is no return. Then the Sadhaka is Jivanmukta. His body 
preserved until such time as the active Karma is exhausted, 
when he can achieve bodiless (Videha) or Kaivalya Mukti 
(supreme Liberation). “ The revered Lord Preceptor ”— 
that is, Shankaracharya—in his celebrated Anandalahari 
thus hymns Her return (v. 10): 

“ Kuharini, Thou sprinklest all things with the stream 
of nectar which flows from the tips of Thy two feet; and 
as Thou returneth to Thine own place, Thou vivifiest and 
makost visible all things that were aforetime invisible; 
and on reaching Thy abode Thou resumest Thy snake¬ 
like coil and slecpest.” That is, as Her passage upward 
was Layakrama (dissolution of the Tattvas), so Her return 
is Srishtikrama (re-creation of the Tattvas). Y. 54 says 
that the Yogi who has practised Yama and Niyama and the 
like (that is, the other processes of Ashtangayoga, including 
Dhyana with its resulting Samadhl), and whose mind has 
been thus controlled, is never again reborn. Gladdened by 
the constant realization of the Brahman, he is at peace. 

Whether the method above described be or be not 
effectual or desirable, it must be obvious upon a perusal 
of the text, which gives an explanation of it, that the Yoga 
which the author affirms to be the cause of Liberation is not 
merely material, but that it is the arousing of the Power 
(Jivashakti) of the World-Consciousness (Jagachchaitanya) 
which makes man what he is. The Yogi thus does claim 
to secure the bliss of Liberation by making entry thereto 
through the doors of Karma and Jnanayoga. 

1 This is necessary in order that the aptitude be attained By 
repetition the act becomes natural, and its result in the end becomes 
permanent. 
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A Brahmo Author 1 who is so little favourable to the 
Tantra as to describe the difference between it and the 
Veda as being “ as great as that which exists between the 
Netherworld (Patala) and Heaven (Svarga) ”* does not deny 
the efficiency of the Tantrik Shatchakra Sadhana, but con¬ 
trasts it with the Vaidika Gayatrl Sadhana in an account 
of the two methods which I here summarise in inverted 
commas. 

“ The Chakras (the existence of which is not disputed) 
are placed where the nerves and muscles unite.” 3 The Ajna 
is the place of the Command. This manifests in the opera¬ 
tion of Buddhi. If the command is followed, the Sadhaka 
becomes pure of disposition (Bhava) and speech. Speech 
displays itself in the throat, the region of the Vishuddha. 
The next lower Chakra is called Anahata because of its con¬ 
nection with Nada, which is self-produced in the heart. 
The Vayu in Anahata is Pranashakti. Here when free from 
sin one can see the Atma. Here the Yogi realizes ‘ I am He 
Fire is at the navel. The seat of desire is at the root of the 
Svadhishthana. In the lowest lotus the Muladhara are the 


1 Gayatrlm illaka Shatchakrer vyakkyana o sadhana (Mangala Ganga 
Mission Press). 

> The unorthodox author cited, quoting the saying that " to attain 
Siddhi (fruition) in Shruti (study and practice of ordinances of the 
Vedas) the Brahmana should follow the Tantra,” asks, in conformity 
with his views on the latter Shastra, “ How can those who are divorced 
from Veda get Siddhi or Shruti ? ” This echoes a common reproach, 
that the Tantra is opposed to the Vedas which the Shastra itself denies. 
The Kularnava Tantra speaks of it, on the contrary, as Vedatmaka. 
Of course it is one question to claim to be based on Veda and another 
whether a particular Shastra is in fact in accordance with it. On this 
the Indian schools dispute, just as the Christian sects differ as to 
the Bible which all claim as their basis. 

* This definition is inaccurate. As explained later, the physical 
ganglia are merely gross correspondences of the subtle vital Chakras 
which inform them. 
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three Shaktis of Jlva—namely, Ichchha, Kriya, and Jnana— 
in an unconscious unenlivened state. The Sadhaka by the 
aid of the Paratma as fire (Agni) and air (Vayu ) 1 awakens 
these three forces (Shaktis) and ultimately by the grace of 
the Paratma he is united, with the Turiya Brahman.” 

“ In days of old Sadhana commenced at the Muladhara 
Chakra; that is, those who were not Sadhakas of the 
Gayatri-Mantra commenced from below at the lowest centre. 
There was a good reason for this, for thereby the senses 
(Indriya) were controlled. Without such control purity 
of disposition (Bhava) cannot be attained. If such purity 
be not gained, then the mind (Chitta) cannot find its place 
in the heart; and if the Chitta be not in the heart there 
can be no union with the Paratma. The first thing, there¬ 
fore, which a Sadhaka has to do is to control the senses. 
Those who achieved this without fixing their minds on the 
Lord (Ishvara) * had to go through many difficult and 
painful practices (such as the Mudras, Bandhas, etc., 
mentioned later) which were necessary for the control of 
the Indriyas and of the action of the Gunas. All this is 
unnecessary in the Gayatri Sadhana or method. It is true 
that the senses should be controlled in the three lower 
centres (Chakras)—this is, cupidity (Lobha) in the Mola- 
dh&ra, lust (Kama) in the Svadhishthana at the root of 
the genitals, and anger (Krodha) at the navel. These three 
passions are the chief to set the senses in motion, and are 
the main doors to Hell. The way, however in whioh 
control should be effected is to place the Chitta (mind) on 
Sattft (existence) of Paramatma in these Chakras. The 

1 The Author here refers to the processes subsequently described, 
whereby air is indrawn and the internal fires are set ablaze to rouse 
the sleeping serpent. The Paratma is the Supreme A trim. 

* This observation suggests a line of thought which is of value. 
Some pursue the path of devotion (Bhakti), but what of those who have 
it not or in less degree ? 
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Chitta should be taken to each of these three lowest centres 
and controlled, whereby these passions which have their 
respective places at those centres are controlled. When¬ 
ever, therefore, the senses (Indriya) get out of control fix 
the Chitta (mind) on the Paramatma in the particular 
Chakra." 

[To give the above an English turn of thought: if, say, 
anger is to be controlled, carry the mind to the navel, and 
there meditate upon the existence of the Supreme One 
(Paramatma) in this centre, not merely as the Supreme 
without the body and within the body, but as embodied in 
that particular part of it; for that is Its manifestation. The 
result is that the passionate activity of this centre is sub¬ 
dued ; for its functioning is attuned to the state of the Atma 
which informs it, and both the body and mind attain the 
peace of the Atma on which the self is centred. 1 ] 

“ Having thus controlled the senses, the Gayatrl Sa- 
dhana commences, not at the lowest, but at the highest, of 
the six centres—namely, the Ajna between the eyebrows. 
There is no necessity for the difficult and painful process 
of piercing the Chakras from below.* Fix the mind on the 
Lord (Ishvara) in the highest centre. For the ether (Akasna) 
there is the being (Satta) of the Supreme Atma. There 
and in the two lower centres (Yishuddha and Anahata) 
enjoyment is had with Ishvara. The union between Jlva 
and Prakriti is called Honey (Madhu) in the Upanishads. 
By Sadbana of the Ajna centre (Chakra) purity of being 
(Bhavashuddhi) is attained, and purity and speech follows on 
the attainment of such Bhava. Yoga with the Supreme 
Devata who is all-knowing is had here. He who is freed 

1 The paragraph in brackets is mine.—A.A. 

* This observation appears to show a misunderstanding of the 
specific character of the Yoga. If it is desired to rouse Kundall, the 
operation must, I am told, commence at the lowest centre. There are, 
however, other forms of Yoga in which Kundall is not aroused.— A.A. 
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from all disturbing conditions of body and mind reaches the 
state which is beyond the Gunas (Gunatlta), which is that 
of the Supreme Brahman.” 

We may conclude these two criticisms with the true 
Indian saying somewhat inconsistently quoted in the first: 

‘ To dispute the religion (Dhai-ma) of another is the mark 
of a narrow mind. O Lord ! 0 Great Magician ! with what¬ 
soever faith or feeling we call on Thee, Thou art pleased.” 

Whatsoever difference there has been, or may be, as to 
forms and methods, whether in Upasana or Yoga, yet all 
Indian worshippers of the ancient type seek a common end 
in unity with Light of Consciousness, which is beyond the 
regions of Sun, Moon, and Fire. 

It will now be asked what are the general principles 
which underlie the Yoga practice above described ? How is 
it that the rousing of KundalinI Shakti and Her union with 
Shiva effects the state of ecstatic union (Samadhi) and 
spiritual experience which is alleged ? The reader who has 
understood the general principles recorded in the previous 
sections should, if he has not already divined it, readily 
appreciate the answer here given. 

In the first place, the preceding section will have indicat¬ 
ed that there are two lines of Yoga—namely, Dhyana or 
Bhavana Yoga, and KundalinI Yoga, the subject of this work 
—and that there is a difference between the two. The First 
class of Yoga is that in which ecstasy (Samadhi) is attained 
by intellective processes (Kriya jnana) of meditation and 
the like with the aid, it may be, in the preliminary stage of 
auxiliary processes of Mantra or Hathayoga 1 (other than 
the rousing of KundalinI Shakti) and by detachment from 
the world; the second is that Yoga in whioh, though 
intellective processes are not neglected, the creative and 


1 Such as Pr&n&y&ma, Asana. See ante, p. 192. 
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sustaining Shakti of the whole body as KundalinI is ac¬ 
tually and truly united with the Lord Consciousness so as 
to procure for the Yogi a result which the Jnana-yogI 
directly gains for himself. The Yogi makes Her introduoe 
Him to Her Lord, and enjoys the bliss of union through 
Her. Though it is He who arouses Her, it is She who 
gives Jnana, for She is Herself that. The Dhyana-yogI 
gains what acquaintance with the supreme state his own 
meditative powers can give him, and knows not the enjoy¬ 
ment of union with Shiva in and through his fundamental 
body-power. The two forms of Yoga differ both as to 
method and result. The Hathayogl in search of Laya 
regards his Yoga and its fruit as the highest. The Jnana- 
yogI thinks similarly of his own. And in fact Raja Yoga is 
generally regarded as the highest form of Yoga. KundalinI 
is so renowned that many seek to know Her. Having 
studied the theory of this Yoga, I have often been asked 
“ whether one can get on without it ”. The answer of the 
Shastra is: “ It depends upon what you are looking for and 
on your powers.” If you want to rouse KundalinI Shakti 
to enjoy the bliss of union of Shiva and Shakti through 
Her, which your capacities do not otherwise allow you to 
have or if you wish to gain the accompanying powers 
(Siddhi), 1 it is obvious that this end can only be achieved 
by the Yoga here described. But if liberation is sought and 
the Yogi has capacity to attain it without KundalinI, then 
such Yoga is not necessary, for liberation may be obtained 
by pure Jnanayoga through detachment, the exercise, and 
then the stilling, of the mind without any reference to the 
central bodily power at all. Indeed perfect Liberation 
(Nirvikalpa Samadhi) can only be obtained in this way by 
Raja Yoga of which KundalinI Yoga is a preliminary 

1 Thus, by raising KundalinI Shakti to the Manipura centre, power 
may (it is said) be acquired over fire. 



THEORETICAL BASES OF THIS YOGA 289 

method. 1 Samadhi may also be attained on the path of 
devotion (Bhakti), as on that of knowledge. Indeed, the 
highest devotion (Parabhakti) is not different from know¬ 
ledge. Both are realization. A Dhyana-Yogi should not 
negleot his body, knowing that, as he is both mind and 
matter, each reaots the one upon the other. Neglect or 
mere mortification of the body is more apt to produce 
disordered imagination than a true spiritual experience. He 
is not concerned, however, with the body in the sense that 
the HathayogI is. It is possible to be a successful Dhyana- 
Yogi and yet to be weak in body and health, sick, and 
short-lived. His body, and not he himself, determines when 
he shall die. He cannot die at will. The ecstasis, which 
he calls “ Liberation while yet living ” (Jlvanmukti), is (so 
it was said to me) not a stake like that of real Liberation. 
He may be still subject to a suffering body, from which 
he escapes only at death, when he is liberated. His ecstasy 
is in the nature of a meditation which passes into the Void 
(Bhavana-samadhi) effected through negation of thought 
(Chittavritti) and detachment from the world—a process in 
which the act of raising the central power of the body 
takes no part. By his effort * the mind, which is a product 
of KundalinI as Prakriti Shakti, together with its worldly 
desires, is stilled, so that the veil produced by mental 
functioning is removed from Consciousness. In Layayoga 
KundalinI Herself, when roused by the Yogi (for such 
rousing is his act and part), achieves for him this illumina¬ 
tion. But why, it may be asked, should one trouble over 

' Subject to Dharma, Yama, Niyama, etc. In any case where the 
end sought is purely “ spiritual" there is Vair&gya or renunciation. 

* This makes Raja Yoga the highest snd most difficult of Yogas, 
for mind is made to conquer itself. In Laya Yoga the conquest is 
achieved for the sadhaka by KundalinI Shakti. He arouses Her and 
She achieves for him Siddhi. It is easier to arouse KundalinI than to 
win by one's thought alone Nirvikalpa Samadhi. 

19 
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the body and its central power, the more particularly that 
there are unusual risks and difficulties involved ? The 
answer has been already given alleged certainty and facility 
of realization through the agency of the power which is 
Knowledge itself (Jnana-rupa shaktl); an intermediate 
acquisition of powers (Siddhi); and both intermediate and 
final enjoyment. This answer may, however, usefully be de¬ 
veloped, as a fundamental principle of the Shakta Tantra 
is involved. 

The Shakta Tantra claims to give both enjoyment 1 
(Bhukti) in this and the next world, and Liberation (Mukti) 
from all worlds. This claim is based on a profoundly true 
principle. 2 If the ultimate Reality is one which exists in 
two aspects of quiescent enjoyment of the Self in Libera¬ 
tion from all form and of active enjoyment of objects—that 
is, as pure ‘ Spirit ’ and ‘ Spirit ’ in matter—then a complete 
union with reality demands such unity in both of its 
aspects. It must be known both “ here ” (Iha) and “ there ” 
(Amutra). "When rightly apprehended and practised, there 
is truth in the doctrine which teaches that man should 
make the best of both worlds. 3 There is no real incom¬ 
patibility between the two, provided action is taken in 
conformity with the universal law of manifestation. It 


'As there are persons who always associate with the word “en¬ 
joyment ” (Bhoga) “ beer and skittles,” it is necessary to say that that 
is not the necessary implication of the word Bhoga, nor the sense in 
which it is here used. Philosophically, Bhoga is the perception of 
objects upon which enjoyment, or it may he suffering, ensues. Here 
any form of sense or intellectual enjoyment is intended. All life in the 
world of form is enjoyment. Bhoga in fact includes suffering. 

’ Which it is possible to adopt without approval of any particular 
application to which it may be put. There are some (to say the least) 
dangerous practices which in hands of inferior persons have led to 
results which have given the Sha6tra in this respect its ill repute. 

* “ Worlds,” because that is the English phrase. Here, however, 
the antithesis is between the world (whether as earth or heaven) and 
liberation from all worlds. 
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is held to be false teaching that happiness hereafter can 
only be had by neglect to seek it now, or in deliberately 
sought for suffering and mortification. It is the one Shiva 
who is the supreme blissful experience, and who appears 
in the form of man with a life of mingled pleasure and 
pain. Both happiness here and the bliss of liberation here 
and hereafter may be attained if the identity of these 
Shivas be realized in every human act. This will be 
achieved by making every human function, without excep¬ 
tion, a religious act of sacrifice and worship (Yajna). In 
the ancient Vaidik ritual, enjoyment by way of food and 
drink was preceded and accompanied by ceremonial sacri¬ 
fice and ritual. Such enjoyment was the fruit of the 
sacrifice and the gift of the Gods. At a higher stage in 
the life of a Sadhaka it is offered to the One from whom 
all gifts come and of whom the Devatas are inferior limited 
forms. But this offering also involves a dualism from 
which the highest Monistic (Advaita) Sadhana of the 
Shakta-Tantra is free. Here the individual life and the 
world-life are known as one. And so the Tantrik Sadhaka, 
when eating or drinking, 1 or fulfilling any other of the 
natural functions of the body, does so, saying and believ¬ 
ing, Shivo’ham (“ I am Shiva ”), Bhairavo’ham (“ I am 
Bhairava ”). 2 Sa’ham (“ I am She ”) 3 . It is not merely the 
separate individual who thus acts and enjoys. It is Shiva 
who does so in and through him. Such a one recognizes, 
as has been well said, 4 that his life and the play of all its 
activities are not a thing apart, to be held and pursued 
egotistically for its and his own separate sake, as though 

1 Thus in the Shftkta ritual the Sadhaka who takes the wine-erp 
pours the wine as a libation into the mouth of KundalinT Shakti, the 
Shakti appearing in the form of himself. 

* A name of Shiva. 

# That is, the Mother of all appearing in the form of Her 
worshipper. 

4 By fij. Aurobindo Ghose in 11 Arya.” 
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enjoyment was something to be seized from life by his own 
unaided strength and with a sense of separateness; but his 
life and all its activities are conceived as part of the divine 
action in nature (Shakti) manifesting and operating in the 
form of man. He realizes in the pulsing beat of his heart the 
rhythm which throbs through, and is the sign of, the univer-^ 
sal life. To neglect or to deny the needs of the body, to 
think of it as something not divine, is to negleot and deny 
that greater life of which it is a part, and to falsify the 
great dootrine of the unity of all and of the ultimate ident¬ 
ity of Matter and Spirit. Governed by such a concept, even 
the lowliest physical needs take on a cosmio significance. 
The body is Shakti. Its needs are Shakti’s needs; when 
man enjoys, it is Shakti who enjoys through him. In all 
he sees and does it is the Mother who looks and acts. His 
eyes and hands are Hers. The whole body and all its 
functions are Her manifestation. To fully realize Her as 
such is to perfect this particular manifestation of Her’s 
which is himself. Man, when seeking to be the master of 
himself, so seeks on all the planes, physical, mental and 
spiritual; nor can they be severed, for they are all related, 
being but differing aspects of the one all-pervading Consci¬ 
ousness. Who is the more divine, he who neglects and 
spurns the body or mind that he may attain some fanoied 
spiritual superiority, or he who rightly cherishes both as 
forms of the one Spirit which they clothe ? Realization is 
more speedily and truly attained by disoerning Spirit in, 
and as, all being and its activities, than by fleeing from and 
casting these aside as being either unspiritual or illusory 
and impediments in the path. 1 If not rightly conceived, they 
may be impediments and the cause of fall, otherwise they 

‘ The first is the Tflntrik method of applying Ved&ntic truth ; the 
second, the ascetic or M&y&v&din method, with a greatness of its own, 
but perhaps in less conformity, with the needs of the mass of me n . 
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beoome instruments of attainments ; and what others are 
there to hand ? And so the Kularnava Tantra says: “ By 
what men fall, by that they rise,” When acts are done in 
the right feeling and frame of mind (Bh&va), those acts give 
enjoyment (Bhukti); and the repeated and prolonged Bhava 
produces at length that divine experience (Tattvajnana) 
which is liberation. When the Mother is seen in all things, 
She is at length realized as She is when beyond them all. 

These general principles have their more frequent ap¬ 
plication in the life of the world before entrance on the path 
of Yoga proper. The Yoga here described, is, however, also 
an application of these same principles in so far as it is 
claimed that thereby both Bhukti and Mukti are attained. 
Ordinarily it is said that where there is Yoga there is no 
Bhoga (enjoyment), but in Kaula teaching Yoga is Bhoga 
and Bhoga is Yoga, and the world itself becomes the seat of 
liberation (“ Yogo bhogayate, mokshayate samsarah ”). 1 

In KundalinI Yoga enjoyment (Bhoga), and powers 
(Siddhi) may be had at each of the centres to whioh the 
Central Power is brought and by continuance of the practioe 
upward the enjoyment whioh is Liberation may be had. 

By the lower processes of Hathayoga it is sought to 
attain a perfect physical body which will also be a wholly 
fit instrument by whioh the mind may function. A perfect 
mind again approaches, and in Samadhi passes into, pure 
Consciousness itself. The HathayogI thus seeks a body 
whioh shall be as strong as steel, healthy, free from suffering 
and therefore long-lived. Master of the body, he is master 
of both life and death. His lustrous form enjoys the vitality 
of youth. He lives as long as he has the will to live and 


1 Togo bhogayate sakshat dushkritam sukntayate 
Mokshayate hi samsarah kauladharme kuleshvari. 

(Kularnava Tantra.) 
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enjoy in the world of forms. His death is the “ death at 
will,” when making the great and wonderfully expressive 
gesture of dissolution 1 he grandly departs. But it may be 
said the Hathayogls do get sick and die. In the first place, the 
full discipline is one of difficulty and risk, and can only be 
pursued under the guidauce of a skilled Guru. As the Gorak- 
sha Samhita says, unaided and unsuccessful practice may 
lead not only to disease, but death. He who seeks to con¬ 
quer the Lord of Death incurs the risk on failure of a more 
speedy conquest by Him. All who attempt this Yoga do not, 
of course, succeed, or meet with the same measure of success. 
Those who fail, not only incur the infirmities of ordinary 
men, but others brought on by practices which have been 
ill pursued, or for which they arc not fit. Those, again, 
who do succeed, do so in varying degree. One may prolong 
his life to the sacred age of 84, others to 100, others yet 
further. In theory, at least, those who are perfected (Siddha) 
go from this plane when they will. All have not the same cap¬ 
acity or opportunity through want of will, bodily strength, 
or circumstance. All may not be willing or able to follow 
the strict rules necessary for success. Nor does modern life 
offer in general the opportunities for so complete a physical 
culture. All men may not desire such a life, or may think 
the attainment of it not worth the trouble involved. Some 
may wish to bo rid of their body, and that as speedily as 
possible. It is therefore said that it is easier to gain libera¬ 
tion than deathlessness. The former may be had by unselfish¬ 
ness, detachment from the world, moral and mental disci¬ 
pline. But to conquer death is harder than this; for these 
qualities and acts will not alone avail. He who does so 
conquer holds life in the hollow of one hand, and if he be 


1 Samharamndr&, the gesture which signifies dissolution, “ Now I 
am about to die ”. 
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a sucoessfal (Siddha) Yogi, liberation in the other. He has 
Enjoyment and Liberation. He is the Emperor who is 
master of the world and the possessor of the bliss which is 
beyond all worlds. Therefore it is claimed by the HathayogI 
that every Sadhana is inferior to Hathayoga. 

The HathayogI who rouses KundalinI gains various 
occult powers (Siddhi) and enjoyment thereby. At every 
centre to which he leads KundalinI he experiences a special 
form of bliss (Ananda) and gains special powers (Siddhi). 
If he has Vairagya or distaste for these he carries Her to 
the Shiva of his cerebral centre, and enjoys the Supreme 
Bliss, which in its naturo is that of Liberation, and which, 
when established in permanence, is Liberation itself on the 
loosening of the spirit and body. She who “ shines like a 
chain of lights ”—a lightning-flash—in the centre of his body 
is the “ Inner Woman ” to whom reference was made when 
it was said, “ What need have I of any outer woman ? I 
have an Inner Woman within myself.” The Vira (“ heroic ”) 1 
Sadhaka, knowing himself as the embodiment of Shiva 
(Shivo’ham), unites with woman as the embodiment of 
Shakti on the physical plane. 2 The Divya (“ divine ”) 
Sadhaka or Yogi unites within himself his own principles, 
female and male which are the “ Heart of the Lord ” 
(Hridayam parameshituh) 3 or Shakti, and Her Lord Con¬ 
sciousness or Shiva. It is their union which is the mystio 

* See my “ Shakti and Sh&kta 

3 The statement in the Tantras that this union is libei’ation (Mukti) 
iB mere Stuti—that is, praise in the Indian fashion of the subject in 
hand, which goes beyond the actual fact. The European reader who 
takes such statements aupied de la lettre and ridicules them makes him¬ 
self (to the knowing) ridiculous. What actually happens in such case is 
a fugitive bliss, which, like all bliss, emanates from the Great Bliss, but 
is a pale reflection of it which nowise, in itself, secures immunity from 
future rebirth. It is the bliss of this lower Sftdhana, as the union of 
KundalinI Shakti with Shiva is that of the higher. 

* As the Parapraveshikft beautifully calls Her. YoginThridaya 
Tantra says, “ She is the heart, for from Her all things issue.” 
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coition (Maithuna) of the Tantras.* There are two forms 
of Union (Samarasya.) 2 —namely, the first, which is the gross 
(SthQla), or the union of the physical embodiments of the 
Supreme Consciousness; and the second, which is the 
subtle (Sukshma), or the union of the quiescent and active 
principles in Consciousness itself. It is the latter which 
is Liberation. 

Lastly, what in a philosophical sense is the nature of 
the process here described ? Shortly stated, energy (Shakti) 
polarises itself into two forms—namely, static or potential 
and dynamic as Prana, the working forces of the body. 
Behind all activity there is a static background. This static 
centre in the human body is the central Serpent Power in 
the Muiadhara (root support). It is the power which is the 
static support (Adhara) of the whole body, and all its moving 
Pranik forces. This centre (Kendra) of power is a gross form 
of Chit or Consciousness—that is, in itself (Svarupa) it is 
Consciousness and by appearance it is a power which, as the 
highest form of force, is a manifestation of it. Just as there 
is a distinction (though identity at base) between the supreme 
quiescent Consciousness and its active power (Shakti), so 
when Consciousness manifests as energy (Shakti), it possesses 
the twin aspects of potential and kinetic energy. In Advaita 
Vedanta there can be no partition, in fact, of Reality. To 
the perfect eye of its Siddha the process of becoming is an 
ascription (Adhyasa) to the ultimate Real. 3 To the eye of 

1 This, as the YoginI Tantra says, is the coition (Maithuna) of those 
who are Yati (who have controlled their passions). 

* This term indicates the enjoyment which arises from the union 
of male and female, which may be either of bodies or of their inner 
principles. 

* To the eye of Siddhi, to the spirit who is Udftsfna (simple witness 
unmindful of the external world), becoming is AdhyAsa and nothing 
real (in the Indian sense of that term, as used by Shankara). Creation 
(Shristi) is Vivarta, or apparent and not real evolution (ParinAma). 
Adhyftsa is attributing to something that which it does not really possess. 
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the S&dhaka—that is, the aspirant for Siddhi (perfected 
accomplishment)—to the spirit which is still toiling through 
the lower planes and variously identifying itself with 
them, becoming is tending to appear, and appearance is 
real. The Shakta Tantra is a rendering of Vedantic truth 
from this practical point of view, and represents the world- 
process as a polarization in Consciousness itself. This 
polarity as it exists in, and as, the body, is destroyed by 
Yoga, which disturbs the equilibrium of bodily conscious¬ 
ness which is the result of the maintenance of these two 
poles. In the human body the potential pole of energy, 
which is the supreme power, is stirred to action, on which 
the moving forces (dynamic Shakti) supported by it are 
drawn thereto, and the whole dynamism 1 thus engendered 
moves upward to unite with the quiescent Consciousness 
in the highest Lotus. 2 This matter has been so well put 
by my friend and collaborator Professor Pramathanatha 
Mukhyopadhyaya that I cannot improve on his account, 3 
and therefore cite it in lieu of giving a further description 
of my own: 

“When you say that Kundall Shakti is the primordial 
Shakti at rest , I am led to think of an analogy (and it may 
be more than an analogy) in modern science. Cosmic 
energy in its physioal aspect may be considered either as 
static or as dynamic, the former being a condition of 
equilibrium, the latter a condition of motion or change of 

1 The projecting power of consciousness withdraws its projections 
into the sensuous world, and the power of Consciousness remains as 
Power to Be. 

* Why here, it may be asked, seeing that Consciousness is all per¬ 
vading ? True; but there the Tamasik force of Maya is at its lowest 
strength. Therefore Consciousness is reached there, 

3 In a letter to me, in reply to one of mine answering some inquiries 
made by him as regards this Yoga. He wrote that my letter had sug¬ 
gested certain ideas “ on a subject of supreme interest philosophically 
and practically in the life of a Hindu,” which I reproduce in the text. 
The bracketed translations of the Sanskrit words are mine. 
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relative position. Thus a material thing apparently at rest 
(there being no absolute rest except in pure Consciousness 
or Chit) should be regarded as energy or Shakti equili¬ 
brated, the various elements of it holding one another in 
check (or, as the mathematicians will say, the algebraic sum 
of the forces being zero). Of course, in any given case the 
equilibrium is relative rather than absolute. The import¬ 
ant thing to note is this polarization of Shakti into two 
forms—static and dynamic. 

“ In the tissues of a living body, again, the operative 
energy (whatever the nature of that may be, whether we 
believe in a special 4 vital force ’ or not) polarizes itself into 
two similar forms—anabolic and katabolic—one tending to 
change and the other to conserve the tissues, the actual 
condition of the tissues being simply the resultant of these 
two co-existent or concurrent activities. 

“ In tho mind or experience also this polarization or 
polarity is patent to reflection. In my own writings 1 I 
have constantly urged this polarity between pure Chit and 
the stress which is involved in it: there is a stress or Shakti 
developing the mind through an infinity of forms and 
changes but all these forms and changes are known as 
involved in the pure and unbounded ether of awareness 
(Chidakasha). This analysis therefore exhibits the prim¬ 
ordial Shakti in the same two polar forms as before—static 
and dynamic—and here the polarity is most fundamental 
and approaches absoluteness. 

“ Lastly, let us consider for one moment the atom of 
modern science. The chemical atom has ceased to be an 
atom (indivisible unit of matter). We have instead the 
eleotron theory. According to this, the so-called atom is a 
miniature universe very much like our own solar system. 

* “ Approaches to Truth,” “ The Patent Wonder,” valuable pre¬ 
sentments in modern terms of the ancient Vedantio teaching. 
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At the centre of this atomic system we have a charge of 
positive electricity round which a cloud of negative charges 
(oalled electrons) is supposed to revolve, just as myriads of 
planets and smaller bodies revolve round the sun. The 
positive and the negative charges hold each other in check, 
so that the atom is a condition of equilibrated energy, and 
does not therefore ordinarily break up, though it may possi¬ 
bly break up and set free its equilibrated store of energy, as 
probably it does in the emanations of the radium. What 
do we notice here ? The same polarity of Shakti into a static 
and a dynamic partner— vis., the positive charge at rest at 
the centre, and the negative charges in motion round about 
the centre : a most suggestive analogy or illustration, per¬ 
haps, of the cosmic facts. The illustration may be carried 
into other domains of scienco and philosophy, but I may as 
well forbear going into details. For the present we may, I 
think, draw this important conclusion : 

“ Shakti, as manifesting itself in the universe, divides 
itself into two polar aspects—static and dynamic—which 
implies that you cannot have it in a dynamic form without 
at the same time having it in a corresponding static form, 
much like the poles of a magnet. In any given sphere of 
activity of force we must have, according to this cosmio 
principle, a static background—Shakti at rest or ‘ coiled ’, 
as the Tantras say. 

“ Before I proceed, let me point out what I conceive to 
be the fundamental significance of our Tantric and Pauranic 
Kali. This figure or Murti is both real and symbolic, as 
indeed every Mfirti in the so-called Hindu mythology is. 
Now, the Divine Mother Kali is a symbol of the cosmic truth 
just explained. Sadashiva, on whose breast She dances, 
nude and dark, is the static background of pure Chit, white 
and inert (Shavartlpa), because pure Chit is in itself Svapra- 
kasha (self-manifest) and Nishkriya (actionless). At the 
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same time, apart from and beyond Consciousness there can 
be nothing—no power or Shakti—hence the Divine Mother 
stands on the bosom of the Divine Father. The Mother 
Herself is all activity and Gunamayl (in Her aspect as Pra- 
kriti composed of the Gunas). Her nakedness means that 
though She encompasses all, there is nothing to encom¬ 
pass Herself; Her darkness means that She is inscrutable 
Avang-manasagochar& (beyond the reach of thought and 
speech). Of course, this is no partition of reality into two 
(there lies the imperfection of the Sankhya doctrine of Puru- 
sha and Prakviti, which is otherwise all right), but merely 
polarization in our experience of an indivisible fact which is 
the primordial (Adya) Shakti itself. Thus Chit is also 
Shakti. Shiva is Shakti and Shakti is Shiva, as the Tantras 
say. It is Gunashraya (support of Gunas) as well as Guna- 
maya (whose substance is Gunas); Nirguna (attributeless) 
as well as Saguna (with attribute), as said in a well-known 
passage of the Chandi. 

“ Your suggestive hint 1 makes the nature of the Kun¬ 
dalinI Shakti rather clear to me. You are quite right, per¬ 
haps, in saying that the cosmio Shakti is the Samashti (col¬ 
lectivity) in relation to which the KundalinI in the bodies 
is only the Vyashti (individual); it is an illustration, a re¬ 
production on a miniature scale, a miorocosmic plan, of 
the whole. The law or principle of the whole—that of 
macrocosmic Shakti—should therefore be found in the 
KundalinI. That law we have seen to be the law of polariza¬ 
tion into static-dynamio or potential-kinetio aspects. In 
the living body, therefore, there must be such polarization. 
Now, the KundalinI coiled three times and a half at the 
MQl&dhara is the indispensable and unfailing statio-back- 
ground of the dynamic Shakti operative in the whole body, 
carrying on processes and working out ohanges. The body, 
1 That KundalinI is the static Shakti. 
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therefore, may be compared to a magnet with two poles. 
The Mtlladhara is the static pole in relation to the rest of 
the body, which is dynamic; the working, the body neces¬ 
sarily presupposes and finds such a static support, hence 
perhaps 1 the name Muladhara, the fundamental support. 
In one sense, the static Shakti at the Muladhara is neces¬ 
sarily co-existent with the creating and evolving Shakti of 
the body, because the dynamic aspect or pole can never be 
without its statio counterpart. In another sense, it is the 
Shakti left over (you have yourself pointed this out, and the 
italics are yours) after the Prithivi—the last of the Bhutas— 
has been created, a magazine of power to be drawn upon and 
utilized for further activity, if there should arise any need 
for such. Taking the two senses together (yours as well as 
mine), Shakti at the Muladhara is both co-existent with 
every act of creation or manifestation and is the residual 
effect of such act—both cause and effect, in fact—an idea 
which, deeply looked into, shows no real contradiction. 
There is, in fact, what the physicist will describe as a cycle 
or circuit in action. Let us take the impregnated ovum— 
the earliest embryological stage of the living body. In it the 
KundalinI Shakti is already presented in its two polar as¬ 
pects : the ovum, which the mother-element represents, one 
pole (possibly the static), and the spermatazoon, which is the 
father-element, represents the other (possibly the dynamic).* 
From their fusion proceed those processes which the biologist 
calls differentiation and integration; but in all this process 
of creation the cycle can be fairly easily traced. Shakti flows 
out of the germinal cell (fertilized ovum), seizes upon foreign 
matter, and assimilates it, and thereby grows in bulk; 
divides and sub-divides itself, and then again co-ordinates 

* Certainly. 

* The process of fertilization is dealt with in the Hatrik&bheda 
Tantra. 
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all its divided parts into one organio whole. Now in all this 
we have the cycle. Seizing upon foreign matter is an out¬ 
wardly directed activity, assimilation is an inwarldy 
directed activity or return current; cell division and multi¬ 
plication is an outwardly directed operation, co-ordination 
is inwardly directed; 1 and so on. The force in the germ-cell 
is overflowing, but also continuously it is flowing back 
into itself, the two operations presupposing and sustaining 
each other, as in every circuit. The given stock of force 
in the germ-cell, which is static so long as the fusion of the 
male and female elements does not take place in the womb, 
is the necessary starting-pont of all creative activity; it 
is the primordial cause, therefore, in relation to the body— 
primordial as well as constantly given unceasing. On 
the other hand, the reaction of every creative action, the 
return current or flowing back of every unfolding overflow, 
constantly renews this starting force, changes it without 
changing its general condition of relative equilibrium (and 
this is quite possible, as in tho case of any material system); 
the force in the germ-cell may therefore be also regarded 
as a perpetual effect, something left over and set against 
the woking forces of the body. Many apparently incom- 
sistent ideas enter into this conception and they have to be 
reconciled. 

“ 1. We start with a force in the germ-cell which is 
statical at first (though, like a dicotyledon seed, or even a 
modern atom, it involves within itself both a statical and a 
dynamical pole; otherwise, from pure rest, involving no 
possibility of motion, no motion could ever arise). Let this 
be the KundalinI coiled. 

“ Then there is creative impulse arising out of it; 
this is motion out of rest. By this, the KundalinI becomes 
partly static and partly dynamic, or ejects, so to say, a 
* This outflow and inflow is a common T&ntrik notion. 
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dynamio pole out of it in order to evolve the body, but 
remaining a static pole or background itself all along. In 
no part of the process has the Kundalini really uncoiled 
itself altogether, or even curtailed its three coils and a half. 
Without this Muladhara Shakti remaining intact no evolu¬ 
tion could be possible at all. It is the hinge upon whioh 
everything else turns. 

“ 3. Each creative act again reacts on the Muladhara 
Shakti, so that such reaction, without disturbing the relat¬ 
ive rest of the coiled Shakti, changes its volume or inten¬ 
sity, but does not curtail or add to the number of coils. 
For instance, every natural act of respiration reacts on the 
coiled Shakti at the Muladhara, but it does not commonly 
make much difference. But Pranayama powerfully reacts 
on it, so much so that it awakes the dormant power and 
sends it piercing through the centres. Now, the common 
description that the Kundalini uncoils Herself then and 
goes up the Sushumna, leaving the Muladhara, should, I 
think, be admitted with caution. That static background 
can never be absolutely dispensed with. As you have 
yourself rightly observed, ‘ Shakti can never be depleted, 
but this is how to look at it.’ Precisely, the Kundali, when 
powerfully worked upon by Yoga, sends forth an emanation 
or ejection in the likeness of Her own self (like the ‘ ethereal 
double ’ of the Theosophists and Spiritualists) 1 which 
pierces through the various centres until it becomes blended, 
as you point out, with the Mahakundali of Shiva at the 
highest or seventh centre. Thus, while this ‘ ethereal 
double ’ or self-ejection of the coiled power at the Muladhara 
ascends the Sushumna, the coiled power itself does not and 
need not stir from its place. It is like a spark given from 
an over-saturated 8 electro-magnetic machine; or, rather, 
it is like the emanations of radium which do not sensibly 


1 Spiritists, 


* Overcharged. 
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detract from the energy contained in it. This last, perhaps, 
is the closest physical parallel of the case that we are trying 
to understand. As a well-known passage in the Upanishad 
has it, ‘ The whole (PQrna) is subtracted from the whole, 
and yet the whole remains.’ I think our present case comes 
very near to this. The KundalinI at the Muladhara is the 
whole primordial Shakti in monad or germ or latency: 
that is why it is coiled. The KundalinI that mounts up 
the Nadi is also the whole Shakti in a specially dynamio 
form—an eject likeness of the Eternal Serpent. The result 
of the last fusion (there are successive fusions in the 
various centi’es also) in the Sahasrara is also the Whole, or 
Purna. This is how I look at it. In this conception the 
permanent static background is not really depleted, much 
less is it dispensed with. 

“ 4. When again I say that the volume or intensity 
of the coiled power can be affected (though not its con¬ 
figuration and relative equilibrium), I do not mean to 
throw up the principle of conservation of energy in relation 
to the KundalinI, which is the embodiment of all energy. 
It is merely the conversion of static (potential) energy 
into dynamic (kinetic) energy in part, the sum remain¬ 
ing constant. As we have to deal with infinities here, an 
exact physical rendering of this principle is not to be 
expected. The Yogi therefore simply ‘awakens’, and never 
creates Shakti. By the way, the germ-cell which evolves 
the body does not, according to modern biology, cease 
to be a germ-cell in any stage of the complicated pro¬ 
cess. The original germ-cell splits up into two: one 
half gradually develops itself into the body of a plant or 
animal—this is the somatic cell; the other half remains 
encased within the body practically unchanged, and is trans¬ 
mitted in the process of reproduction to the offspring— 
that is, the germ-plasm. Now, this germ-plasm is unbroken 
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through the whole line of propagation. This is Weismann’s 
doctrine of ‘ continuity of the germ plasm,’ which has been 
widely accepted, though it is but an hypothesis.” 

In a subsequent postscript the Professor wrote: 

“ 1. Shakti being either static or dynamic, every 
dynamio form necessarily presupposes a static background. 
A purely dynamic activity (which is motion in its physical 
aspeot) is impossible without a static support or ground 
(Adhara). Hence the philosophical doctrine of absolute 
motion or change, as taught by old Heraclitus and the 
Buddhists and by modern Bergson, is wrong; it is based 
neither upon correct logic nor upon clear intuition. The 
constitution of an atom reveals the static-dynamic polari¬ 
zation of Shakti; other and more complex forms of exist¬ 
ence also do the same. In the living body this necessary 
static background is Muladhara, where Shakti is KundalinI 
coiled. All the functional activity of the body, starting 
from the development of the germ-cell, is correlated to, 
and sustained by the Shakti concentrated at, the Muladhara. 
Cosmic creation, too, ending with the evolution of PrithivI 
Tattva (it is, however, an unending process in a different 
sense, and there perhaps Henri Bergson, who claims that 
the creative impulse is ever original and resourceful, is 
right), also presupposes a cosmic static background (over 
and above Chidakasha—ether of Consciousness), which is 
the Mah&kundall Shakti in the Chinmayadeha (body of 
Consciousness) of Parameshvara or Parameshvarl (the 
Supreme Lord in male and female aspect). In the earliest 
stage of creation, when the world arises in Divine Conscious¬ 
ness, it requires, as the principle or pole of Tat (That), the 
correlate principle or pole of Aham (I); in the development 
of the former, the latter serves as the static background. In 
our own experiences, too, * apperception ’ or consciousness 
of self is the sustaining background—a string, so to say, 
w 
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which holds together all the loose beads of our elements of 
feeling. The sustaining ground or Adhara, as the seat of 
static force, therefore is found, in one form or other, in every 
phase and stage of creative evolution. The absolute or 
ultimate form is, of course, Chit-Shakti (Consciousness as 
Power) itself, the unfailing Light of awareness about which 
our Gayatri (Mantra) says: ‘Which sustains and impels all 
the activities of Buddhi.’ This fact is symbolized by the 
Kali-murti: not a mere symbol, however. 

“2. My remarks about the rising or awakening of the 
Serpent Power at the Muladhara have been, perhaps, almost 
of the nature of a paradox. The coiled power, though 
awakened, uncoiled and rising, never really stirs from its 
place; only a sort of ‘ethereal double ’ or ‘eject ’ is unloosed 
and sent up through the system of centres. Now, in plain 
language, this ethereal double or eject means the dynamic 
equivalent of the static power concentrated at the Mula, or 
root. Whenever by Pranayama of Bljamantra, or any other 
suitable means, the Muladhara becomes, like an electro¬ 
magnetic machine, over-saturated (though the Kundall 
Shakti at the Mula is infinite and exhaustless, yet the 
capacity of a given finite organism to contain it in a static 
form is limited, and therefore there may be over-saturation), 
a dynamic or operative equivalent of the static power is 
set up, possibly by a law similar to Nature’s law of 
induction, by which the static power itself is not depleted 
or rendered other than static. It is not that static energy 
at the Mala wholly passes over into a dynamic form—the 
coiled KundalinI leaving the Mula, thus making it a void; 
that cannot be, and, were it so, all dynamic operation in 
the body would cease directly for want of a background. 
The coiled power remains coiled or static, and yet something 
apparently passes out of the Mala— viz., the dynamio equi¬ 
valent. This paradox can perhaps be explained in two ways; 
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“(a) One explanation was suggested in my main 
letter. The potential Kundall Shakti becomes partly con¬ 
verted into kinetic Shakti, and yet, since Shakti, even as 
given in the Mula-centre, is an infinitude, it is not depleted: 
the potential store always remains unexhausted. I referred 
to a passage in the Upanishad about Purna. In this case 
the dynamic equivalent is a partial conversion of one mode of 
energy into another. In Laya-yoga (here described) it is 
ordinarily so. When, however the infinite potential be¬ 
comes an infinite kinetic—when, that is to say, the coiled 
power of the Mala becomes absolutely uncoiled—we have 
necessarily the dissolution of the three bodies (Sthula, 
Linga, and Karana—gross, subtle, causal), and consequently 
Videhamukti (bodiless liberation), because the static back¬ 
ground in relation to a particular form of existence has now 
wholly given way, according to our hypothesis. But Maba- 
kundall remains ; hence individual Mukti (liberation) need 
not mean dissolution of Samsara (transmigrating worlds) 
itself. Commonly, however, as the Tantra says, ‘Pltva 
pltva punah pltva,’ etc. 1 

“(b) The other explanation is suggested by the law 
of induction. Take an electro-magnetic machine; * if a 
suitable substance be placed near it, it will induce in it an 
equivalent and opposite kind of electro-magnetism* without 
losing its own stock of energy. In conduction, energy flows 
over into another thing, so that the source loses and the other 
thing gains what it has lost, and its gain is similar in kind to 
the loss. Not so induction. There the source does not lose, 
and the induced energy is equivalent and opposite in kind to 
the inducing energy. Thus a positive charge will induce an 

1 " Having drunk, having drunk, having again drunk,” a passage in 
the Kul&rnava Tantra signifying not actual drii king (as some suppose), 
but repeated raising of Kundalinl. 

* We may say “ Take a magnet ” and “ magnetism ”. 
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equivalent negative charge in a neighbouring object. Now, 
shall we suppose that the Muladhara, when it becomes over¬ 
saturated, induces in the neighbouring centre (say, Svadhish- 
thana) a dynamic (not static) equivalent ? 1 Is this what 
the rise of the Serpent Power really means ? The explana¬ 
tion, I am tempted to think, is not perhaps altogether 
fantastic.” 

In reply to this highly interesting and illustrative 
account of my friend, I wrote suggesting some difficulties 
in the way of the acceptance of his statement that KundalinI 
Shakti did not, in fact. Herself uncoil and ascend, but pro¬ 
jected upwards an emanation in the likeness of Her own self. 
The difficulty I felt was this : In the first place, the Yoga 
books, to which full credence must be given in this matter, 
unequivocally affirm that KundalinI Herself does, in fact, 
ascend. This is borne out by some inquiries made of a 
Tantrik Pandit very familiar with this Shastra" after the 
receipt of the letter quoted. As the body of the Yogi still 
lives, though in an inert corpse-like condition, when con¬ 
sciousness of it is lost, I asked him how the body was sus¬ 
tained when KundalinI left Her central abode. His answer 
was that it was maintained by the nectar which flows from 
the union of Shiva and Shakti in the Sahasrara. This nectar 
is an ejection of power generated by their union. If Kunda¬ 
linI does not ascend, but a mere emanative spark of Her, 
how (he further asked) is it that the body becomes cold and 
corpse-like ? Would this follow if the power still remained 
at its centre, and merely sent forth a dynamic equivalent of 


1 Here is the seat of the first moving, or PashyantI Shabda. 

* Though not practising himself, his brother, from whom he had 
learnt, was an adept in the Yoga. His statements I have always found 
of peculiar value. It must, however, be remembered that, however 
learned or practised a Pandit or Yogi may be, it is possible for him to be 
ignorant of the scientific implications of his doctrine and practice. 
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itself ? There were further difficulties in the theory put 
forward by my friend, though it may be that there are also 
difficulties in the acceptance of the statement that the 
Muladhara is entirely depleted of the great power. 1 
suggested that Kundall was the static centre of the whole 
body as a complete conscious organism, and that each of 
the parts of the body and their constituent cells must have 
their own static centres, which would uphold such parts 
and cells; and that the life of the body, as a collection of 
material particles (from which the general organic consci¬ 
ousness as a whole was withdrawn), was sustained by the 
nectar which flowed from Kundalini Shakti when in union 
with Shiva in the Salmsrara. In reply, Professor P. Mukh- 
yopadhyaya dealt with the matter as follows: 

“ According to my presentation of the case, something 
— viz., a dynamic equivalent or ‘ operative double —is 
certainly sent forth from the Muladhara, but this basic 
centre or seat is not depleted or rendered void of static energy 
in consequence of that operation. The Mula (root), as the 
seat of static or coiled power, can never be dispensed with. 
It is the sine qua non of all functions of the triple body 
(gross, subtle, causal). It is, so to say, the buffer or base 
against which any activity of the Jlva (embodied conscious¬ 
ness) must react or recoil, like a naval or any other kind 
of heavy gun against its base or emplacement. Thus while 
the dynamic or uncoiled Shakti ascends the axis, the static 
or coiled Shakti retains its place at the Mala, and remains 
as the very possibility of the dynamic upheaval. The 
asoending power is simply the dynamic counterpart of the 
static ground. To say that Kundalini leaves its place and 
ascends is only to say that it ceases to be Kundalini and 
becomes dynamic. The ascending power is therefore un¬ 
coiled or non-Kundalinl power; it is the dynamic expression 
of the Kundalini power. So far all can agree. But the 
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question is : Is the Mala depleted or deprived of all power 
(especially coiled power) when that dynamical expression 
leaves it and ascends the axis ? Is the dynamic expression 
wholly at the expense of the static ground ? Should the 
latter cease in order that the former may commence ? 

“ Here, I think, I must answer in the negative. It is 
a case of Power leaving as well asr emaining—leaving as 
dynamic and remaining as static ; it is the case of the 
Kundall being uncoiled in one aspect or pole and remaining 
still coiled in another aspect or pole. A paradox, perhaps, 
but, like most paradoxes, it is likely to be true. 

“ Is scriptural authority, which, by-the-by, I hold in 
utmost reverence, really challenged by this interpretation ? 
The nature of the dynamic equivalent and its relation to 
the static background have been indicated in the previous 
two communications, and I need not dilate on them. I 
have claimed throughout that the Muladhara, as the seat 
of static (i.e., coiled) power, can never be rendered a vacuum 
in relation to such power except in the circumstances of 
Videhamukti (bodiless liberation), when the triple body 
(gross, subtle, causal) must dissolve. I think, also, that 
the point of view which you have taken can be reconciled 
with this interpretation of the matter. The KundalinI 
Shakti is the static aspect of the life of the whole organized 
body, as you say rightly. The relation between the lives of 
the individual cells and that of the whole organism is not 
clearly understood in science. Is the common life a merely 
mechanical resultant of the lives of the individual cells, or 
are the lives of the individual cells only detailed mani¬ 
festations of the common life ? In other words, is the 
common life cause and the cell-lives effects or vice-versa ? 
Science is not yet settled on this point. As a sub¬ 
scriber to the Shaktivada (doctrine of Shakti) I am 
inclined, however, to give primacy to the common life; 
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in the germ-cell itself the common life is given in 
substance, and the whole development of the Jlvadeha (Jiva 
body) is only the detailed carrying out in particulars of what 
has been already given in substance, according to the princi¬ 
ple of Adrishta (Karma). Nevertheless, I am quite willing to 
concede to the individual cells lives of semi-independence. 
‘ Semi,’ because they require to be sustained to a consider¬ 
able degree by the life of the whole. Benefit or injury to the 
life of the whole reacts on the condition of the cells; the 
death of the whole life is followed by the death of the cells, 
and so on. 

“ Now, in every cell there is, of course, static-dynamic 
polarity; in the whole organism, also, there is such polarity 
or correlation. In the whole organism the static pole or 
correlate is the coiled power at the Muladhara, and the 
dynamic correlate is the operative power (the five Pranas— 
viz., Prana, Apana, Samana, Udana, and Vyana), which 
actually carries on the various functions of the body. 
Ordinarily, therefore, this dynamic power is distributed over 
the whole body, vitalizing not merely the larger tissues, but 
the microscopic cells. Now, the devitalization (as you Bay) 
of the body in Kundalinl Yoga or Shatchakrabheda is due, I 
venture to think, not to the depletion or privation of the 
static power at the Muladhara, but to the concentration or 
convergence of the dynamic power ordinarily diffused over 
the whole body, so that the dynamic equivalent which is 
set up against the static background or Kundalinl Shakti is 
only the diffused fivefold Prana gathered home—withdrawn 
from the other tissues of the body—and concentrated in a 
line along the axis. Thus ordinarily the dynamic equivalent 
is the Prana diffused over all the tissues; in Yoga it is con¬ 
verged along the axis, the statio equivalent or Kundalinl 
Shakti enduring in both cases. Thus also the polarity or 
correlation is maintained: in the former case between Shakti 



312 THE SIX CENTRES AND THE SERPENT POWER 

at Muladhara and the diffused Prana; in the latter case 
between Shakti at Mula and the converged Prana along the 
axis. This will perhaps adequately explain coldness, in¬ 
creased inertia, insensibility, etc., of the rest of the body in 
KundalinI Yoga of which you write. Commonly in Yoga 
this withdrawal and convergence of Prana is incomplete; the 
residual Prana, together with the lives of the cells, keeps the 
body alive, though inert or corpse-like. In the case of com¬ 
plete withdrawal and focussing, the cells will die and the 
body disintegrate. 

“ On the other hand if the coiled power were simply 
and wholly uncoiled ( i.c ., dynamised) in KundalinI Yoga, 
then there should be an excess rather than a defect of 
vitality all over the body; nothing would be subtracted 
from the already available dynamic energy of the body, but 
something would be added to it on account of the static 
power at the Mala being rendered kinetic, and going up the 
axis and influencing neighbouring tissues. 

“ Hence I should venture to conclude that the static 
power at the base of the axis, without itself being depleted 
or rendered other than static, induces or produces a 
dynamio equivalent which is the diffused Prana of the body 
gathered and converged along the axis. The states in the 
process may thus be summarily indicated: 

“ 1. To begin with, there is coiled power at the base 
of the axis and its necessary correlate, the dynamic Prana, 
diffused all over the body in the five forms. 

“ 2. In KundalinI Yoga some part of the already avail¬ 
able dynamic Prana is made to act at the base of the axis 
in a suitable manner, by which means the base— or par¬ 
ticularly the four-petalled Padma (lotus) which represents 
this centre—becomes over-saturated, and reacts on the 
whole diffused dynamic power (or Prana) of the body by 
withdrawing it from the tissues and converging it along 
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the line of the axis. In this way the diffused dynamic 
equivalent becomes the converged dynamic equivalent along 
the axis. This is what the rising of the serpent perhaps 
means. 

“ (a) In thus reacting, the coiled power has not lost its 
general equilibrium or static condition. 

“ (6) The modus operandi of this reaction is difficult to 
indicate, but it is probably (as suggested in my previous 
communications) either (i) a partial conversion of the in¬ 
finite coiled power into the sort of influence that can thus 
gather the diffused Prana, and converge it in its own 
resultant line along the axis, or (ii) an inductive action, 
analogous to electro-magnetic action, by which the Pranas 
are collected and converged. In this latter case there is no 
need for conversion of the static energy. We shall have 
perhaps to choose between, or rather co-ordinate, these two 
explanations in understanding the modus operandi. In 
mathematical language, the diffused Prana is a scalar 
quantity (having magnitude, but no direction), while the 
converged Prana is a vector quantity (having both magni¬ 
tude and definite direction). 

“ Suppose, lastly, we are witnessing with a Divya- 
chakshu (inner eye) the progress of KundalinI Yoga. There 
something like condensed lightning (Tadit) is rising from 
the M&ladhara, and gathering momentum in going up from 
Chakra to Chakra, till the consummation is reached at the 
Paramashivasthana (abode of the Supreme Shiva). But look 
baok, and behold the Kulakundalini is also there at the Mala 
coiled three times and a half round the Svayambhu Linga. 
She has left and yet remained or stayed, and is again coming 
baok to Herself. Is not this vision supported by scriptural 
authority and the experience of the Yogi ? ” 

Putting aside detail, the main principle appears to be 
that, when “ wakened,” KundalinI Shakti either Herself 
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(or as my friend suggests in Her eject) ceases to be a static 
power which sustains the world-consciousness, the content 
of which is held only so long as She “ sleeps,’ - and, when 
once set in movement, is drawn to that other static centre 
in the thousand-petalled lotus (Sahasrara), which is Herself 
in union with the Shiva-consciousness or the consciousness 
of ecstasy beyond the world of forms. When KundalinI 
“ sleeps ” man is awake to this world. When She “awakes” 
he sleeps—that is, loses all consciousness of the world and 
enters his causal body. In Yoga he passes beyond to 
formless Consciousness. 

I have only to add, without further discussion of the 
point, that practitioners of this Yoga claim that it is higher 
than any other; 1 and that the Samadki (ecstasy) attained 
thereby is more perfect. The reason which they allege is 
this: In Dhyanayoga ecstasy takes place through detach¬ 
ment from the w’orld and mental concentration, leading to 
vacuity of mental operation (Vritti), or the uprising of pure 
Consciousness unhindered by the limitations of the mind. 2 
The degree to which this unveiling of consciousness is effect¬ 
ed depends upon the meditative powers (Juanashakti) of the 
Sadhaka and the extent of his detachment from the world. 
On the other hand Kundalini, who is all Shaktis, and who is 
therefore Jnanashakti itself, produces, when awakened by 
the Yogi, full Jnana for him. Secondly, in the Samadhi 
of Dhyana Yoga there is no rousing and union of Kundalini 
Shakti, with the accompanying bliss and acquisition of special 
powers (Siddhi). Further, in Kundalini Yoga there is not 

1 I do not say either that this is admitted or that it is a fact. Only 
he who has had all Yoga experiences can say. I merely here state the 
facts. 

* What, I believe, the Christian Scientist calls the “ mortal mind 
In Indian doctrine mind is a temporal and limited manifestation of the 
nnlimited eternal Consciousness. As the states are different, two 
terms are better than one. 
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merely a Samadhi through meditation, but through the cent¬ 
ral power of the Jlva, a power which carries with it the forces 
of both body and mind. The union in that sense is claimed 
to be more complete than that enacted through mental 
methods only. Though in both cases bodily consciousness 
is lost, in KundalinI Yoga not only the mind, but the body 
in so far as it is represented by its central power (or, may 
be, its eject), is actually united with Shiva. This union 
produces an enjoyment (Bhukti) which the Dhyanayogi does 
not possess. Whilst both the Divya Yogi and the Yira 
Sadhaka have enjoyment (Bhukti), that of the former is 
infinitely more intense, being an experience of Bliss itself. 
The enjoyment of the Yira Sadhaka is but a reflection of it 
on the physical plane, a welling up of the true bliss through 
the deadening coverings and trammels of matter. Again, 
whilst it is said that both have liberation (Mukti), this 
word is used in Vlra Sadhana in a figurative sense only, 
indicating a bliss which is the nearest approach on the 
physical plane to that of Mukti, and a Bhava or feeling of 
momentary union of Shiva and Shakti which ripens in the 
higher Yoga Sadhana into the literal Liberation of the 
Yogi. He, in its fullest and literal sense, has both Enjoy¬ 
ment (Bhukti) and Liberation (Mukti). Hence its claim 
to be the Emperor of all Yogas. 

However this may be, I leave at this point the subject, 
with the hope that others will continue the inquiry I have 
here initiated. It, and other matters in the Tantra Shastra, 
seem to me (whatever be their inherent value) worthy of an 
investigation which they have not yet received. 


A. A. 
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(SHATCHAKRA NIRtlPANA) 

Preliminary Verse 

Now I speak of the first sprouting shoot (of the Yoga 
plane) of complete realization of the Brahman, which 
is to be achieved, according to the Tantras, by means of 
the six Chakras and so forth in their proper order. 

Commentary 

“ He alone who has become acquainted with the wealth 1 
of the six Lotuses* by Maha-yoga is able to explain the inner 
principles* thereof. Not even the most excellent among the 
wise, nor the oldest in experience), is able, without the mercy 
of the Guru , 4 to explain the inner principles relating to the 
six Lotuses, replete as they are with the greatness of Sha,, Sa, 
and Ha,”* 

Now, the very merciful Pumananda SvamI, wishful to 
rescue the world sunk in the mire of misery, takes that task 


* Parichita-s/iadambboja-vibhava. 

’That is, the S/ta/-chakra; six centres, which are: Mfll&dh&ra, 
SvadhisMMna, Mawipura, Anahata, Vishuddha, and Ajn&. 

* Antas-tattva— i.e., relating to the sAaf-chakra. 

4 Kripa-n&tha, Lord of Mercy, i.e., the Guru. 

5 Sha, Sa, Ha. SAa=Final Liberation. Sa= Knowledge. Ha= 
Supreme Spirit; also BrahmS., Vis/mu, and Shiva, respectively. 
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upon himself. He does so to guide Sadhakas; 1 * 3 to impart Tattva- 
jnana, 8 which leads to liberation; and also with the desire of 
speaking of the union of KuMrfalinl* with the six Chakras. 4 * 

“Now" (Atha).—The force of this article is to show the 
connection of the book with the Author’s work entitled Shrl- 
tattva-chintamam, the first five chapters of which deal with the 
rites and practices preliminary to S/mtf-chakranirupawa.* In 
this book he speaks of the first shoot of the realization of the 
Brahman. 

Paramananda (Supreme Bliss) means Brahman, who, 
says Shruti, is “ Eternal (Nityam) and Knowledge (Vijnanam) 
and Bliss (Anandam) ”. 

“ Folloiving the Tcintras ” (Tantranusarena)— i.e., follow¬ 
ing the authority of the Tantras. 6 7 

“First sprouting shoot" (Prathamankura)— i.e, 9 the first 
steps which lead to realization of the Brahman. The first 
cause of such realization is achieved by knowledge of the six 
Chakras, the NadIs, T and so forth, which is the Tantrika Yoga 
Sadhana. 

“Complete realization" (Nirvaha).—The Sanskrit word 
means “accomplishment”; here, it is the accomplishment of 
the immediate experimental realization of the Brahman. 8 


1 Those who practise Sadhana, or spiritual discipline ; here aspirants 
for Yoga. 

* Tattva*jnana== Brahma-knowledge or Brahman=knowledge. 

3 The Devi as Shabda Brahman (Sbabda-brahma-rupft Kuwdalinl, 
v. 2, post) in the world of the body (Pmdanda), or Ks/iudra-brahmanda 
(microcosm). Verse 10 describes Her as She who maintains all beings 
in the ^orld by inhalation and exhalation. Unmanifested “ sound " 
assumes the form of Kuwdall in the animal body (vv. 10, 11). 

4 Muladb&ra, etc. 

6 S/mtf-chakra-nirupana. Niriipawa= investigation, ascertainment 
into, and of the six Chakras. This forms the sixth chapter of Ptirwft- 
nand’s Shri-tattva-chintamani, 

0 In which is to be found a detailed description of the process here 
described, known as S/ia£-chakra-bheda, or piercing of the six Chakras. 

7 The “ nerves,” or channels of energy (see v. 2). Nadi is derived 
from the root nad, “ motion,” and means a channel (Vivara). 

8 Brahma-s&ksMtk&ra-rupa-ni$/&patti/&. 
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“ Achieved by means of the six Chakras , and other things ” 
(S7iatf-chakradI-kramodgata)— i.e., attained by 1 meditating on the 
six chakras, viz .: Muladhara, Svadhis7/i7iana, Mawipura, Anahata, 
Vishuddha, and Ajna and other things, 2 viz.: on the Nadis, s the 
Lingas, 4 the five Elements, 8 Shiva, Shakti, etc., connected with 
the six Chakras, in their order. 

The order (Krama) is, first, meditation on them, next 
awakening of KundalinJ, and Her passage to the Brahma lotus 
and then Her return therefrom ; the union of Shiva and Shakti, 
etc., and so forth. 

“ Order ” (Krama) by which it is attained, and this is the 
same as Yoga practice. 

The Author in substance says: “I speak of the first step 
(Ankura) of the practice which is the First Cause of the im¬ 
mediate or experimental realization 0 of the Brahman, brought 
about by a knowledge of the six Chakras, as is laid down in the 
Tantras.” 


1 “ Attained by.” This is Udgata, which literally means “ sprung 
out of ” or “ sprouted out of 

* According to Shankara, by “ other things ” are meant the Sahas- 
rara, etc. This Shankara here and hereafter referred to is a commen¬ 
tator on this work, and not the philosopher Shankaracharya. 

3 See note 2, p. 5. 

4 In three of the Chakras— viz Svayambhu. V&na, and Itara. 

4 Vyoma-panchaka. 

6 Brahma-s&ksftat-k&ra. 
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Verse 1 

In the space outside the Meru, 1 placed on the left and the 
right, are the two Shiras, 2 Shashi 3 and Mihira. 4 The Nadi 
Su$7mmna, whose substance is the threefold Gu?zas, 5 6 is in 
the middle. She is the form of Moon, Sun, and Fire ; c 
Her body, a string of blooming Dhustura 7 flowers, extends 
from the middle of the Kanda 8 to the Head, and the Vajra 
inside Her extends, shining, from the Med7*ra 9 to the 
Head. 

Commentary 

Now, Yoga like that which is about to be spoken of cannot 
be achieved without a knowledge of the six Chakras and the 
Natfls ; the Author therefore describes the relative Nadls in this 
and the following two verses. 

“ In the space outside ” (Vahya-pradesbe) the two Nadls, 
Shashi and Mihira (Shashi-mihira-shire=the two Nadls or 
Shiras, Shashi and Mihira). Shashi = Chandra (Moon); Mihira= 
Surya (Sun). These two Nadls, which are in the nature of the 
Moon and Sun, 10 are the Nadls, Ida and Pingala. 

1 The spinal column. 

9 i.e ., Nadls. 

3 Moon—that is, the feminine, or Shakti-rupa Nadi Ida, on the left. 

4 Sun, or the masculine Nadi Pingala on the right. 

5 Meaning either ( v . post) the Gunas, Sattva, Rajas and the Tamas ; 
or as “ strings,” the Nadi Sus/mmna with the Nadi Vajra inside it, and 
the Nadi ChitrinI within the latter. 

6 That is, as ChitrinI, VajrinI and Sus/iumna. 

7 Dhatura fastuos . 

8 The root of all the Nadls (v. post). Kanda=Bulb. 

9 Penis. 

10 Chandrasvaruplnl and Suryarapa. 
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“ Meru." —This is the Meru-danda, the backbone or spinal 
column, extending from the Mula (root) or Mftladhara to the 
neck. This will be explained later. 

“ Placed on the left and the right ” (Savya-daks7«e nisTianne). 

“ These two Nddis .”—“ The Ida, is placed on the left, and 
the Pingala on the right of the Meru ” says the Bhuta-shuddhi 
Tantra. The Sammohana Tantra 1 speaks of their likeness to 
the Sun and Moon as follows : 

4 The Ida Nadi on the left is pale, and is in the nature of 
the Moon * (Chandrasvarupml). She is the Shakti-rupa Devi,* 
and the very embodiment of nectar (Anrnta-vigraha). On the 
right is the masculine Pingala in the nature of the Sun. She, 
the great Devi, is Rudratmika, 4 and is lustrous red like the 
filaments of the pomegranate flower.” 

These two Nadls go upward singly from the Mula (i.e., Mula- 
dhara), and, having reached the Ajna Chakra, proceed to the 
nostrils. 

The Yamala says : “ On its ( i.e., the Meru’s) left and right 
are Ida and Pingala. These two go straight up, alternating 
from left to right and right to left, and, having thus gone round 
all the Lotuses, these auspicious ones proceed to the nostrils.” 

The above passage shows the twofold and differing positions 
of the two Nadls. They go upward alternating from left to 
right and right to left, and going round the Lotuses (Padma) 
they form a plait and go to the nostrils. 

Elsewhero they are described as being placed like bows: 
“ Know that the two Nadls Ida and Pingala are shaped like 
bows.” 


1 Ch. iv, 6-C. The seventh verse, which is not quoted by the Com¬ 
mentator, runs : " Inside the Meru, she who extends from the Mula to 
the place of Brahman is the fiery Sus/tum?i&, the very self of all 
knowledge.” 

* Cf. Rudrayamala, Ch. XXVII, v. 51. 

* Shakti-rupa—the Devi as Shakti or “ female ”. 

* Rudratmika —that is, of the nature of Rudra or “ male ”. 

81 
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Also 1 : “ She who is connected with the left scrotum is 
united with the Sus/mmwa, "and, passing near by the right 
shoulder-joint, remains bent like a bow by the heart, and having 
reached! the left shoulder-joint passes on to the nose. Similarly, 
She that comes from tho right scrotum passes on to the left 
nostril.” 

These twoNadls which come from the left and right scrotum, 
when they reach tho space between the eyebrows, make with 
the Sus7tum«a a plaited knot of three (Triven!) and proceed to 
the nostrils. 

They are also thus described: “In the Ida is the Devi 
Yamuna, and in Pingala is Sarasvati, and in Sus/mmna dwells 
Ganga.’ They form a threefold plait s united at the root of the 
Dhvaja, 1 they separate at the eyebrows, and hence it is called 
Trivenl-yoga, and bathing there 5 yields abundant fruit.” 

“ Whose substance is the threefold Gunas ” (Tritaya-guwa- 
mayl).—The compound word here used is capable of different 
interpretations. Reading Guwa to mean “ a string,” it would 
mean “ made up of three strings ”— viz., Sus/mmna, Vajra and 
ChitrinI.' These three form one, but considered separately they 
are distinct. If Guna be read to mean “ quality,” then it would 
mean “ possessed of the qualities Sattva, Rajas and Tamas ”. 
Now, the substance of ChitrinI is Sattva (Sattvagunamayi), of 
Vajra, Rajas, and of Sus/mmna, Tamas. 

1 Passage is from Prapanchas&ra (Vol. Ill, Tftntrik Texts), Ch. I, 
vv. 81, 82. There is a variant reading n&dika for nasika. 

* Sammobana Tantra, Cb. II, 18, thus : “ In the Ida is the Devi 
Jahnavl, and Yamuna is in Pingala, and Sarasvati is in Sushumna”— 
all names of Indian sacred rivers. 

8 This is also interpreted to mean that the three Nadls conjoin at 
the three Gran this—Brahma-granthi, Vis/mn-grantbi and Budra-granthi. 

* The penis. 

* By “ bathing there," etc., in the “ rivers ” is meant, when the 
mind is suffused with a full knowledge of this Chakra, great benefit is 
thereby attained. 

* Sus/iumna is the outermost sheath, and ChitrinI the innermost, 
and within ChitrinI is Brahman&dl, the chancel along which Ken¬ 
dall goes. 
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“ Is in the middle ” (Madhye)— i.e., in the middle or inside 
the Meru. 

" She who is inside the Meru from the Mula to the region 
of the Brahmarandhra,” 1 etc. 

Tripura-sara-samuchchaya says: “ She who is within the 
hollow of the Danda, extending from the head to the Adhara ” 
{i.e., Muladhara), and so forth. 

Some persons roly on the following passage of the Tantra- 
chikZamawi, and urge that it shows that the Sus7iumna is outside 
the Meru : “ O Shiva, on the left of Meru is placed the Nadi Ida, 
the Moon-nectar, and on its right the Sun-like Pingala. Outside 
it (Tad-vahye) * and between these two (Tayor madhye) is the 
fiery SusTiumna.” 

But this is merely the opinion of these persons. Our 
Author speaks (in the following verse) of the Lotuses inside the 
Meru ; and as the Sus7iumna supports these she must needs be 
within the Meru. 

Form of Moon, Sun, and Fire ” (Chandra-suryagni-rupa).— 
Chitrinl is pale, and is the form of the Moon, Yajrinl * is Sunlike, 
and hence has the lustre of the filaments of the pomegranate 
flower; Sus7iumna is fiery, and hence red. The Bhutashuddhi 
Tantra, in describing the ShusTramna, supports these three 
descriptions. SusTmmna is the outermost and Chitrinl the 
innermost. 

“ Inside it, at a height of two fingers’ breadth, is Vajra, and 
so is ChitrinI; hence it is that Sus7mmna is Triguna; she is 
tremulous like a passionate woman ; she is the receptacle of the 
three Gunas, Sattva, and others, and the very form of Moon, 
Sun and Fire.” 

* Sammohana Tantra, II, 7; also occurs in Ch. XXVII, v. 62, of 
Rudrayfimala. 

* If Tad-vahye be interpreted to mean outside these two, then this 
apparent contradiction is removed. Tadvahye is formed either by 
Tasya vahye or Tayor vahye: if the latter, then the meaning would be 
outside the two. Those who rely upon this passage read Tad-vahye as 
equal to Tasya vahye. 

* Yajrinl—vajra. 
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“ From the middle of the Kanda to the Head ” (Kanda- 
madhy&ck shira7?sthfi).—Kanda is the root of all the Nadls. It 
is spoken of as follows : “ Two fingers above the anus and two 
fingers below the Med7/ra 1 is the Kanda-mula, in shape like a 
bird’s egg, and four fingers’ breadth in extent. The Nadls, 
72,000 in number, emanate from it.” The Nadls come out of 
this Kanda. 

Shira7istha (placed in the head) : By this is to be under¬ 
stood that she ends in the middle of the Lotus of twelve petals 
which is near the pericarp of the Sahasrara, hanging downwards 
in the head. See the opening verse of Paduka-panchaka: “I 
adore the twelve-petalled Lotus that is the crown of the Nadi 
along the channel (Randhra) 3 within which the Kundall 
passes.” 

As the Chitrinl ends here, her Container, SusTiumna, also 
ends here. If it be taken to mean that she exists above the 
Sahasrara, then there will bo a contradiction to the description 
in the fortieth verse, where the Sahasrara is spoken of as 
“shining in vacant space” (Shunyadeshe prakasham). If 
SusTmmnS passes over it there can be no vacant space. 

There are some who contend that all the three Nadls—Ida, 
Pingala, and SusTiumna—are inside the Meru, and quote the 
following as their authority from the Nigama-tattva-sara: “The 
three Nadls are said to be inside the Meru, in the middle of the 
back.” But this cannot be ; all the Tantras say that the Ida 
and Pingala are outside the Meru, and on the authority of these 
our Author speaks of their being outside the Meru. Further, if 
they were inside the Meru they could not be bow-shaped and 
touch the hip and shoulder joints. The Nigama-tattva-sara by 
the “ three Nadls ” apparently means SusTiumna, Vajra and 
Chitrinl, and not Ida, Pingala and Sus7?umna. 

The position of the Sus7mmna from the Muladhara to the 
head is thus described : “ SusTiumna goes forward, clinging like 

1 Med/ira — penis. 

1 This channel or passage within Chitrinl is Brahman&dl. 
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a Chavya-creeper 1 * * 4 * to the Meru, and reaching the end of the neck, 
O Beauteous One, she emerges and deflects, and, supporting 
herself on the stalk of the Shankhinl,* goes towards the region 
of Brahman (Brahma-sadana).” 

Also cf.: “ The other two are placed like bows. Susfoumna 
is the embodiment of Pranava ;* emerging from the backbone, 
she goes to the forehead. Passing between the eyebrows and 
united with Kundali,* she with her mouth * approaches the 
Brahma-randhra.” 

By this it becomes apparent that the backbone extends 
to the end of the back of the neck. 

“ Supporting herself on the stalk of Shankhinl,’ (Shankhinl* 
nalam alambya). Shankhinl is thus described : 

Ishvara said : “ Sarasvatl and Kuhu are on either side of 
Sus/mmna; Gandharl and Hastijihva again are on the right 
and left of Ida. 

And again: “ Between Gandharl and Sarasvatl is Shan¬ 
khinl. The Nadi named Shankhinl goes to the left ear.” 

And also again : “ Shankhinl, emerging from the hollow 
of the throat, goes obliquely to the forehead, and then, O 
Ambika, 6 united with and twisted round Chitrinl, she thereafter 
passes to the head.” 

Hence she (Shankhinl) starts from Kanda-mula, procceeds 
between Sarasvatl and Gandharl and reaches the throat, and 
then one of her branches proceeds obliquely to the left ear and 
the other goes to the top of the head. 

“ Vajra inside Her” (Madhyame’sya/i)— i.e., inside Sus/tumnil. 

1 Tetranthera Apetala (Colebrook’s Amarakosha). 

* Nftdl of that name ; v. post. 

* Pranavaknti—the mantra Om. This means that Pranava mani¬ 
fests as the Sus/iumna. 

4 Devi KundalinI; v. ante. 

1 Her mouth has neared the Brabmarandhra. The locative here is 
S&mlpye BaptamI—that is, locative in sense of proximity. Sus/tunma 
does not actually reach Brahmarandhra, but goes near it, ending near 
the twelve-petalled lotus. Cf. v. I, Padukapanchaka. 

6 “ Mother,” a title of the Devi, 



326 THE SIX CENTRES AND THE SERPENT POWER 

There are some who contend that the Meru-daw<fa extends 
from the feet to the Brahmarandhra, and quote in support the 
following passage from Nigama-tattva-sara: “ The bony staff 
which goes from the feet 1 to the Brahmarandhra is called the 
Meru-damfa of the fourteen Lokas.” 

But the backbone is the spinal bone (Meru-daraZa). It 
extends from the Mula-kanda to the end of the back of the neck. 
This is self-evident, and no authority can alter things which are 
patent. Moreover, it is impossible for one piece of bone to go 
to the end of the feet, for then the legs could not be bent or 
stretched. The Meru therefore does not go below the Mula 
(Muladhara). The meaning of the passage from the Nigama- 
tattva-sara becomes clear if we read Pada to mean " leg,” and 
not “ foot ”. “ Beginning of the pada ” (Padadi) would then 

mean “where the legs begin”. The sense would then be 
that the bone which controls the whole body from the feet 
right up to the head is the Meru-daw^a, which is like a stick, 
and begins from the penis two fingers ’ breadth above the Mula- 
kanda. The Bhutashuddhi Tantra says: “ Within it and two 
fingers’ breadth above it are Vajra and Chitrini.” 


1 Padadi, lit., beginning of the pada ; v. post. 
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Verse 2 

Inside her 1 is Chitrini, who is lustrous with the lustre of 
the Pranava 2 and attainable in Yoga by Yogis. She 
(Chitrini) is subtle as a spider’s thread, and pierces all the 
Lotuses which are placed within the backbone, and is pure 
intelligence. 3 She (Chitrini) is beautiful by reason of these 
(Lotuses) which are strung on her. Inside her (Chitrini) 
is the Brahma-nacZl, 4 which extends from the orifice of the 
mouth of Hara 5 to the place beyond, where Adideva 6 is. 

Commentary 

“ Inside Her ” (Tanmadhye)— i.e., inside Vajra. 

“ Lustrous with the lustre of the Pranava ” (Pranava- 
vilasita).—She absorbs the luminous character of the Pranava 
in Ajnachakra when she passes through it. Cf. v. 37, post. 

“ Like a spider’s thread ” (Luta-tantupameya).—She is 
fine like the spider’s thread. 

“ She pierces all the Lotuses,” etc. (Sakala-sarasijan 
merumadhyantara-sthan bhittva dedipyate). She pierces the 
pericarp of the six Lotuses, and shines like a thread strung 
with gems. 

There is a passage quoted as from the fourth Kanda of the 
Ealpa-Sutra, and explained to mean : “ In the hollow channel 

1 That is, inside Vajra, which is, again, within Sus/iumna. 

* The mantra “ Om ”. 

* Shuddhabodhasvarupa. Prom her is derived JnAna by those who 
are pare (ShAnkara). 

* The Brahmanfttfl is not a Nac?I separate from Chitrini, but the 
channel in the latter. 

* Shiva; here the Svayambhu-linga. 

* The Parama Bindu: v. ib. The BrahmanAdl reaches the proxi* 
mity of, but not the Adi-deva Himself. 
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within ChitrinI are six Lotuses, and on the petals of these the 
MahadevI Bhujangl move about (viharanti).” 

But this text, as it has given a plural verb to Bhujangl 1 
in the singular, seems to be incorrect. But if it be said that 
it is the word of Shiva, and that the plural is used as singular, 
it would then have to be understood that the locative in the 
phrase “ In the channel within ChitrinI ” is used as an instru¬ 
mental, and the correct meaning of the passage would in that 
case be “ that Bhujangl goes along the channel within ChitrinI. 
And as She passes in her upward movement She pierces the 
Chakras, and moves about on the petals of the Chakras.” Or it 
may also mean “ that Bhujangl goes along the hollow of the 
ChitrinI, and moves about on the petals of the six Lotuses 
within Sus/iumna, and at length goes to Sahasrara.” 

From the above authority it is not to be concluded that 
the six Lotuses are in the hollow of ChitrinI.* 

“ Inside Her ” (Tan-madkye).—Within ChitrinI is Brakma- 
narfi. The word Na<7i here means a channel (Vivara). It is 
derived from the root Na<Z, motion. The word BrahmanacZl 
means the channel by which KundalinI goes from the Mula- 
dhara to the place of Parama-skiva. KuncZalinl is a form of the 
Shabda-Brahman.* From this it is certain that the inside of 
ChitrinI is hollow, and there is no other NacZl inside her. 

“ The orifice of the mouth of Hara ” (Hara-mukha-kukara). 
—The orifice at the top of the Svayambhu-linga in the Mula- 
dhara. Adideva is the supreme Bindu in the pericarp of the 
thousand-petalled Lotu3. 

The rest of the verse requires no explanation. 4 

1 Lit., “Serpent," a name of Kundalinl. 

* Vishvanatha, quoting from Maya Tantra, says that all the six 
lotuses are attached to the ChitrinI (Chitrinl-grathitam). 

* Shabda-Brahma-rflpa Rundalinl. The Shabdabrahman (see Intro¬ 
duction) is the Ohaitanya in all beings. 

4 Shankara reads this verse in a slightly modified form, but the 
meaning is practically the same, the modifications being of a verbal 
character only. 
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Verse 3 

She 1 is beautiful like a chain of lightning and fine like a 
(lotus) fibre, and shines in the minds of the sages. She 
is extremely subtle; the awakener of pure knowledge ; the 
embodiment of all Bliss, whose true nature is pure Con¬ 
sciousness. 3 The Brahma-dvara 3 shines in her mouth. 
This place is the entrance to the region sprinkled by 
ambrosia, and is called the Knot, as also the mouth of 
Sus/tumwa. 

Commentary 

By this Shloka she is further described : 

“ Fine like a {lotus) fibre and shines ” (Lasat-tantu-rupa— 
i.e., She is luminous, albeit fine like the fibre in the lotus-stalk; 
she shines because of the presence of Kundalinl. 

“ Embodiment of all bliss ” (Sakala-sukha-mayl).—Sukha is 
here used as tho equivalent of Ananda, which means Spiritual 
Bliss. She is the source of all Bliss. 4 

Whose true nature is pure consciousness ” (Shuddha-bodha- 
svabhava.—Shuddha-bodha is Tattva-jnana, She whose Nature® 
is pure Consciousness. 

1 That is, ChitrinI, the interior of which is called the Brahma-n&dl. 

* Shuddha-bodha-svabhSva. 

* See Commentary. 

* Because, according to Vishvan&tba, She drops nectar, and there¬ 
fore contains all kinds of bliss. Shankara says it is also capable of the 
interpretation “ It is blissful to all ”. 

4 Sva-bhftva is intepreted by Kftllcharana to mean one’s nature. 
Shankara interprets the word to mean the Jn&na which is tho Para* 
m&tma, or, in other words, divine or spiritual Jn&na. According to 
Shankara, the reading is Shuddha-bhava-svabhavfi. 
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“ Brahma-dvara ” 1 is the entrance and exit of Kundalini 
in her passage to and from Shiva. 

“ Her mouth ” (Tadasye)—the mouth of Brahmanadi, the 
orifice in the mouth of Hara. 

“ This place ” (Tadetat)— i.e., the place near the entrance. 

“ The entrance to the region sprinkled by ambrosia ” 
(Sudhadharagamya-pradesha)—The region which is sprinkled 
by the ambrosia (Sudha) which flows from the union 2 of Parama 
Shiva and Shakti, and which is attained by the help of Shiva 
and Shakti dwelling in the Muladhara. 

“ Knot ” (Granthi-sthanam).—The place of the union of 
Sus/tumna and Kanda. 3 

“ Is called ”—that is, by those versed in the Agamas. 


' Door of Brahman. 

' Samarasya, a term which is ordinarily applied to sexual union 
(Strlpumyogat yat saukyam tat samarasyam)—here and elsewhere, of 
course, used symbolically. 

* The root of all the Nadis; see v. I, ante. 
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Verse 4 

Now we come to the Adhara Lotus. 1 It is attached to the 
mouth of the Sushumna, and is placed below the genitals 
and above the anus. It has four petals of crimson hue. 
Its head (mouth) hangs downwards. On its petals are the 
four letters from Va to Sa, of the shining colour of gold. 

Commentary 

After having described the Nadls, the Author describes the 
Muladhara Chakra in detail in nine verses beginning with tho 
present. 

“ It is attached to the mouth of Sushumna ” (Sus/iumna- 
syalagnam).—The petals* are on four sides of the place where 
the Kanda 3 and Sus/iumna meet. 

“ Below the genitals and above the anus ” (Dhvajadhogu- 
dorddhvam).—From below the root of the genitals to Sushumna. 

“ Four petals of crimson hue ” (Chatuh-shonapatram).— 
The four petals are red in colour. Shona is the crimson colour 
of the red lotus. 

“ On its petals are the four letters from Va to Sa ” 
(Vakaradisantairyutam veda 4 -varnaih).—The four letters are 
Va, Sha (palatal), She, (cerebral), and Sa.* On each of the petals 

1 That is, Mill ild bar a chakra, so called from its being at the root of 
the six Chakras; see hence to v. 12, post. 

* See Introduction. 

* V. p. 7, ante. 

4 Veda-varna: Veda stands for 11 four ”. There are four Vedas, and 
the learned sometimes use the word Veda to mean four— i.e., the 
number of the Vedas. 

* See Introduction. 
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of the six Lotuses the letters of the alphabet are to be meditated 
upon, going round in a circle from the right (Daks/unavartena). 
Cf. Vishvasara Tantra: “ The petals of the Lotuses are known 
to contain the letters of the alphabet, and should be meditated 
upon as written in a circle from the right to the left.” 
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Verse 5 

In this (Lotus) is the square region (Chakra) of PrtfchivI, 1 * 3 
surrounded by eight shining spears.* It is of a shining 
yellow colour* and beautiful like lightning, as is also the 
Bija of Dhara 4 which is within. 

Commentary 

In the pericarp of this Lotus is the square region of PWthivI, 
which is described in detail. On the eight sides of the square 
are eight shining spears. The region is of yellow colour. 

Cf. “ O Thou of dulcet speech, in the Muladhara is the four- 
cornered region of Dhara, yellow in colour and surrounded by 
eight spears (Sliula) like Kulachalas.” 

Kulachala is by some interpreted to mean the breast of a 
woman. According to this view, the tips of these spears are 
shaped like a woman’s breasts. Others understand by the 
expression the seven Kula Mountains. 5 6 

1 Earth element, which is that of this Chakra, The form of this 
tattva is a square. 

8 The As7i£ashula are shown thus ; +A+ 

3 The colour of the earth element which presides in this Chakra. 
Each Tattva manifests the form, colour, and action, of its particular 
vibration. 

4 That is, the Bija of PrithivI, the earth Tattva or “ Lang *\ See 

Introduction. 

6 Mahendro MalayaA Sahya h Shuktimfin B?ks/mparvata/i 
Vindhyash cha Paripatrash cha saptaite kulaparvata/i. 

(quoted in Shabdastomamahanidhi). Some read P&riputrafe in 
place of Paripatrato. Shankara says that the spears are here because 
the Chakra is inhabited by D&kinI who is one of the great Bhairavls. 
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Cf. Nirvana Tantra : “ O Devi, the seven Eula Mountains, 
viz., Nilachala, Mandara, Chandra-sekhara, Himalaya, Suvela, 
Malaya, and Suparvata—dwell in the four corners.” According 
to this notion, the eight spears are likened to the seven Eula 
Mountains on Earth. 

“ Within it ” (Tad-anke).—Inside the region of PrithivI 
(Dhara manr/ala) is the Blja of Earth— viz., “ Lang ”. This Blja 
is also of a yellow colour. The phrase “ shining yellow colour ’’ 
(Lasat-pita-varna) is descriptive of the Blja also. So it has been 
said: 

“ Inside it is the Aindra Blja (Blja of Indra),' of a yellow 
colour possessed of four arms, holding the thunder in one hand, 
mighty * and seated on the elephant Airavata.” s 


1 The Blja of Indra and the Blja of Earth are the same. 

* Maha-bahu, “ possessed of great long arms—sign of prowess. Cf. 
Ajanu-lambita-bahu (arms reaching the knees). 

* The elephant of Indra. This and other animals figured in the 
Chakras denote both qualities of the Tattva and the Vehicles (V&hana) 
of the Devata therein. See Introduction. 
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Verse 6 

Ornamented with four arms 1 and mounted on the King 
of Elephants, 2 * He carries on His lap J the child Creator, 
resplendent like the young Sun, who has four lustrous 
arms, and the wealth of whose lotus-face is fourfold. 4 

Commentary 

This is the Dhyana of the Dhara Bija. The Bija of Dhara 
or PWthivI is identical with that of Indra. 

“ On his lap ” (Tad-anke— i.e., in the lap of Dhara Bija. 
The sense of this verse is that the Creator Brahma dwells in the 
lap of Dhara Bija. By “ anka ” (lap) is to be understood the 
space within the Bindu or Dhara Bija. Cf. “ In the Muladhara 
is the Dhara Bija, and in its Bindu dwells Brahma, the image 
of a Child, and King of the Immortals,® is mounted on an 
Elephant.” 

The above quoted passage, it is urged, means “ the King of 
the Immortals is in the lap of Dhara Bija.” But according to 
our view, as the Dhara Bija and the Indra Bija are the same, 
their identity is here spoken of; for it is also said, “ the letters 
of the Mantra are the Devata; the Devata is in the form of the 
Mantra (Mantra-rupinl).” 

Also Cf. Nirvana Tantra: “ O beautiful one, the Indra Bija 
is below the genitals. The very perfect and beautiful dwelling 

1 These two adjectival phrases qualify Dhara. Bija. 

2 Airavata. 

* That Is, the Bindu of the Bija (Dhara) or “ Lam ”. This is ex* 
plained, post. 

4 Brahma is represented with four heads. 

4 i.e., Indra Deva. 
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of Brahma is above Nada, and there dwells Brahma the Creator, 1 
the Lord of creatures* 

By “ above Nada ” in this passage, we must understand that 
the abode of Brahma is within the Bindu which is above Nada. 
Some read “ left of the genitals,” and thus there is a difference 
of opinion. The Sharada says that the Adharas are various 
according to different views. 

“Four lustrous arms” (Lasad-veda*-bahu).—Some interpret 
the Sanskrit compound word to mean “ in whose arms shino the 
four Yedas, Sama and others,” thus thinking of Brahma as being 
possessed of two arms only. But Brahma is nowhere described 
as holding the Yedas in his hands, and that he should bo 
meditated upon as having four arms is clear from the following 
passage in Bhuta-sliuddhi Tantra: 

“ Know, O Shiva, that in its lap is the four-armed, red- 
coloured child 4 Brahma, who has four faces and is seated on the 
back of a swan.”* 

“ The wealth of whose lotus-face is fourfold” (Mukhambho- 
jalaks7<ml7< cbatur-bhaga-bheda7f).—By this is to be understood 
that Brahma has four faces. 

Some read the passage as “ Chatur-bhagaveda thus read, 
the meaning practically is the same. If the Sanskrit text is 
read “ Mukliambhoja-laks7fmI-chatur-bbagaveda,” the meaning 
would be, “ the four different Yedas enhance the beauty of his 
lous-faces 

As opposed to the opinion that Brahma holds the four 
Yedas in his arms, the Yishva-sara Tantra in the Brahmi- 
dhyana says: “Meditate on Brahmi (Shakti) as red in colour 


1 SrisTiiikarta. 

* Praja-pati. 

* Veda is used to mean four, there being four Vedas. 

* i.e., Hiranya-garbha. 

4 Hamsa, or, as some say, goose or flamingo. See Woodroffe’s 
“ Garland of Letters ”, p. 165. 

6 The allusion is to the belief that the four Vedas came out of the 
four mouths of Brahma. 
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and garbed in the skin of the black antelope, and as holding the 
staff, 1 gourd, 2 the rosary of Rudraks7*a beads,® and making the 
gesture dispelling fear/* 4 And in the Saptashatl Stotra 5 it has 
beon said that Shiva and Shakti are to be meditated upon as 
having the same weapons. 

Also c/. Yamala: "The Adi-Murti 6 should be meditated 
upon as making the gestures of dispelling fear and granting 
boons, 7 as also holding the Ku?nfika 8 and rosary of Rudraks/ia 
beads, and adorned with fine ornament.” 

This is how She should be meditated upon. The rest 
requires no explanation. 


1 Dawda. 

* Kamandalu. 

* Aks/ia-sutra. 

4 That is, the Abbaya-rmidrfi,. The hand is uplifted, the palm being 
shown to the spectator. The four fingers are close together, and the 
thumb crosses the palm to the fourth finger. 

6 Markandeya Cha??dT. 

6 Brfthml Shakti. 

7 That is, the Varadamudra, the hand being held in the same 
position as in note 4 above, but with the palm held horizontally instead 
of vertically. 

^ 8 Kaman(Zalu : a vessel with a gourd-shaped body, and handle at 

the top, used for carrying water, generally by ascetics. 
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Verse 7 

Here dwells the Devi DakinI 1 by name; her four arms 
shine with beauty, and her eyes are brilliant red. She is 
resplendent like the lustre of many Suns rising at one and 
the same time . 2 She is the carrier of the revelation of the 
ever-pure Intelligence . 3 


Commentary 

In this Shloka the Author speaks of the presence of DakinI 
Shakti in the Adhara-padma. The sense of this verse is that in 
this Lotus the Devi DakinI dwells. 

She is the Carrier of the revelation of the ever-pure Intelli¬ 
gence" 4 (Prakasham valiant! sada-shuddha-buddhe/i)—that is, 
Bhe, DakinI Shakti, enables the Yogi to acquire knowledge of the 
Tattva (Tattva-jnana). By meditating on her, which is part of 
Yoga practice, one acquires Tattva-jnana. This Devi is the pre¬ 
siding Divinity of this region. 

Cf. “ The mouth * (the lotus) has the letters Va, Sha 
(palatal), Sha. (lingual), and Sa, and is presided over by DakinI.” 


1 DakinI and other Shaktis of this class are in some Tantras called 
the Queens, of the Chakras, and in others the door-keepers thereof. 

3 That is, according to Vishvanatha, she is very red. 

3 Shuddha-buddhi— i.e., Tattva-jnana. 

4 If the word “ sada ” is read separately from “ shuddha-buddhi,” 
it becomes an adverb qualifying “ vahantl ” and the passage would then 
mean that "she ever carries revelation of Divine Knowledge ”. 

4 Vaktra. This is possibly the transcriber’s mistake for " Padma ”** 
lotas. 
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" Dakini, RakinI, KakinI, LakinI, as also Shakinl and HakinI, 
are the queens of the six respective Lotuses.” 1 * * Elsewhere is 
given the Dhyana of Dakini thus: “ Meditate on her, the red, 
the red-eyed Dakini, in the Muladhara, who strikes terror into 
the hearts of Pashus,* who holds in her two right hands the 
Spear* and the Kliatvanga, 4 and in her two left hands the 
Sword 5 6 and a drinking-cup filled with wine. She is fierce of 
temper and shows her fierce teeth. She crushes the whole host 
of enemies. She is plump of body, and is fond of Payasanna.® 
It is thus that she should bo meditated upon by those who 
desire immortality.” Elsewhere she is described as “ bright 
with a Tilaka 7 of Vermillion, her eyes ornamented with colly- 
rium, clad in black (antelope’s skin) and decked with varied 
jewels,” etc. 

On the authority of the above passage, which occurs in a 
Dhyana of Dakini, she should be meditated upon as clad in black 
antelope skin. 

The Devas Brahma and others are to be meditated upon as 
having their faces down or up according to the frame of mind 
(Bhava) of the Sadhaka. 

The Shaktananda-tarangml 8 quotes the following from the 
Maya Tantra: 

“ Parvati asked : How can they be in the Lotuses which have 
their heads downward bent ? 

1 The Shaktananda-tarangi?/! places them in a different order. See 
P. K. Shastrl’s edition, p. 75. 

* The unillumined. See “ Introduction to Tantra Shastra 

s Shula. 

4 A staff surmounted by a human skull. 

4 Khadga, a kind of sword used in the sacrifice of animals. Some 
read Khe£a. 

6 A kind of milk pudding made of rice boiled in milk with ghee 
and sugar. 

* Here the mark borne by a woman between the eyebrows showing 
that her husband is living—an auspicious mark. The Saubhagyaratnft- 
kara says that Dakini abides in Tvak Dhatu. 

8 Fourth chapter ; Prasanna Kumara Shastri’s edition, pp. 78, 79. 
The passage in the text is incompletely quoted. 
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“ Mahadeva said : The Lotuses, O Devi, have their heads in 
different directions. In the life of action 1 they should be 
thought of as having their heads downward, but in the path of 
renunciation 1 they are always meditated upon as having their 
heads upward turned.” 

The rest is clear. 


' Pravn'tti-m&rga: the outgoing path as distinguished from the 
Nivritti-m&rga, or the path of return to the Parabrahman. 

* Nivntti-mfirga. 
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Verse 8 

Near the mouth of the NacZl called Vajra, and in the 
pericarp (of the 5dh&ra Lotus), there constantly shines the 
beautifully luminous and soft, lightning-like triangle which 
is KamarGpa, 1 and known as Traipura. 3 There is always 
and everywhere the Vayu called Kandarpa, 3 who is of a 
deeper red than the Bandhujiva flower, 4 and is the Lord 
of Beings and resplendent like ten million suns. 

Commentary 

In this Shloka is described the triangle in the pericarp of 
the Mula-Chakra. 

“ Near the mouth of the Nadi called Vajra ” (Vajrakhya- 
vaktradeshe).—The mouth of the Vajra is two fingers above that 
of the Sushumna and below the base of the genitals. 

“ The triangle known as Traipura ” (Trikowam traipurft- 
khyam).—The triangle is so called because of the presence of 
the Devi Tripura within the Ka inside the triangle, and the 
letter Ea is the chief letter of the K&mablja.* 


1 See Commentary, post. 

* This triangle, says Vishvan&tha, oiting GautamTya Tantra is 
IchchajnAnakriyatmaka—that is, the powers of Will, Knowledge and 
Action. See Introduction. 

* A form of the Ap&na vayu. Kandarpa is a name of Kama, the 
Deva of Love. 

4 Pentapoeles Phcenicea. 

* That is, the Mantra “ Klim "; in Tantrarftja Shiva speaking to 
Devi says, “ letter Ka is Thy form The Nityapfljftpaddhati, p. 80, 
mentions in this connection “Kam,” the Vlja of Kftmi nt , See 
Introduction. 
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Cf. Shaktananda-taranginl 1 * 3 * * * * : “ Inside dwells the Dev! 

Sundarl,* the Paradevata.” 

“ Soft ” (Komala)— i.c., oily and smooth. 

“ Kama-rupa ” 5 ;: that by which Kama is caused to be felt 
— i.e., it is Madanagaratmaka). 8 

Cf. “ The triangle should be known as the charming Shakti- 
pif/ia.” 

This triangle is abovo the Dhara-vlja. Cf. Sammohana 
Tantra, speaking of Dhara-vlja : “ Above it (Dhara-vlja) are three 
lines—Varna, JjesJithR, and RaudrI.” 

“ Kandarpa." —The presence in the Trikowa of the Kan- 
darpavayu is here spoken of. It is everywhere (samantat) that 
is extended throughout the triangle. 

“ Lord of Beings" (Jlvesha).—So called because the con¬ 
tinuance of life depends on Kama or Kandarpa. 

It is said that “ In the Kanda (heart) region dwells Prana; 
and Apana dwells in the region of the anus.” The air in the 
region of the anus is Apana, and Kandarpa Yayu accordingly 
is a part of Apana Yayu. 8 It is also said that* “ Apana draws 
Prana, and Prana draws Apana—just as a falcon attached by 
a string is drawn back again when he flies away; these two 
by their disagreement prevent each other from leaving the body, 
but when in accord they leave it.” 

The two Yayus Prana and Apana go different ways, pulling 
at one another ; and neither of them, therefore, can leave the 


1 When dealing with the Kak&ra-tattva, p. 165, Prasanna Kctm&ra 
Shastrf s edition. 

’ Sundarl— i.e., Tripura-sundari, a name of the Devi. See Tantrar&ja 
(Tantrik Texts, VIII, Ch. 4-6). 

3 Sbankara defines this as “ the embodiment of the devotee’s desire ” 

(Bhakt&bhil&s/ia-svarupam). 

* Chamber of Madana (Deva of Love)—the Yoni. 

‘ V&yu here is a name for a manifestation of Pr&na, the five most 
important of such manifestations being Prana, Apana, Samana, Vyana, 

Udana. See Introduction. 

8 This is an oft-repeated passage (Shaktananda, p. 5). 
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body, but when the two are in accord—that is, go in the same 
direction—they leave the body. Kandarpa Vayu, being a part 
of Apana also pulls at Prana Vayu, and prevents the latter from 
escaping from the body; hence Kandarpa Vayu is the Lord 
of Life. 

In v. 10 the Author describes Kuntfalini as “ She who 
maintains all the beings of the world by Inspiration and Ex¬ 
piration.” 1 He himself has thus said that Prana and Apana are 
the maintainers of animate being. 


1 The Inspired and Expired breath is Hamsaft. 
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Verse 9 

Inside it (the triangle) is Svayambhu 1 in His Linga-form, 2 
beautiful like molten gold, with His head downwards. He 
is revealed by Knowledge 3 and Meditation, 4 and is of the 
shape and colour of a new leaf. As the cool rays of light¬ 
ning and of the full moon charm, so does His beauty. The 
Deva who resides happily here as in Kashi is in forms like 
a whirlpool. 6 

Commentary 

In this verse he speaks of the presence of the Svayambhu- 
linga in the triangle. 

“ Svayambhu in his Linga-form ” (Linga-rupl svayambhu), 
— i.e., here dwells the Shivalinga whoso name is Svayambhu. 

'‘Beautiful like molten gold ” (Druta-kanaka-kala-komala). 
—His body has the soft lustre of molten gold. 

“ His head downwards ” (Pashcliimasya).— Cf. Kall-kulam- 
n'ta: “ There is placed the great Linga Svayambhu, who is ever 
blissful, his head downward, active when moved by KainaBlja.” 

“ Revealed by Knowledge and Meditation ” (Jnana-dhyana- 
prakasha).—Whose existence is apprehended by us by Know¬ 
ledge (Jnana) and Meditation (Dhyana). By Jnana we realize 
the attributelessness and by Dhyana the attributefulness (of the 
Brahman). Such is Svayambhu. 


1 Self-originated,” “ self-existent,” the Shiva Linga of that name. 

* As the human phallus. 

* Jnana. 

* Dhy4na. 

4 This refers to a depression on the top of the Lmga 
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“ The shape and colour of new leaves ” (Pratbama-kishalaya 
kara rupa).—By this is conveyed the idea that the shape of the 
Svayambhulinga is tapering like a new unopened leaf-bud. 
Like the pistil inside the Ckampaka flower, it is broad at the 
bottom and tapers to a point at the end ; this also shows that 
the Svayambhu-linga is of a blue-green colour (Shyama). 

Cf. Shaktananda-tarangini: “ O Maheshani, meditate in¬ 
side it (the triangle) upon the Svayambhulinga, who holds his 
head with an aperture therein downward—the beautiful and 
blue-green Shiva (Shivam Shyiimala-sundaram).” 

In the Yamala occurs the following passage: “ Meditate 
.upon the very beautiful celestial triangle (Trikona) in the 
-Muladhara; within its three lines is Kunriall, charming like ten 
million lightning flashes in the dark blue* clouds.” 

This passage, which describes Kimdali as “ lightning in 
the dark blue clouds”, goes to show that the Svayambhulinga 
is also blue; but Nila (blue) and Shyama (dark green) belong to 
the same category, and hence there is no contradiction. 

"As cool rays of lightning and of the full moon charm, so 
does His beauty" (Vidyut-puntendu-bimba-prakarakara*-chaya- 
snigdhasantanahasi).—As the strong light of tho moon and of 
lightning emits no heat, so is tho light which emanates from 
the Svayambhulinga cool and pleasing bringing gladness into 
the hearts of men. 

The Deva tvho resides happily here as in Kashi ” s (Kashi- 
vaslvilasl).—Kashi is the place sacred to Shiva, his favourite 
abode. By these two adjectives it is implied that the Svayam- 
bhu in the Adhara Lotus is happy as He is in His form of 
Vishveskvara in Kashi, and He is as pleased to be here as 
at Kashi. “ VilasI ” may also mean amorous because it has been 


' Nila. 

, Vishvan&tha for Kara (ray) reads Rasa—-that is, the nectar flowing 
from the Moon. 

* Benares or B&ran&sl. 
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said above, “ moved by Kama Bija VilasI is indicative of His 
Lordship of the Universe. 1 

“Like a whirlpool ” (Sarid-avarta-rupa-prakara).—The 
whirling water on its outer edge creates a depression in the 
middle and the centre thereof is raised like the shape of a conch* 

This Svayambhu is placed on the Kama-bija. This has 
been said in Kali-Kulanmta : “ Surrounded by tho filaments of 
the lotus, is the Shrzngafa* and over this is the beautiful Maha- 
linga Svayambhu, with an opening on the top, ever happy, 
holding his head downwards, and active when moved by the 
Kama-bija.” 

Elsewhere tho following occui's : “ There, in the pericarp, 
is tho above-mentioned ZJakinI, and tho triangle (Trikona) with¬ 
in which is a small aperture and tho red Kama-bija. There is 
also the Svayambhu Linga, his head downward and of a ruddy 
hue.” This is, however, a different conception. 


1 The Universe is His Vilasa or Lila. 

*Shankara says that he is so described because of his restless 
motion. 

* The triangular pyramidical seat of Kama. 
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Verses 10 and 11 1 * * * 

Over it 9 shines the sleeping KurccZalinl, fine as the fibre of 
the lotus-stalk. She is the world-bewilderer/ gently cover¬ 
ing the mouth of Brahma-dvara 1 by Her own. Like the 
spiral of the conch-shell, Her shining snake-like form goes 
three and a half times round Shiva, 5 and her lustre is as 
that of a strong flash of young strong lightning. Her sweet 
murmur is like the indistinct hum of swarms of love-mad 
bees. 6 She produces melodious poetry and Bandha 7 8 and 
all other compositions in prose or verse in sequence or 
otherwise 6 in Sansknta, Prakrita and other languages. It 
is She who maintains all the beings of the world by means 
of inspiration and expiration, 9 and shines in the cavity of 
the root (Mula) Lotus like a chain of brilliant lights. 

1 Shankara, unlike Kallcharana, has annotated the two verses 
separately. 

’ Svayambhu Linga—that is, round It with her body and over It 
with Her head. 

' Knndalini is the Shakti whereby the Mayik world exists, at rest. 
In the Kurina PurAna Shiva says : “ This Supreme Shakti is in me, and 
is Brahman Itself. This Maya is dear to me, by which this world is 
bewildered.” Hence the Devi in the Lalita is called Sarvamohinl ” 
(all-bewildering). 

* See Commentary. 

5 Shivopari. 

8 Vishvanatha says She makes this sound when awakened. Accord¬ 
ing to Shankara, this indicates the Vaikharl state of Kuwfalinl. 

7 Is a olass of literary composition in which verse is arranged in 
the manner of a diagram or picture. 

8 Bhedakrama and Atibhedakrama. 

* Vishvanatha quotes Dakskmamurti as stating that during day and 
night man breathes in and out 21,600 times, taking both expiration and 
inspiration as the unit. See Introduction. 
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Commentary 

In these two verses the author speaks of the presence of 
KundalinI Shakti in the Svayambhu Linga. It is the Devi 
KundalinI who maintains the existence of individual beings 
(Jiva, Jlvatma) by the functions of inspiration and expiration. 
She places them in individual bodies; She produces the hum¬ 
ming sound resembling that of a swarm of bees, and is the 
source of Speech and She, as described below, dwells in the 
triangular hollow in the pericarp of the Muladhara Lotus rest¬ 
ing upon the Svayambhu Linga. 

“ Shines fine as the fibres of The lotus-stalk ” (Bisa-tantu- 
sodaralasat-suks/tma)— i.c„ She is fine like the fibre of the 
lotus-stalk. 

“ World-bewilclerer ” (Jagan-mohini)— i.e., She is Maya in 
this world. 

“ Gently." 1 —Madhuram. 

“ The mouth of Brahma-dvdra ” (Brahma-dvara-mukha) —• 
the hollow on the head of Svayambhu Linga. 

“ A strong flash of young lightning ” (Navxna-chapala-mala- 
vilasaspada).— Lit., “ possessed of the wealth of a strong flash of 
young lightning.” In youth every thing and person shows the 
characteristic qualities in a state of vigorous perfection. Hence 
a “ young flash of lightning ” means a strong flash. 

" She produces melodious poetry, etc. (Komalakavya-banda- 
rachana-bhedatibheda-krama).—This shows the mode in which 
words are produced. The soft music produced by a combination 
of soft and melodious words descriptive of beauty, virtue, etc., 
in all its modulations, resulting from perfecting of composition 
and regularity and irregularity in the disposition of words. By 
Bandha is here meant pictorial poetical composition in prose or 
verse arranged to look like a lotus (Padmabandha), a horse 
(Ashvabandha) and so on; and by Atibheda the author alludes 

1 Madhuram : this is used as an adjective, according to Shankara, 
and means sweet. He says She is drinking neotar by the Brahmadv&ra; 
as the nectar is coming through it, the Brahmadv&ra is sweet. 
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to all the words in Sanslmta and Pralmta. By using the 
word “ order, sequence,” the author emphasizes the fact that 
these compositions and words come out in the order laid down 
in the ShBstras. Kuwtfalinl produces, both at random, and in set 
forms. KundalinI produces words, Sanslmta, and Prakrit a, dis¬ 
tinct and indistinct. She is the source from which all sound 
emanates. 

Cf. Sharada 1 * * : “ Upon the bursting (unfolding) of the sup¬ 
reme Bindu arose unmanifested Sound * (Avyakta-rava). It as¬ 
sumed the form of Kuudali in living bodies, and manifested 
itself in prose and verse by the aid of the letters of the Alphabet 
(lit., the essence of the letters).” 

By “ Prose and Verse ” all forms of speech are meant. 

It has distinctly been said in Kadimata *: “ By the action 
of the Ichchba-Shakti of the Atma acting on Priwza-vayu there 
is produced in the Muladhara the excellent Nada (Sound) called 
Para. 4 In its ascending movement it is thrown upward and open¬ 
ing out in the Svadhis/zf/zana,* it receives the name of PashyantI; 
and again gently led up as before mentioned, it becomes united 
in the An&hata with Buddhi-tattva, and is named Madhyama. 
Going upward again, it reaches the Vishuddha in the throat, where 

1 Cb. I, second line of v. 11 and v. 14, the intermediate verses are 
omitted. These run as follows : “ That sound ia called, by those versed 
in the Agamas, Shabdabrahman. Some teachers define Shabdabrahman 
to mean Shabdftrtha, others (grammarians) define it to mean Shabda ; 
but neither of them is correct, because both Shabda and Shabd&rtha are 
Jada (un-conscious things). In my opinion, Shabdabrahman is the 
Chaitanya of all beings.” The Agama in the text is Shruti; R&ghava 
quotes Shankarficbarya in Prnpanchasftra, which speaks of men versed 
in Shruti. Chaitanya is the Brahman considered as the essence of all 
beings —that is, Chit and Shakti, or Chit in manifestation. 

* That is, the Principle or Cause of Sound. See Introduction. 

* Tantrar&ja (Vols. VIII and XII. T&ntrik Texts), Ch. XXVI, vv. 5-9. 

4 At pp. 120-122, Vol. II, Tantrik Texts, Vishvan&tha speaks of Para, 
PashyantI, and the other Shaktis. The form of Nfida, says the 
Manoramd, should be known from the Guru. This Ichchba-Shakti is 
K&lamayl. 

4 PashyantI is sometimes associated with Manipura. See In¬ 
troduction. 
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it is called Vaikhari: and from there it goes on towards the head, 
(upper part of the throat, the palate, the lips, the teeth). It also 
spreads over the tongue from root to tip, and the tip of the nose; 
and remaining in the throat, the palate, and the lips, produces by 
the throat and the lips the letters of the Alphabet from A to 
Ks/ia." 1 

It is needless to quote more. 

Elsewhere has KunrZalinI been thus described : “ Meditate 
upon Devi Ku;?r/alinl, who surrounds the Svayambhu-Linga, who 
is SJnjdma and subtle, who is Creation itself , 1 2 * in whom are crea¬ 
tion, existence, and dissolution , 8 who is beyond the universe , 4 * 
and is consciousness 6 itself. Think of Her as the One who goes 
upwards.” r ’ 

Also: “Meditate upon the Devi KunrZalinI as your Is/ifa- 
devata , 7 as being ever in the form of a damsel of sixteen in the 
full bloom of her first youth, with large and beautifully formed 
breasts, decked with all the varied kinds of jewels, lustrous as 
the full moon, red in colour, with ever restless eyes.” 8 

“ Red (Rakta) as regards Sundar! ”, so says the Author of 
the Shaktananda-tarangim. Kundalim, as a matter of fact, 
should always be meditated upon as red (Rakta) in colour . 9 

1 The sense of this, says the Manorama , is that Nada which has 
four stages (Avasthachatus/ifyatmaka) does, after passing through the 
different centres mentioned in the Text, assume the form of the 
51 letters. 

9 Sris/tfirupa. 

8 SWsA^i-stithi-layStmika. 

4 Vishvatlta. She is not only immanent, but transcends the 
universe. 

4 Jnana-rupa. 

f ‘ Urddhvavahini, for KundalinI ascends to the Sahasrftra. 

7 Is/^a-deva-svarupinl. The Is/itfadevata is the particular Devata 
of the Sadhaka’s worship. 

8 These in women indicate a passionate nature. 

9 The Shaktananda-tarangml says : She is only to be meditated upon 

as red only when the object of worship is Tripura. The text may also 
be read as meaning that “ red ” is an attribute applicable to Shrl 
Sundarl—that is, the Devi Tripurasundarl. ... .. 
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Shama (which ordinarily denotes ” colour ”) is here meant 
to signify something different. In all Tantras and all Tantrika 
collections KunrfalinI is described to be like lightning. “ Shyama 
is the name given to a woman who is warm in winter and cool 
in summer, and the lustro of molten gold.” 1 This is what is 
meant here and colour is not intended. Thus the apparent dis¬ 
crepancy is romoved. 

The Kankala-malinI Tantra describes KumZalini in the 
Brahmadvara, and before the piercing of tho Chakras, thus : 
“ She, the Brahman Itself, resplendent like millions of moons 
rising at the same time, has four arms and three eyes. Her hands 
make the gestures s of granting boons and dispelling fear, 
and hold a book and a Vina.® She is seated on a lion, and as 
She passes to her own abode 4 the Awe-inspiring One (Bhlma) 
assumes different forms.” 


* This is a quotation from the Alankara Sh&stra (Rhetoric). 

* That is, the Mudr5s Vara and Abhaya ; v. ante, pp. 19, 20. 
’ The musical instrument of that name. 

4 The Mal&dh&ra. 
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Verse 12 

Within it 1 reigns dominant Para, 2 the Shri Paramesh- 
vari, the Awakener of eternal knowledge. She is the 
Omnipotent Kala 3 who is wonderfully skilful to create, 
and is subtler than the subtlest. She is the receptacle of 
that continuous stream of ambrosia which flows from the 
Eternal Bliss. By Her radiance it is that the whole of 
this Universe and this Cauldron 4 is illumined. 

Commentary 

He is now speaking of the Staff-like Para Shakti, who is 
like a straight thread above Kuw/alinI, who is coiled round 
Svayambku-Linga. The Slirl Paranaeshvarl, whose radiance 
illumines this Universe* and its cauldron, dwells in the Svayam- 
bhu-Linga above where KunrZalinl is coiled and holds supreme 
sway. 

“ Omnipotent ” (Parama).—She is the Maya who is able to 
do that which is impossible . 0 

1 Rvayambhulinga, round which Kmidall is coiled. 

a According to Shankara, Para is in Kuwdalinl. She is called 
Brahmam by Vishvanatha who quotes the Svachchhandasangraha. In 
KundalinI is the Para state of Shabda, 

3 Vide post. 

4 Kaftiha—that is, the lower half of the Brahm&nda, and as such 
cauldron-shaped. 

5 Brahmanda—-egg of Brahma. 

6 So the Devi Pur&wa (Ch. XLV), speaking of this power of the 
Supreme, says: 

Vichitra karyakaranft chintitatiphalapradft 
Svapnendrajalaval loke m&y& tena praklrtitfi,. 

Parama may also mean Param mlyate anay& iti Parama— i.e. t She 
by whom the Supreme “ is measured,” in the sense (for the Supreme is 
immeasurable) that she who is one with the Supreme, is formative 
activity. See Introduction. Vishvanatha, quoting an unnamed Tantra, 
says that this Maya is within Kundalinl, and this Parama is Para- 
matmasvarupa. 
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“ KalS, ” is a form of Nada Shakti (Kala Nada-shakti-rfipa); 
and is separate from Kundalinl. 1 * 

The Shaktananda-taranginT says : “ Kala is KunrZalinT, and 
She, Shiva has said, is Nada-shakti.”* 

And it has also been elsewhero said : “ Above it, meditate 
in your mind on Chitkala united with I (Lakshml) who is 
tapering of shape like the flame of a lamp, and who is one 
with Kundali.” 

Cf. Kalika-Slnruti: “ Man becomes freed of all sins by medi¬ 
tating upon KunrialinT as within, above, and below the flame, 
as Brahma, as Shiva, as Sura, 3 and as Parameshvara Himself ; 
as Vishnu, as Prana, as Kalagni, 4 and as Chandra.” 5 

By “within the flame” is meant the excellent Kala ( = Nada- 
rupa) above KuwZalinfs threefold coil. This is what has been 
said by the author of this Lalitarahasya. 

“ She {Para) is wonderfully skilful to create ” (Ati-kushala) 
— i.e., She it is who possesses the wonderful skill and power 
of creation. 

“ She is the receptacle of that continuous stream of ambrosia 
floiciny from Eternal Bliss (Brahman) ” (Nityananda-param- 
parativigalat-plyus7ja-dhara-dhara).—By Eternal Bliss (Nitya- 
nanda) is meant the Nirguna or attributeless Brahman. Param- 
para means “ connected step by step ”. From Nityananda, which 
is Nirguna Brahman, there arises (in Its aspect as) Saguna 
Brahman ; from Saguna Brahman, Shakti; from Shakti, Nada, 
from Nada, Bindu ; and from Bindu, Kundalinl.® Chit-kala is 
another form of Kunf/alini. It is thus that the ambrosia comes 
step by step to Parameshvarl, the Chitkala. She is Nityananda- 
parampara—that is, She belongs to the chain of emanation 

1 Kundalinyabheda-sharlrinl. 

* Nada-shakti=Shakti as Nada. See Introduction. 

* Sura=Surya, or Sun. 

4 The fire which destroys all things at the time of dissolution 
(pralaya). 

* Moon. 

* See Introduction. 
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from Nityananda downwards; and She is Ativigalat-p!yus7ia- 
dharadhara—that is, She is the receptacle of the stream of 
ambrosia which flows copiously from Nityananda. 1 

This compound word may be interpreted to mean that She 
holds the copious flow of ambrosia caused by her union with 
the Brahman. From Nityananda this nectar comes to Para- 
Bindu, and passes through the Ajna Chakra, Visliuddha Chakra, 
etc., till it reaches the Muladhara, and this nectar is that of 
which She is the receptacle. To interpret it to mean this, the 
entire word is read as one. 


1 That is, if the compound be read in two sections —viz., Nityftnanda- 
parampara, and then separately, Ativigalatplyus/mdhfira. The trans¬ 
lation adopted in the text is that which is referred to in the paragraph 
which follows. 
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Verse 13 

By meditating thus on Her who shines within the Mola 
Chakra, with the lustre of ten million Suns, a man becomes 
Lord of speech and King among men, and an Adept in all 
kinds of learning. He becomes ever free from all diseases, 
and his inmost Spirit becomes full of great gladness. Pure 
of disposition by his deep and musical words, he serves the 
foremost of the Devas. 1 2 


Commentary 

In this verse the Author speaks of the benefit to be derived 
from meditating on KuricZalini. By Mu-la ChaJcra is meant the 
Muladhara. “ It is the root of tho six Chakras—hence its name.” 

“ Within ” (Mula-chakrantara-vivara-lasat-kofi-sfirya-praka- 
sham).—She shines in the Muladhara Chakra like ten million 
suns shining at one and the same time. 

“His deep and musical ivords” (Vakyai h kavya-paraban- 
dhaih).—His speech is musical and full of meanings, as in a 
poetical composition. 

“ He serves ” (Sevate).’—He uses his words in hymns of 
praise and for purposes of a like nature. He pleases them by 
words of adoration. 

“ All the foremost of the Devas ” (Sakala-sura-gurun).—The 
word Guru here means excellent, and the Author by Sura-gurun 
means Brahma, Vis/mn, and Shiva, the principal Devas. Amara 
says that “ adding the words Singha (lion), Shardula (tiger), 
Naga (serpent), etc., to a male name implies excellence.” 

1 That is, Brahma, Vis/inu, Shiva, etc. 

2 That is, by his mastery over words he becomes like to Brihaspati, 
Guru of the Devas (Shankara). 
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Summary 

The Muladhara is a Lotus of four petals. The petals are red, 
and have the letters Ya, Sha (palatal), Shu (cerebral), Sa, in 
colours of gold. In the pericarp is the square Dharamandala 
surrounded by eight spears, and within it and in the lower part 
is the Dhara-blja 1 who has four arms and is seated on the ele¬ 
phant Airavata. He is yellow of colour, and holds the thunder¬ 
bolt 2 in his hands. Inside the Bindu of the Dhara-blja is the 
Child Brahma, who is red in colour, and has four hands with 
which he holds the staff, 3 4he gourd, 4 * the Rudrak&7*a rosary, 
and makes the gesture which dispels fear.® He has four faces. 
In the paricarp there is a red lotus on which is the presiding 
Divinity of the Chakra (ChakradhisW7/atrI), the Shakti Dakini. 
She is red and has four arms, and in hor hands are Shula, 6 
Khatfvanga, 7 Kharfga, 8 9 and Chas7/aka. e In the pericarp there is 
also the lightning-like triangle, inside which are Kama-vayu 
and Kama-blja, 10 both of which are red. Above this is the 
Svayambhu Linga which is Shyama-varna, 11 and above and 
round this Linga is Ku?n7alinl coiled three and a half times, and 
above this last upstands, on the top of the Linga, Chit-kala. 12 

(This is the end of the first section .) 13 


I “ Lain.” 

9 Vajra. 

* DancZa. 

4 Kama?idalu. 

6 Abhayamudra. 

c Spear. 

7 Skull-mounted staff. 

8 Sword. Khadga is a heavy sacrificial sword. 

9 Drinking-cup. 

1011 Klim/* 

II Its colour. 

19 Described in v. 12 as another form of Kundalinl. 

13 Prakarawa. The commentator divides the text and his commen¬ 
tary into eight sections. 
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Verse 14 

There is another Lotus 1 placed inside the Sus/mnma at 
the root of the genitals, of a beautiful vermilion colour. 
On its six petals are the letters from Ba to Purandara, 2 
with the Bindu 3 superposed, of the shining colour of 
lightning. 


Commentary 

Having described the Muladhara, be describes the Svadhis/t- 
th&na, Chakra in five verses beginning with the present. This 
verse says that at the root of the genitals there is, distinct from 
the Muladhara, another Lotus, of a beautiful vermilion colour. 

“Placed inside the Sushumna” ( Saus7mm«a ‘-madhya- 
gliafitam).—The place of this Chakra or Padma is within 
Sus/iumna. 

“ At the root of genitals ” (Dhvaja-Muladeshe). 

“ Of a beautful vermilion colour ” (Sindura-pura-ruchira- 
runa).—This Lotus is of the charming red colour of vermilion. 

“ On its six petals " (Anga-chhadai/«).—It is surrounded by 
its six petals which are the letters. 5 


1 That is, the Svadkis/if/ulna Chakra. See Introduction. 

* The letter La; v. post. 

* The Anusvftra. 

4 Saus/mmna ; Shankara reads this word to mean the Brahmanfidt 
which is within Sua/funma, and says that the suffix “ in ” by which the 
change is effected is used in the sonse of “ relating to,” and not “ placed 
within *’. 

4 V. ante, Introduction. 
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“ The letters " (Badyai h savindu-lasitai7i Purandarantai/i). 
—by Purandara is meant the letter La, it being the Bija of 
Purandara or Indra. Each of these letters from Ba to La is 
on each petal of the lotus. They have the Bindu over them, 
and are of the shining colour of lightning. The above may also 
mean that the lustre of the letter is caused by their union 
with the Bindus placed over them. 
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Verse 15 

Within it 1 is the white, shining, watery region of Varuna, 
of the shape of a half-moon, 3 and therein, seated on a 
Makara, 3 is the Blja Vam, stainless and white as the 
autumnal moon. 


Comment art 

Hero the Author speaks of the presence of the watery region 
of Varuna in the pericarp of the Svadhis/if/iana. This watery 
region (Ambhoja-mandalam) is in shape like the half-moon 
(Ardhendurupalasitam), and is luminously white (Vishadapraka- 
sham). 

The Sharada says : “ The region of water is lotus (shaped), 
that of earth is four-cornered * and has the thunderbolt (Vajra) 
and so forth.” Raghava-bhaffa,® in describing it, says : “ Draw 
a half-moon, and draw two Lotuses on its two sides.” The 
Great Teacher * says that “ the region of water is like the light 
of the Lotus-united Half-moon ”, 

Then he speaks of the Varuna-blja. This Blja is also white, 
and is seated on a Makara, which is the Carrier 7 of Varuna. He 
has the noose in his hand. 

1 Svadbis/i/Mna. 

* Water is the element of this Chakra, which is represented by the 
crescent. 

* An animal of a legendary form, somewhat like an alligator. See 
Plate III. 

* Ch. I, v. 24, Chaturasram j sed qu, for ordinarily the Mandala is 
semicircular. 

' The famous commentator on the Sh&rad&-tilaka. 

8 Apparently Shankarach&rya, Prapanchasfira (T&ntrik Texts, 
Vol. Ill), i. 24. 

1 Vfthana. 
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Cf. “ (Meditate) upon the white Blja of Varuna (within 
the Lotus). Varuna is seated on a Makara, and carries the 
noose (Pasha). And above him 1 (that is, in the Bindu) meditate 
on Hari* who is blue of colour (Shyama) and four-armed.” 

The Ya in Varuna Blja belongs to the Ya class— i.c., to the 
group Ya, Ra, La, Va. This becomes clear from the arrangement 
of the letters in Kulakula Chakra and in Bhutalipi Mantra. 

The rest is clear. 


1 Tadflrddhvam. See Comm, to next verse. 
9 Vishnu. 
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Verse 16 

May Hari, who is within it, 1 who is in the pride of early 
youth, whose body is of a luminous blue beautiful to be¬ 
hold, who is dressed in yellow raiment, is four-armed, and 
wears the Shri-vatsa, a and the Kaustubha/ protect us ! 

Commentary 

The Author here speaks of the presence of Vis/mu in the 
Vanina Blja. 

“ Within it ” (Ankadeshakalita)— i.e., in the Bindu above 
Varuwa Bija, in the same way as Brahma is in the lap of Dbara 
Blja. The same explanation applies by analogy to the descrip¬ 
tion of the other Lotuses. 

“ Whose body, etc.,’’ (Nila-prakasha-ruchira-shriyam)— Lit., 
He possesses the enchanting beauty of blue effulgence ; i.e., his 
body is of a luminous blue beautiful to behold. 

“ Wears Shri-vatsa and Kaustubha .”—The following is his 
Dhyana in the GautamTya Tantra: “ On his heart is the gem 
Kaustubha, lustrous as ten thousand Suns shining at the same 


1 i.e., Vishnu is within “ the lap " of the Bindu of Vam. 

’ Lit., Favourite of Shrl or Laks/tml—an auspicious curl on the 
breast of ViaAnu and his Avatara, Krishna. It is said Ao symbolically 
represent Prakriti. See Ahirbudhnya Samhita 52, 92, citing also the 
Astrabhus/iami Adhyflya of Vis/mu Purana, I, 22. 

* A great gem worn by Vis/mu, which is said to symbolically signify 
the souls (see authorities in last note). These are said to be united 
with the Kaustubha of the Lord (Vis/mutilaka, II, 100). 
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time, and below it is the garland 1 with the lustre of ten thou¬ 
sand moons. Above Kaustubha of Shrl-vatsa, which also is 
luminous like ten thousand moons.” 

The Tantrantara speaks of the weapons in the hands of 
Hari: “ (Meditate on) Him who has the noose in His hand, and 
on Hari who is in his lap, and has four arms, and holds the 
Conch, 2 Discus,* Mace, 4 and Lotus, 8 is dark blue (Shyama) and 
dressed in yellow raiment.” 

By “ who has the noose in his hand ” is meant Varuna as 
he has been described in the verse preceding the Text quoted. 

Elsewhere he (Hari) is spoken of as “ clad in yellow raiment, 
benign of aspect, and decked with a garland ”. 6 

We have seen that, in the Muladhara, Brahma is seated on 
the Hamsa, and we should therefore think of Yis/mu as seated 
on Garutfa. 7 


1 Vanam&la • the name for a large garland descending to the knee, 
It is defined as follows: 

AjanulambinI mala sarvartu-kusumojjvala. 

Madhye sthulakadamb&dhyfi, vanamaleti kirtita. 

(That is said to be Vanamala which extends down to the knee, 
beauteous with flowers of all seasons with big Kadamba flowers in the 
middle.) This garland is celestial because in it the flowers of all the 
seasons are contained. 

* Shankha, 

8 Chakra. 

4 Gads.. 

5 Padma. 

6 The garland symbolizes the elements ; as the club, Mahat; the 
conch, Sattvika Ahamk&ra ; the bow, Tamasika Ahamkara ; the sword, 
knowledge ; its sheath, ignorance ; discus, the mind and the arrows, 
the senses. See authorities cited at p. 48, ante . 

7 The Bird King, Vahana of Vis/mu. 
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Verse 17 

It is here that Rakim always dwells . 1 * She is of the colour 
of a blue lotus . 8 * The beauty of Her body is enhanced by 
Her uplifted arms holding various weapons. She is dressed 
in celestial raiment and ornaments, and Her mind is 
exalted 3 with the drinking of ambrosia. 

Commentary 

In this Shloka tho Author speaks of the presence of Rakim 
in the Svadhis/;f/tana. 

Cf. Rakinl-dhyana elsewhere : “ Meditate on Rakim, who is 
blue of colour (Shyama). In Her hands are a spear , 4 * a lotus, a 
drum 8 and a sharp battle-axe . 6 She is of furious aspect. Her 
three oyes are red, and her teeth 7 show fiercely. She, the 
Shining Devi of Devas, is seated on a double lotus, and from one 
of her nostrils there flows a streak of blood . 8 She is fond of 
white rice,* and grants the wished-for boon.” 

As Rakim is within another lotus 10 in this Lotus, therefore 
should the six Shaktis everywhere be understood to be in a red 
lotus as in the Muladhara. 

1 Dwells (Bhati): the Sanskrit word literally means “ shines ”— 
' here ’ that is, in the Svadhis/tf/iana. 

* Of the colour of a blue lotus (Nllambujoddara-sahodarakanti* 
shobha); lit., Her radiant beauty equals the interior of the blue lotus. 

* Matta-chitta; for she drinks the nectar which drops from 
Sahasrara, She is exalted with the divine energy which infuses Her. 

4 Shftla. 

* Damaru. 

8 Tanka. 

DamsTitra— i.e., She has long projecting teeth. 

Raktadhflraikan&s&m. The Saubh&gyaratnakara has Raktadbat- 
vekamlthftm, that is, she who is the Lord of Raktadhatu. 

* Shuklanna. 

16 There is another smaller Lotus in each of the main lotuses on 
which the Shakti sits. 
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Verse 18 

He who meditates upon this stainless Lotus, which is 
named Svadhis7«f7tana, is freed immediately from all his 
enemies, 1 such as the fault of Ahamkara 2 and so forth. He 
becomes a Lord among Yogis, and is like the Sun illumin¬ 
ing the dense darkness of ignorance. 3 Tho wealth of his 
nectar-like words flows in prose and verse in well-reasoned 
discourse. 


Commentary 

In this verse is described the benefit derived from the con¬ 
templation of the Svadhis/if/tana Lotus. 

“ Svcidhishthana .’’—“ By Sva is meant the Para-Linga 
(Supreme Linga), and hence the Lotus is called Svadhis7<£/<ana).” 4 

“ Fault of Ahamlcara and so forth" (Alia mkara - d os 7/ a d i).— 
By this is implied the six evil inclinations : Kama (lust), Krodha 
(anger), etc. These six,’ which are the six enemies of Man, are 
destroyed by contemplation on the Svadhis7i77jana Lotus. By 
contemplation upon it are also destroyed the darkness of Maya, 
and Moha.® and the Sun of knowledge (Jnana) is acquired. The 
rest is clear. 


* That is, his enemies the six passions. 

* Egoism. See Introduction. 

* Moha. 

4 This is from v. 58 of Ch. XXVII of the Rudra-yamala. 

" Viz., Kama (lust), Krodha (anger), Lobha (greed), Moha (delusion), 
Mada (pride), Matsaryya (envy), which all arise from a sense of mine- 
ness (Ahamkara). 

6 Ignorance, illusion, infatuation. 
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Summary of Verses 14 to 18 

The Svadhis/^/jfina Chakra is of the colour of vermilion, 
and has six petals. On its six petals are the six letters Ba, 
Bha, Ma, Ya, Ra and La, with the Bindu placed thereon. They 
are of the colour of lightning. In the pericarp of this Lotus is 
the region of water in the form of an eight-petalled Lotus, with 
a half-moon in its centre. This region is white. Inside this 
latter is the Varuna Blja “ Vam,” seated on a Makara, with a 
noose in his hand. In the lap of the latter (i.c., in the hollow 
of the Bindu) is Vis/mn seated on Garurfa. He has four hands, 
and is carrying the Shankha (conch shell), Chakra (discus), 
Gada (mace), and Padma (lotus). He is dressed in yellow 
raiment, wears a long garland (Vana-mala) round his neck, the 
mark Shrlvatsa and the gem Kaustubha on his breast, and is 
youthful in appearance. On a red lotus in the pericarp is the 
Shakti Rakinl. She is Shyamavarna , 1 and in her four hands she 
holds the Shula (spear or trident), Abja (lotus), Hamaru (drum) 
and Tanka (battle-axe). She is three-eyed and has fierce pro¬ 
jecting fangs,* and is terrible to behold. She is fond of white 
rice,* and a stream of blood runs from Her nostril. 

(Here ends the second section.) 


* See note to v. 11. 

* Kutfila-dams/tfri. 

’ ShuklAnna. 
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Verse 19 

Above it, 1 and at the root of the navel, is the shining Lotus 
of ten petals, 2 of the colour of heavy-laden rain-clouds. 
Within it are the letters Da to Pha, of the colour of the 
blue lotus with the Nada and Bindu above them. Meditate 
there on the region of Fire, triangular in form and shining 
like the rising sun. Outside it are three Svastika marks, 3 
and within, the Bija of Vahni himself. 4 

Commentary 

The Manipura Chakra is described in this and the two 
following verses. 

“ Shining lotus of ten petals ” * (Dashadala-lasite)— i.c., the 
Lotus which shines by reason of its ten petals. 

“ Of the colour of heavy rain-clouds ” (Purnamegha-prakaslie) 
— i.e., of a dark hue. 

“ Within it are the letters," etc. (Nllambhoja-prakashair 
upahitajaffcare dadi-phantai/i sachandrai/t). 

The ten letters from Da (cerebral) to Pha, with the Bindu 
placed above them, are of the colour of the blue lotus, and are 
each of them on the ten several petals. The letters are Da, 
Dha, .ATa, Ta, Tha, Da, Dha, Na, Pa, Pha. By Sachandrai/i which 
qualifies Varnaifi is meant that the letters have Bindu and 
Nada over them, for these two go together. 

1 Sv&dhis/ifiiana. 

3 The Manipura Chakra, the seat of the Element of Fire, the sign 
of which is a triangle. See Introduction. 

3 An auspicious mark ; v. post. 

* That is, “ Ram,” the Seed-mantra of Fire. 

4 Shankara reads Dasha-dala-lalite— i.e., the charming lotus of ten 
petals. 
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“ Like the rising Sim ” (Aruna-mihira-samam)— i.e., like 
the young sun. 

“ Svastika Marks.” ’—These three marks or signs are on 
three sides of the triangle. 

Raghava-bhaf/a says *: “A Svastika sign is made by the 
crossing of two straight lines going in four different directions.” 
In this region of Fire is Ram, the Bija of Fire. 


■ i.e., like a cross 

* In the note to v. 23 of Ch. I of the Sh&radft Tilaka. 
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Verse 20 

Meditate upon Him (Fire) seated on a ram, four-armed, 
radiant like the rising Sun. In His lap ever dwells Rudra, 
who is of a pure vermilion hue. He (Rudra) is white with 
the ashes with which He is smeared ; of an ancient aspect 
and three eyed, His hands are placed in the attitude of 
granting boons and of dispelling fear. 1 He is the destroyer 
of creation. 


Commentary 

Elsewhere the Dhyana of Vahni is as follows : “ Seated on 
a ram, a Rudraksha rosary in one hand, and the Shakti* 
in the other.” 

As there are no weapons placed in the other hands it is 
to he inferred that the other two hands are in the attitude of 
granting boons and of dispelling fear; that is how He is des¬ 
cribed to be in other Dhyanas of Him. 

Rudra should here be meditated upon as seated on a bull, 

“ He is white . . . smeared ” (Bhasmaliptanga-bhushabha- 
ra«a-sita-vapu/().—The ashes with which his body is smeared and 
the ornaments he is wearing make him look white (though his 
hue is red). 


1 That is, making Vara and Abhaya MudrSs. 

* Vahni’s or Fire’s weapon. Bh&skararfiya says it is the weapon 
which is called in Maharashtra S&mti. 
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Verse 21 

Here abides Lakini, the benefactress of all. She is four¬ 
armed, of radiant body, is dark 1 (of complexion), clothed 
in yellow raiment and decked with various ornaments, and 
exalted with the drinking of ambrosia. 2 By meditating on 
this 3 Navel Lotus 1 the power to destroy and create (the 
world) is acquired. VanI * with all the wealth of knowledge 
ever abides in the lotus of his face. 

Commentary 

“ Decked with various ornaments ” (Vividha-virachanS- 
lamkro'ta).—She who is decorated with gems and pearls arranged 
in varied and beautiful designs. 

Cf. Lakinl-dhyana elsewhere : “ Let the excellent worship¬ 
per meditate upon the Devi Lakini, who is blue and has three faces, 
and three eyes (to each face), fierce of aspect, and with Her teeth 
protruding.* In her right hand She holds the thunderbolt and 
the Shakti, T and in the left She makes the gestures 8 of dispelling 
fear and of granting boons. She is in the pericarp of the navel 
lotus, which has ten petals. She is fond of meat (MamsashI),* 
and her breast is ruddy with the blood and fat which drop 
from Her mouth.” 

* Skyflma : see ante, p. 851. 

* Matta-chitta; vide ante, p. 863, n. 8. 

* Etat: a variant reading is evam, “ in this manner’’. 

4 Nabhi-Padma. 

4 That is, the Devi of Speech, Sarasvatl. 

Vishvanatha quotes a Dhyana in which She is described as hump¬ 
backed (Kubjinl) and as carrying a staff. 

7 The weapon of Vahni (Fire). See note 2, page 868. 

3 Mudri. 

* Some read “ Mamsastham ”= She who abides in flesh. 

24 
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The navel lotus is called Mam-pura. The Gantamiya Tantra 
says 1 : “ This Lotus is called Manipura because it is lustrous 
like a gem,”* 


Summary of Verses 19 to 21 

The Nabhi-padma (Navel Lotus) is of the colour of the 
rain-cloud and has ten petals ; on each of its petals are each of 
the ten letters, Da, DJia, Na, Ta, Tha, Da, Dha, Na, Pa, Pha, 
and of a lustrous blue colour, with the Bindu above each of 
them. In the pericarp of this Lotus is the red Region of Fire, 
which is triangular in shape, and outside it, on its three sides, 
are three Svastika signs. Within the triangle is the Blja of 
Fire—“ Ram ”. Ho (Blja of Fire) is red in colour and is soated 
on a ram, is four-armed, and holds in his hands the Vajra 
(thunderbolt) and the Shakti weapon, and makes tho signs of 
Vara and of Abhaya . 8 In the lap of Vahni Blja is Rudra, red 
of colour, seated on the bull, who, however, appears to be white 
on account of the ashes which He smears on His body. He is 
old in appearance. On a red lotus in the pericarp of this Lotus 
is the Shakti Lakinl. She is blue, has three faces with three 
eyes in each, is four-armed, and with Her hands holds the 
Vajra and the Shakti weapon, and makes the signs of dispelling 
fear and granting boons. She has fierce projecting teeth, and 
is fond of eating rice and dhal, cooked and mixed with meat 
and blood . 4 


(Here ends the third section) 


1 A Vais/mava Tantra of great authority. The quotation is from 
Ch. 84 of the same. 

* Mani-vad bhinnam. Bhinna here means “ distinguished,” for in 
the Manipura is the Region of Fire. See also Rudray&mala, Ch. XXVII, 
v. 60. 

* Vara and Abhaya— i.e.. the Mudrfis dispelling fear and grant¬ 
ing boons. 

* Khecharanna—that is, meat mixed with rice and and dhal, such as 
Khechar&nna (Khichri), Pilau, eto. 
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Verse 22 

Above that, in the heart, is the charming Lotus, 1 of the 
shining colour of the Bandhuka flower, 2 with the twelve 
letters beginning with Ka, of the colour of vermilion, 
placed therein. It is known by its name of Anahata, and 
is like the celestial wishing-tree, 3 bestowing even more 
than (the supplicant’s) desire. The Region of Vayu, 
beautiful and with six corners, 1 which is like unto the smoke 
in colour, is here. 


Commentary 

The AnShata Lotus is described in the six verses beginning 
with this. 

This Lotus should be meditated upon in the heart; the 
verb dhyayet is understood. The twelve letters beginning with 
Ka, that is, letters Ka to Tha, are on the petals. 

“ It is known by its name Anahata ” (Namnil’ n&hata- 
samjnakam).—“ It is so called by the Munis because it is here 
that the sound of Shabdabrahman is heard, that Shabda or 


1 The An&hata, or heart Lotus, seat of the air element, the sign of 
which is described as hexagonal, is here. See Introduction. 

* Pentapoetes Phoenicea. 

* Kalpa-taru. Shankara says the Kalpa-taru, one of the celestial 
trees in Indra’s heaven, grants what is asked ; bu; this gives more, since 
it leads him to Moksha. 

1 Shatkona—that is, interlacing triangles. See Plate V. See Ip* 
troduction and Budray&mala. Ch. XXVII, v. 64, 
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sound which issues without the striking of any two things 
together." * 

“ Wishing-tree ” * is the tree in Heaven which grants all 
one asks ; as it is like the Kalpataru so it bestows more than is 
desired. 

“ Region of Vdyu ” (Vayor mawrfalam).—In the pericarp of 
this Lotus is the Vayu-mandala. 


1 Vishvanatha quotes (p. 121, Vol. II, Tantrik Texts) the following: 
“ Within it is V&na-Linga, lustrous like ten thousand suns, also Sound 
which is Shabda-brahmamaya (whose substance is Brahman), and is 
produced by no cause (Ahetuka). Such is the lotus Anahata wherein 
Purus/ia (that is, the Jlvatma) dwells.” As to Shabdabrahman see 
Raghavabhaffa’s Comm, on Sharada, Ch. I, v. 12. 

’ Surataru=Kalpa-taru. 
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Verse 23 

Meditate within it on the sweet and excellent Pavana 
Blja, 1 grey as a mass of smoke,* with four arms, and seated 
on a black antelope. And within it also (meditate) upon 
the Abode of Mercy, 3 the Stainless Lord who is lustrous 
like the Sun, 4 and whose two hands 6 make the gestures 
whioh grant boons and dispel the fears of the three worlds. 

Commentary 

In this verse the Author speaks of the presence of the Vayu 
Blja in the Anahata Chakra. 

“Pavana Blja ” (Pavanaks/iara)— i.e., the Blja Yam. 

“ Grey as a mass of smoke ” (Dhumavali-dhusara).—It has 
the greyish colour of smoke by reason of its being surrounded 
by masses of vapour. 

“ A black antelope ,” which is noted for its fleetness, is tha 
Vahana (carrier) of Vayu. Vayu carries his weapon, “ Ankusha ,” 4 
in the same way that Varuna carries his weapon, “ Pasha ”. T 


* i.e., Vayu, whose Vlja is “ Yam ”, 

* This smoke, Shankara says, emanates from the Jlvatma which 
is in the form of a flame. 

* Shankara reads “ ocean of mercy ” (KarunAvAridhi). 

* Hamsa, the Sun—a name also of the Supreme. Cf. “ Hrlm the 
Supreme Hamsa dwells in the brilliant heaven.” See the Hamsavatl 
i?ik of Rigveda IV—40 quoted in Mah&nirvana Tantra, vv. 196, 197, 
Ch. V. Hamsa is from Han^Gati, or motion. It is called Aditya because 
it is in perpetual motion (Sayana). Hamsa is also the form of the An- 
tarAtmA, see v. 81, post. This Rik also runs in Yajurveda, X, 24, and 
XII, 14, and in some of the Upanishads. 

4 This Bhows that the Blja has hands and feet (Shankara). 

' Goad. 

1 Noose. 
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He next Bpeaks of the presence of Isha in the Vayu Blja. 
Everywhere Shiva is spoken of as having three eyes, 1 hence 
Isha also has three eyes. 

Elsewhere it is said: “ Meditate upon him as wearing a 
jewelled necklet and chain of gems round his neck, and bells 
on his toes, and also clad in silken raiment.” In the same way 
of him it has also been said : “ The beautiful One possessed of 
the soft radiance of ten million moons, and shining with the 
radiance of his matted hair.” 

Isha should therefore be thought of as clad in silken 
raiment, etc. 


1 The third eye, situate in the forehead in the region of the pin e al 
gland, is the Eye of Wisdom (Jn&nachaksAu). 



DESCRIPTION OF THE SIX CENTRES 


375 


Verse 24 

Here dwells Kakinl, who in colour is yellow like unto new 
lightning , 1 exhilarated and auspicious ; three-eyed and the 
benefactress of all. She wears all kinds of ornaments, and 
in Her four hands She carries the noose and the skull, and 
makes the sign of blessing and the sign which dispels fear. 
Her heart is softened with the drinking of nectar. 

Commentary 

In this verse the Author speaks of the presence of the Shakti 
Kakinl. 

“ Exhilarated ”* (Matta)—that is, She is not in an ordinary, 
but in a happy, excited mood. 

“ With the drinking of nectar,” etc. (Pilrna sudha-rasardra- 
hndaya).—Her heart is softened to bcnovolenco by the drinking 
of nectar; or it may be interpreted to moan that Her heart is 
softened by the supreme bliss caused by drinking the excellent 
nectar which drops from the Sahasrara. Her heart expands 
with the supreme bliss. Kakinl should be thought of as wearing 
the skin of a black antelope. 

Compare the following Dhyana of Kakinl where She is so 
described : “If thou desirest that the practice of thy Mantra be 


1 Nava-tadit-plta— i.e., whore there is more thunder than rain, 
when the lightning shows itself very vividly. Pita is yellow ; Kakinl is 
of a shining yellow colour. 

* Shankara gives unmatta (maddened or exalted) as equivalent of 

Matta. 



376 THE SIX CENTRES AND THE SERPENT POWER 


crowned with success, meditate on the moon-faced, ever-existent 1 
Shakti KakinI, wearing the skin of a black antelope, adorned 
with all ornaments.” 1 


1 Nityam. If this is not stutl, possibly the word is nityam, " always u , 

7 Vishvanatha, in his commentary on the SAatfchakra, gives the 
following Dhyana of KakinI: “ Meditate on KakinI whose abode is in 
Fat (Meda-samstham), holding in Her hands Pasha (noose), Shula 
(trident), Kapala (Skull), Damaru (drum). She is yellow in colour, 
fond of eating curd and rice (Dadhyanna). Her beautiful body is in a 
slightly bending pose (Svavayavanamita). Her heart is made joyous 
by the draught of rice wine (Varuwl).” The Saubhagya-ratnftkara cites 
Seven Dhy&nas of the Seven Shaktis or Yoginls—D&kinI and others 
which show that each has her abode in one of the seven Dh&tus. The 
Seventh Shakti Yaki/tini is not mentioned in this book. 
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Verse 25 

The Shakti whose tender body is like ten million flashes of 
lightning is in the pericarp of this Lotus in the form of a 
triangle (Trikona). Inside the triangle is the Shivalinga 
known by the name of Vana. This Linga is like shining 
gold, and on his head is an orifice minute as that in a gem. 
He is the resplendent abode of Laks/imi. 

Commentary 

In this Shloka is described the triangle Trikona which is 
in the pericarp of this Lotus. 

“ Shakti in the form of a triangle" (Triko??&bhidha Shakti??). 
—By this we are to understand that the apex of the Triangle is 
downward. 1 

This Trikona is below the Vayu Bija, as has been said 
elsewhere. “ In its lap is Isha. Below it, within the Trikona 
is Vana-Linga.” 

“ On his head," etc. (Maulau stlks7ima-vibkeda-yung maniTt). 
*—This is a description of Vana-Linga. The orifice is the little 
space within the Bindu which is within the half-moon which is 
on the head of the Linga. 

Elsewhere we find the following description : “ The Vana- 
Linga within the triangle, decked in jewels made of gold—the 
Deva with the half-moon on his head ; in the middle is an ex¬ 
cellent red lotus.” 

The red lotus in this quotation is one below the pericarp of 
the heart lotusj it has its head turned upwards, and has eight 

1 As it is a Trikona Shakti, it must have its apex downwards as in 
the case of the Toni. 
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petals. It is in this lotus that mental worship (Manasapuja) 
should be made. 1 Compare the following : “ Inside is the red 
eight-petalled lotus. There is also the Kalpa-tree and the seat 
of the IsMa-deva under a beautiful awning (Chandratapa). 
surrounded by trees laden with flowers and fruits and sweet¬ 
voiced birds. There meditate on the Ishfa-deva according to the 
ritual* of the worshipper.” 

“ Orifice minute as ."—He here speaks of the Bindu which 
is the head of the Vana-Linga. As a gem has a minute orifice 
in it (when pierced to be threaded), so has this Linga.* By this 
is meant that the Bindu is in the head of Shiva Linga. 

“ The resplendent abode of Lalcahmi .” *—By this one must 
know the great beauty of the Linga, due to a rush of desire.* 


1 This is not one of the six Chakras, but a lotus known as Ananda* 
kanda, where the IsAfadevatft is meditated upon. See Ch. V, v. 182, 
Mah&nirv&na Tanta. 

' Kalpa. Tattat-kalpoktamftrgatafc. That is, in manner enjoined 
by the respective sampradfiya of the sOdhaka. 

* The Linga itself is not pierced, but it oarriea the Bindu, whieh 
has an empty space (Shunya) within its circle. 

4 That is, here, beauty. 

* K&modgama. 
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Verse 26 

He who meditates on this Heart Lotus becomes (like) the 
Lord of Speech, and (like) Ishvara he is able to protect 
and destroy the worlds. This Lotus is like the celestial 
wishing-tree/ the abode and seat of Sharva* It is beauti¬ 
fied by the Hamsa, 3 which is like unto the steady tapering 
flame of a lamp in a windless place. 4 The filaments which 
surround and adorn its pericarp, illumined by the solar 
region, oharm. 


Commentary 

In this and the following verse he speaks of the good to be 
gained by meditating on the Heart Lotus. 

“ He who meditates on this Lotus in the Heart becomes like 
the Lord of Speech ”— i.e., BWhaspati, the Guru of the Devas— 
and able like Ishvara the Creator to protect and destroy the 
worlds. Briefly, he becomes the Creator, Protector and Des¬ 
troyer of the Worlds. 

He speaks of the presence of the Jlvatma which is Hamsa,* 
in the pericarp of this Lotus. The Jlvatma is like the steady 
flame of a lamp in a windless place, and enhances the beauty of 
this Lotus (Anila-hina-dipa-kalika-hamsena sam-shobhitam). 
Hamsa is the Jlvatma. He also speaks of the presence of the 
SfLrya-mandala in the pericarp of this Lotus. 

* Sura-taru=Kalpa-tar n. 

* Mahfl-deva, Shiva. 

* Here the Jlvatma. 

4 See Introduction. 

' Vishvan&tha quotes a verse in which this Hamsa is spoken of aS 

Purusha. 
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“ The filaments which surround and adorn its pericarp, 
illumined by the solar region, charm ” (Bhanormandala- 
manditantara-lasat kinjalka-shobadharam).—It is beautified by 
reason of tbe filaments which surround tbe pericarp being tinged 
by the rays of the Sun. Tbe rays of tbe Sun beautify tbe fila¬ 
ments and not the space within the pericarp. The filaments of 
tbe other Lotuses are not so tinged, and it is tbe distinctive 
feature of this Lotus. By tbe expression “ the Mawrfala of Surya 
(Bhanu) ” tbe reader is to understand that all the filaments in 
tbe pericarp are beauteous with tbe rays of tbe Sun, and not a 
portion of them. 

All over the pericarp is spread the region of Yayu. Above 
it is the Region of Surya; and above these the Yayu Bija and 
Trikorai etc., should be meditated upon. This is quite con¬ 
sistent. In mental worship the mantra is “ Mam—salutation to 
the Region of Fire with his ten Kalas ,” 1 etc. From texts and 
Mantras like this we therefore see that the regions of Yahni 
(Fire), Arka (Sun), and Chandra (Moon) are placed one above 
the other. 

“ Ishvara ”— i.e., Creator. 

“ Able to protect and destroy the world ” (RaksTiavinashe 
ks/mma/i)— i.e., it is he who protects and destroys. The idea 
meant to be conveyed by these three attributes is that he be¬ 
comes possessed of the power of creating, maintaining and 
destroying the Universe.* 


1 Kala=* Digits or portions of Shakti. 

* By reason of his unification with the Brahma-substance. 
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Verse 27 

Foremost among Yogis, he ever is dearer than the dearest 
to women, 1 He is pre-eminently wise and full of noble deeds. 
His senses are completely under control. His mind in its 
intense concentration is engrossed in thoughts of the 
Brahman. His inspired speech flows like a stream of 
(clear) water. He is like the Devata who is the beloved of 
Laks/?mi * and he is able at will to enter another’s body.* 

Commentary 

“ Dearer than the dearest to women ” (Priyat priyat ama7t 
kantakulasya)— i.e., because he is skilful to please them. 4 

“ His senses are completely under control ” (Jitendriya- 
ganaTt)— i.e., he is one who should be counted among those that 
have completely subjugated their senses. 

“His mind . Brahman ” (Dhyanauadhana-ksTiamaTt). — 

Dhyaua is Brahma-chintana, and Avadhana means steady and 
intense concentration of the mind. The Yogi is capable of both. 

“ His inspired speech flows like a stream of (clear) water ” 
(Kavy8mbudhara-vaha).—The flow of his speech is compared to 
an uninterrupted flow of water, and it is he from whom it flows. 

“ He is like the Devata, who is the beloved of Laksml ” 
(Lakfi7iml-ranggawa-daivata70.—He becomes like the Deva who 
is the beloved of Laks/unl. LaksTzml, the Devi of Prosperity, is 
the spouse of Vis7mu. This compound word is capable of another 

1 Priyfit priyatanm/t—more beloved than those that are dear to 
them. 

* According to Shankara’s reading, Laks7<ml becomes his family 

Devata—that is, his family is always prosperous. 

* Parapure ; v. post. 

* Karmakushala/t.—“ dearer than their husbands ” (Shankara). 
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meaning. It may mean : One who has enjoyed all prosperity 
(Laksftml) and all good fortune (Ranggana) in this world and 
who goes along the path of liberation. It has therefore been 
said :—“ Having enjoyed in this world the best of pleasure, he 
in the end goes to the abode of Liberation.” 1 

“ Anothers body ” (Para-pura).—Ho is able at will to enter 
the enemy’s fort or citadel (Durga), even though guarded and 
rendered difficult of access. And he gains power by which he 
may render himself invisible, fly across the sky, and other 
similar powers. It may also mean “ another man’s body 

Summary of Verses 22 to 27 

The Heart Lotus is of the colour of the Bandbuka * flower, 
and on its twelve petals are the letters Ka to 27m, with the 
Bindu above them, of the colour of vermilion. In its pericarp 
is the hexagonal 4 Vayu-Mand'ala, of a smoky colour, and above it 
Surya-Mandala, with the Trikona lustrous as ten million flashes 
of lightning within it. Above it the Vayu Blja, of a smoky hue, 
is seated on a black antelope, four-armed and carrying the goad 
(Ankusha). In his (Vayu-blja’s) lap is three-eyed Isha. Like 
Hamsa (Hamsabha), His two arms extended in the gestures of 
granting boons and dispelling fear. In the pericarp of this 
Lotus, seated on a red lotus, is the Shakti Kakinl. She is four¬ 
armed, and carries the noose (Pasha), the skull (Kapala), and 
makes the boon (Vara) and fear-dispelling (Abhaya) signs. She 
is of a golden hue, is dressed in yellow raiment, and wears every 
variety of jewel and a garland of bones. Her heart is softened 
by nectar. In the middle of the Trikona is Shiva in the form 
of a Vana-Linga, with the crescent moon and Bindu on his head. 
He is of a golden colour. 

1 Iha bhuktva varan bhog&n ante mukti-padam brajet. 

* The Siddhi by which Yogis transfer themselves into another’s 
body, as Shankarftch&rya is said to have done. The latter interpretation 
is preferable, for such an one will not have enemies, or if he have will 
not seek to overcome them. 

* Pentapcetes Phoenicea. 

* See Introduction. 
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He looks joyous with a rush of desire. 1 Below him is the 
Jlvatma like Hamsa. It is like the steady tapering flame of a 
lamp.* Below the pericarp of this Lotus is the red lotus of 
eight petals, with its head upturned. It is in this (red) lotus 
that there are the Kalpa Tree, the jewelled altar surmounted by 
an awning and decorated by flags and the like, which is the 
place of mental worship.* 

{Here ends the fourth section) 


1 K&modgamollasita. 

1 See Introduction. 

* See Mah&nirv&na Tantra, Oh. V, vv. 129, 180, p. 85, where the 
Mantra is given, 
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Verses 28 and 29 

In the throat is the Lotus called Vishuddha, which is pure 
and of a smoky purple hue. All the (sixteen) shining 
vowels on its (sixteen) petals, of a crimson hue, are distinctly 
visible to him whose mind (Buddhi) is illumined. In the 
pericarp of this lotus there is the Ethereal Region, circular 
in shape, and white like the full Moon . 1 On an elephant 
white as snow is seated the Blja 2 of Ambara , 3 who is white 
of oolour. 

Of His four arms, two hold the noose 4 * and goad , 8 and 
the other two make the gestures 6 of granting boons and 
dispelling fear. These add to His beauty. In His lap 7 
there ever dwells the great snow-white Deva, three-eyed 
and five-faced, with ten beautiful arms, and olothed in a 
tiger’s skin. His body is united with that of Girija," and 
He is known by what His name, Sada-shiva , 9 signifies. 

1 Ether is the element of this Chakra, the sign (Mawdala) of this 
Tattva being a circle (Vritta-rupa). See Introduction. 

* Manu =Mantra=(here) “ Ham 

s Ambara ~ the Ethereal Region ; the word also means " apparel ”— 
“ Vyomnivasasi ’’ (Amara-kosita). On an elephant of the colour of snow 
is seated Ambara, white in colour in his Blja form. The Sanskrit is 
capable of another meaning; “ On an elephant is seated the Blja whose 
raiment is white.” 

* PAsha. 

" Ankusha. 

0 Mudras. 

7 Of the NabhovTja or “ Ham ”. 

8 “ Mountain-born,” a title of the Devi as the daughter of the 
Mountain King (Himavat—Himalaya). The reference is here to the 
Androgyne Shiva-Shakti form. See Commentary. 

* Sad&=ever. Shiva => the Beneficent One. Benefioenoe, 
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Commentary 

The Vishuddha Chakra is described in four verses beginning 
with these. 

“ Because by the sight of the Hamsa the Jlva attains 
purity, this Padma (Lotus) is therefore called Yisbuddha (pure) 
Ethereal, Great, and Excellent.” 

“ In the region of the throat is the Lotus called Vishuddha." 
—Pure (Amala, without impurity) by reason of its being tejo' 
maya 1 (its substance is tejas), and hence free from impurity. 

“All the vowels ” (Svarai7? sarvai h) — i.e., all the vowels 
beginning with A-kdra and ending with Visarga—altogether 
sixteen in number. 

“ Shining on the petals ” (Dala-parilasitai//).—The vowels 
being sixteen in number, the number of petals which this lotus 
possesses is shown by implication to be sixteen also. 

Elsewhere this has been clearly stated : “ Above it (Anahata) 
is the Lotus of sixteen petals, of a smoky purple colour ; its 
petals bear the sixteen vowels, red in colour, with the Bindu 
above them. Its filaments are ruddy, and it is adorned by 
Vyoma-mandala.” * 

“ Distinctly visible ” (Dipitam).—These letters are lighted 
up, as it were, for the enlightened mind (Dlpta-buddhi). 

“ Whose mind (buddhi) is illumined ” refers to the person 
whose buddhi, or intellect, has become free from the impurity 
of worldly pursuits as the result of the constant practice of Yoga. 

“ The Ethereal Region circular in shape, and ivhite like the 
full Moon ” (Pumendu-prathita-tama-nabhomafwfalam vrit- 
tarupam). —The Ethereal Region is circular in shapo (Vrittarupa), 
and its roundness resembles that of the full Moon, and like the 
Moon it is also white. The Sharada says: “ The wise know 
that the Mandalas participate in the lustre of their peculiar 
elements.” • The Mandalas are of the colour of their respective 

' Fire purifies. 

1 The Ethereal Circle. 

* That is, each Mandala (i.e., square, circle, triangle, etc.) takes 
after the characteristics of its elements. (Vide Sharada-tilaka, I, 24). 

W 
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Devatas and elements: Ether is white, hence its Ma»<2ala is 
also white. 

“ In the pericarp of this lotus is the circular Ethereal 
Region ” (NabhS-mandalam vrttta-rupam). — In the lap of this 
white Ambara (or Ethereal Region) ever dwells Sada-shiva, who 
is spoken of in the second of these two verses. 

“ On an elephant white as snow is seated ” (Hima-chchhayil- 
nSgopari lasita-tanu).—This qualifies Ambara. 

Naga here means an Elephant, and not a serpent. The 
Bhutashuddhi clearly says: “ Inside it is tho white Bija of 
Vyoma on a snow-white elephant.” Literally, “ His body shows 
resplendent on an elephant,” because He is seated thereon. 

“ The Bija of Ambara ” (Tasya raanoh).—Tasya mano h 
means literally “ His mantra ” which is the Bija of Ether or 
Ham. 1 

“ His four arms, (two of) which hold the Pasha ( noose ). 
Ankusha (goad), and (the other two) are in the gestures granting 
boons and dispelling fear, add to his beauty ” (Bhujai/i pasha- 
bhltyankusha-vara-lasitai/f. shobliitamgasya).—The meaning, in 
short, is that in His hands He is carrying the pasha and 
ankusha, and making the gestures of dispelling fear and grant¬ 
ing boons. 

“ In the lap of his Bija ” (Tasya manor anke).—He is here 
in His Bija form—in the form of Ham which is Akasha-Blja. 
This shows the presence of the Bija of Ether in the pericarp of 
this Lotus, and we are to meditate upon it as here described. 

“ The snow-ivhite Deva tvhose body is united with (or in¬ 
separable from) that of Oiri-jd ” (Girijabhinna-deha). — By this 
is meant Arddhanarlshvara.’ The Deva Arddhanarishvara is of 
a golden colour on the left, and snow-white on the right. He 
dwells in the lap of Nabho-blja. He is described as “ the Deva 
Sada-shiva garbed in white raiment. Half His body being 
inseparate from that of Girija, He is both silvern and golden ”. 

1 The Bija of a thing is that thing in essence, 

* Hara-Ganrl-murti (Shankara). 



DESCRIPTION OF THE SIX CENTRES 387 

He is also spoken of as “ possessed of the down-turned digit 
(Kal&) of the Moon which constantly drops nectar ”. 1 

The Nirvana Tantra* in dealing with the Yishuddha Chakra, 
says : “ Within the Yantra * is the Bull, and over it a lion-seat 
(Simhasana). On this is the eternal Gaurl, and on Her right is 
Sada- Shiva. He has five faces, and three eyes to each face: His 
body is smeared with ashes, and He is like a mountain of silver. 
The Deva is wearing the skin of a tiger, and garlands of snakes 
are His ornaments." 

The Eternal Gaurl (Sada Gaurl) is there as half of Shiva’s 
body. She is in the same place spoken of as “ the Gaurl, the 
Mother of the Universe, who is the other half of the body 
of Shiva ”, 

“ With ten beautiful arms ” (Lalita-dasha-bhuja).—The 
Author here has said nothing of what weapons the Deva has in 
His hands. In a Dhyana elsewhere He is spoken of as carrying 
in His hands the Shula (trident), the Tanka (battle-axe), the 
JTWpana (sword), the Vajra (thunderbolt), Dahana (fire), the 
Nagendra (snake-king), the Ghanfa (bell), the Ankusha (goad), 
Pasha (noose), and making the gesture dispelling fear (Abhltl- 
kara).' In meditating on Him, therefore, He should be thought of 
as carrying these implements and substances and making these 
gestures in and by His ten arms. Great (Prasiddha, lit. known) 
here well-known for his greatness. The rest can be easily 
understood. 


1 This is the Amft Kala. 

* Patala VIII. The text translated is incorrect. In Rasikamohana 
Chaffopfidhyftya’s Edition it runs as : “ Within the Yantra is the bull, 
half of whose body is that of a lion.” This is consistent with the 
Arddhan&rfshvara, as the bull is the V&hana (carrier) of Shiva, and the 
lion of the Devi. 

* That is Shat’kona yantra. 

* This gesture is called also Astra or a weapon which is thrown, 
because it throws goodness on the Sadhaka. 
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Verse 30 

Purer than the Ocean of Nectar is the Shakti ShakinI who 
dwells in this Lotus. Her raiment is yellow, and in Her 
four lotus-hands She carries the bow, the arrow, the noose, 
and the goad. The whole region of the Moon without the 
mark of the hare 1 is in the pericarp of this Lotus. This 
(region) is the gateway of great Liberation for him who 
desires the wealth of Yoga and whose senses are pure and 
controlled. 


Commentary 

Here the Author speaks of the presence of ShakinI in the 
pericarp of the Vishuddha Lotus. 

“ Purer than the Ocean of Nectar ” (Sudhasindhoh* 
Shuddha).—The Ocean of Nectar is white and cool and makes 
immortal. ShakinI, who is the form of light itself (Jyotift- 
svarupa) is white and heatless. 

In the following Dhyana of ShakinI She is described in 
detail: “ Let the excellent Sadhaka meditate in the throat lotus 
on the Devi ShakinI. She is light itself (Jyotih-svarfipa): each 
of Her five beautiful faces is shining with three eyes. In Her 


1 The “ Man in the Moon ". 

* Sudh&sindhu, says Shankara, is Chandra (Moon). She is purer 
and whiter than the nectar in the moon. The translation here given 
is according to the construction of Shankara and Vishvan&tha, who read 
Sudbasindo/i in the ablative. Kfilicharawa, however, reading it in the 
possessive case, gives the meaning “ pure like the ocean of Nectar,” 
which is the innermost ocean of the seven oceans, which surrounds the 
jewelled island (Manidvlpa). 
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lotus hands She carries the noose, the goad, the sign of the book, 
and makes the Jnanamudra . 1 She maddens (or distracts) all 
the mass of Pashus,* and She has her abode in the bone.* 
She is fond of milk food, and related with the nectar which 
She has drunk.” 

By the expression “ She is light itself ” in the above 
Dhyana, it is meant that She is white, whiteness being charac¬ 
teristic of light. The two Dhyanas differ as regards the weapons 
the Devi has in her hands. This is due to differences in the 
nature of the Sadhaka’s aim . 4 

The Devi is in the lunar region (Chandramandala) within 
the pericarp. The Prema-yoga Taramgini says : “ Here dwells 
the Shakti ShakinI in the auspicious region of the Moon.” 

“ In this Lotus ” (Karnale)— i.e., in the pericarp of the 
Vishuddha Chakra. 

“ In this pericarp is the spotless region of the Moon, without 
the mark of a hare " (Shaslia-parirahita), conveys the same 
meaning. The spots on the moon are called “ the sign of the 
hare,” “ the stain on the moon ”. She is likened to the 
Stainless Moon. 

“ The gateway of great liberation ” (Maha-moks/ta-dvara).— 
This is attributive of Mandala, the lunar region, and is used 
in praise of the Mandala. It is the gateway of Liberation, of 
Nirvanamukti, for those who have purified and conquered their 
senses, among other practices; by meditating on this in the 
path of Yoga they attain liberation (Mukti). 

“ Who desires the wealth of Yoga ” (Shriyamabhimata- 
shilasya)—By Shri is meant “ the wealth of Yoga ”. For him 
who by his very nature desires the wealth of Yoga, that is the 

' Made by touching the thumb with the first finger of the right 
hand and placed over the heart. 

* See " Introduction to Tantra Shastra.” 

* i.e., She is the Devata of the Asthi Dhatu. 

4 The nature of the Dhyana (meditation) varies with the aim which 
a Sadhaka wishes by his worship. See Tantraraja. Tantrik Texts, 
Yols. VIII and XII. 
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gateway of Liberation. This clearly explains the meaning of 
Shuddhendriya, whose senses are pure and controlled. 

In the pericarp of this Lotus is the Nabho-mandala (ethereal 
region): inside the latter is the triangle (Trikona) ; inside the 
triangle is the Chandra-mantfala; and inside it is the Nabho- 
blja 1 ; and so forth. Cf. “Think of the full moon in the 
triangle within the pericarp ; there think of the snowy Akasha 
seated on an elephant, and whose raiment is white. There 
is the Deva Sada-Shiva.” “ Whose raiment is white ” quali¬ 
fies Akasha. 


1 The Blja of Ether—Hard. 
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Verse 31 

He who has attained complete knowledge of the Atma 
(Brahman) becomes by constantly concentrating his mind 
(Chitta) on this Lotus a great Sage , 1 * eloquent and wise, 
and enjoys uninterrupted peace of mind.* He sees the 
three periods , 3 and becomes the benefactor of all, free from 
disease and sorrow and long-lived, and, like Hamsa, the 
destroyer of endless dangers. 

Commentary 

In this verse he speaks of the good gained by meditating on 
the Vishuddha Chakra. 

“ Who has attained, etc." (Atma-sampurna-yoga). 4 —He whose 
knowledge of the Atman is complete by realisation of the fact 
that It is all-pervading. Atman=Brahman. 

According to another reading (Atta-sampurna-yoga), the 
meaning would bo “ one who has obtained perfection in Yoga ”. 
Hence the venerable Teacher * has said : “ One who has attained 
complete knowledge of the Atma reposes like the still waters 
of the deep.” The Sadhaka who fixes his Chitta on this Lotus, 
and thereby acquires a full knowledge of the Brahman, becomes 
a knower (JnanI)— i.e., becomes possessed of the knowledge of 
all the Shastras without instruction therein. His Chitta be¬ 
comes peaceful; he becomes “ merciful towards all, not looking 
for any return therefor. He is constant, gentle, steady, modest, 

1 Kavi. 

* Shanta-chetah. Shama, says Skankarach&rya in his Atm&n&tma- 
viveka, is Antarindriya-nigraha— i.e., subjection uf the inner sense. 

* Past, present, and future. 

4 The word Yoga is here used as equivalent of Jn&na. 

* Shrimadacharya, i.e,, Shankarachftrya. 
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courageous, forgiving, self-controlled, pure and the like, and free 
from greed, malice and pride.” 1 * * 

“ He sees the three periods ” (Tri-kala-darshI)— i.c., by the 
knowledge acquired by Yoga he sees everything in the past, 
present, and future. Some say that the meaning of this is that 
the Yogi has seen the Self (Atma), and, as all objects of know¬ 
ledge are therein, they become visible to him. 

“ Free from disease and sorro w ” (Rogashokapramukta/;) *— 
i.e., by having attained Siddhi in his manira he becomes free 
from diseases and long-lived, and by reason of his having freed 
himself from the bonds of Maya he feels no sorrow. 

“ Like Hamsa, the destroyer of endless dangers ” (Niravadhi- 
V i p a damdhvamsa-hamsa-prakas h a h ).—From acts good and evil 
various dangers (Yipat) arise. The Sadhaka becomes like tho 
Hamsa which is the Antaratma that dwells by the pericarp of 
the Sahasrara,* for he can destroy all such dangers and in the 
result open the gate of Liberation (Moksha). Hamsa is the form 
of the Antaratma. The rest is clear. 

Summary of the Vishuddha Chakra 

At the base of the throat 4 is the Vishuddha Chakra, with 
Bixteen petals of smoky purple hue. Its filaments are ruddy, 
and the sixteen vowels, which are red and have the Bindu 
above them, are on the petals. In its pericarp is the ethereal 
region (Nabho-mancZala), circular and white* Inside it is the 
Chandra-mandala, and above it is the Blja Ham. This Bija is 
white and garmented in white,* seated on an elephant, and is 

1 The portion within inverted commas is from the Bbagavad-GltA, 
&VI, 2, 8. 

’ Cf. Sarvarogaharachakra in Shrl Yantra. 

* That is, the Hamsa is in the twelve-petalled Lotus below the 
Bahasr&ra. Shankara and Vishvan&tha call Hamsa the Sun. 

* Kan^a-mule. 

4 That is, clothed in spaoflj 





Plate VI 
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four armed. In his four hands he holds the Pasha (noose) and 
the Ankusha (goad), and makes the Vara-mudra and the Abhaya- 
mudra. In his lap is Sada-Shiva, seated on a great lion-seat 
which is placed on the back of a bull. He is in his form of 
Arddhanarlshvara, and as such half his body is the colour of 
snow, and the other half the colour of gold. He has five faces 
and ten arms, and in his hands he holds the Shula (trident), 
the Tamka (battle-axe), the Kharfga (sacrificial sword), the Vajra 
(thunderbolt), Dahana, 1 the Nagendra (great snake), the Ghanfa 
(bell), the Ankusha (goad), the Pasha (nooso), and makes the 
Abhaya-mudra. He wears a tiger's skin, his whole body is 
smeared with ashes, and he has a garland of snakes round his 
neck. The nectar dropping from the down-turned digit of the 
Moon is on his forehead. Within the pericarp, and in the Lunar 
Region and seated on bones, is the Shakti Shakinl, white in 
colour, four-armed, five-faced and three-eyed, clothed in yellow, 
and carrying in Her hand a bow, an arrow, a noose, and a goad. 


1 Agneya-astra* 
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Verse 31a 1 

The Yogi, his mind constantly fixed on this Lotus, his 
breath controlled by Kumbhaka," is in his wrath 3 able to 
move all the three worlds. Neither Brahma nor Vis/mu, 
neither Hari-Hara 4 nor Surya 5 nor Ganapa 6 is able to 
control his power (resist him). 

Commentary 

“ His breath controlled by Kumbhaka ” (Atta-pavana).— 
Literally it means, who has taken the air in, which is done by 
Kumhhaka. 

“ Hari-Hara ."—The Yugala (coupled) form, consisting of 
Vis/mu and Shiva combined. 

“ Surya ” (Kha-mani).—This word means the jewel of the 
sky, or Surya. 


(Here ends the fifth section) 


* This verse has not been taken into account either by K&llcharana 
or Shankara. It is given by Bala-deva in his text, and his Commentary 
is also here given. It is in Tripura-sara-samuchchaya, Ch. V, 26. 

* Retention of breath in Pranayftma is Kumbhaka. 

* This is praise (Stutivada) of his great powers—that is, were he to 
get angry he could move the three worlds. 

4 See Commentary. 

* Sun. See Commentary. 

6 Ganesha. 
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Verse 32 

The Lotus named Ajna 1 is like the moon, (beautifully 
white). On its two petals are the letters Ha and Ksha, 
whioh are also white and enhanee its beauty. It shines 
with the glory of Dhyana . 2 Inside it is the Shakti HakinI, 
whose six faces are like so many moons. She has six arms, 
in one of which She holds a book 3 ; two others are lifted up 
in the gestures of dispelling fear and granting boons, and 
with the rest She holds a skull, a small drum,* and a 
rosary* Her mind is pure (Shuddha-ohitta). 

Commentary 

The Author now describes the Ajna Chakra between the 
eyebrows in the seven verses beginning with this. 

“ Lotus named Ajna'' (Ajna-nama).—“Ajna of the Guru is 
communicated here, hence it is called Ajna.” Here between the 
eyebrows is the Ajna (Command), which is communicated from 
above, hence it is called Ajna. This Lotus which is well known 
is here.* 

1 Ajna—command. See Commentary. The Tantrantara Tantra 
calls this Chakra the house of Shiva (Shivageha). 

* The state of mind which is acquired by meditation (Dhyana). 

* Vidyftm mudrftm dadhana, i.e., she is making the gesture of 
VidyA or Pustaka Mudra and those of dispelling fear and granting 
boons. It is not that she is carrying a book in her hand. See post. 

* Damaru. 

* Bosary with which “ Recitation ” (japa) of mantra is done. 

It is here that Ajna of the Guru is communicated (Gautarmyd 
Tantra, cited by Vishvanatha). See Rudrayamala, Ch. XXVII, v. 68, 
whioh says that the Guru's Ajn& is communicated (Guror&jneti). 
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This Lotus is between the eyebrows, as the following shows. 
“ Going upwards after entering the throat and palate, the white 
and auspicious Lotus between the eyebrows is reached by 
Kundali. It has two petals on which are the letters Ha and 
Ksha, and it is the place of mind (Manas).” 

The following are descriptions of the Lotus : 

“ Like the Moon, beautifully white ” (Hima-kara-sadrtsham). 
—This comparison with Chandra (Himakara) may also mean 
that this Lotus is cool like the moonbeams (the moon being the 
receptacle of Amrita, or Nectar, whose characteristic is cool¬ 
ness), and that it is also beautifully white. 

It has been said in “ Ishvara-kartikeya-samvdda” : 1 “Ajna 
Chakra is above it; it is white and has two petals ; the letters 
Ha and Ksha, variegated in colour, also enhance its beauty. It 
is the seat of mind (Manas).” 

“ Two petals ” (Netra-patra).—The petals of the lotus. 

“ The letters Ha and Kaha which are also white ” (Ha-ks/ia- 
bhyam kalabhyam parilasitavapuh su-shubhram).—These two 
letters are by their very nature white, and by their being on 
the white petals the whiteness thereof is made more charming 
by this very excess of whiteness.* The letters are called Kalas 
because they are Bljas of Kalas.* 

“ It shines with the glory of Dhyana ” (Dhy&na-dhftma-pra- 
kasham)—that is, its body shines like the glory of Dhyftna 
Shakti. 

“ Hakim." —He next speaks of the presence of the Shakti 
HakinI here. The force of the pronoun Sa (She) in addition to 
Her name is that She is the well-known HakinI. 

“ The gestures of dispelling fear and granting boons ” 
(Mudra).—This word stands for both Mudras. There should 


1 i.e., the Sammohana Tantra. 

* Or the meaning may be that the Ajna Chakra has rays cool like 
the ambrosial rays of the Moon and like the Moon beautifully white. 

* See Introduction, Prapanchasftra Tantra, Vol. Ill, T&ntrik Texts, 

ed. A. Avalon* 
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be six weapons in Her hands, as She has six hands. There are 
some who read Vidya and Mudra as one word, Vidya-mudra, and 
interpret it to mean Vyakhyamudra—the gesture that conveys 
learning or knowledge—and speak of Her as possessed of four 
arms. Different manuscripts give different readings. Various 
manuscripts read these as two words. The wise reader should 
judge for himself. 

In a Dhyana in another place She is thus described: 
“ Meditate upon Her, the divine HakinT. She abides in the 
marrow 1 and is white. In Her hands are the Damaru, the 
RudraksAa rosary, the skull, the Vidya (the sign of the book), 
the Mudra (gesture of granting boons and dispelling fear). She 
is fond of food cooked with TurminI, and is elated by drinking 
ambrosia. She is well seated on a white Lotus, and Her mind 
is exalted by the drink of the King of the Devas gathered 
from the Ocean.” 

The rest is clear. 


1 Majjasthft. According to another reading (cbakrastbii) abides 
in the chakra. 



398 THE SIX CENTRES AND THE SERPENT POWER 


Verse 33 

Within this Lotus dwells the subtle mind (Manas). It 
is well known. Inside the Yoni in the pericarp is the 
Shiva called Itara, 1 in His phallic form. He here shines 
like a chain of lightning flashes. The first Blja of the 
Vedas,® which is the abode of the most excellent Shakti 
and which by its lustre makes visible the Brahma-sutra, 3 
is also there. The Sadhaka with steady mind should 
meditate upon these according to the oi’der (prescribed). 

Commentary 

He speaks of the presence of Manas in this Lotus. 

“ Subtle ” (Suks/ima-rupa).—The Manas is beyond the scope 
of the senses ; that being so, it may be asked, What is the proof 
of its existence? The answer is, It is well known or universally 
accepted (Prasiddha) and handed down from Anadipurus/ia 
generation after generation as a thing realised, and is hence 
well known. The evidence of the Sliastras, also, is that this 
Manas selects and rejects. 4 Here is the place of the Manas. 
The presence of Manas is above the first Blja of the Vedas as 
will appear from what is about to be spoken of. 

“ Phallic form ” (Linga-chihna-prakasham).—He next speakB 
of the presence of the Sbivalinga* in the Yoni which is within 

* Im, K&lam tarati iti Itara/i (Vishvan&tha). “ Itara ” is that which 
enables one to cross Lala. Im—that is, the world of wandering. 

a Ora. 

* The Nftdi Chitrinl. 

4 Samkalpavikalp&tmaka. This is the lower Manas, and not that 
referred to in the Commentary to v. 40, post. As to the mental facul¬ 
ties, see Introduction. 

4 Phallic emblem of Shiva. 
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the pericarp. The Itara-Shiva who is there is in His phallic 
form, and within the Yoni. Within the triangle in the pericarp 
dwells Itara-shivapada 1 — i.e., the Shiva known by the name of 
Itara. This Linga is in the phallic form and white. As has 
been said in the Bhuta-shuddhi Tantra : “ Inside it is the Linga 
Itara, crystalline and with three eyes.” Linga resembles 
continuous streaks of lightning flashes (Vidyun-malavilasam). 

“ First Bija of the Vedas ” (Vedanam adibljam).—Ho then 
speaks of the presence of the Prawava* in the pericarp of this 
Lotus. In the pericarp there is also the first Bija— i.e., Prawava* 

“ Which is the abode of the most excellent Shalcti ” (Parama- 
kulapada).—Kula=Shakti which is hero of a triangular form. 
Parama means most excellent, by reason of its resembling light¬ 
ning and the like luminous substances ; and Pada means place— 
i.e. the triangular space. Hence this Bija—namely, the Prawava 
—we perceive is within the triangle. This is clearly stated in 
the following text: 

“ Within the pericarp, and placed in the triangle, is Atma 
in the form of the Prawava, and above it, like the flame of a 
lamp, is the Charming Nada, and Bindu which is Makara,* and 
above it is the abode of Manas.” 

Now, if the Paramakulapada 4 be the container (Adhara) of 
and therefore inseparate from the Prawava, how is it that it is 
separately mentioned as one of the sixteen Adharas spoken of 
in the following passage ? For it has been said that “ the sixteen 
Adharas hard of attainment by the Yogi are Muladhara, Svadhi- 
shthana,, Mawi-pura, Anahata, Vishuddha, Ajna-chakra, Bindu, 


_ * According to Vishvanatha, this is an Amsha (part) of the Nirguna 
Para Shiva in the Sahasrara. 

* Om. 

* The letter Ma; that is, it is Makftrarupa or Ma before manifesta¬ 
tion. 

4 Shankara says that Paramakula == Muladhara Padina, and Parama¬ 
kulapada *=He who has his abode in the Muladhara, 
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Kal&pada, NibhodhikS, Arddhendu, N&da, Nadanta, UnmanT, 
Vis/mu-vaktra, Dhruvamandala,' and Shiva.” 

The answer is that the second Kal&pada is not the one in 
the Ajna Chakra, but is in the vacant space above Mahan&da 
which is spoken of later. This will become clear when dealing 
with the subject of Mahanada. 

“ Which makes manifest the Brahma-siitra ” (Brahma- 
sutraprabodha).—Brahma-sutra=Chitri«I-nac/I. This Nadi is 
made visible by the lustre of the Pranava. In v. 8 this Nadi has 
been described as “ lustrous with the lustre of the Pranava 

The Sadhaka should with a steady mind meditate upon all 
these— viz., HakinI, Manas, Itara Linga and Pranava—in the 
order prescribed. This is different to the order in which they 
are placed in the text by the author. But the arrangement of 
words according to their import is to be preferred to their posi¬ 
tions in the text. The order as shown here should prevail. 
Thus, first HakinI in the pericarp; in the triangle above her 
Itara Linga; in the triangle above him the Pranava; and last of 
all, above the Pranava itself, Manas should be meditated upon. 


' See Shftrada Tilaka, Ch. V. 186, Ch. XII, v. 117 ft seq. ; Kulftmava 
Tantra, Cb. IV, apd Introduction. 
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Verse 34 

The excellent S&dhaka, whose Atma is nothing but a 
meditation on this Lotus, is able quickly to enter another’s 
body 1 at will, and becomes the most excellent among Munis, 
and all-knowing and all-seeing. He becomes the benefactor 
of all, and versed in all the Shastras. He realises his unity 
with the Brahman and acquires excellent and unknown 
powers. 2 Full of fame and long-lived, he ever becomes the 
Creator, Destroyer, and Preserver, of the three worlds. 

Commentary 

In this verse he speaks of the good to be gained by the 
Dhyana of this Lotus. 

“ Most excellent among Munis ” (Munindra).—A Muni is one 
who is accomplished in Dhyana and Yoga 1 and other excellent 
acquirements. The suffix Indra means King or Chieftain, and 
is added to names to signify excellence. 

“ Versed in all the Shastras ” (Sarva-shastrarthavetta).— 
Such an one becomes proficient in the Shastras and in Divine 
knowledge, and thus he becomes all-seeing (Sarva-darsh!)— i.e., 
able to look at things from all points by reason of his being 
possessed of wisdom and knowledge which harmonises with 
Sh&stras, manners, and customs. 


1 Para-pura—may also mean another's house. 

* Siadhi. 

* Dhy&nayogSdisampanna/i.—The word may also mean one who is 
an adept in Dhy&nayoga and other acquirements. 
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“ He realises ,” etc . (Advaitachara-vadi).—He knows that this 
Universe and all material existence is the Brahman, from such 
sayings of Sliruti as, “ The worlds are Its Pada (that is Amshas) ” ; 
“ All that exists is the Brahman M ; 1 * 3 and “ I am the Deva, and no 
one else ; I am the very Brahman, and sorrow is not my share.*’* 
He knows that the Brahman alone is the Real (Sat), and every¬ 
thing else is unreal (Asat), and that they all shine by the light 
of the Brahman. 8 The man who by such knowledge is able to 
realise the identity of the Individual with the Supreme Spirit 4 * * * 
(Jlvatma and Paramatma), and preaches it, is an Advaitavadi. 

“ Excellent and unknoivn powers ” (Paramapurvasiddhi).— 
that is, most exalted and excellent powers. 

“ Full of fame ” (Prasiddha).— i.c. f famous by reason of his 
excellence. 

“He ever becomesetc (So’pi karta tribhuvana-bhavane 
samhritau palane cha).—This is Prashamsa-vada; 8 or it may 
mean that such Sadhaka becomes absorbed in the Supreme on 
the dissolution of the body, and thus becomes the source of 
Creation, Preservation, and Destruction. 


/ 


1 ‘ Pado’sya vishv& bhutanlti.’ * Tadidam sarvam Brahma.’ The 
Chha. Up. reads (8. 12. 6), 4 Pado’sya sarva bhatani * and (8. 14. 1), 
1 Sarvam khalvidam Brahma ’—which mean the same things. 

* Aham devo na chanyo’smi Brahmaiv&smi na shokabhftk. 

3 Brahmaivaikam sad vastu tadanyad asat prapancha-samudfiyastu 
Brahma-bhasataya bhasate. 

4 Jlvatma-paramatmanor aikyachintanam. 

6 i.e., Stuti-vada, or praise; or, as we should say, compliment, 

which, while real in the sense of the presence of a desire to praise that 

which is in fact praiseworthy, is unreal so far as regards the actual 

words in which that desire is voiced. 
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Verse 35 

Within the triangle in this Chakra ever dwells the combi¬ 
nation of letters' which form the Pranava. It is the inner 
Atraa as pure mind (Buddhi), and resembles a flame in its 
radiance. Above it is the half (crescent) moon, and above 
this, again, is Ma-lutra,* shining in its form of Bindu. Above 
this is Nada, whose whiteness equals that of Balarama* 
and diffuses the rays of the Moon. 3 

Commentary 

The author desires to speak of the presence of the Pranava 
in the Ajna Chakra and says that in this Chakra, and within the 
triangle which has already been spoken of, ever dwells the 
combination of the letters A and U which by the rules of 
Sandhi makes the thirteenth vowel O. This combination of 
letters is Suddha-buddhyantaratma— i.c., tho innermost Spirit 
manifesting as pure intelligence (Buddhi). The question may 
be asked if the thirteenth vowel (0) is that. To obviate this the 
author qualifies it by saying “ above it is the half Moon, etc.” It; 
is by adding the half Moon (Nada) and Bindu to O that the 
Pranava is formed. 

He next gives its attributes : 

“ Resembles a flame in its radiance ” (Pradipabhajyotift). 
—But how can this thirteenth vowel by itself be Shuddha- 
buddhyantaratma ? He therefore says : 

“ Above it is the crescent moon ” (Tadurdhve chandrardhaft). 

1 That is, a and u, which by Sandhi becomes O, and with anusvfira 
(m) thus form the Pranava, or mantra Om. 

* The letter M in its Bindu form in Chandra-vindu. 

’ Shankara reads it as “ Jaladhavala, etc., and explains it by " white 
like water ”. The last portion may also mean “ smiling whiteness equals 
that of the Moon ”, 
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“And above this, again, is Ma-lcara, shining in its form of 
Hindu ” (Tad-upari vilasadbindu-rupl Ma-Kara^)-—It is thus 
shown that by the placing of the crescent moon and the Bindu 1 
over the thirteenth vowel the Pranava is completely formed. 

“Above this is Nada ” (Tadurdhve nado’sau)— i.e., above the 
Pranava is the Avantara (final or second) Nada, which challenges 
as it were the whiteness of Baladeva and the Moon (Baladhavala* 
sudli&dh&ra-santana-hasT). By this he means to say that it is 
extremely white, excelling in whiteness both Baladeva and the 
rays of the Moon.* 

Some read Tadadye nado’sau (in the place of Tadurdhve 
nado’sau) and interpret it as, “ Below Bindu-rupl Ma-kara is 
Nada ”. But that is incorrect. The text says, “ Above this, 
again, is Ma-kara, shining in its form of Bindu,” and there is 
Nada below it; that being so, it is useless to repeat that Nada 
is below. 

Besides, this Nada is beyond the Nada, which forms part of 
the Pranava, and is part of the differentiating (Bhidyamana) 
Parabindu placed above the Pranava. If, however, it be urged 
that it is necessary to state the details in describing the special 
Pranava (Vishis/i.(a-Pranava), and it is asked, “ Why do you say 
a second Nada is inappropriate ? ” then the reading Tadadye 
nado’sau may be accepted. 

But read thus it should be interpreted in the manner 
following : “ This Nada shown below the Bindu-rupl Ma-kara is 
Bala-dhavala-sudhadhara-santhana-hasI ( v . ante), and the Nada 
first spoken of is also so described. 8uch repetition is free from 
blame on the authority of the maxim that “ the great are 
subject to no limitations.” 


1 That is, Anusviira. 

’ Sudb&dharasantana, Vishvan&tha says, means a multitude of moons. 
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Verse 36 

When the Yogi doses the house which hangs without 
support, 1 the knowledge whereof he has gained by the 
service of Parama-guru, and when the Chetas 2 by repeated 
practice becomes dissolved in this plaoe which is the abode 
of uninterrupted bliss, he then sees within the middle of 
and in the spaoe above (the triangle) sparks of fire distinct¬ 
ly shining. 

Commentary 

Having described the Pranava, he now speaks of its union 
(with Chetas), i.e., Pranavayoga. 

The Yogi should close the house (Puram baddhva)— i.e., he 
should, with his mind set on the act, close the inner house; or, 
in other words, he should make Yoni-mudra * in the manner 
prescribed and thus effectually close the inner house. The 
use of the word Pur shows that the Yoni-mudra is meant. 
Then, when his Chetas by repeated practice (Abhyasa) or 
meditation on the Pranava becomes dissolved (Lina) in 
this place (the Ajnachakra), he sees, within and in the space 
above the triangle wherein the Pranava is, sparks of Fire 4 
(Pavan a- suhrid am kanan), or, to put it plainly, sparks 
of light resembling sparks of fire appear before his mental 
vision above the triangle on which the Pranava rests. It is by 

1 Niralamba-purl. Nirftlamba (c. post) means that which has no 
support— via., that by which the mind’s connection with the world has 
been removed and realization of the infinite established. Akasham&msI 
™ whose flesh or substance is Ak&sha (Rajanighantu Diet.) 

' See next page and Introduction. 

* i.e., closes the avenues of the mind and concentrates it 
Within itself. 

‘ Pavana-suhnd—“ He whose friend is air ”=Fire. When the wind 
blows, fire spreads. 
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Yoni-mudra that tho inner self (Anta/i-pur) is restrained and 
detached from the outside world, the region of material sense. The 
Manas cannot be purified and steadied unless it is completely 
detached from the material sphere. It is therefore that the 
mind (Manas) should be completely detached by Yoni-mudra. 

Yoni-mudra, which detaches the Manas from the outside 
world, is thus defined : “ Place the left heel against the anus, 
and the right heel on tho left foot, and sit erect with your body 
and neck and head in a straight line. Then, with your lips 
formed to resemble a crow’s back, 1 * 3 draw in air and fill therewith 
your belly. Next* close tightly your earholes with the thumbs, 
with your index-fingers the eyes, the nostrils by your middle 
fingers, and your mouth by the remaining fingers. Restrain the 
air* within you, and with the senses controlled meditate on the 
Mantra whereby you realize the unity (Ekatvam) of Prana and 
Manas. 4 * This is Yoga, the favourite of Yogis.” 

That steadiness of mind is produced by restraint of breath 
through the help of Mudra, has been said by Shruti. 44 The 
mind under the influence of Hamsa 6 moves to and fro, over 
different subjects ; by restraining Hamsa the mind is restrained.” 

44 Closes the house ” (Puram baddhva).—This may also mean 
Khechari Mudra. 6 This latter also produces steadiness of mind. 

As has been said, 44 As by this the Chitta roams in the 
Brahman (Kha), 7 and as the sound of uttered word 8 also roams 

1 That is, by KakI-mudra. Shruti says that when Vayu is drawn 
in by this Mudra and stopped by Kumbhaka, steadiness of mind is 
produced. 

* These and following verses occur in Sharada Tilaka, Ch. XXV, 
vv. 45, 46. The first portion of this passage describes Siddhasana. 

3 That is, by Kumbhaka. 

4 That is, recite the Hamsa or Ajapamantra, or breathing in 
Kumbhaka. 

b The Jlvatma manifesting as Prana. 

6 One of the Mudras of Ha£/ia-yoga. See Introduction 

7 Kha has three meanings— viz.. Ether, Brahman, and space be¬ 
tween eyebrows (Ajna). Brahmananda, the commentator of the Ha£/ia- 
yogapradlpika, adopts the last meaning in interpreting this verse 
(Ch. Ill, v. 41), and in commenting on v. 55 of the Hafftayogapradlpikfc 
gives it the meaning of Brahman. 

8 Lit., tongue. 
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the Ether (Kha), therefore is Khecharl Mudra honoured by all 
the Siddhas.” 

The Chitta is Khechara* when, disunited from Manas and 
devoid of all attachment to all worldly things, it becomes 
Unman!.* 

As has been said,* “ the Yogi is united with Unman!; with¬ 
out Unman! there is no Yog!.” Niralamba means that which 
has no support—namely, that from which the minds’ connection 
with the world has been removed. 

“ The knowledge whereof he has gained by the service of his 
Paramaguru ” (Parama-guru-seva-suviditam).—Parama is ex¬ 
cellent in the sense that he has attained excellence in Yoga 
practice (by instructions) handed down along a series of spiritual 
preceptors (Gurus), and not the result of book-learning . 4 

“ Serving the Guru.” —Such knowledge is obtained from the 
Guru by pleasing him by personal services (Seva). Cf. “It can 
be attained by the instructions of the Guru, and not by ten 
million of Shastras." 

"The abode of uninterrupted bliss ” (Su-sukha-sadhana)— i.e. t 
this is the place where one enjoys happiness that nothing can 
interrupt. This word qualifies place (Iha-sthane— i.e., Ajna- 
chakra.) 

“ Sparks of fire distinctly shining ” (Pavana-suhndam 
pravilasitardpan kanan).—These sparks of Fire shine quite 
distinctly. 

Elsewhere it is clearly stated that the Pranava is surround¬ 
ed by sparks of light: “ Above it is the flame-like Atm§., 
auspicious and in shape like the Pranava, on all sides surrounded 
by sparks of light.” 

1 What moves about in the sky or ether. It is Manas which de¬ 
prives the Chitta of freedom by causing attachment to the world. On 
being disunited from Manas it moves freely in the ether, going its 
own way. 

* UnmanI is there where, to coin a word, the “ Manasness ” of 
Manas ceases. See note to v. 40. Ut=without, and man! is from 
Manas. 

* This is from Jn8.nfl.mava Tantra, Ch. XXIV, v. 87. 

4 Whioh is well reoognized to be insufficient in these matters. 
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Verse 37 

He then also sees the Light 1 which is in the form of a 
flaming lamp. It is lustrous like the clearly shining 
morning sun, and glows between the Sky and the Earth . 2 
It is here that the Bhagavan manifests Himself in the 
fulness of His might . 3 He knows no decay, and witnesseth 
all, and is here as He is in the region of Fire, Moon, and 
Sun . 4 


Commentary 

Yogis such as these see other visions beside the sparks of 
light. After seeing the fiery sparks they see the light. 

“ Then ” (Tadanu)— i.e., after seeing the sparks spoken of 
in the preceding Shloka. 

He then describes this Light (Jyoti/i). 

“ Glows between the Sky and the Earth " (Gagana-dharanx 
madhyamilita).—This compound adjective qualifies Jyotih. or 
Light. 

Gagana (sky) is the sky or empty space above ShankhinI 
Nadi (see verse 40, post), and DharanI (Earth) is the Dhara- 
mandala in the Milladhara. This light also extends from the 
Muladhara to the Sahasr&ra. 

1 Jyoti/x. 

* See Commentary, post. 

* Pama-vibhava, which, however, aB K&llcharatta points out post, 
may be interpreted in various ways. Aocording to Vishvanatha, the 
second chapter of the Kaivalya-Kalikft Tantra contains a verse which 
says that the presence of the all pervading Brahman is realised by His 
action, as we realize the presence of Rahu by his action on the sun 
and moon. 

4 That is, the triangle on ManipUAa within the A-ka-tha triangle. 
See v. 4 of the P&duk&panohaka. 

4 The particle va in the text is used in an inclusive sense. 
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He next speaks of the presence of Parana Shiva in the 
Ajna Chakra. 

“ It is here ” (Iha sthane)— i.e., in the Ajna Chakra; Parama 
Shiva is here, as in the Sahasrara. Bhagavan is Parama Shiva. 

“ Manifests Himself” (Saks^ad bhavati)— i.e., He is here. 1 

“ In the fulness of his might ” (Piirna-vibhava).—This com* 
pound word which qualifies Bhagavan is capable of various 
interpretations. 

Piirna-vibhava may also be interpreted in the following 
different ways : 

(a) Puma may mean complete in Himself, and vibhava 
infinite powers, such as the power of creation, etc. In that case 
the word would mean : “ One who has in Him such powers, who 
is the absolute Creator, Destroyer, and Supporter, of the 
Universe.” 

(b) Vibhava, again, may mean “ the diversified and limitless 
creation,” and puma “ all-spreading In this sense Purna- 
vibhava means “ He from whom this all-spreading and endless 
(vast) creation has emanated.” Cf. “ From whom all these 
originated, and in whom having originated they live, to whom 
they go and into whom they enter ” (Shruti).* 

(c) Vibhava, again, may mean : “ omnipresence ”, and Puma 
“ all-spreading ”. It would then mean ; “ He who in His omni¬ 
presence pervades all things.” 

(d) Puma * may also mean tho quality of one whose wish is 
not moved by the result and is not attached to any object. 
Puma-vibhava would then mean one who is possessed of that 
quality. 

All things except Atma pass away. The omnipresence of 
the ethereal region (Akasha), etc., is not ever-existent. The 

1 He is seen here. 

* Tait. Up., 8. 1.1. 

* Phalanupahita-via/miitilnaspadochchhilkatvam : He whose wish is 
not moved by the result, and is not attached to any object; or, in other 
words, He whose ways are inscrutable to us, subject as we are to 
limitations (Maya). 
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Nirvana Tantra (Ch. IX) speaks of the presence of Parama Shiva 
in the Ajna Chakra in detail. 

“ Above this (i.e., Yishuddha) Lotus is Jnana Lotus, which 
is very difficult to achieve ; it is the region 1 * * 4 5 * of the full moon, 
and has two petals.” Again : “ Inside it, in the form of Hamsah 9 
is the Blja of Shambhu”; and again: “Thus is Hamsah in 
Mani-dvipa , f and in its lap is Parama Shiva, with Siddha Kali* 
on his left. She is the very self of eternal Bliss.” By lap is 
meant the space within the Bindus which form the Yisarga at 
the end of Hamsa h* 

So it has been said in describing the SahasraraThere 
are the two Bindus which make the imperishable Yisarga.® In 
the space within is Parama Shiva.” As It is in the Sahasrara 
so It is represented here/ 

We are to understand that these two, Shiva and Shakti, are 
here in union (Bandhana) in the form of Parabindu, as the letter 
Ma (Makaratma), and that they are surrounded (Achchadana) 
by Maya. 7 “ She the Eternal One stays here (Ajna Chakra) in 
the form of a grain of gram. 8 and creates beings (Bhutani).” 
Here the Parama Shiva as in the form of a gram dwells, and 
according to the Utkaladimata 1 also creates. 

1 Purna-chandrasya mandalam. 

* The isle of gems in the Ocean of Ambrosia. The Rudray&mala 
says that it is in the centre of the Ocean of nectar outside and beyond 
the countless myriads of world systems, and that there is the Supreme 
abode of Shrlvidya. 

* A form of Shakti. 

4 i.e., the two dots which form the aspirate breathing at the end 
of Hamsah . 

5 Imperishable visarga—Visargartipam avyayam. 

* That is, the Parabindu is represented in the Ajna by the Bindu of 
the Onkara, which is its Pratlka. 

7 Bindu is the nasal sound of Ma, which is a male letter. Bindu ia 
here the unmanifest Ma. 

8 Chawakakara-rupinl. See Introduction. 

* Apparently a school of that name* 
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“ As lie is in the region of Fire, Moon and Sun ” (Vahne/i 
shashimihirayor manrfalamiva)—As the presence of Bhagavan in 
these regions is well known, so is He here. Or it may be that the 
author means that as He in the shape of a grain of gram dwells 
in the regions of Fire, Moon, and Sun, in the Sahasrara, so 
does He dwell here also. We shall describe the Arka, Indu, 
and Agni Mancfala in the Sahasrara later. In PH/ia-puja the 
Puja of Paramatma and J nan atm a should be performed on the 
Manrfalas of Sun (Arka), Moon (Indu), and Fire (Agni). By 
Paramatma Parama Shiva is meant, and by Jnanatma Jnana 
Shakti. The Bindu should be meditated upon as like the grain 
of gram, consisting of the inseparable couple 1 —namely, Shiva 
and Shakti. 


The grain referred to is divided in two under its encircling sheath* 
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Verse 38 

This is the incomparable and delightful abode of Vis/mu. 
The excellent Yogi at the time of death joyfully places 
his vital breath (Prana ), 1 here and enters (after death) that 
Supreme, Eternal, Birthless, Primeval Deva, the Purusha, 
who was before the three worlds, and who is known by the 
Vedanta. 


Commentary 

He now speaks of the good to be gained by giving up the 
Prana by Yoga in the Ajna Chakra. 

This verse means : The excellent Yogi (Yoglndra) at tho 
time of death (Prana-nidhane) joyfully (Pramudita-mana/t) places 
his Prana (Pranam samaropya) in the abode of Vishnu in the 
Ajna, Chakra (Iha sthane Vi shnoh — i.e., in the abode of Bhagavan 
in the Bindu already described), and passes away, and then 
enters the Supreme Purus ha. 

“ -At the time of death ” (Prana-nidhane)— i.e., feeling the 
approach of death. 

“ Joyfully ” (Pramudita-manah)—Glad in mind in the 
enjoyment of the blissful union with Atma. (Atmilnandena 
hmhfa-chittah.) 

Vt'shnn ”=Bhagav3,n = Parama Shiva (see previous Shloka). 

“ Bere ” (Iha sthane— i.e., in the Bindu in the Ajna Chakra 
spoken of above). 

“ Places the Prdna here ” (Iha sthilne pranam samftropya)—* 
t.e., he places it on the Bindu already spoken of. He describes 
Purusha as Eternal. 

1 Compare Bhagavad-GltA, Ch. VIII. w. 9 and 10, and the com- 
taentary of Shankaracharya and Madhusudana Sarasvatl on those 
versos* 
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“ Eternal ” (Nityam).—Indestructible (Vinasharahitam). 

“ Birthless " (Aja). 

“ Primeval ” (PurSna).—He is the one known as the Parana 
PurusTia.' 

“ Deva ” means he whose play is Creation, Existence, and 
Destruction. 

“ Who was before the three worlds ” (Tri-jagatam adyam).*— 
By this the implication is that He is the Cause of all as He 
preceded all. 

“ Known btf the Vedanta ” (Vedanta-vidita).*—Vedantas are 
sacred texts dealing with the inquiry concerning the Brahman. 
He is known by a Knowledge (Jnana) of these. 

The way the Prana is placed (Pranaropana-prakara) in the 
place of Vis/mu is described below : Knowing that the time for 
the Pi ana to depart is approaching, and glad that he is about to 
be absorbed into the Brahman, the Yogi sits in Yogasana and 
restrains his breath by Kumbhaka. He then leads the Jlvatma 
in the heart to the Muladhara, and by contracting the anus * and 
following other prescribed process rouses the Kundalini. He 
next meditates upon the lightning-like, blissful Nada which is 
thread-like and whose substance is Kundall (Kundalini-maya). 
He then merges the Hamsa which is the Paramatma in the 
form of Prana* in the Nada, and leads it along with the Jlva 
through the different Chakras according to the rules of Chakra- 
bheda to Ajna Chakra. He there dissolves all the diverse 
elements from the gross to the subtle, beginning with Prithivi, 
in Kun(ZalinI. Last of all, he unifies Her and the Jlvatma with 

1 According to Bhankara, it is an adjective, and means “ He who is 
the cause of Creation,” and the like. 

* That is, the three spheres Bhu h, BhuvaA, Sva h, the Vy&hriti of 
the Gftyatrl. 

* Bhankara reads Ved&nta-vihita, and explains the expression to 
mean ' this is the teaching of the Vedftnta 

4 Gudam ftkunchya—that is, by AshvinI Mudra. 

s Pr&narfipashv&saparam&tmakam. See Jn&n&rnava T a n t r a, 
Cb. XXI, vv. 18-18. 
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the Bindu whose substance is Shiva and Shakti (Shiva-Shakti - 
maya); which having done, he pierces the Brahmarandhra and 
leaves the body, and becomes merged in the Brahman. 

Summary of the Ajna Chakra, Verses 82 to 88 

The Ajna Chakras has two petals and is white. The letters 
Ha and Ksha, which are white, 1 * 3 are on the two petals. The 
presiding Shakti of the Chakra, HakinI, is in the pericarp. She 
is white, has six faces each with three eyes, and six arms, and 
is seated on a white lotus. With Her hands She displays 
Varamudra and Abhaya-mudra,* and holds a Rudraks/ja rosary, 
a human skull, a small drum, and a book. Above Her, within 
a Trikowa, is Itara-Linga, which is lightning-like, and above 
this again, within another Trikona, is the inner Atma (Antar- 
atma), lustrous like a flame. On its four sides, floating in air, 
are sparks surrounding a light which by its own lustre makes 
visible all between Mula and the Brahma-randhra. Above this, 
again, is Manas, and above Manas, in the region of the Moon, 
is Hamsah, within whom is Parama Shiva with His Shakti. 

(Here ends the sixth section) 

[Vishvanatha,* in the Commentary to the Shafchakra, gives 
under this verse a description, taken from the Svachchhanda- 
sangraha, of the region beyond the Ajna—that is, beyond the 
Samashfi or collective or cosmic Ajna : “ Within the Bindu is 
a space a hundred million Yojanas 4 is expanse, and bright with 
the brightness of ten million suns. Here is the Lord of the 
State beyond Shanti (Shantyatlteshvara), with five heads and 
ten arms and lustrous as a mass of lightning flashes. On His 
left is Shantyatlta Manonmanl. Surrounding them are Nivntti, 

1 Karbura=white, and also means variegated, 

* V. p. 887 ante. 

3 The portion in brackets is my note.—A.A. 

* A Yojana is over eight miles, 
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PratisMfta, Vidya, and Shanti. 1 Each of these is adorned with 
a moon and has five heads and ten arms. This is Bindn 
Tattva. Above Bindu is Ardhachandra, with the Kalas of the 
latter—namely, Jyotsna, Jyotsnavatl, Kanti, Suprabha, VimalS,. 
Above Ardhachandra is Nibodhika, with the Kalas of the latter 
—Bandhatl, BodhinI, Bodha, Jnanabodha, Tamopaha. Above 
Nibodhika is Nada and its five Kalas—Indhika, Rochika, Crdh- 
vaga, Trasa, and Parama. On the lotus above this last is 
Ishvara, in extent a hundred million Yojanas, and lustrous 
as ten thousand moons. He is five-headed, and each head has 
three eyes. His hair is matted, and he holds the trident (Shula). 
He is the one who goeth upwards (Urdhvagani), and in His 
embrace (Utsanga) is the Kala Crdhvagamini.”] 


1 See, as to the Kalfis, Introduction to Vol. Ill, Tilntrik Texts, ed. 
A. Avalon. See also Introduction to this volume ; and “ The Garland 
of Letters,” 
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Verse 39 

When the actions of the Yogi are through the servioe of 
the Lotus feet of his Guru in all respects good, then he 
will see above it (i.e., Aj nii-chakra) the form of the Maha¬ 
nada, and will ever hold in the Lotus of his hand the 
Siddhi of Speech . 1 The Mahanada, which is the place of 
dissolution of Vayu *' is the half of Shiva, and like the 
plough in shape , 1 * is tranquil and grants boons and dispels 
fear, and makes manifest pure Intelligence (Buddhi ). 4 5 

Commentary 

He now wishes to describe the intermediate causal body 
(Karanavantara-sharrra) * situate above Ajna Chakra and below 
Sahasrara, and says : When the actions of the Yogi are, through 
the service of the Lotus feet of his Guru, in all respects good— 
that is, when he excels by intense concentration of the mind in 


1 That is, all powers of speech. 

* Vftyo h layasthanam. Shankara defines it by saying: Etat sthftnam 
vftyoh virama-bhutam— this is the place where Vayu ceases to be. 

s That. is, Shiva is Hakiira ; and if the upper part of Ha is removed, 
the remaining portion of the letter has the form of an Indian plough. 

4 Shuddha-buddhi-prakitsha. 

5 Kftran&vantarasharlra, KTirana—cause ; Aviintara=secondary or 
intermediate or inclusive ; Sharira=body. Body is so called because 
it wastes and fades. It is derived from the root Shn, to wane. 
Karan&vftntarashartra would thus mean “ the intermediate Sharlra of 
the Cause ”. The primary cause is the Great Cause. Its effects are 
also intermediate causes of that which they themselves produce; they 
are thus secondary or intermediate causal bodies. Taking the Sakala 
Parameshvara to be the first cause, Mahanada is one of its effects 
and a Karanavantarasharlra as regards that which it produces and 
which follows it, 



DESCRIPTION OF THE SIX CENTRES 


417 


Yoga practice—he then sees the image of MahanSda above it 
(above Ajnft Chakra), and he becomes accomplished in speech 
(Vftk-siddha). 

“ Actions in all respects good ” (sushlla).—The good incli¬ 
nation for Yoga practice rendered admirable by strong and 
undivided application thereto. This result is obtained by serving 
the Guru. 

The author then qualifies N5da, and says it is the place of 
dissolution of Vdyu (Vayor laya-sth&nam). The Rule is “ things 
dissolve into what they originate from.’ ’ Hence, although in 
Bhuta-shuddhi and other practices it has been seen that Vayu 
dissolves into Sparsha-tattva, 1 * and the latter in Vyoma,** Vayu 
dissolves in Nada also. We have the authority of Revelation 
(Shruti) for this : 

“ PWthivf, the possessor of Rasa (Rasa-vatl), originated 
from I-kara.* Prom Ka-kara, 8 who is Rasa, the waters and 
Tlrthas 4 * issued; from Repha (Ra-kara)* originated Vahni- 
tattva*; from Nada 8 came Vayu 6 which pervades all life (Sarva- 
Pranamaya). Prom Bindu 3 originated the Void 7 which is empty 
of all things and is the Sound-container. And from all these* 
issued the twenty-five Tattvas which are Guna-maya. All this 
Universe (Vishva), which is the mundane egg of Brahma, is 
pervaded by Kalika.” 

1 The “ touch principle,” also called Tvak-tattva. As to Bhtita- 
shuddhi, see the same described in Author’s “ Introduction to Tantra 
Shastra ”. 

* Ether. 

9 The Blja KrTn is here being formed, Kakara^Kali; Ra-k&ra = 
Brahmft as fire; Ikara = Maktim&ya. Anusvara or Chandrabindu (Ng) 
is divided into two— viz., Nada, which is Vishvamfitii, or Mother of 
the Universe; and Bindu, which is Du/ikhahara, or remover of pain 
(Bljakos/ia). 

4 Places of pilgrimage where the devotees bathe. It also means 

sacred waters. 

6 Fire. 

6 Air. 

7 Gagana or Either. 

8 That is, from Krln as oomposed of Ra+Ra+I+Ng. 

27 
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We should therefore realize in our mind that at the time 
the letters of the Kali-mantra 1 are merged into that which is 
subtle, Vayu is absorbed in Nada. 

“ Half of Shiva ” (Shivardha).—By this is meant that here 
Shiva is in the form of Arddha-narlshvara. Half is Shakti 
which is Nada. 

“ Like a plough ” (Sirakara).—The word Sira is spelt here 
with a short i, and in Amara-Kosha it is spelt with a long I; 
but it is clearly the same word, as it begins with a dental s. 

Cf. “ Above it is Mahanada, in form like a plough, and 
lustrous ” (Ishvara-kartikeya-Samvada).* 

If the text is read as “ Shivakara instead of Sirakara,” then 
the meaning would be that the Nada is Shiva-Shaktimaya.* 

Cf. Prayoga-sara : “ That Shakti which tends towards the 
seat of Liberation 4 is called male (Pumrupa—that is, Bindu) 
when, quickened by Nada, She turns towards Shiva* (Shivon- 
mukhl).” It is therefore that Raghava-Bhaffa has said that 
“ Nada and Bindu are the conditions under which She creates 


' Krln. 

’ i.e., Sammohana Tantra. Ed., R. M. Chattop&dhyftya. 

* That is, its substance is Shiva and Shakti. 

* Nirftmaya-padSnmukhI=She who is turned to the place of Libera¬ 
tion : that is Shakti in the supreme state. 

b Tending towards, intent on, or with face uplifted to, Shiva, that 
is here tending to creation. That is, the first state is Chit. N&da is 
the Mitha/i-samavuya of Shakti or Bindu. The establishment of this 
relation quickens Her to turn to Shiva for the purpose of creation when 
She appears as male, or Bindu. 

‘ Tasya eva shakter nadabindu sm hty u payogyarQpau (Upayoga is 
capacity or fitness for creation). 
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It has elsewhere been said : “ She is eternal 1 existing as Ghit 
(Chinmatra) *: when being near the Light She is desirous of 
change, She becomes massive (Ghani-bhuya) and Bindu.” 

So in the word of the honoured (Shrlmat) Acharya :* “Nada 
becomes massive and the Bindu.” Now, taking all these into 
consideration, the conclusion is that Shakti manifests Herself 
as Nada-bindu, like gold in ear-rings made of gold. 4 

Nada and Bindu again are one—that is the deduction. 


1 According to another reading this part would mean 8 * * 11 She who is 
the Tattva ”, 

8 She is there, existing as Chit, with whom she is completely unified. 

She “ measures Chit ”—that is, co-exists with and as Chit, and is also 

formative activity. The above translation is that of the text, but the 
verse has been quoted elsewhere as if it were ChinmfitrajyotisAaA, 
and not Chinmatra jyotis/iaft, in which case the translation would be : 

11 She who when near Jyoti/t, which is mere consciousness, becomes 
desirous of change, becomes massive and assumes the form of Bindu.” 

8 Shankaracharya. 

4 That is, they are both gold in the form of an ear-ring. 

Cf. Chhandogya Up., 6. 1. 4. 

6 “ Gentle One, by one lump of clay all things made up of clay are 
known. The variation is in the names given to it when spoken about. 
The clay alone is yeal.” 
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Verse 40 

Above all these, in the vacant space 1 2 wherein is ShankhinI 
Nadi, and below Visarga is the Lotus of a thousand petals.* 
This Lotus, lustrous and whiter than the full Moon, has its 
head turned downward. It charms. Its clustered filaments 
are tinged with the colour of the young Sun. Its body is 
luminous with the letters beginning with A, and it is the 
absolute bliss , 3 


Commentary 

The AchSrya enjoins that Sadhakas who wish to practise 
Samadhi Yoga “ should before such time with every considera¬ 
tion and effort dissolve all things in their order from the gross 
to the subtle in Chidatma ”. 4 * All things, both gross and subtle, 
which make up creation should first be meditated upon. As the 
knowledge thereof is necessary, they are here described in detail. 

The five gross elements—PrithivI • and so forth—have been 
spoken of as being in the five Chakras from Muladhara to 
Vishuddha. In the Bhumamfala 6 7 in the Muladhara there are 
the following— viz., feet, sense of smell, and Gandha-tattva,* 
for this is their place. In the Jala-mandala,'’ similarly, are the 

1 This place is called the Supreme Ether (Parama-vyoma) in the 
Svachchhanda-sangraha, cited by Vishvan&tha. Parama-vyoma is the 
name given in the Pancharatra to the Highest Heaven or VaikuntAa. 
See Ahirbhudhnya, 49. 

2 The Sahasrara is called Akula, according to the Svachchhanda- 
sangraha, cited by Vishvanfttha. 

* Kevalananda-rupam, i.c., Brahman Bliss. 

4 The Atma considered as Chit. 

4 Earth, Water, Fire, Air, Ether. 

* Region of the Earth Element, or Muladhara Chakra. 

7 Smell principle or Tanmatra. 

* Sv&dhieftftona, which is the region of Water (Jala). 
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hands, sense of taste, and Rasa-tattva. 1 * * 4 * In the Vahni-mamMa* 
are the anus, the sense of sight, and Eupa-tattva.® In the 
Vayumandala,® are the penis, sense of touch, and Sparsha-tattva. 6 
In the Nabho-maraZala * are speech, the sense of hearing, and 
Shabda-tattva. 7 * * * These make fifteen tattvas. Adding these 
fifteen to PrtthivI and so forth we got twenty gross tattvas. 

We next proceed to the subtle forms. In the Ajna Chakra 
the subtle Manas has been spoken of. Others have been spoken 
of in the Kankalamalini Tantra (Ch. II) when dealing with the 
Ajna Chakra: “ Here constantly shines the excellent Manas, 
made beautiful by the presence of the Shakti Hakim. It is 
lustrous, and has Buddhi,® Praknti,® and Ahankara 19 for its 
adornment.” 

From the above the presence of the three subtle forms— 
viz., Buddhi, Praknti, and Ahankara—in this place becomes 
clear. We must, however, know that Ahankara is not placed in 
the order shown in the above quotation. We have seen that 
from the Muladhara upwards the generated is below the genera¬ 
tor ; that which is dissolved is below what it is dissolved into, 
and we also know that the Shabdakrama is stronger than 
Pafhakrama. 11 We must remember that Vyoma is dissolved in 
Ahankara, and hence the latter is next above Vyoma. Cf. “ In 
Ahankara, Vyoma with sound should be dissolved, and Ahankara 
again in Mahat.” Ahankara, being the place of dissolution, 
oomes first above Vyoma, and above it are Buddhi and Praknti. 

1 Principle of taste. 

* Mani-pura, which is the region of Fire (Vahni). 

’ Principle of sight. 

4 Anfthata, which is the region of Air (Vayu). 

‘ Principle of touch. 

* Vishuddha, which is the region of Ether (Nabhas). 

r Principle of sound. 

* See next note. 

See Introduction, and post, Commentary. 

* Egoism—self-consciousness. 

That is, the actual arrangement of things as compared with the 
order m which they are stated. 
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The Sharada-tilaka (I. 17, 18) speaks of their connection as 
Janya (effect, generated) and Janaka (cause, generator). 

“ From the unmanifest (Avyakta) Mula-bhuta, Paravastu 1 
when Yikrzta originated Mahat-tattva, 1 which consists of the 
Gunas and Anta/i-karana. From this (Mahat-tattva) originated 
Ahankara, which is of three kinds according to its source of 
generation/’ 1 By Vikrtti which means change is here meant 
reflection or image (Prativimba) # of the Paravastu, and as such 
reflection it is Viknti; but as it is the Praknti of Mahat-tattva, 
etc., it is also called Praknti. 4 Cf. " Praknti is the Parama 

1 Mahat-tattva is a Viknti of Praknti. The Mulabhuta avyakta 
(unmanifested root-being) corresponds with the Sankhyan Mulaprakriti. 
Here, as Raghava Bha^a says, Tattvasns/ifi is indicated (Comm, to 
Ch. I, vv. 17, 18 of Sharada), and interprets (Ch. I. vv. 17, 18) thus: 
Unmanifest Mulabhuta Paravastu may mean either the Bindu or 
Shabda Brahman. By Vikrita is meant readiness or proneness to 
create (Sris/rfyunmukha). From this Bindu or Shabda Brahman ema¬ 
nates Mahat-tattva by which is meant the Padartha Mahat: which 
is known as Buddhi-tattva in Shaiva-mata. This Mahat or Buddhi- 
tattva consists of the three Gunas—Sattva, Rajas and Tamas. That 
is, it includes Manas, Buddhi, Ahankara and Chitta. These four are 
the product (K&rya) of the Gunas as cause (Karana), and the cause 
(Karana) inheres (Upachara) in the effect (Karya). After quoting the 
words of Ishana-Shiva, Raghava remarks that Vamakeshvara Tantra also 
says that from the Unmanifest Shabda Brahman originates Buddhi- 
tattva wherein Sattva Guna is manifest. He then distinguishes the 
Sankhya view according to which the state of equilibrium of Sattva, 
Rajas and Tamas is Praknti, which is also called Pradhana and 
Avyakta. This is the Supreme (Paravastu). From a disturbance in 
the equilibrium of the Gunas arises Mahat. This Mahat consists of 
Gunas and is the cause of the Anta/ikaranas. By Gunas according to 
this are meant the five Tanmatras, Shabda, Sparsha, etc. According 
to this view also from Praknti comes Mahat and from the latter 
Ahank&ra. 

R&ghava thus shows the different ways in which the text of 
Sharada can be interpreted from the Sh&kta, Shaiva and Sankhya 
points of view. 

* Sm/i£ibheda—that is, one Ahankara is the result of the pre¬ 
dominance of Sattva, another of Rajas, and a third of Tamas. 

* That is in the sense of product. In Shaivashaktadarshana, 
Mulaprakriti is itself a product of the Shivashaktitattva, for the Self 
becomes object to itself. 

4 That is, as regarded from the point of view of the Paravastu 
It is an effect, but regarded in relation to that which it produces 
it is a cause. 
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(Supreme) Shakti, and VikWti is the product thereof.” 1 It has 
also been shown before that the Prakriti of the Para Brahman 
is but another aspect of Him (PrativimbasvarupinI). 

According to Sharada-tilaka, Mahat-tattva is the same as 
Buddhi.* Tshana-Shiva says: “ The objective PrakWti,* which 
is evolved by Shakti, is, when associated with Sattva-guna, 
Buddhi-tattva. It is this Buddhi that is spoken of as Mahat 
in Sankhya.” 

Mahat-tattva consists of the Gunas and the Anta/i-karana. 
The Gunas are Sattva, Rajas, and Tamas. The Sharada-tilaka 
says: “ Antafo-karana is the Manas, Buddhi, Ahan-kara, 

and Chitta, of the Atma. 4 All these are comprised in the term 
Mahat-tattva. 

Now, a question may be raised—namely, if Manas be within 
Mahat-tattva, what of that which has been said in. v, 88, where 
Manas has been spoken of as having an independent existence ? 
But the answer to that is, that that Manas is the product of 
Ahankara, and Raghava-Bhaffa quotes a text which says: “ In 
so much as the other Manas is the one which selects and rejects 
(Sa-sankalpa-vikalpaka),* it is known to be the product of 
Tejas.”* Thus it is that, as Manas and other Tattvas in the 
Ajna Chakra are placed in their order. Ahankara and others 
should be known as being placed above them. In the Ajna 
Chakra are H&kini, It&ra-linga, Pranava, Manas, Ahankara, 
Buddhi, and PrakWti placed consecutively one above the other. 
No place being assigned to Chandra-mandfala, which has been 
spoken of before, it should be taken to be placed above all 
these. If it be asked, why is it not below all these ? then the 
reply is that it has been said in the Sammohana Tantra: 

' Viknti/t prativimbatft—in a mirror one is seen but the image is 
not oneself. 

’ Rftghavabhafta says that this is so according to Shaiva doetrine. 

' Boddhavya-laksftanS—that is, that which can be known (jneya)! 
the objective or manifested Praknti. 

4 Bee Introduction. 

* As to Ba-sankalpa-vikalpa, see Introduction. 

* (that is, Taijasa ahankara, which is the source of the IndriyaSi 
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“ Moon (Indu) is in the forehead, and above it is BodhinI Her¬ 
self.” From this it would appear that Indu and BodhinI are 
above Ajna Chakra, placed one above the other without anything 
intervening between them. BodhinI is above all the rest. 

The Sammohana Tantra speaks of the Cause (Karanarupa) 
as above Ajna Chakra: “Indu (the Moon, hero—Bindu) is in 
the region of the forehead, and above it is BodhinI Herself. 
Above BodhinI shines the excellent Nada, in form like the half 
(orescent) moon ; above this is the lustrous Mahanada, in shape 
like a plough ; above this is the Kala called AnjI, the beloved of 
Yogis. Above this last is Unman!, 1 which having reached, one 
does not return.” 

In the above passage, in the words 44 above it is BodhinI ”, 
the word “ it ” stands for the forehead or Ajna Chakra. 

The Bhuta-shuddhi Tantra speaks of the existence of the 
Bindu below BodhinI: 41 Devi, above Vindu and Matrardha is 
Nada, and above this, again, is Mahanada, which is the place of 
the dissolution of Vayu.” Matrardha is Matrardha Shakti. 2 

1 In this passage AnjI is Samanl. The Bhuta-shuddhi (see post), 
makes a distinction too between AnjI and Samanl. These are the 
Avantarashariras of the First Cause enumerated in Layakrama. The 
text quoted from the Sharada gives the S/isAfi-krama. 

* Matrardha, In the Devi Bhagavata there occurs the expression 
Ardhamatra (which is a name for Nada) in I, 1, v. 55, and III, 5, v. 29, 
and Nllaka?i£/ia defines it to mean Param pad am = the supreme state, 
or the Brahman. The expression Ardha-matra also occurs in ChantfT, 
I, 55, in practically the same sense. Gopala CbakravartI quotes a 
passage which says; “Ardhamatra is attributeless (Nirguwi), and 
realizable by the Yogi.” He quotes another passage which says : ” Oin— 
this is the three Vedas, three Lokas, and after the three Lokas, Matrardha 
is the fourth—the Supreme Tattva.” See Chandl “ Tvamudglthe 
ardhamatrasi ” and Devlbhagavata, I, 5, v. 55. Shruti says : “ Thou 
art the Ardhamatra of Pranava, Gayatrl, and Vyahriti.” Here the 
unity of Devi and Brahman is shown. She is Brahman united with 
Maya (Mayavishis/itfabrahmarupinl). The Nadabindu Upanishad (v. 1) 
says: “ A-kara is the right wing (of Om figured as a bird), U-k&ra is the 
Qther (left) wing, Ma-kara the tail, and Ardhamatra the head. Sattva 
is its body, and Rajas and Tamas are its two feet. Dharma is its right 
eye and Adharma is its left eye. The Bhur-loka is its feet; the 
Bhuvarloka its knees; the Svarloka is its middle; the Maharloka its 
navel; Janaloka is the heart; Tapoloka its throat, and Satyaloka the 
place between the eyebrows.” She also Brahma vidyft Up., v. 10. 
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The following passage from Br/hat-tri-vikrama-samhita 
proves that the Ardha-matra means Shakti: “ Lustrous like the 
young Sun is Aks&ara, which is Bindumat (Bindu itself) ; above 
it is Ardha-matra, associated with the Gandharariiga.” 1 * 

As both the above passages point to the same thing, we 
must take it that Ardha-matra and BodhinT are identical. Bindu, 
BodhinT, and Nada, are but different aspects of the Bindu-maya- 
para-shakti. 

The Sharada-tilaka says : “ Prom the Sakala Paramoshvara, 3 
who is Sat, Chit, and Ananda, Shakti emanated; from Shakti, 
again, emanated Nada; and Bindu has its origin from Nada. 
He who is Para-Shakti-maya manifests Himself in three differ¬ 
ent ways. Bindu and Nada and Blja are but His different 
aspects. Bindu is Nadatmak, 3 Blja is Shakti, and Nada, again, 
is the union or relation of the one to the other. 4 This is spoken 
of by all who are versed in the Agamas.” 5 

“ Para-Shakti-maya ” : Para= Shiva ; hence Shiva-Shakti- 
maya=Bindu. The Bindu who is above the forehead is Nadat- 
maka—that is, Shivatmaka. 6 Bija is Shakti as BodhinT (Bodhinl- 
rftpam). Nada is the connection between the two whereby the 
one acts upon the other ; hence it is Kriya Shakti. Above these 
three is Mahanada. This has already been shown. 

“Above this is Kala,” etc.: Kala= Shakti. AnjI-a crooked, 
awry, bent, line. This is in shape like a bent or crooked line 
over a letter. This Shakti appearod in the beginning of creation, 
Cf. Pancharatra: “ Having thus seen, the Supreme Male in the 

1 The third of the seven primary subtle tones. 

* Sharada, Ch. I, vv. 7—9, Sakala, as opposed to Nis/ikala, or 
Nirgnna, means united with Kala, which according to Sftnkhya is 

S&ny&vasthft of the Gunas which is Prakriti. According to the Vedftnt- 
ist8 (of the Mftyft V&da), Kala is Avidya, in the Shaiva Tantra Kala is 
Shakti (Raghava-Bha££a). 

Another text has Shivfttmaka—that is, Bindu is the Shiva aspect. 

Samavaya=ksAobhya ks/inbhaka-sambandha—lit., connection 
which is the connection of reciprocity. 

6 See Introduction. 

In the Benares edition as also in Rasika Mohana Chattopadhyaya’s 
edition of the Sharada-tilaka the text reads Shivatmaka, as if qualifying 
Blja, which seems erroneous. 
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beginning of creation makes manifest the eternal Praknti 
who is the embodiment of Sat, Chit, and Ananda, in whom 1 are 
all the Tattvas, and who is the presiding (AdhisT&fftatrl) Devi of 
creation. 

Also elsewhere: “ From the unmanifested (Avyakta) Para- 
meshvara, the united Shiva and Shakti, emanated the Adyi 
(first) Devi Bhagavatl, who is Tripura-sundarl, the Shakti from 
whom came Nada, and thence came Bindu.” 

“ Above it is UnmanI," etc.: Cf. “ By going where ‘ Manas- 
ness ’ (Manastva) of Manas ceases to be called UnmanI, the 
attainment of which is the secret teaching of all Tantras.” * 

The state of Unman! is the Tattva which means the dis¬ 
pelling of the attachment prompted by Manas towards worldly 
objects. 

UnmanI, again, is of two kinds: (1) Nirvana-kala-rupa 
which also has its plaoe in the Sahasrara *; (2) Varnavali-rupa, 
which also has its place in this region. Cf. Kankala-malinI: 
“ In the pericarp of the Sahasrara, placed within the circle of 
the moon, is the seventeenth Kala, devoid of attachment. 4 The 
name of this is UnmanI, which cuts the bond of attachment to 
the world.” 

Cf. also : “ By mental recitation of the Mala-vama (rosary 
of letters) is UnmanI the granter of Liberation (attained).” 
M ala-vama=V arna vail-rupa. 


1 Raghava reads : “ Samastatattvasanghatmaspurtyadhis/if ZiatrirQ* 
pinlm ”—which means “ who is the Devi presiding over or directing the 
evolution or manifestation of all the mass of Tattvas ”. 

* Vishvanatha, quoting Svachchhandasangraha, which speaks of 
UnmanI as above Samana, says that in the UnmanI stage there is no 
cognition of and no distinction is made between Kala and Kala; there 
is no body, and no Devatas, and no cessation of continuity. It is the 
pure and sweet mouth of Rudra. Cf. Vrittlnam mana/j in the Shiva- 
Samhita, V, 219. 

* SahasraradharA. See introduction. 

* Sarva sankalpa-rahita— i.e., who is free from all attachment, not 
prompted by anything in any action. The passages Quoted are from 
ch. v, Kankala-malinI. 
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The Bhuta-shuddhi speaks of the Samanl below Unman!. 
“ Next is the Vyapika Shakti (Diffusive Energy) which people 
know as Anji. Samanl 1 is over this, and Unman! is above all.” 
This (Samanl) also is an intermediate aspect (Avantararupa) of 
Parashakti. 

We now get the following : 

Above Ajna Chakra is the second Bindu—which is Shiva 
(Shiva-svarupa). Above Bindu is the Shakti BodhinI in shape 
like an Ardhamatra ; next is Nada which is the union of Shiva 
and Shakti, in shape like a half (crescent) moon ; next (above 
this) is Mahanada, shaped like a plough ; above Mahanada is the 
Vyapika Shakti, crooked (Anj!) in shape; above this last is 
Samanl and highest of these all is Unman!. This is the order 
in which the seven causal forms (Karanarupa) are placed. 

There is no need to go into further detail. Let us then 
follow the text. 

Wishing to describe the Sahasrara he speaks of it in ten 
more verses. 

“ Above all these ” (Tadurdhve).—Above every other that has 
been described or spoken before. 

“ Over the head of the Shankini Nadi ”—a sight of which 
has been given to the disciple. 

“ Vacant space ” (Shunya-desha)—that is, the place where 
there are no Nacfis; the implication is that it is above where 
Sus/mmna ends. 

“ Below Visarga is the lotus of a thousand petals." —This 
is the purport of the Shloka. Visarga is in the upper part of 
the Brahmarandhra. Cf. “ (Meditate) in that aperture on 
Visarga the ever blissful and stainless.” There are other similar 
passages. 

“ Its body is luminous ivith,” etc. (LalafadyaiTi varnai/t 
pravilasitavapu/t).—The word Lalafa stands for the first vowel, 
A. By this we are to understand that the second Lakara (L) 

1 Vishvan&tha speaks of it as 8amana, and says that She is Chida- 
dandasvarflpa (that 1 b, Chit and Ananda), and the cause of all causes 
(Sarvak4ranak4ranam). 
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is to be left out in counting the letters of the Alphabet. In 
counting the fifty letters, the second Lakara 1 * is always left out# 

If the text is read as “ LakaradyaiTi varnaift,” as is done by 
some, we must leave KsTm-kara out in counting the letters. The 
fifty-one letters cannot be taken to be in the petals of the Sahas- 
rara.* With fifty-one letters repeated twenty times, the number 
is 1,020, and repeated nineteen times is 969. By leaving out Ksfoa- 
kara we are freed of this difficulty. By “ Lakaradyai/z ” it is not 
meant that the letters are to be read Viloma. 3 The Kankala- 
malinl in the following passage distinctly says that it is to be 
read Anuloma 4 : “ The Great Lotus Sahasrara is white and has 
its head downward, and the lustrous letters from A-k&ra (A), 
ending with the last letter before Ks/zakara (Ks/za), decorate it.” 
Here it is distinctly stated that the letter K#7za is left out. 

Akaradi-ks/za-karantai/z : This compound, Ks7za-kar&nta, if 
formed by Bahu-vrlhi-samasa, 5 6 would mean that KsAak&ra is 
left out of calculation. 

There is nothing said of the colour of the letters, and, as 
the Matrzka (letters) are white, they are to be taken as being 
white on the Sahasrara petals. These letters go round the 
Sahasrara from right to left.® 

Some read Pravilasita-tanu/i in place of pravilasita-vapu/z, 
and say that, as the word padma alternatively becomes masculine 
in gender (vapumsi padmam), therefore the word Tanu, which 
qualifies a word in the masculine gender, is itself masculine. 
That cannot be. The verb Nivasati ( = is, dwells) has for its 
nominative Padmam, and, as it ends with the Bindu (m), it is in 
the neuter gender and not masculine. For in that case it would 

1 Vaidika Lak&ra (La). 

1 i.e., fifty-one letters cannot be arranged in the Sahaer&ra. 

t.e., from end to beginning. 

4 From beginning to end* 

6 A form of Sanskrit verbal compound. 

6 Dakshin&varta —the opposite way to that In which the hands of 
a clock work* 
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have ended with visarga {i.e., h), and its adjective tanu, would 
also end with a visarga. The word tanu (if their reading is 
accepted) would be in the neuter ; therefore it cannot end with 
a Bindu. And if there is no Bindu the metre becomes defective. 
Therefore the correct reading is Pravilasita-vapuA 
The rest is clear. 
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Verse 41 

Within it (Sahasrara) is the full Moon, without the mark 
of the hare , 1 resplendent as in a clear sky. It sheds its 
rays in profusion, and is moist and cool like nectar. Inside 
it (Chandra-mandala), constantly shining like lightning, 
is the Triangle a and inside this, again, shines the Great 
Void 3 which is served in secret by all the Suras . 4 

Commentary 

He here speaks of the existence of the Chandra-mandala in 
the pericarp of the Sahasrara. 

“ Resplendent as in a clear sky ” (Shuddha)—seen in a 
cloudless sky ( nirnialo-daya-vishishta ). 

“ Is moist and cool,” etc. (Parama-rasa-chaya-snigdha- 
santanahasl).—Snigdlia which means moist here implies the 
moisture of the nectar. Parama-rasa (Amrita) is free from heat. 
Hence the meaning of this compound word: Its rays are cool 
and moist, and produce a feeling of smiling gladness. 

The Kankala-malinI speaks of the presence of Antaratma, 
etc., in the upper portion of the space below Chandra-mawdala. 
In dealing with the Sahasrara, it says: “ In its pericarp, 

1 The man in the moon. 

’ The A-ka-thftdi triangle according to Vishvan&tha. 

* Shunya=Bindu—that is, the Parabindu, or Ishvara. having as its 
centre the abode of Brahman (Brahmapada). In the northern Shaiva 
and Shakta schools Sadashiva and Ishvara are the Nimes/ia and 
UnmesAa aspects of the experience intermediate between Shiva Tattva 
and Sbuddhavidya, the former being called Shunyatishunya. The 
positions of the Sun and Moon circles in the Sahasrara and of the 
twelve-petalled lotus with the K&makalft are given in the Text, 

4 i.e., Devas. 
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O DeveshI, is the Antaratma. Above it is the Guru. The Mandalas 
of Surya and Chandra are also there. Above this is Mahavayu, 
and then the Brahmarandhra. In this aperture (Randhra) is 
Visarga, the ever blissful Brahman. Above this (Tadurdhve) 
last is the Devi ShankhinI, who creates, maintains, and 
destroys.” 

“ Within Chandra-man&ala constantly shines, like light¬ 
ning the triangle ” (Trikonam tasyantah vidyudakararupam).— 
That is, the shining triangle is there. 

“ Inside this shines the Great Void ” (Tadanta/i shunyam 
sphurati).—That which as a void within is, the body of the 
Parabindu (Parabindushariram). Within the triangle the 
excellent Bindu (Shunya) shines, or within the triangle the 
Shunya which is the excellent Bindu shines. 

Cf. Todala Tantra, 6th Ullasa: “ The Supreme Light is 
formless (Nirakara), and Bindu is imperishable. Bindu means 
the void (Shunya), and implies Guwa also.” 1 

“ Served in secret ” (Sevitam chatiguptam).—The rule is, 
“ Eating (Ahara), evacuation (Nirhara), sexual intercourse 
(Vihara), and Yoga, should be done in secret by him who knows 
the Dharma.” Hence Suras (Devas) serve or worship It 
in secret. 


1 When it assumes the form of Bindu, It is with the operating 
Gu»as,.for then It is Sakala. 
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Verse 42 

Well concealed, and attainable only by great effort, is 
that subtle Bindu (Shunya) which is the chief root of 
Liberation, and which manifests the pure Nirvana Kalft 
with Ama Kala . 1 * * Here is the Deva who is known to all 
as Parama Shiva. He is the Brahman and the Atma of 
all beings. In Him are united both Rasa and Virasa,* 
and He is the Sun which destroys the darkness of ne¬ 
science * and delusion . 4 


Commentary 

The sense is that the void (Shunya) is very secret and 
subtle, being, as described later, like the ten millionth part 
of the end of a hair. It is attainable only by great effort 
consisting of long and incessant performance of Dhyana and 
like practices. It makes manifest the purity of the sixteenth 
Kala of the moon along with Nirvana Kala— i.e., the void 
(Anta/i-shunyaJ along with the Ama Kala and Nirvana Kal& 
within the triangle is realized (Prakasham bhavati) by medita¬ 
tion (Dhyana). It is the source of all the mass of great Bliss, 
which is Liberation. Some, however, read Sakala-shashi-kala- 
shuddha-rupa-prakasham as qualifying the great Void within 
the triangle, and read ‘ sakala ’ to mean with all the sixteen 
kalas and say that the Para Bindu manifests the moon with such 
kalas. This requires consideration. When it was said that the 

1 There are seventeen Kal&s (digits) of the Moon, but the nectar¬ 
dropping Ami and the Nirvfmakala are only at this stage revealed. 
The other Kalas are mentioned in Skftnda Purana Prabhasa Khanda. 

* The Bliss of liberation and that arising from the union of Shiva 
and Shakti: vide post. 

* Ajn&na. 

4 Moha. This verse occurs in Tripura-sara-samuchchaya, ch. V, 40, 
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Trikona (triangle) is within the full moon, the repetition of it 
is useless. Furthermore, in the previous verse we have got 
“ served by the Suras ”, The term “ service ” as applied to a void 
is inappropriate. The object of service is the Bindu within the 
triangle. If it be said that the void should be worshipped by 
reason of the presence of the Para Bindu, then the Para Bindu 
being there present there is no void. 

“ Well concealed ” (Suguptam).—By reason of its being like 
the ten millionth part of a hair. 

“ By great effort ” (Yatnat)— i.e., by long-continued practioe 
of meditation (Dhyana) and so forth. 

•' Chief root ” (Param kandam.) 1 —Para usually means 
supreme, excellent; here chief, principal. KandassMula. 

“ Liberation ,” etc., (Atishaya-paramamodasantana-r8shi).-— 
The compound word means, literally, continuity of all the mass 
of great and supreme bliss, and this is Liberation (Moksha). 

“ Manifests, etc.. Am ale ala ” (Sakala-shashi-kal8-shuddha- 
rupa-prak5sham).—This compound word is to be broken up as 
follows: 

Sakala —with the Kala: Kala here meaning Nirvana Kala. 
In the word Shashi-kala the Kala means Amakala, the sixteenth 
Kala, or digit, of the moon. Shnddha= pure ; the lustre is not 
obscured by anything. 

The sense is that the Parabindu, though subtle and other¬ 
wise imperceptible, is seen by meditation (Dhyana) with the 
Ama Kala and NirvAna Kala in the Trikona. If Sugopyam be 
read in place of Suguptam, then it would be qualified by Yatnat. 

Some read Sakala-shashi-kala-shuddha-rupa-prakasham to 
qualify Shunya in the previous verse, and say Shunya means 
“ vacant space ” but that is absurd.” * 

Next he speaks of the presence of Parama Shiva in the 
pericarp of the SahasrAra. 

* Kanda means bulb or root. The Yoginlhrtdaya says that this 

Kanda is the subtle ParAnanda-kandabindurupa, or tbe root of supreme 
Bliss in Bindu form (Vishvanfttha). 1 

* According to the Commentator, it qualifies Kanda. Bindu is the 
circle O. the void is the Brahmapada or space within. 

28 
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“ Paramashiva ” 1 (Paramashiva-samakhyana-siddha).—He 
who is known by the name Parama Shiva. 

“ The Brahman ” (Kharupi). 1 —Kha=Atma, the spirit. 

“ The Atma of all beings ” (Sarvatma).—Sarva=all (beings). 
He is the Jlvatma, but in fact there is no distinction between 
Jlvatma and Paramatma. The Atma is the Jiva. The Adhyatma 
Ramayana says : “The Jlvatma is merely another name (Paryaya) 
for the Paramatma. When by the instruction of the Acharya 
and the Shastras their oneness is known, then the disciple 
possesses Mulavidya concerning Jlvatma and Paramatma.” 

The Shruti also, when it says “ That thou art ”— Tat tvam 
asi ,*—identifies the Tvam (Thou) with the Tat (That). 

“ Rasa and Virasa ” (Rasa-virasamita).—Rasa is Parama- 
nandarasa— i.e., the experience of Supreme Bliss. 4 Virasa is the 
bliss which is the product of the union of Shiva and Shakti. 
He is both. Or Rasa may mean the natural attachment to 
worldly enjoyment, and Virasa detachment from it. The mean¬ 
ing would then be : in Him is the Supreme Bliss arising from 
his detachment from worldly enjoyment. 4 

“ The Sun ”=Hamsa. As the sun dispels darkness, so does 
He dispel nescience (Ajnana) and delusion (Moha). 


1 Vishvan&tba says that this Shiva is the Saguna Shiva. 

* Cf. Shruti “ Biham Brahma ” Chha. 4—10 —5 Brah. B —1—1. 

* “ That thou art." Sec Introduction. 

1 i.e., Moksha. 

6 That is, the Rasa in Him has become Virasa. 
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Verse 43 

By shedding a constant and profuse stream of nectar-like 
essence, 1 the Bhagavan 8 instructs the Yati 3 of pure mind 
in the knowledge by which he realizes the oneness of the 
Jlvatma and the Paramatma. He pervades all things as 
their Lord, who is the ever-flowing and spreading current 
of all manner of bliss known by the name of Hamsaft 
Parama (Parama-hamsaft). 

Commentary 

“ Constant and profuse ” (Niravadhi atitaram). 

“ By shedding a stream of nectar-like essence ” (Sudha- 
dharasaram vimunchan).—The compound word can be made up 
and interpreted in four different ways : 

1. Shedding a stream of nectar-like essence. 

2. The Adhara (receptable) of Sudha (nectar) is Sudhadhara, 
by which is meant the Moon ; Asara is what flows therefrom, a 
stream. Now, what flows from the Moon is Nectar, which is 
silvery; hence the whole word means “ the silvery beams of the 
moon This adjective proves that the qualified noun is white 
or transparent like the moon. Shedding= Vimunchan. 

8. AsSra may, again, mean “ what is uttered,” “ word 
Sudhadhara=receptacle of sweetness, which is a quality of 
nectar; hence Sudhadharasiiram=nectar-like or ambrosial word. 

1 As appears from the Commentary post, this may be variously 
translated as follows: “ By shedding a constant and profuse stream of 
nectar resembling the silvery beam of the Moon,” or “ By unremitting 
and neotar-like words Btrong for the destruction of the darkness of 
delusion,” or “ By oonstant repetition of the word which is nectar-like 
in its mercy and contains the essence of the Brahma-mantra.” 

8 That is, the Lord as the possessor of the six forms of Aishrarya. 

’ {3p)f-controlled, whose mind is unified with the object of worship. 
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The moaning of Niravadhi would then be “ at all times,” and 
Atitarfim would mean “ powerful in destroying the darkness 
ignorance or delusion.” Vimunchan should then mean “ utter- 
mg . 

4. Sudha, again, may mean “ nectar of mercy,” and SRre is 
“ essence ”— i.e., the essence of Brahma-mantra; and DharS is a 
stream (continuous repetition) of the merciful word containing 
the essence of the Brahma-mantra. 

“ Instructs the Yati," etc., (Bhagavan nirmala-mater yat eh 
svRtmajnanam dishati). 

“ Yati." —He whose mind intently rests upon the DevatS of 
his worship. 

Knowledge by which, etc., Paramatma, (Svatma-Jnana): 
Svam=Jlvatma and Atma=Paramatma; and Jnana 1 that by 
wbich one knows—namely, the Taraka-brahma-mantra, which 
leads to a knowledge of the Paramatma, and thereby helps the 
worshipper to realise the oneness of the Jlvatma and Paramatma. 
Dishati=Upadishati (instructs). The above qualifying expres¬ 
sions imply that the qualified noun is the Guru, as instructions 
regarding Taraka-brahma-mantra proceed from Him. So it 
qualifies “ Parama-shiva ” in the preceding verse, as He is the 
Guru. Cf. Guru-tattva-nirupana in Lalita-rahasya. 

After describing Guru as “ the well-known and excellent 
Purusha who is ever fond* of enjoyment with the Self (Atma- 
rati-priya)," it goes on to say: “ His beloved is the lustrous One 
who may be gained with difficulty by the Brabma-vartma 
(Brahman road). The Parama Brahman is but the effulgence of 
Her lotus feet.” 

By the above passage is meant that the great beauty of Her 
lotus feet overspreads the heart-lotus of Parama Shiva who is 
Para Brahman. The place for the feet of the lustrous (Tejo- 
rupa) Beloved (Shakti) of the Guru is on the breast of the Guru,* 

1 Jnftna is spiritual knowledge or wisdom, and VijnRna is the know¬ 
ledge of the material world (science). 

* i.e., who is engrossed in. 

s This is in praise of Shakti, without whom Shiva is ShaVa (a 
corpse, and unable to move. 
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and not on that of any other Purus/ia. Hence Parama Shiva 
and the Guru are one and the same. 

The Nirvana Tantra also says 1 : “ In the Lotus in the head 
is Mahadeva—the Parama Guru : there is in the three worlds 
no one, O Deveshi, who is so deserving of worship as He. O 
Devi, meditate on His form* which includes all the four Gurus.” * 

This Parama Shiva is outside the triangle in the pericarp, 
and above the HamsaA of which we speak below. 

The Kamkala-malinI Tantra 4 says : “ In the pericarp of this 
Lotus, O Deveshi, is the Antaratma, and above it the Guru. 
The Mandalas of Sun and Moon are also there.” And after 
having spoken of the presence of different things in their order 
up to Maha-shamkhini, it then proceeds : “ Below it, O Deveshi, 
is the Trikona (triangle), placed in the Mandala of Moon; and 
having meditated there on the undecaying Kala, (one should 

1 This passage occurs in the 3rd Pa^ala of the Nirvana Tantra 
(Rasika Mohana Chatffopadhyaya’s Edition, p. 8), and is in answer to 
the following question of the Devi : “ The Deva who is in the Turiya- 
dh&ma (the fourth state) is unquestionably the Param&tma: if he be 
placed in the Lotus in the head, how can obeisance be made to him 
outwardly ? ” That is, How can the Sadhaka bow to him who is in the 
head which is itself bowed ? 

3 The passage as quoted by the Commentator reads “ Tadamsham ” 
(his part) ; in R M. Chatfopadhyaya’s Edition it reads “ TadrUpam ” 
(his form), which reading is here adopted. 

8 (i.e., Guru, Paramaguru, Paraparaguru, and Parame«/&£7iiguru* 

4 This passage occurs in Patfala II (p. 9 of R. M. Chattopadhyftya's 
Edition), which in its entirety runs thus: “ In it (Sahasrara), 0 Deveshi* 
is the Antaratma, and above it Y&yu, and above Mahanada is Brahma* 
randhra. In the Brahmarandhra is Visarga, which is Eternal Peace 
and Bliss. (Peace—Niranjana, which also means stainless, free from 
delusion). Above it is the Devi ShamkhinI, the Creatrix, Maintainor, 
and Destructress. Having meditated on the Triangle placed below, 
He thinks that Kailasa (the paradise of Shiva) is there. O MahadevI, 
by placing the undisturbed Chetas (heart or mind) here one lives in 
bliss to the full term of one’s life (Jlva-jlvl) free from all ills, and for 
such a one there is no rebirth. Here constantly shines Amft Kala 
which knows neither increase nor decay, and within it, again, is the 
seventeenth digit, known as Nirvana Kala. Within Nirvana Kala is the 
fiery Nibodhika. Above it is unmanifested Nada, effulgent as ten 
million suns. It is the excellent Nirvana Shakli, the cause of all. In 
this Shakti it should be known that Shiva who is changeless and free 
from illusion abides.” 
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meditate) within upon the seventeenth Kala, by name Nirvana 
which is like a crescent ” (Kuiila). 1 

The above passage speaks of the presence of Ama Kala, 
and so forth, within the triangle in the Chandra Mandala. The 
Guru therefore is below them and above Antaratma. Now, if 
it be asked how it is that, the Kamkala-malinI having placed 
the Guru over the Antaratma, the Guru is spoken of as placed 
above Hamsaft ? the answer is that the Antaratma and the 
Hamsa/i are one and the same. 

Cf. Guru-dhyana in Kamkala-maliDl*: “ Meditate on your 
Guru seated on a shining throne (Simhasana) placed on the 
excellent Antaratma between Nada and Bindu,” etc. Also 
elsewhere : “ Meditate on your Guru, who is the image of Shiva 
Himself, as seated on the HamsaplMa which is Mantramaya.” 
Also cf. the Annada-kalpa Tantra *: “ Meditate on your Guru in 
the white Lotus of a thousand petals in the head ; He is Parama 
Shiva seated on the Hamsa among the filaments.” 

On a careful consideration of the above authorities, the 
identity of Hamsa with Antaratma becomes clear. By the 
expression “ one’s own Guru, who is Parama Shiva,” it is to be 
understood that Parama Shiva Himself is the Guru. 

The following passage, which relates to the Sahasrara, shows 
that Parama Shiva is in the triangle: “ Within (or near) it 
(Sahasrara) is the lightning-like Triangle, and within the 
Triangle are the two Bindus which make the imperishable 
Yisarga. There in the empty void is Parama Shiva.” 

These conflicting views lead to the conclusion that the 
Guru is within the triangle in the pericarp of the upturned Lotus 
of twelve petals, below the pericarp of the Sahasrara and in¬ 
separable from it. This has been made clear in the Paduka- 
panchaka Stotra. 4 From these passages it is not to be inferred 

* See Jnanarnava Tantra, XJtIV, 86. 

* Pafala III. 

8 This quotation is not traceable in Pr&sanhaknm&ra Sh&atrl's 
Edition of this Tantra. 

* See notes to v. 7 of the PfidukA-Panehaka. 
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that the Guru is within the triangle in the pericarp of the 
Sahasrara. The triangular Hamsa is below the middle triangle; 
otherwise it would conflict with the authority of the Kamkala- 
malinl Tantra. 

“ He pervades all things as their Lord ”—(Samaste sarve- 
sha/i)— i.e., in this pericarp dwells He who is the Lord of All. 
Now, by saying that Parama Shiva is there, it has been said 
that Ishvara (Lord) is there; then why this repetition ? But 
there is an object in so doing, as the following qualifying expres¬ 
sions will show. The Sarvesha (Lord of All) is the Hamsa— i.e., 
He is the Mantra “ Ham-Sa/i ”. 

Cf. Prapancha-sara: “ She whose name is Tattva is Chin- 
matra 1 : when by proximity to the Light she wishes to create,* 
She becomes massive (Ghanibhuya) and assumes the form of 
Bindu. Then in time She divides Herself in two : the one on the 
right is Bindu, and that on the left side is Visarga. The right 
and left are respectively distinguished as male and female. Ham 
is the Bindu, and Sa h is the Visarga; Bindu is Purusha, and 
Visarga is Prakriti; Hamsa/t is the union of Prakriti and 
Purus/ia, who pervade the Universe.” 

The Mahakali Tantra speaks clearly on the subjeot 
(Patala I): “In the empty space * in the Chandra Mandala 4 
which is within the Sahasrara, adorned with a celestial gateway, 
are the letters Ham and Sa h, over which (meditate on) Him 
who is pure like rook crystal and dressed in pure white silken 
raiment, and so forth.” Here the letters Ham and S&h are 
explictly spoken of. 

Or if Hamsa and Parama be read separately as Hamsa and 
Parama it would mean “ He who is known as Hamsa and Parama 

1 Vide ante, v. 89. The text quoted here differs from that of the 
edition published by me (See ch. I, vv. 41—44, Tantrik Texts, Vol. III). 

* Vichikirahu—“ wishes to distort herself.” Here “ distortion,” or 
stress, is creation. See Introduction. 

* Shanya. The Shanya is the empty space within the Bindu. 

1 The locative is to be read S&mlpyesaptaml—that is, the space is 
hot in, but near, the Chandra Mandala; otherwise there appears to be 
a contradiction, 
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The Author himself speaks of Him as Bamsa in the forty-ninth 
verse. Or if the two words be read together, then the meaning 
would be “ He who is known by the name of Parama-hamsa, 
by one of the exceptional rules of Karmadharaya Samasa this 
word having been formed, the word 1 antaft ’ being omitted. 
Cf. Agama-palpa-druma : He is called Parama-hamsa^, pervading 
all that is moving and motionless.” 

“ Who is the ever following ,” etc. (Sakala-sukha-santana- 
laharl-parlvaha)—i.e., in Him becomes manifest in every possible 
way all kinds of imperishable and increasing happiness ; that is, 
He is, as it were, an interminable chain of happiness. 

It has previously been said that this Hamsa is below 
Parama Shiva. 
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Verse 44 

The Shaivas call it the abode of Shiva 1 ; the VaisTmavas 
call it Parama Purus/ia®; others again, call it the plaoe of 
Hari-Hara. 3 Those who are filled with a passion for the 
Lotus feet of the Devi 1 call it the excellent abode of the 
Devi; and other great sages (Munis) call it the pure place 
of Prakriti-PurusAa." 


Commentary 

As Hamsa/t, who has in Him all the Devatas (Sarvadeva- 
tamaya), and others, are in this pericarp, it is the place of the 
Devatas of worship of all classes of worshippers, such as Shaivas, 
Shaktas, etc. 

“ The Shaivas ”— i.e., the worshippers of Shiva—call it the 
place of Shiva. 

“ The Vaishnavas 6 call it Parama Purusha ”— i.e., the place 
of the Parama Purusha, or Vis/mu. 

“ Others, again ” (Kechid apare)— i.e., others who are wor¬ 
shippers of Hari-Hara, or, in other words, United Vishnu and 
Shiva and not of Shiva alone or Vishnu, alone—call it the place 
of Hari-Hara. 7 They do not call it either the place of Hari 
(Vishnu) or of Shiva (Hara) but the place of their united selves, 

* Shiva-sthAnam. 

* i.e., the place of Parama PurueAa—VieAwu. 

* VieJmu and Shiva. 

4 Shakti, or the Goddess. 

1 Shakti-Shiva. 

* Worshippers of Vishnu. 

’ Hari-Hara-padam. 
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“ Other great sages 1 ” (Munlndra apyanye).—By this the 
author here means the worshippers of the “ Hamsa/i ” Mantra 
who call it the pure place of Praknti-Purusfta. HamsaTi is 
the union of Prakriti and Purusha* hence it is the place of 
Prakriti and Purusfoa. 

The above shows that, as this Lotus is the dwelling-place 
of the Para Bindu, in which are all the Devat&s, each wor¬ 
shipper calls it the place of the Devata of his own separate 
worship. 


1 Muni means “ knower ” and whose Mind is therefore always ill 
a state of Meditation. 

’ Hamsasya prakriti-purusiiobhayarupatv&t. Batn is the Purus fta, 
and SaA is Prakriti. 
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Verse 45 

That most exoellent of men who has controlled his mind 1 
and known this place is never again born in the Wander¬ 
ing, 8 as there is nothing in the three worlds which binds 
him. His mind being controlled and his aim achieved, he 
possesses complete power to do all whioh he wishes, and 
to prevent that which is contrary to his will. He ever 
moves towards the Brahman. 3 His speech, whether in 
prose or verse, is ever pure and sweet. 

Commentary 

In this verse he speaks of the fruit of a complete knowledge 
of the Sahasrara. The idea sought to be conveyed is that a 
knowledge of this place should be gained as a whole and in detail. 

“ Who has controlled his mind ” (Niyata-nija-chitta)— i.e., 
he who has controlled and concentrated the inner faculties 
on this place. Such an one becomes free from Samsara, or, 
in other words, he is released from bondage, as there is nothing 
to bind or attract him in these worlds. By bondage is meant 
the Mayik bonds of virtue (Punya) and sin (Papa). 

The Bhagavata says : “ If the action which is the product 
of the operation of the Gunas is attributed to the self, then 
such (false) attribution is bondage and Samsara and servitude.” 

* Chitta. 

* Sams&ra, the world .of birth and rebirth to which men are im¬ 
pelled by their Karma. 

* The interpretation of Vishvan&tha is here adopted, according 
to which Kha—Brahman. As the term also means the " air ” or 
" ether,” the text is capable of translation as “ He is able to roam 
the sky 
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Also cf. Bhagavad-Gita: “ O Son of KuntI, Man is bound by 
action which is the product of his own nature (Sva-bhava).” 1 

To inhabit this body for the purpose of undergoing Papa 
(sin) and Punya (virtue) is bondage. In heaven one enjoys (the 
fruit of) Punya, and in the nether world (Patala) one suffers 
sorrow, and on earth man is subject to both Papa and Punya. 
For the Tattva-jnam (him who knows the truth) there is neither 
Punya nor Papa, which are the causes of bondage; his accu¬ 
mulated (Sanchita) Karma of merit (Punya) and demerit (Papa) 
is also destroyed. He is in consequence under no bondage 
whether in heaven (Svarga), earth (Martya), or nether world 
(Patala), and he is not truly embodied. 2 Such a one stays on 
earth so long only as he has not worked out what he has begun. 
He is liberated though living (Jivanmukta), and attains com¬ 
plete Liberation on the dissolution of the body. 

The Kulamava Tantra says: “ Those who have the Brah¬ 
man in the heart can acquire neither merit by performing 
a hundred horse sacrifices, nor demerit by killing a hundred 
Brahmanas.” The Gita (III, 18) also says : “ For him them is 
nothing in this world that should or should not be done. For 
such a one there is no dependence on any being.” * 

The SubodhinI 4 interprets this verse to mean that the 
“knower” (TattvajnanI) acquires no merit by the performance 
of actions nor demerit by the omission thereof. 

Shruti * speaks of the destruction of accumulated (Sanchita) 
Punya and Papa : “ When Manas, which is now selecting and 
now rejecting, is dissolved in That; when Pilpa and Punya are 
destroyed (lit., burnt), SadSshiva, who is Shakti and Atmi 

' Ch. XVIII, v. 60. 

’ Na sharlrl bhavati—though he has a body, he is not of it. 

* Telang's Translation : “ He has no interest at all in what is done, 
and none whatever in what is not done, in this world; nor is any 
interest of his dependent on any being ” (p, 64, Sacred Books of the 
East. Vol. VIII). 

* That is, Shrldhara-svamf s Commentary on the Gltft). 

'The text quoted is from Hamsa Upanis/tad but differs slightly 
from the published texts of that Upanis/»ad, 
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(c/. Hamsaft, ante), is Shanta.” 1 Cf. Bhagavad-Gita: “And 
so the fire of knowledge destroys all actions.”* 

“ Complete power ” (Samagra shaktiTi)— i.e., power which 
enables him to do everything. By power, or Shakti, is meant 
ability to do all he desires to do s and counteract all harm, to 
fly across the air,* and to become possessed of great powers of 
speech and of poetic composition. 


' That is, peace and quietude like the still surface of an ocean 
characteristic of the Supreme State. 

’ IV, 87. 

5 Such an one may have such a power but will not wrongly exer- 
oise it. 

4 Khagati; this is K&llcharana’s interpretation. 
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Verse 46 

Here is the excellent (supreme) sixteenth Kal& of the 
Moon. She is pure, and resembles (in colour) the young 
Sun. She is as thin as the hundredth part of a fibre in 
the stalk of a lotus. She is lustrous 1 and soft like ten 
million lightning flashes, and is down-turned. Prom Her, 
whose source is the Brahman, flows copiously the con¬ 
tinuous stream of nectar 2 (or, She is the receptaole of the 
stream of excellent nectar which comes from the blissful 
union of Para and Para).* 

Commentary 

Verses 41 and 42 speak of the presence of Ama-kala, Nirvana- 
kala, and Para Bindu, within the triangle in the pericarp of the 
Sahasrara. He now desires to describe them by their distinctive 
attributes, and speaks in this verse of the distinctive features of 
Ama-kala. 

“ Excellent or supreme ” (Para)— i.e., She is Chit Shakti. 
In the Prabhasa-khanda occurs the following passage: “ The 
excellent Maya who maintains the bodies of all that have 
bodies.” This is attributive of Ama. 

' K&lleharana reads “ Vidyotitfi,” but Shankara reads “ Nityoditft,” 
“ constantly shining ”. 

' Alternative reading of Commentator: Nityananda-paramparft- 
tivigalatplyu/tsa-dhilrfl-dharfi. ParamparS may mean “ in a continuous 
course,” or Param may mean Shiva and Parft, Sbakti. This difference 
in meaning is due to the different ways in which these words may 
be read. 

* Parft, according to Shankara, may mean Parft, PashyantI, 
Madhyamft, and Vaikharl collectively. Para and Parft are the Bindurtlpa 
Shiva and Shakti. 
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“ The sixteenth Kala of the Moon " (Chandrasya s/iodashl). 
—By this we are to understand that he is Bpeaking of Ama-kalS.' 

“ Pure ” (Shuddha)— i.e., stainless. 

“ She resembles," etc. (Shishu-surya-sodara-kalS).—By this 
the redness of this Kala is indicated. 

“ Thin as the hundredth part of a fibre in the stalk of the 
lotus " (Nirajasuks/ima-tantu-shatadha-bhagaika-rupa).—Thin like 
a hundredth part of the fibre in the lotus-stalk split length-wise. 

“ Whose source is the Brahman ” (Nityananda-parampara).— 
Nityanandas=Pumananda=Brahman. 

“ Flows," etc. (Ativigalat-piyus/ia-dhara-dhara).—If the last 
two compound words be read as one long compound word, as 
follows, Purnananda-paramparativigalat-pIyusAa-dhara-dhara, the 
meaning of it will be as given within brackets at the end of the 
verse. Ananda will then mean the joy of union, and Param- 
Para will then mean Shiva and Shakti. 

Para=Bindurupa, Shiva, Para=PrakWti, Shakti. Ananda 
is the joy which arises from the union of the two, and from 
such union flows the nectar of which Ama-kala is the receptacle. 


' Vishvan&tha says that this Amft-kalA is UrdhvashaktirupA, or the 
upward (towards the Brahman) moving Shakti, 
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Verse 47 

Inside it (Ama-kala) is Nirv&na-kala, more exoellent than 
the exoellent. She is as subtle as the thousandth part of 
the end of a hair, and of the shape of the crescent moon. 
She is the ever-existent Bhagavat!, who is the Devata who 
pervades all beings. She grants divine knowledge, and 
is as lustrous as the light of all the suns shining at one 
and the same time. 


Commentary 

In this verse the Nirvawa-kala is described. 

“ Inside it ” (Tadantargata)— i.e., placed in the lap 1 of 
Ama-kala. The Kala has already been described * as the “ cres¬ 
cent seventeenth Kala placed within Ama, and known by the 
name of Nirvawa-kala.” 

“ More excellent than the excellent ” (Para, paratara).—The 
Ama-kala is excellent; this is more excellent than Ama. If 
“ Paratparatara ” be accepted for * Para paratara then the 
meaning will be that She is the most excellent. 

“ She is as subtle . . hair ” (Keshagrasya sahasradha 

vibhajitasyaikamsha-rupa).—She is equal in dimension to the 
thousandth part of the end of a hair, so very subtle is She. 

“0/ the shape of the crescent Moon ” (Chandrardhanga- 
samanabhanguravati)—like Ama-kala she is in shape like the 
crescent. 


1 That is, within the curve of Amfi-kal&. Vishvanatha says, not 
within Ama-kala, but within the Chandra Mawdala, of which the Ama- 
kala is one of the digits, Nirvawa-kala is, he says, Vy&pinXtattva, 

* See p. 488, ante ♦ 
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“ That Devata who pervades all beings ” (BhutS-nSm adhi- 
daivatam).—Adhi-daivatam==Hardda-chaitanyam, 1 and this Kal3. 
is Harddachaitanya-svarupa of all beings. 

“ She grants divine knowledge ” (Nitya-prabodhodaya).— i.e. t 
She grants Tattva-jnana, or knowledge of the Brahman. 

“ And is lustrousetc. (Sarvarka-tulya-prabha).—There 
are twelve snns (Dvadashaditya). “ When all the twelve suns 
are shining ”—such is Her lustre. This adjective also implies 
that She is red. 


H&rdda-chaitanyam. Amara defines H&rdda to mean Prema, 
Bn eh a i.e., affection, love. That is, the IsAtfadevatft worshipped in 
the heart; the Shakti who is Herself the heart of the Lord. The word 
is derived from hWd* 8 heart. The Devata also exists as what is called 
the H&rddakal&. See Introduction 

?? 
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Verse 48 

Within its middle space (i.e., middle of the Nirvawa-kala) 
shines the Supreme and Primordial Nirvana Shakti 1 * * ; She 
is lustrous like ten million suns, and is the Mother of the 
three worlds. She is extremely subtle, and like unto the 
ten-millionth part of the end of a hair. She contains 
within Her the constantly flowing stream of gladness,* and 
is the life of all beings. She graciously carries the know¬ 
ledge of the Truth (Tattva) * to the mind of the sages. 

Commentary 

He now speaks of the Para-Bindu. 

“ Its " (Etasyafc)— i.e., of the Nirvana-kala. 

“ Middle ” (Madhya-deshe).—Within the lap. 4 

The Supreme and Primordial Nirvana Shaldi ” (Parama- 
p fl r v a nirvana-shakti/i => parama apurva-nirvana-shakti/i).— 
Parama*— i.e., the Supreme Brahman as Shakti. Apurva— i.e.. 
She before whom there was nothing, She having appeared at 
the beginning of creation. 


1 This is, according to Vishvan&tha, the Saman&pada or Sam an! 
Shakti. This 6tate is not free from the multitude of bonds (P&shaj&la). 

a Prema. See notes, post. 

* This word " Tattva ” has by Vishvan&tha been said to be 
Shivabhedajn&nam— i.e., the non-distinction between Shiva and ShivA. 

4 That is, within the crescent. According to Vishvan&tha the 
locative indicates proximity and means near the middle but slightly 
above it. 

4 This word has been defined by Shankara to mean “ She who is as 
great as the Para or Supreme ”. Vishvanatha says it means “ She who 
measures futurity (Para=Uttarak&la) ” -that is, all future time is ip 
Her control. 
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M Shines ” (Vilasati paramS.)'— i.e., dwells resplendent. 

“ Mother of the three worlds ” (Tri-bhuvana-jananI)— i.e., 
She is the origin of the Universe which comprises Svarga, 
Martya, and PatSla and the like.* 

“ She is extremely subtle, like unto the ten-millionth part of 
the end of a hair” (Keshagrasya kofi-bhagaikarupa’tisuks/ima).— 
As She is like the ten-millionth part of the end of a hair, She 
is extremely subtle. 

“ She contains within her the constantly flowing stream of 
gladness” (Niravadhi-vigalati-prema-dhara-dhara).—Prema is the 
tenderness of mind produced by feeling of gladness ; that is, She 
holds within Her the stream of excellent nectar which has its 
origin in the blissful union of Shiva and Shakti, and which 
flows incessantly. 

“ Is the life of all beings ” (Sarves7iam jlva-bhuta)— i.e., 
animated being is but a part of Her. 

Cf. “ O Devi, as sparks fly forth from a flame, so does the 
Parabindu (as Jiva) issue from Her (Nirvana Shakti), and 
becomes knowing* when it touches the Earth.” 4 

By “ Her ” is meant the Shakti who is in the Parabindu, 
who is both Shiva and Shakti; and from Her emanates the 
Jiva. 

Nirvana Shakti is situated below Nirvana-kala, and over 
Nibodhika,* which is Nada-rupa.* Cf. “ Placed within Nirvana 

* Par am a—She who is co-existent or of equal degree with the 
Supreme (Para) or she who knows the Supreme. This is as applied 
to Mfiya. 

* Heaven, Earth, and Netherworld. 

' Samjnayuktah, i.e., Jiva-consciousness. It may also mean ‘ be¬ 
comes endowed with a name ’. Name and form characterise the world 
as Sat, Chit and Ananda do Brahman. 

Cf. Asti hhati priyam rupam nama chetyamsha-panchakam 
Adyam trayam Brahma-rupam jagadrupam tato dvayam. 

4 Yada bhflmau patati tad8 samjnayukto bhavati. The creation of 
Jiva is here spoken of. The Text quoted is from Nirvanatantra I. 

s See Introduction, and note to v. 40, particularly the portion 
dealing with Nada, BodhinI and Bindu. 

* That is Shakti, as Nada, 
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(Kalft) is the fiery (VahnirfipR) NibodhikR, who is unmanifested 
Nada 1 ; above it is the supreme Nirvfina-Sbakti, who is the 
cause of all and is possessed of the lustre of ten million suns. 
It is in Her that there is the Brahman 1 who is the changeless 
Shiva 1 ; it is here that Kundall Shakti enjoys with Paramatma.” 

NibodhikR is a phase of Avyakta-nada (Avyakta-nadatmika), 
and is fire-like. R&ghava-bhatffa says: “ Nada exists in three 
states. When Tamo-guwa is dominant, it is merely sound un- 
manifest (Avyakta-nSda) 4 in the nature of Dhvani; when Rajo- 
guwa is more dominant, there is sound in which there is some¬ 
what of a placing of the letters 8 ; when the Sattva-guna prepon¬ 
derates, N&da assumes the form of Bindu .” 8 Hence Nada, Bindu, 
and NibodhikS, are respectively the Sun, the Moon, and Fire, T 
and their activities are Jnana, Ichchha, and Kriya. Jnana, again, 
is Fire, Ichchha the Moon, and Kriya the Sun. This has been 


1 Avyakta-nada—unmanifested sound. 

* Niranjana. This word may either be equal to Nir+anjana ( i.e. t 
stainless) or NiA-f anjana (unaffected by pleasure or pain, unmoved). 
It is one of the aspects of the Brahman. 

3 Nirvikara. Some read Nirvikalpa, or of unconditioned conscious¬ 
ness. Nirvikalpa is also the last stage of Samadhi, in which there are 
no (Nir) specific distinctions (Vikalpa): and no “ this ” and “ that 

4 Tamo-guw&dhikyena kevaladhvany&tmako’vyaktan&daA. 

6 Raja adhikyena kinchidvarna-baddha-nyasatmakaA. The sense 
appears to be that the letters exist anyhow together in massive un¬ 
differentiated form. 

6 Sattvadhikyena vindu-rUpaA. 

7 Tatash cha nada-vindu-nibodhika arkendu-vabni-rupaA. Jnana 
is Fire, because it burns up all actions. When the result of action is 
realized, action ceases (see note to v. 45). Ichchha is the Moon, because 
Ichchha is the precursor of creation and is eternal. The Moon contains 
the Ama-kala, which knows neither increase nor decay. Kriya is the 
Sun, because like the Sun it makes everything visible. Unless there 
is striving there cannot be realization and manifestation. C/. 14 As 
one Sun makes manifest all the Lokas ” (Oita). 

The Text will be made clearer if an arrangement be made in 
the following groups : (l) Nada, Sun, Kriya; (2) Bindu, Moon, Ichchha; 
(8) Nibodhika, Fire, Jnana. Put see Introduction, 
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Baid in the Sharada. Therefore, insomuch as it has been said 
that Nirvana Shakti is above the fiery (Vahnirupa) Nibodhika, 
the wise should conclude that Nirvana-Shakti is placed above 
the Mamfalas of the Sun, the Moon, and Fire. 

This has been clearly stated in the Kulamava Tantra, in 
the Para-Brahma-dhyana, which begins, “ The Bindu-rfipa Para 
Brahma in the Sahasrara,” and ends, “ Beautified by the three 
Mancfalas within the triangle in the pericarp.” By three 
Mandalas are meant the Mandalas of Sun, Moon, and Fire. We 
shall show that the Nirvana-Shakti is in the form of Para-bindu 
(Para-bindu-rupa). 
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Verse 49 

Within Her is the everlasting place called the abode of 
Shiva, 1 which is free from Maya, attainable only by Yogis, 
and known by the name of Nityananda. It is replete with 
every form of bliss* and is pure Knowledge itself. 3 Some 
call it the Brahman ; others call it the Hamsa. Wise men 
describe it as the abode of Vi$7mu, and righteous men 4 
speak of it as the ineffable place of knowledge of the Atma, 
or the place of Liberation. 

Commentary 

He speaks of the Para-Brahma-sthana (place of Para Brahma) 
in the Void within Nirvana Shakti. 

“ Within Her ” (TasyaTi madhy&ntarille)— i.e ., within 
Nirvana * Shakti in Her form of Param Bindu, i.e., the empty 
space within the Bindu. 

1 Shiva-padam or state of Shiva. This, Vishvanatha says, is the 
TJnmanI state of Shakti where there is neither Kala nor Kala, time nor 
space. It is the body of Shiva (Shivatanu), It is then said Unmanyante 
ParasbivaA. The following verse which occurs in Padma Purftna 
(Uttara Khanda, ch. 78, v. 48) puts the idea in a more popular form. 
It says: 

ShaivA/i Saurash cha Ganesha/i Vaia/inava/i Shaktipujaka/i 

Mameva prapnuvanti hi varetombha/i sagaram yatha. 

“ Shaivas, Sauras, Ganeshas, Vais/mavas and Shaktas, all verily 
come to me like rain water to the ocean.” 

* Sakalasukhamayam. Vishvanatha reads here Paramakulapadam, 
which he interprets as Param Akula-padam, or the abode of the Supreme 
Shiva, who is known as Akula, as Kula is Shakti. It is so called beoause 
it is here that the universe finds its rest. 

3 Shuddha-bodha-svarupam. 

1 SukHtina/i. 

6 Vishvanatha says Saman4. 
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“ Abode of Shiva ” (Shivapadam).—This is the place of the 
Brahman. 

“ Free from Maya, ” (Amalam)— i.e., free the impurity of 
Maya. 

“ Called ”— i.e., called by those who know the Tattva. 

“ Attainable only by Yogis ” (Yogi-gamyam).—On account 
of its extreme subtlety, it is beyond the scope of word and mind, 
is attainable by Yogis by pure Jnana 1 only. 

“ Some call it ”— i.e., the Vedantists (Vaidantikas) call it. 

“ Ineffable ” (Kimapi)— i.e., wonder-inspiring. 

“Place of the knowledge of the Atma ” (Atma-prabodham). 
—The place where the Atma is seen or realized. 

“ Liberation .” (Moksha)— i.e., where one is liberated from 
Maya by which one is surrounded. 

Now be good enough to mark the following : the Parabindu 
which is Praknti and Purusha is surrounded * by Maya, and is 
within the triangle in the pericarp of the Lotus of a thousand 
petals. So it has been said : 

“ In the Satya-loka is the formless and lustrous One; She 
has surrounded Herself by Maya, and is like a grain of gram; 
devoid of hands, feet, and the like. She is Moon, Sun, and Fire. 
When casting off (Utsnjya) the covering (Bandhana) of Maya, 
She becomes of two-fold aspect (Dvidha bhitva) and UnmukhI,* 
then on the division or separation of Shiva and Shakti 4 arises 
oreative ideation .” 4 

* Spiritual knowledge, as it is said: Moks/te dhir jnftnam anyatra 
vijnftnam shilpash&strayoft. The knowledge which gains Moks/ta 
(Liberation) is called Jnftna, other forms of knowledge, such as fine 
arts, and the Shftstras being Vijnana. 

* M&y&bandhan&chchh&dita-praknti-purusftatmaka-para-vinduft. 

9 By UnmukhI is meant that She becomes intent on creation. 

* Shiva-Shakti-vibh&gena. By division or separation is not meant 
that Shiva is really divided or separated from Shakti—for the two are 
ever one and the same—but that Shakti, who exists latently as one 
with the Brahman in dissolution, appears to issue from It on creation 
as the manifested universe. 

4 SnsAti-kalpanft. That is, the subject knows itself as objeot. 
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The word “ Satya-loka ” in the above passage means 
Sahasrara. 

Also cf. “ The attributeless Bindu is without doubt the 
Cause (of the attainment) of Siddhis. Some say that the Deva 
who is one, stainless (Niranjana), all-embracing (Mahapuma) and 
united with the primordial Shakti as in the form of a grain of 
gram 1 is Brahma, and by some, again, He is called VisTmu : by 
others, again, He is called the Deva Rudra.” 

The luminous empty space within the Nirvana Shakti ( i.e ., 
the outer circle of the Parabindu), which is more minute than 
the ten-millionth part of the end of a hair, is according to the 
author, the abode of Brahman (Brahmapada). Cf. “ Within it* 
is Para-bindu, whose nature it is to create, maintain, and 
destroy. The space within is Shiva Himself and Bindu * is 
Parama-kundali.’ ’ 

Also : “ The circumference (Vritta) is the Kundalini-Shakti, 
and She possesses the three Gunas. The space within, O Belov¬ 
ed Maheshani is both Shiva and Shakti.” 4 

This Bindu is, according to some, Ishvara, the Cause of 
All. Some Pauranikas call Him Maha-Vishnu; others call Him 
Brahma Purus/ta. 

Cf. “ There was neither day nor night, neither the firmament 
nor the earth, neither darkness nor any other light; there was 
That, the Brahma-Male, 5 imperceptible to hearing, and the other 
sources of knowledge united with Pradhana.” 6 

The Sharada 7 says : “ The eternal Shiva should be known 
both as Nirguna (attributeless) and Saguna (possessed of attri¬ 
butes). He is Nirguna when (considered as) disassociated from 

1 Chanaka, which under its outward sheath contains two undivided 
halves. 

’ Apparently Nirvftna-kala. 

That is, the circumference as opposed to the inner space. 

4 Jnanarnava Tantra, XXIV, 21. 

5 PrAdhanikam Brahma-puman. 

* Kalika Purana, XXIV, v. 125. 

* Ch. I. 
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the workings of PrakWti, but when Sakala (i.e., so associated 
with Prakriti) He is Saguna.” 1 

This shows that the Bindu is Saguna Brahman. We should 
know that Saguna Brahman is in reality but one, though He 
is called by different names according to the inclinations of 
men. There is no need to go into further details. 

Summary of Verses 41 to 49 

Above (the end) of the Sustoumna Nadi is the Lotus of a 
thousand petals ; it is white and has its head downward turned ; 
its filaments are red. The fifty letters of the Alphabet from A 
to La, which are also white, go round and round its thousand 
petals twenty times. On its pericarp is Hamsa/i, and above it 
is the Guru who is Parama-Shiva Himself. Above the Guru 
are the Surya and Chandra Mandalas, and above them Mahavayu. 
Over the latter is placed Brahmarandhra, and above it Maha- 
shankhini. In the Mandala of the Moon is the lightning-like 
triangle within which is the sixteenth Kala * of the Moon, which 
is as fine as the hundredth part of the lotus-fibre, and of a red 
colour, with its mouth downward turned. In the lap of this 
Kala is the Nirvana-Kala, subtle like the thousandth part of the 
end of a hair, also red and with the mouth downward turned. 
Below Nirvana-Kala is the Fire called Nibodhika which is a form 
of Avyaktanada.* Above it (Nibodhika), and within Nirvana- 
kala, is Para Bindu, which is both Shiva and Shakti. The 
Shakti of this Para Bindu is the Nirvana Shakti, who is Light 
(Tejas) and exists in the form of Hamsa/i (Hamsarupa), and is 
subtle like the ten-millionth part of the end of a hair. That 
Hamsaft is Jiva. Within the Bindu is the void (Shunya) which 
is the Brahmapada (place of the Brahman). 

* And so, also, the Sbakt&nandataramginI (Ch. I) says of the t)ev! 
that Mahamaya without Maya is Nirguna, and with Maya Sagnna. 

* That is, Axua-kala. 

* Avyakta-nAdAtmaka-nibodhikAkhya-vahni. 
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According to the view expressed in the fifth chapter of the 
Agama-kalpa-druma and other works, the triangle A-Ka-Tha 1 * * 
is in the pericarp of the Sahasrara. At its three corners are 
three Hindus : the lower Bindu at the apex of the triangle is 
Ha-kara,* and is male (PurusT&a) ; and the two Bindus at the 
corners constitute the Yisarga in the form Sa * and represent 
PrakWti. Hamsa/t which is Puru sha and Prakriti thus shows 
itself in the form of three Bindus. In its middle is Amakala, 
and in Her lap is Nirvana-Sliakti, and the vacant space within 
Nirvana-Shakti is Parabrakman. It has been said : “ Within 
the Mandala of the moon in the white Lotus of a thousand 
petals shines like lightning the triangle A-Ka-Tha united with 
Ha-La-Ks*a. 4 Within it, is the excellent (Para) Bindu (Shunya), 
placed below Yisarga. In this region is the downward-turned 
sixteenth Kala, of the colour of the rising sun, in shape like the 
crescent moon who discharges a stream of nectar, and within 
Her is Para Shakti, possessing the effulgence of ten million 
suns. She is as subtle as the thousandth part of the Lotus 
fibre, and is Chidatmika. 1 6 Within Her is Bindu who is the 
Niranjana Purus/m, who is beyond mind and speech and is 
Sachchidananda, and Visarga (who is also there) is Prakriti. 
Hamsa who is both Pum # and Prakriti shines by His own 
effulgence. ,, 

Those who follow this view, place Sa-k&ra over the Bindu, 
and place the Guru above Yisarga 7 and Bindu which together 

1 That is, the letters arranged in the form of the triangle referred 
to in v. 4. of Paduka-panchaka. The Devi is Matrika-mayi. 

* Viz,, Ham representing the “ Male ” Bindu. 

8 That is, literally “ standing Sa,” or Visarga in the form 8a. The 
letter Sa, or more strictly Sa without the vowel, changes into Visarga* j 
thus, Tejas becomes TejaA, Rajas Raja ft. 

4 These Yarnas are inside the triangle A-Ka-Tha. 

,s Of the nature of Chit. Cf. definition of M&ya-Shakti in Tattva 
Sandoha 14. 

6 The Male, PurusAa. 

r Lit. Generator of Visarga* for from Sa Visarga comes* 
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tnake Hamsa/i. But this cannot be right. The Nirvana Tantra 
speaks of the Guru as worshipping the Para Bindu-rupa-Shakti, 
and as being close to Her and in the act of worshipping Her. 
The worshipper should always sit at a level lower than, and in 
front of the object of worship, and never at a higher level than, 
and behind the object of worship. Gf . Nirvana 1 : “ Meditate upon 
the Niranjana Devi within the Satyaloka in the Chintamani- 
gnha* as placed on the jewelled throne or lion-seat (Simhasana), 
and on your Guru as being near Her and worshipping Her.” 

The Mahakall Tantra, moreover, speaks explicitly of the 
presence of the Guru over the two letters Ham and Sa h* It 
is to be understood that if there be any texts which differ from, 
or add to those here adopted, then they must be taken to refer 
to different methods and opinions. 

(This is the end of seventh section) 


1 Nirvana Tantra, Ch. X. 

2 The room made of Chintamani stone which grants all desires, 
described in the Rudray&mala and Brahm&ncZa Purana. The Iialita 
refers to it as being the place or origin of all those Mantras which 
bestow all desired objects (Chintita). 

* In the Jn&n&rnava Tantra (I, v. 18) it is said : “ Parvatl, in Ha- 
k&ra with Bindu (Ham) is Brahma and, O Maheshvarl, the two Bindus 
of Visarga (Sa/i) are Hari and Myself. By reason of this inseparable 
connection men in this world speak of Hari-Hara,” 
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Verse 50 

He whose nature is purified by the practice of Yama, 
Niyama, and the like, 1 * * learns from the mouth of his Guru 
the process which opens the way to the discovery of the 
great Liberation. He whose whole being is immersed in 
the Brahman then rouses the Dev! by Hum-kara, pierces 
the centre of the Linga, the mouth of which is closed, and 
is therefore invisible, and by means of the Air and Fire 
(within him) places Her within the Brahmadvara. 8 

Commentary 

Having described the Chakras ending with the Sahasrara, 
he now wishes to speak of the union of KundalinI, and prelimi¬ 
nary to that he refers to the mode of rousing Kundalinl.* 

The sense conveyed by this verse is that the man who haa 
attained success in Yoga learns from his Guru the process, 
which consists of contracting the heart, rousing Kundalin! by 
the power of the air and fire, and so forth 4 * * ; and having learned 
it from the mouth of his Guru, he rouses Kundalinl, attacking 
Her with air and fire, and by uttering the Kfirchcha “ Hfim ” 
and piercing the mouth of the Svayambhu Linga places Run- 
dalini within Brahmadvara, or, in other words, within the 
mouth of the Nad! Chitrim. 

1 Bee Introduction, 

* That is, within Chitrinl-N&dl. 

5 In the Yoga-process known as S/iafohakrabheda, generally describ* 
ed in the Introduction, but which practically must be learned of 
the Guru. 

4 The Commentator Shankara, citing Goraks/ta Samhitft, says that 

air makes the fire go upwards, and the fire awakens Kundalinf and She 

also goes upwards. 
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“ He whose nature is purified ” (Sushlla)— i.e., the man who 
regularly practises Yama and so forth, and has trained himself. 

“ By practising Yama, Niyama,” etc. (Yama-niyama sama- 
bhySsashlla).—It must be observed that it is not merely by the 
practice of Yama and Niyama that perfection in the preliminary 
Yoga practices 1 is attained. But the Sadhaka has by practice 
to destroy such inclinations as lust, anger, and the like which 
interfere with Yoga, and cultivate others, such as controlling 
the inner air, steadiness of mind, and so forth, which are help¬ 
ful in Yoga practice. It is because of this that in v. 54 the 
Author’,has used the word “ Yamadyai/i ” in the plural. Practis¬ 
ing Yama and the like is necessary, however, for those whose 
minds are disturbed by lust and other propensities. If, however, 
a man by reason of merit and good fortune acquired in a previous 
birth, and by his nature, is free from anger, lust, and other 
passions, then he is capable of real Yoga without the preliminary 
practices. This must be well understood. 

“ From the mouth of his Guru ” (Shri-natha-vaktrat).—The 
process cannot be learnt without the instructions of the Guru. 
Hence it has been said: “ It can be learnt from the Guru alone, 
and not from ten million Shastras.” 

“ Process ” (Krama).—Steps, order. 

“ Which opens the ivay to the discovery of the great Libera¬ 
tion ” (Mahamoks/ia-vartma-prakasha).—By this is meant the 
* process ’ by which the entrance into the channel of the Nadi 
ChitrinI is opened out. ‘ Way of Liberation ’ (Moks/ia-vartma) 
is the way through the channel within ChitrinI. The ‘ dis¬ 
covery’ (Prakasha) is made of this by making one’s way 
through it. 

“ He ” (Salt)— i.e., the man who has distinguished himself 
by his sucoess in Yoga practices. 

“ Whose whole being is immersed in the Brahman ” 
(Shuddha-buddhi-svabhava*).—Shuddha-buddhi means the 

1 Anga-yoga. See Introduction, and Vishvan&tha citing Gautamlya 
Tantra (Tantrik Texts, Vol. II, p. 188, ed. A. Avalon). 

Shankara reads prabbava, and renders the passage as " He whose 
power is due to the purity of the Buddhi ”, 
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Brahman, and he whose Svabhava (own being) is in Him. This 
compound word may also mean “ He whose being (Bh&va) by 
reason of the purity of his mind (Shuddha-buddhi) is immersed 
in the Spirit (Sva=Atm&).” 

“ Mouses the Devi by Hurn-kara ” (Hum-k&renaiva DevTm).— 
The Agama-kalpa-druma says : “ Then having mentally recited 
Hamsa, gently contract the anus.” 1 It therefore follows that in 
moving KuncZalinI the Hamsa Mantra should be uttered. The 
Author of the Lalitarahasya, following this, says that in moving 
Kundalini the Mantra “ Hum Hamsah ” should be employed. 
But from the fact that the part is to be contracted after the 
Hamsa Mantra is recited, the intention appears to be that the 
Jivatma, which is of the shape of the flame of a lamp, should by 
the recitation of the Hamsa Mantra be brought from the heart 
to the Muladhara, and then moved along with Kunrfalinl. 

The Agama-kalpa-druma in a subsequent passage says: 
“ Raising and again raising the Shakti with the Atma from the 
abode of Brahma,* the excellent Sadhaka should (and so forth).” 
This shows that She should be led away along with Atma or 
Jivatma. The Kall-Kulamrita has : “ Having led Jiva from the 
heart by the Hamsa Mantra to the Mula Lotus,* and having 
roused the Paradevata KunrfalinI by Hum-kara.” The Kankala- 
malini says: “ O daughter of the King of Mountains, having 
drawn the Jivatma by the Pranava, let the Sadhaka move Prana 
and Gandha 4 with Kundalini by the aid of the * So’ham * 
Mantra, and make the Devi enter the SvadhisTttfftana.” 

The wise should, from the above texts, understand that the 
Jivatma should be brought from the heart by the aid of either 
the Pranava or Hamsa Mantra, and then KundalinI should be 
roused by the Kurchchablja alone. 


1 Shanair akunchayed gudam—that is, by Ashvinl-mudra. 

* Brahma is in M&ladhara. 

* Mukhambhuja. This may be a mis-script for Millambuja, 

* i.e., Pntbivl. 
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u The mouth of which is closed ” etc . (Guptam).—This word 
may be read either as an adjective qualifying Linga, and mean 
anmanifested by reason of its mouth being closed, 1 * * or may be 
read as an adverb qualifying “ places ” and then the word would 
mean “ imperceptibly ”. 

In the Agama-kalpa-druma, Panchamashakha, the mode of 
rousing the KuwdalinI is described in detail thus: “ Having 
seated oneself in the Padmasana posture, the two hands should 
be placed in the lap. Thereafter, having mentally recited the 
Hamsa Mantra, the anus should be gently contracted. One 
should then repeatedly raise the air by the same way*, and 
having raised it let him pierce the Chakra. I now speak of its 
processs. In the Muladhara Lotus is a very beautiful triangle. 
Inside it is Kama* (lustrous) like ten million young suns; 
above Him (Kama) and surrounding Svayambhu-Linga, is 
KundalinI Shakti.” Also cf. As the result of excitation by the 
Kamagni and the action of the Kurchcha-mantra on Her, She 
is seized with desire for Para Hamsa.” 4 * 

The Bhuta-shuddhi * also says: “ O Shiva, the Sadhaka 
should contract the chest (lit., heart), letting his breath romain 
there, 6 7 and he should control the base of the throat and other 
parts of the body, T and then suddenly opening the door by 


1 On the top of the Linga is Nadabindu— i.e ., Chandra Bindu. The 
mouth is the Bindu which KundalinI pierces. 

* Tena vartman&—that by which KundtalinI is to go. 

s The Kftmav&yu, or Air of Kama. 

4 Param Hamsabhilas/mn— i.e passion is excited in Her, and 
She is impelled by the fire of Kama towards the Param Hamsa in the 

Sahasrara. 

6 This passage is obscure, and cannot be traced in the only published 
edition of the Tantra, but is similar to certain passages in the HatfAayoga- 
pradlpika which deals with Bhutasbuddhi. It seems to contain passages 
from various texts to illustrate the process of Bhutashuddhi. The 
Commentator has, however, more clearly described the process in his 
own words. 

6 He thus closes the passage of the upward breath. 

7 That is, the chest and the anus, thus closing the passage of the 
upward and downward airs. 
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means of a key-like motion (Kunchikft) 1 and (the fire of desire) 
should be kindled, O Parameshvarl, by means of the air (Pavana).” 
“ Then the Serpent,* who is sleeping on the Linga in the Mfild- 
dh&ra and who is stung by the heat of the fire, should be 
awakened in the Linga at the mouth of the Yoni and by the 
heat (of her desire) be led forcibly upwards.” * “ Move the air 
into the N&dl according to the rules of Kumbhaka (retention 
of breath) and the method shown by the Guru. Let the Jlva 
thus controlled be led by the concealed passage, and by the 
upward breath make all the Lotuses turn their heads upwards. 
Having fully awakened Her, let the wise one lead Her to Bhanu 
(the Sun) at the summit of the Meru ( i.e ., the SahasrSra).” 

Now pay attention to the procedure established by a careful 
consideration of the above text *: The Yogi should sit in the 
proper posture and place his two hands with palms upwards 
in his lap, and steady his mind (Chitta) by the Khecharl 
Mudra. He should next fill the interior of his body with air and 
hold it in by Kumbhaka,* and contract the heart.* By so doing 
the escape of the upward breath is stopped. Then, when he 
feels that the air within him from the belly to the throat is 
tending downward through the channels in the Nadls, he should 
contract the anus and stop the downward air (Apana); then, 
again having raised the air, let him give the Kama * within the 
triangle in the pericarp of the Muladhara Lotus a turn from 


' That is, the motion of the K&mav&yu spoken of post. 

" N&ginI, one of the names of Kundalinl. 

3 That is, the Trikona in the Muladhara which snrrounds the 
Svayambhu Linga. 

4 The passages in quotation marks are here cited from different 
'books on Hat/iayoga. 

5 Eetention of breath in Pr&nfty&ma. 

6 Hridayam akunchayet—that is, by J&landbara Bandha, etc, See 
Introduction. 

7 K&ma-vftyu. 
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the left to the right (VSmSvartena); by so doing the fire of 
Kama there is kindled, and KunrfalinI gets heated (excited) 
thereby. He should then pierce the mouth of the Svayambhu 
Linga, and through its aperture with the aid of the “ Hum ” 
Blja, lead Her who desires union 1 with Parama- Shiva, within 
the mouth of the Chitrinl-Narfi, This is the clear sense of texts. 


S&ma-rasya, a term uBed on tbe material plane to denote sexual 
union. 
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Verse 51 

The Devi who is Shuddha-sattva 1 pierces the three Lingas, 
and, having reached all the lotuses which are known as the 
Brahma-nadI lotuses, shines therein in the fulness of Her 
lustre. Thereafter in Her subtle state, lustrous like light¬ 
ning and fine like the lotus fibre, She goes to the gleaming 
flame-like Shiva the Supreme Bliss and of a sudden pro¬ 
duces the bliss of Liberation. 

Commentary 

Now he speaks of the mode of the Union of Kundalint (with 
Shiva). The meaning of this verso, in brief, is that the Devi 
Kundalinl pierces the three Lingas— viz., Svayambhu, Bana, 
and Itara'—and by so doing makes a passage for Herself; and 
when she reaches the lotuses in (or appertaining to) the Nadi 
called Brahma-nadi She shines in the fulness of Her lustre in 
these lotuses. Then, when in Her subtle form, fine like the 
lotus fibre, She approaches Shiva, who is Supreme Bliss * Itself, 
and who is in His Bindu form in the pericarp of the Sahasrara, 
She brings to the Sadhaka the Bliss of eternal Liberation * 
when that is least expected. 

“ Pierces ” (Bheda) means making a passage through that 
which is obstructed. 

“ Shuddha-sattva, .”—Sattva, Ati-sattva, Parama-sattva, Shud¬ 
dha-sattva, and Vishuddha-sattva are the five different degrees 

1 A form of embodied Chaitanya. See Commentary, post. 

* In the Muladhara, An&hata, and Ajn& Chakras respectively. 

* Paramarasa=Param&nanda. 

1 Moksh&khy anandarflpam=N ity&nandarupa-muktim, 
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of Chaitanya pervading the body. 1 Shuddha-sattva is therefore 
the fourth (Turlya) stage. By BrahmanadI is meant Chitrim. 
The Lotuses are the six Lotuses which are strung upon Chitrinl. 

“ The three Lingas ” (Linga-trayara).—The throe Lingas 
already described. By this we are to understand that the six 
Chakras and five Shivas are included. She pierces all these, 
which altogether make fourteen knots (Granthi). 

The Shaktananda-tarangini speaks of “ Her who goes along 
the Channel of Brahman 2 having pierced the fourteen knots.” * 

The Svatantra Tantra speaks of the distinctive features of 
Linga and Shiva. 

“ The Devi goes to Brahman (Nis7tkala) 4 after having 
pierced the Shivas placed in the six Chakras. As She reaches 
each of the different Chakras, She acquires the beauty charac¬ 
teristic of each and bewitches Maheshana *; and having there 
repeatedly enjoyed Him who is filled with joy, She reaches the 
Eternal One (Shashvata). He is said to bo transpierced 
(Bhinna), as He is bewitched by Para.” 

The Maya Tantra says : “ The Devi goes along the Shakti- 
marga, piercing the three Lingas in the Chakras in each of Her 
different forms* (Tattadrupona), and having attained union (in 
the Sahasrara) with Nis/xkala (Brahman) She is satisfied.” 
Tattadrupena— i.c., in the forms Vaikharl, Madhyama, and 
Pashyantx. 


1 Sharlr&vachchhinna-chaitanya. 

* Brahma-randhra, the channel within ChitrinI is called Brah* 
man&dl and Brahma-randhra. 

* That is, 8 Lingas, 6 Chakras, and the 5 Shivas— viz., Brahma and 
the rest—in the 6 Chakras. 

4 The supreme or Nirguwa Brahman. 

* That is, the Shiva in the particular Chakra. 

* That is, She unites, in Her passage along the Nadi, with each of 
the Lingas ip that form of Hers which is appropriate to such upion. 
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It has been said that 1 * * “ The first state (Bh&va) is Yaik- 
hari, and Madhyama is placed in the heart; between the 
eyebrows is the Pasliyantl state, and the Para state is in 
the Bindu.”* The moaning of tho above quotation is that 
the four sound-producing (Shabdotpadika) Shaktis— viz., Pari, 
Pashyanti, Madhyama, and Yaikharl—are identical with KurnZa- 
linl (Kundalinyabheda-rupa). Hence at the time when 
KunrfalinI starts to go to Sahasrara She in Her form of 
Vaikharl bewitches Svayambhu Linga; She then similarly 
bewitches V&na-Linga in the heart as Madhyama, and Itara 
Linga between the oyebrows as Pashyanti, and then when she 
reaches Para Bindu She attains the stage of Para, (Parabhava). 

The Method of Chakra-bhoda is thus described: “ O 
Paramoshvari, let the Sadhaka carry along with Her the Lotuses 
which are on tho ChitrinI, and which have their origin in the 
mud of blood and fat. 5 Let him 4 enter the channel (Nala) 5 on 
the left, from below, and in this way Chakra-bheda (piercing the 
Chakra) is effected. After having thus piercod the six Chakras, 
She along with Jiva should be led as the rider guides a trained 
mare by the reins.” 

Also ef. “ The Devi should be led by the Hamsa Mantra to 
the Sahasrara through the points of union of the six Chakras 
(with the Nadi along the road of SusAumwa.” 

“ Gleaming flame-like ” (Suks/una-dhammi-pradfpe).—The 
gleam is the Hamsa, which is the luminous energy ( Tejas ) of 
the Para Bindu, in its aspect as Nirvana Shakti (Nirvanashak- 
tyatmaka). The Parama Shiva shines with it. 

1 See Commentary on v. 11, ante. 

* According to v. 11, Para is in Mul&db&ra, Pashyanti in Sv&dhis/t- 
f/iana, Madhyama in Anahatft and Vaikharl in the mouth. What is, 
however, here described is Layakrama. 

* Lotuses grow in the mud, aud these Lotuses grow in the blood 
and fat of the body. The process described is Kundalini-yoga, or, as it 
is called in the Tippani of Shankara, Bhuta-shuddhi. 

4 As the Sadhaka, who has taken the Jivatma from the heart to 
the Muladhara, and thus identifies himself with KundalinI, it is be 
who enters. 

5 That is, the Nadi. 
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We now describe how the joy of Liberation is brought about. 

The Devi by dissolving Kunrfalini in the Para-Bindu effects 
the Liberation of some Sadhakas through their meditation upon 
the identity of Shiva and Atma in the Bindu. She does so in. 
the case of others by a similar process, and by their meditation 
on Shakti. 1 In other cases, again, this is done by the concentra¬ 
tion of thought on the Parama Purus ha, and in other cases by 
the meditation of the Sadhaka on the bliss of union in the 
Bindu of Shiva and Shakti. 

The Maya Tantra says*: “ Those who are learned in Yoga 
say that it is the union of Jiva and Atma. According to others 
(i.e., Shaivas) it is the experience of the identity of Shiva and 
Atma. The Agamavadis proclaim that Yoga * is the knowledge 
(Juana) relating to Shakti. Otherwise men say that the know¬ 
ledge of the Purana Purus/ia is Yoga, and others, again the 
Prakritl-vadis, declare that the bliss of union of Shiva and 
Shakti is Yoga.” 4 By “union of Jiva and Atma” is meant 
Samadhi. By Yoga is meant that by which oneness is attained 
with the Paramatma. Having spoken of Samadhi, he then deals 
with the different kinds of Yoga in Dhyana. By “ bliss of union 
(Samarasya) of Shiva and Shakti ” is meant the sense of enjoy¬ 
ment arising from the union of male and female.* 


1 Shaktyfttmakachintana; or it may mean meditation on the union 
of Shiva and Shakti. 

* These vorses also occur in Ch. XXV, vv. 1, 2, of Sharada Tilaka. By 
“ union of Jiva and Atma ” is meant the realization of the identity of 
the individual with the supreme spirit as indicated in the Mahavakya 
“ Tat tvam asi (That thou art).” By Purana Purus/ta the Purus/ta in 
Sankhya Darshana is meant; the Vais/wtavas understand by it Narayana 
(collective humanity). By “ knowledge of Shakti ” is meant the Know¬ 
ledge that Shakti is inseparate from Shiva. 

' Shakty&tmakajn&na. 

4 Sftmarasyatmakam jn&nam, Tantrftntara says that Samarasya is 
the DhyAna of a Kulayogi. 

' Strlpumyogat yat saukhyam samarasyam praklrtitam. In other 
Words, the bliss of Union of Shiva and Shakti, of which sexual union is 
the material type. 
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The Bn hat Shrlkrama speaks of the manner in which this 
is to be meditated upon : “ They with the eye of knowledge 1 see 
the stainless Kala, who is united with Chidananda 2 on Nada. 
He is the Mahadeva, whito like pure crystal, and is the effulgent 
First Cause (Vimba-rupa-nidana), 3 and She is Para the lovely 
woman of beauteous body 4 whose limbs are listless by reason of 
Her great passion/’ 5 

By Kala in the above is meant KuncZalinl. Vimba-rupa- 
nidana qualifies Para-shiva or Chidananda. Chidananda is the 
Bindu-rupa Shiva or Para Shiva. 

It has also been said elsewhere : “ Having united Kundall 
with the Sliunya-rupa 0 Parashiva, and having caused the Devi 
so united to drink the oxcellent nectar from their union, She by 
the same way should be brought back to the Kula cavity/’ 7 

“ Having brought them together and meditated upon Their 
union, 8 let the Delia-dovata 9 be satisfied with the nectar which 
flows from such a union.” 

The Gandharva-malika speaks of a different process : “ The 
Sahasrara is the beautiful and auspicious place of Sadashiva. It 
is free from sorrow and divinely beautiful with trees which 
always bear and are adorned by flowers and fruits. The Kalpa 
Tree 10 adds to its beauty. This tree contains all the five 
“ elements,” and is possessed of the three Gunas. The four 
Vedas are its four branches. It is laden with beautiful unfading 

1 Jnana-chaks/iu/i. 

* Chidananda is Consciousness Bliss. 

A variant reading is Bindu-rupa*nidana, the First Cause in the 
Bindu form. 

Vamoru—lit., beautiful thighs, the part being selected as an 
example of the whole. 

Madalasa-vapuft. 

b Shunya-rupa. Shunya means “ the void ” or space within the 
Bindu—the Shiva who is That, the Supreme Shiva. 

7 Kula-gahvara : the Muladh&ra. 

6 Samarasya : v. ante. 

9 Th ^ is » the body of the Sadhaka considered as DevatA 

,n A celestial wishing-tree which grants all fruit. 
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flowers which are yellow, white, black, red, green, and of varie¬ 
gated colour. Having meditated on the Kalpa Tree in this 
manner, then meditate upon the jewelled altar below it. O 
Beauteous One, on it is a beautiful bed adorned with various 
kinds of cloth and Mandara flowers, and scented with many 
kinds of scents. It is there that Mahadeva constantly stays. 
Meditate upon Sadashiva, who is like the purest crystal, adorned 
with all kinds of gems, long-armed,' and of enchanting beauty. 
He is ever gracious and smiling. In His ears are ear-rings, and 
a chain of gems goes round His neck. A garland of a thousand 
lotuses resting on His neck adorns His body. He has eight 
arms and three eyes like the petals of the lotus. On His two 
feet He wears twinkling toe-ornaments, and His body is Shabda- 
Brahma (Shabda-Brahma-maya). O lotus-eyed One, meditate 
thus on His Gross Body (Sthula-vapu/t). Ho is the quiescent, 
corpse-like * Deva within the Lotus who is void of all action.” 

Also : “ Meditate upon the Devi KundalinI who encircles the 
Svayambhu Linga. Lead the Devi, with the aid of the Hamsa 
Mantra to the Sahasrara, where, 0 Parameshvari, is the great 
Deva Sadashiva. And then place there the beautiful KundalinI, 
who is excited by Her desire. KundalinI, O Beloved, then wakes 
up and kisses the lotus-mouth of Shiva, who is gladdened by the 
scent of Her lotus-like mouth, and 0 DeveshI, She then enjoys 
Sadashiva but a very little while when immediately, O Devi, O 
Parameshvari, there issues nectar. This nectar issuing from 
their union is of the colour of lac.* With this nectar, O DeveshI 
should the Para Devata 1 * * 4 be satisfied. Having thus satisfied the 
Devatas in the six Chakras with that ambrosial stream, the wise 
one should by the same way bring Her back to Muladh&ra. The 
mind should in this process of going and coming be dissolved 


1 Associated with the idea of strength. 

* Shiva without Shakti is Shava (corpse) t Devlbh&gavatam, and 
V. 1 of the Anandalaharl. 

* Bed which is the colour of lao, is also that of the Rajas guna. 

4 Kundalinl. 
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there.' 0 Parvatl, he who practises this Yoga day by day is 
freed from decay and death, and is liberated from the bondage 
of this world.” 

Other similar processes should be looked for in other 
Tantras. 


' In the Shivasthftnanl. 
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Verse 52 

The wise and excellent Yogi rapt in ecstasy , 1 and devoted 
to the Lotus feet of his Guru, should lead Kula-kundall 
along with Jlva to Her Lord the Parashiva in the abode 
of Liberation within the pure Lotus, and meditate upon 
Her who grants all desires as the Chaitanyarupa Bha- 
gavatl . 2 * When he thus leads Kula-KundalinI, he should 
make all things absorb into Her. 

Commentary 

Having spoken of the Dhyana-yoga of Kunrfalinf, he now 
speaks of the Samadhiyoga of KuncZalinl. The substance of this 
verse is that the wise (SudhI) and excellent Yogi (Yoglndra) 
intent on the attainment of Samadhi should first of all lead Her 
who haB been roused, who then, taking with Her Jlva, reaches 
the Brahmadvara, causing the absorption into Herself of every¬ 
thing as She moves along. When She who is the Ishfadevata 
and the giver of all good fruits is led up to Her Lord and is 
united with Him, the Para Bindu, She should be meditated 
upon as the Supreme (Para, i.e., Para Bindu, Parambindushvaru- 
pam). When She has been led to Her Lord Shiva, the Para- 
Bindu,. and has been united with Him, She should be meditated 
upon as the Isfttfadevata who grants good fruit. 

He should there (in the SahasrSra) dissolve the Para-Bindtt 
in the Chidatma,* which is in the void within the Bindu, and 
should meditate upon Her (KunefalinI) as Shuddhachaitanyarupa . 4 

1 Samadhi. Vida Introduction, and post { Commentary* 

* The Devi who is the Chit in all bodies* 

1 The Brahman as Chit* 

4 Pure Chit* 
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He thus realizes the identity of Jiva and Atma, being conscious 
within himself that “ I am He ” (So’ham); and having dissolved 
the Chitta he remains unmoved, by reason of his full and all- 
pervading Knowledge. 

The Revered Preceptor (Shrimat Acharya) * has said : “ The 
wise one should absorb the Karana 5 Ma-kara into the Chidatma, 
and realize: ‘ I am Chidatma, I am eternal, pure (Shuddha), 
enlightened (Buddha), liberated (Mukta) ; I am That which 
alone is (Sat), without a second (Advaya) ; I am Supreme Bliss 
wherein is all bliss and Vasudcva’s very self, I am—Om. a Having 
realized that the mind (Chitta) is the discriminator, he absorbs 
it into its witness. 4 Let not the mind (Chitta) be distracted 
when it is absorbed into Chidatma. Lot him (the Sadhaka) rest 
in the fullnoss of his Illumination like a deep and motionless 
ocean.” 

“Ma-kara” 5 : This is said for those who are Sadhakas of 
the Pranava. By Karana is here meant Para-Bindu. By “ I am 
Vasudeva ” (Vasudevo’ham) the VaisTmavas are alluded to (vide 
ante, vv. 44, 49). 

We thus see that the worshipper of any particular Devata 
should realize that Kmnfalinl is one with the object of his 
worship. In Pranava worship, for instance, the worshipper 
realizes his identity with the Omkara ; in other forms of worship 
he realizes his identity with KunefalinI, who is embodied by all 
the Mantras of different worshippers. 

The Tantrantara says: “ The King among Yogis becomes 
full of Brahma-bliss by making his mind the abode of the great 
void which is set in the light of the Sun, Moon, and Fire.” * 

* That is, Shankar&charya. 

1 That is, the Bindu is Ma-kfira. It is the Karana or Cause of all. 

9 Chidatm&ham nitya-shuddha-buddha-mukta-sadadvayaft 

Paramananda sandoho’ham vasudevo’ham om iti. 

* That is, the Atma, of which it is said Atma sAksAl chetaft kevalo 
nirgunashcha. 

‘ The Bindu is the Ma-kara. 

' That is, iu the region of the Sahasrara. See v. 4 of the Paduka* 
panchaka, 
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“ Lead Kundall along with Jtva ” (Jivena sarddham nltva).— 
The Jlvatma which is the Hamsa, in form like the tapering 
flame of a light, should be brought to the Muladhara from its 
place in the heart, and then led along with Kundalini. 

“ Abode of Liberation ” (Moksha dhamani).—This qualifies 
Pure Lotus (Shuddhapadma). 1 * * 4 * It is here that Liberation is 
attained. 

“ Devoted to the tivo Lotus feet of his Guru ” (Guru-pada- 
padma-yugalalambl).—This qualifies Yoglndra (excellent yogi). 
The Author means that Siddhi can only be attained by the 
instructions of tho Guru. The Sadhaka should therefore seek 
shelter at his feet. 

“ Rapt in ecstasy ” (Samadhau yatah).—The Kularnava 
Tantra (ix, 9) defines Samadhi thus : “ Samadhi is that kind of 
contemplation * in which there is neither ‘ hero ’ nor ‘ not here ’ 
which is illumination and is still like the ocean, and which is 
the Void Itself.” * 

Also elsewhere: “ The Munis declare that the constant 
realization of the identity of the Jlvatma with the Paramatma 
is Samadhi, which is one of the eight limbs (Anga) of Yoga.” * 
Patanjali defines “ Yoga to be the control of the modifications 
(or functions) of Chitta (Yogash-chittavrittinirodha/i).” 

Eapt (Yatafi)— ix., he who constantly and with undivided 
attention practises it. 

“ When he leads Kula-Kundalini he should make all things 
absorb into her ” (Laya-vashat-nitva).*—Below is shown the 
process of absorption : 

“ O DeveshI, the Lam-kara 6 should next be meditated upon 
in the Triangle; there should also Brahma and then Kama- 
deva be contemplated. Having fixed Jlva there with the utte¬ 
rance of the Pranava, let him lead the Woman, who is longing 

1 Shankara reads it as Shuklapadma, white lotus. 

* Dhyftna. 

* Svarupa-shanya. 

4 This is from Sharoda Tilaka, Ch. XXV, v. 26. 

6 Vishvanatha reads it as Naya-vashat. 

6 Blja of Prithivl. 
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ior the satisfaction of Her passion, 1 to the place of Her husband,* 
0 Queen of the Devas. O Great Queen, 0 beloved of my life, 
let him think of Ghrana (Pnthivi) and meditate on the adorable 
Shakti Dakinl. O Daughter of the Mountain, O Queen of the 
Ganas, 5 O Mother, all those should be led into Pnthivl.” 

Also: “ Then, O Great Queen, the blessed PrithivI should be 
absorbed into Gandha, and then, O Daughter of the Mountain 
King, the Jlvatma should be drawn (from the heart) with the 
Pranava (Mantra), and the Sadhaka should lead Prana, 4 Gandha,* 
and KundalinI, into Svadhis/ii7?ana with the Mantra So’ham.” 

And also : “ In its (Svadhi$7*£7iana) pericarp should Varuna 
and Hari® be meditated upon. And, O Beauteous One, after 
meditating on Rakini 7 all these and Gandha (smell) should be 
absorbed into Rasa (taste), and Jlvatma, KundalinI, and Rasa, 
should be moved into Manipura.” 

And again: “ O thou of beautiful hips 8 (Sushroni), in its * 
pericarp the Sadhaka should meditate upon Fire, and also on 
Rudra, who is the destroyer of all, as being in company with 
the Shakti LakinI and beautiful to behold. And, O Shiva, let 
him next meditate on the lustrous sense of vision, and absorb 
all these and Rasa (taste) into Rupa (Sight), and thereafter lead 
Jlvatma, KuncZalinI, and Rupa, into Anahata.” 

And again : “ Let him meditate in its 10 pericarp on Vayu, 
who dwells in the region of Jlva, as also on the Yoni-mandala, 
which is made beauteous by the presence of the Bftna-Linga. 
Let him there also meditate on Vayu 11 as united with Rakini 

I Visarga-nasha-k&minl. 

3 That is, the Bindu in Sahasrara. 

* Attendant (Upadevata) on Shiva, of whom Ganesba is the Lord. 

4 Sic in text; Quaere Ghrana or Prana in sense of Hamsa. 

6 t.e., Gandha Tanmatra. 

6 t.c., Vis/mu. 

7 PuranakarinI—one of her names. 

* t.e., one who has a beautiful figure, the part being selected for 
the whole. 

011 Its 11 — 1 . 0 ., of Manipfira padma. 

10 " Its ”—f. 0 .. of Anahata padma. 

II Vftyu here is Isha the Lord of Air* 
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and touch (Tvagindriya or Sparsha), and there, O Thou who 
purifiest, Jlva, Kunrfalini, and Riipa, should bo placed in Sparsha 
(Touch), and then Jiva Kundalini, and Sparsha, should be 
placed in the Vishuddha.” 

And again. " Lot him meditate in its 1 pericarp on the 
Ethereal region,* and on Shiva accompanied by ShakinI, and 
having placed Speech (Vak), and Hearing (Shrotra), in Ether, 
let him, O Daughter of the Mountain, place all these and 
Sparsha in Shabda (Sound), and place Jlva Kurtrfalinl, and 
Shabda, in the Ajna Chakra.” 

The above passages are from KankalamalinI Tantra. 

“ Triangle ” in the above is the Triangle in the Muladhara, 
from which the commencement is made. Lam-kara should be 
meditated upon as within this Triangle. Leading of Jlva with 
the use of the Pranava is a variant practice. “ Visarga-nashaka- 
minl ” : by Yisarga is meant the agitation caused by an excess 
of Kama (desire). The compound word means She who is 
striving to satisfy Her desire (Kama). The bringing of Jlva 
by the Hamsa Mantra is, according to the teaching of some, 
“ Place of her husband ” (Patyau pado) : This is the Bindu, the 
Shiva in the Lotus of a thousand petals. Sadhaka should lead 
Her there. 

The Bija Lam, Brahma, Kamadeva, Dakinl-Shakti, and 
the sense of smell (Ghranendriya)—all these are absorbed into 
Pnthivi, and Pnthivi is absorbed into the Gandha-tattva. 
Jlvatma, Kundalinl, and Gandha-tattva, are drawn upward by 
the Pranava, and brought into the Svadhis7i<7iana by the 
So'ham Mantra. This is the process to be applied right through. 
After leading Jlva, KmwZalini, and Shabda-tattva, into Ajna. 
Chakra, Shabda-tattva should be absorbed into Ahamkara 
which is there, and Ahamkara into Mahat-tattva, and Mahat* 
tattva into SuksTima-prakriti, whose name is Hiranya-garbha, 
and Praknti again into Para-bindu. 

1 Vishuddhapadma. 

* AkOisha. 
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The Mantra-tantra-prakasha Bays: “ Let Yyoma (Ether) 
he absorbed into Ahamkara, and the latter ■with Shabda into 
Mahat, and Mahat again, into the unmanifest (Avyakta) supreme 
(Para) Cause (Karana), of all the Shaktis. Let the Sadhaka 
think attentively that all things beginning with PrithivI are 
absorbed into VisTmu,' the Cause who is Sat, Chit, and Ananda.” 

That is, Mahat, which is all Shaktis iSarvashakti), should 
be absorbed into Suks7ima-praknti, who is known by the name 
of Hirawyagarbha, and that Prakriti should be absorbed into 
Para, by which is meant the Cause in the form of Parahindu. 
In this connection the Acharya has laid down the rule that the 
gross should bo dissolved into the subtle* Cf.: “ It should be 
attentively considered and practised that the gross is absorbed 
into the subtle, and all into Chidatma.’’ The absorption of 
all things, beginning with PrithivI and ending with Anahata,* 
takes place in the aforesaid manner; that being so, the feet 
and the sense of Smell (Ghrawendriya) and all pertaining to 
PrithivI are dissolved in the place of PrithivI, as they inhere 
in PrithivI. 

Similarly, the hands, the sense of Taste (Rasanendriya), 
and all that pertains to Water, are dissolved in the region of 
Water. In the region of Fire (Vahni-sthana) are dissolved the 
anus, the sense of Vision (Chaks7iurindriya), and all that per¬ 
tains to Fire. In the region of Air (Vayusthana) the genitals, 
the sense of Touch (Tvagindriya), and all that pertains to 
Vayu, are dissolved. In the place of Akasha are dissolved the 
sense of Speech (Vak) and hearing (Shrotrendriya) and all that 
pertains to Akasha (Ether). 

In the Ajna Chakra the dissolution of Ahamkara, Mahat, 
Suks/ima-prakriti, and so forth, takes place, each dissolving 
into its own immediate cause. The letters of the alphabet 

1 VisTmu is specified by this particular Tantra, but it may be any 
other Devata who is the Is7iladevat& of the Sadhaka. 

* Vide v. 40 and Commentary under it. 

* This seems an error, for the last Mahflbhuta Ak&sba is dissolved 
in Visbuddba, 
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should then be absorbed in the reverse order (Viloma), begin¬ 
ning with Ksfea-kara and ending with Akara. By “ all things ” 
it is meant that “ Bindu ”, “ Bodhini ” and so forth, which have 
been shown above to be causal bodies (Karana-Sharlra), should 
he dissolved in a reversed order (Vilomena) into the Primordial 
Cause (Adikarana)—the Para Bindu. Thus the Brahman alone 
remains. 

The process is thus described: “ The Sadhaka, having 
thus made his determination (Sankalpa), should dissolve 1 the 
letters of the Alphabet in the Nyasa-sthana* The dissolution of 
Ksha is in La, and La in Ha; Ha, again, is dissolved into Sa, and 
Sa into Sha, and thus it goes on till A is reached. This should 
be very carefully done.” 

Also *: “ Dissolve the two letters into Bindu, and dissolve 
Bindu into Kala. Dissolve Kala in Nada, and dissolve Nada 
in Nadanta, 4 and this into Unman!, and Unman! into Vishnu- 
vaktra*; Vis/inuvaktra should be dissolved into Guruvaktra.* 
Let the excellent Sadhaka then realize that all the letters are 
dissolved in Parama Shiva.” 

By Vis/muvaktra is meant Pum-Bindu. “ The Suryabindu 
is called the Face, and below are Moon and Fire.” “ Bindu is 
said to be the Male, and Yisarga is Prakriti.” 7 

All these authorities imply the same thing, and go to prove 
that it is the ‘‘mouth of Vishnu” (Yis/mu-vaktra) where 


* Samharet. 

’ The places where the Varnas have been placed in Mfttnka Ny&sa. 

* Here is shown the Anuloma process. The two letters are Ha 
and Ksha. 

4 i.e., that which is beyond Nada. See Introduction. 

‘ Pum-Bindu ; v. post. 

4 That is, the mouth of the Supreme Bindu (cited from ShS.rada- 
tilaka, Ch. V, vv. 184-185). Also cf. Sh&rada, Ch. XII, 128, and 
Kul&mava IV, 76. 

7 Cf. Sharada, Ch. XXV, v. 51. Also Nityashodasbika, I, 201, and 
Eama-Xalavilasa, 
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dissolution should take place. The following from KeshavS- 
chfirya 1 also leads to the same conclusion : “ Lead Her (UnmanI) 
into the Male, which is the Bindu; lead Bindu into Par&tmil, 
and Par&tmS into Kalatattva, and this latter into Shakti, and 
Shakti into Chidatma, which is the Supreme (Kevala), the tran¬ 
quil (Sh&nta), and effulgent.” 

We have seen that each dissolves into its own immediate 
cause. NadSnta is therefore dissolved in YyapikS Shakti, the 
Vyapika Shakti in UnmanI and Unman! in Samanl* and SamanI 
in VisTmuvaktra. When the letters have been thus dissolved, 
all the six Chakras are dissolved, as the petals of the Lotuses 
consist of letters. 5 

The Yishvasara Tantra says : “ The petals of the Lotuses 
are the letters of the Alphabet, beginning with A.” 4 The 
Sammohana Tantra 5 describes the dissolution * of the Lotuses 
and the petals thus : “ Dissolve the letters from Va to Sa of the 
petals in Brahma, 7 and dissolve Brahma in the Lotus of six 
petals which contains the lettors Ba to La, and which is called 
Svadhis7ttf/iana. Do this as the Guru directs.” And so forth. 
And ending with: 

“ Tho wise one should then dissolve it (Vishuddha) in the 
(Lotus of) two petals which contains the two letters Ha and 
Ksfta, and dissolve the two letters which are in the latter lotus 
into Bindu, and dissolve Bindu into Kala.” * 

* Also called Keshava Bharat!—a great Vais/mava teacher who 
initiated Shr! Chaitanya the greatest among latter-day Vais/mavas, into 
Sany&sa or the path of Renunciation. 

* Sic. This is in conflict with other texts, according to which 
UnmanI is above Samanl. 

* Padnmdal&n&m varna-mayatv&t. 

4 Adivarnatmakam patram padm&nam pariklrtitam. 

6 Ch. IY. The passage cited also occurs in Sh&rad&tilaka, Ch. V, 
vv. 129-184. 

* Vilaya. 

7 That is, Mfiladh&ra where Brahma or Kamalfisana is. 

’ That is, the Bindu of the Ajna Chakra is dissolved into Kundalinf. 
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We thus see that the four letters in the Mflhldhara are 
dissolved therein and Mflladhara is dissolved in Sv&dhia7ii7j5na. 
Proceeding in this way till the Ajn& Chakra is reached, the 
letters Ha and KsTia which are there are also dissolved at this 
place. Then the Lotus itself is dissolved into Bindu, Bindu 
into Bodhini, and proceeding in this way as already shown 
everything is dissolved, into Para Bindu. When the Ajna 
Chakra is dissolved, all that it contains in its pericarp—Hakini, 
Itara-Linga, Pranava—are unable to exist without support, and 
therefore after the dissolution into PrakWti these also are 
dissolved into Para Bindu. 


8J 
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Verse 53 

The beautiful Kundall drinks the excellent red 1 nectar 
issuing from Para Shiva, and returns from there where 
shines Eternal and Transcendent Bliss 2 in all its glory 
along the path of Kula , 3 and again enters the Muladhara. 
The Yogi who has gained steadiness of mind makes offering 
(Tarpana) to the Is/ifa-devata and to the Devatas in the six 
centres (Chakra), Dakinl and others, with that stream of 
celestial nectar which is in the vessel 4 of BrahmamZa, the 
knowledge whereof he has gained through the tradition of 
the Gurus. 


Commentary 

He now speaks of what should be done after all the different 
kinds of Yoga described have been understood. The meaning of 
this verse is that the beautiful Kundall drinks the exoellent 
nectar issuing from Para Shiva, and having emerged from the 
place of Eternal and Transcendental Bliss, She passes along the 
path of Kula and re-enters Muladhara. The Yogi, after having 
understood the different matters mentioned (Tat-tad-dhyana- 
nantaram), should think of the in separate union • of Shiva and 
Shakti, and with the excellent nectar produced from the bliss 
of such union with Para Shiva make offering (Tarpana) to 
HundalinT. 

* Shankara says it is so coloured because it is mixed with the 
menstrual fluid, which is symbolic, like the rest of his erotic imagery. 
Bed is the colour of the Bajoguna. 

* Brahman is Eternity and Bliss. 

9 The Channel in the Chitrinln&dl. 

4 The vessel is Kundalinl. 

‘ S&marasya. 
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“ Path of Kula " (Kula-patha).—The path of Brahman, the 
channel in Chitrinl. 

Kundali drinks the nectar with which Tarpana is made to 
her. The following authority says: “ Having effected their 
union and having made (Her drink),” etc. It follows, therefore, 
that She is made to drink. The nectar is red like the colour 
of lac. 

“ From there where shines Eternal and Transcendent Bliss ” 
(NitySnanda-mahodayat)—that is She, returns from the place 
where eternal and transcendental Bliss is enjoyed— i.e., where 
the Brahman is clearly realized. 

“ Again enters Muladhara ” (Mule Yishet),—She has to bo 
brought back in the same way as She was led upward. As She 
passed through the different Lingas and Chakras in their order 
(Chakra-bheda-kramena) when going upward, so does She when 
returning to the Muladhara. 

The Revered Great Preceptor says: “ Kuharmi, 1 Thou 
sprinklest all things with the stream of Nectar which flows 
from the tips of Thy two feet; and as Thou returneth to Thy 
own place Thou vivifiest and makest visible all things that 
were aforetime invisible, and on reaching Thy abode Thou dost 
resume Thy snake-like coil and sleep.” * 

“ As Thou returnest Thou vivifiest and makest visible.” 
This describes the return of Kundali to Her own place. As 
She returns She infuses Rasa * into the various things She had 
previously absorbed into Herself when going upward, and by 
the infusion of Rasa, She makes them all visible and manifest. 
Her passage was Layakrama, 4 and Her return Sns/ifi-krama.* 

' 1 Kuhara is a cavity ; Kuharmi would then be She whose abode is 
a cavity—the cavity of the MfllSdhara. 

* Cited from the oelebrated AnandalabarT Stotra, Wave of Bliss 
Hymn, attributed to Shankar&ch&rya. See " Wave of Bliss," a trans¬ 
lation, by A. Avalon. 

1 Basa: sap, sap of life—that is, She re-vitalizes them. 

4 See v. 52 and next note. 

6 That is, She recreates or revives as She returns to her own abode; 
just as She " destroys " or absorbs all things on Her upward progress. 
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Hence it has been said: “ Kundall, who is Bliss, 1 * * the Queen of 
the Suras,* goes back in the same way to the Adhara * Lotus.” 

The BhOta-shuddhi-prakarana has the following: “ Let 
the Tattvas Pnthivi, etc., in their order, as also Jlva and 
KundalinI, be led back from Paramatma and each placed in its 
respective position.” She is then particularly described : “ She 
is lustrous when first She goes, and She is ambrosial 4 * 6 when 
She returns.” 

“ Stream of celestial nectar ” (DivyamritadhSra).—This is 
the excellent nectar which, as has already been shown, is pro¬ 
duced by the union * of Shiva and Shakti, and runs in a stream 
from the Brahmarandhra to the Muladhara. It is for this 
reason that the Author says in v. 3 that “ the Brahmadvara 
which shines in Her mouth is the entrance to the place sprink¬ 
led by ambrosia.” 

“ Knoivledge whereof he has gained through the tradition of 
the Gurus ” (Yoga-parampara-viditaya).—This qualifies “ Stream 
of Nectar ”. It means that the knowledge is gained from 
instructions (in Yoga practice) handed down traditionally 
through the succession of Gurus. 

"Which is in the vessel of Brahmanda ” (Brahmandabhawda- 
sthitam).—This qualifies Amn'ta (nectar)." The vessel or support 
(Bh&nda) on which the Brahmanda (Universe) rests is KundalinI. 
KundalinI is the Bhanda as She is the Source (Yoni) of all. 


1 MudrAk&rS>—that is Anantlarupml; for Mudril=AnandadfiyinT. 
Mudrft is derived from Mud=ananda (bliss) + R&ti=dad&ti (gives): Mudrft 
therefore means that which gives bliss. 

* Sura=Deva. Here the different Devas in the Chakras. 

9 i.e., Mftlftdhftra. 

* Because ambrosia (Amrita) gives life, 

9 Sftmarasya. 

6 Vishvanfttha reads this as an adjective qualifying Daivatam, and 
this seems more in consonance with the text. The Brahmanda is 
compared to a Bhanda, and the Devatas are in that. The offering is 
then made with that stream of nectar to the Devatas who are in the 
Universe. Or, according to Kalicharana, offering is made to the Devatas 
of the Amrita which Kundali has drunk, 
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By Daivatam 1 is meant the Isfcfadevata and Dakinl and 
others in the six Chakras. It has been said : “ O DeveshI, with 
this nectar should offering (Tarpana) be made to the Paradevata, 
and then having done Tarpana to the Devatas in the six 
Chakras,” and so forth. 


1 Daivatam is the collective form of Devat&s. 
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Verse 64 

The Yogi who has, after practioe of Yama, Niyama, and 
the like, 1 learnt this excellent method from the two Lotus 
Feet of the auspicious Dlks7ia-guru, 2 which are the source 
of uninterrupted joy, and whose mind (Manas) is controlled, 
is never born again in this world (Samsftra). For him 
there is no dissolution even at the time of Final Dissolution. 3 
Gladdened by constant realization of that which is the 
source of Eternal Bliss, 4 he becomes full of peaoe and 
foremost among all Yogis. 5 

Commentary 

Ho here speaks of the good to be gained by knowing the 
method of Yoga practice. 

“ From the lotus feet of his auspicious DiJcshct-guru, which 
are the source of uninterrupted joy ” (Shri-diksTta-guru-pada- 
padma-yugala-moda-pravahodayat).—Amoda means joy or bliss ; 
and by Pravaha is meant uninterrupted and continuous con¬ 
nection. Amoda-pravaha therefore means Nityananda, or 
“ Eternal Bliss ”. Bliss such as this comes from the Lotus feet 
of the Guru, which also lead to a knowledge of Yoga practice. 

The Dlks/ia-guru is here spoken of as he is the first to 
initiate, and also by reason of his pre-eminence. But in his 


1 See Introduction. 

’ The Guru who has given him initiation, 

‘ Samks/iaya=Pralaya, 

4 Nity6nanda=Brahman. 

* Sat&m—lit., “ of the Good ”, 
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absence refuge may be sought with other Gurus. It has there¬ 
fore been said: “ As a bee desirous of honey goes from one flower 
to another, so does the disciple desirous of knowledge (Jnana) go 
from one Guru to another.” 1 

“ Gladdened by constant realization of that which is the 
source of Eternal Bliss ” (Nityanan da-parampara-pramudita)— 
i.e., who is united with the Stream of Eternal Bliss. 

“ Foremost among the good ” (Satam agrani)— i.e., he is 
counted to be foremost among the good who are the Yogis. 


, , Ti “ s is f £2 m of Niruttara Mantra. This verse also occurs 

in Knl&rnava (Tantrik Texts, Vol. V), Cb. XIII, 182, 
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Verse 65 

If the Yogi who is devoted to the Lotus Feet of his Guru, 
with heart unperturbed and concentrated mind, reads this 
work which is the supreme source of the knowledge of 
Liberation, and which is faultless, pure, and most secret, 
then of a very surety his mind 1 dances at the Feet of his 
I$7i£a-devata. 


Commentary 

Ho here speaks of the good to bo gained by the study of 
the verses relating to the six Chakras. 

“ Heart unperturbed ” (Svabhava-sthitah)— i.c., engrossed in 
his own true spiritual being. 

“ Concentrated mind " (YatantarmanaA)— i.e., he who by 
practice of Yoga has steadied and concentrated his mind on the 
inner spirit (AntarBtma). 

The rest is clear. 

Here ends the Eighth Section of the Explanation of the 
Verses descriptive of the Six Chakras, forming part of the 
ShrltattvachintamanI, composed by Shrl-Purnanandayati. 


1 Chetas or Chitta, 




THE FIVEFOLD FOOTSTOOL' (PADUKA- 
PANCHAKA) 

Introductory Verse* 

I Meditate on the Guru in the Lotus of a thousand petals, 
which is radiant like the oool rays of the full moon, whose 
lotus hands make the gestures which grant blessing and 
dispel fear. His raiment, garland, and perfumes, are ever 
fresh and pure. His countenance is benign. He is in the 
Hamsa in the head. Ho is the Hamsa Himself. 


' The meaning of this is explained in v. post. 

* This verse is inserted as it was found in a manuscript belonging 
to the late Achal&nanda Sv&ml, now in the possession of the Varendra 
Anusandh&na Samiti. 
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Verse 1 

I adore the wonderful White Lotus of twelve letters 1 which 
is within the womb (Udare) of, and inseparable from, the 
pericarp of the Lotus in which is the Brahmarandhra, and 
which is adorned by the channel of Kuwdali. 2 * 

Commentary 

The hymn Paduka-panchaka, composed by Him of Five 
Faces,* destroys all demerit. 4 Halloharana by his Tika called 
Amala (Stainless) makes patent its beauty. 

Sadashiva, the Liberator of the three Worlds, being 
desirous of speaking of Gurudhyiina-yoga * in the form of a 
hymn (Stotra), first of all describes the place of the Guru. 

The verb Bhaje is First Person Singular, Atmanepada, 
emphasizing that Shiva Himself adores or worships. He says, 
“ I do adore or worship.” By saying so He expresses the neces¬ 
sity that all worshippers (Upasakas) of the Mantras revealed 
by Him should adore this wonderful twelve-petalled Lotus. 
He thus shows the necessity of His worship. 

The meaning of this verse in brief is this? I adore the 
twelve-petalled Lotus which is within the pericarp of the 
Sahasrara. 

1 Dv&dasharna—that is, twelve petals. The petals of the lotus are 
not independent of the letters thereon. 

* That is, the ChitriwI Nadi. The lotus rests on the upper end of 
Chitrinl. 

* Shiva. See as to the five faces the citation from the Lingarohana 
Tantra, v. 7. post, There is also a concealed sixth face, “ like the 
colour caused by deadly poison,” known as Nllakantha, 

4 Amghas—sin and sorrow, pain and penalty. 

* Yoga with the Supreme known ad the Gttfui 
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“ Wonderful ” (Adbhuta).—It excites our wonder by reason 
of its being pervaded by the lustre (Tejas) of Brahman, and for 
other reasons. 

“Lotus of twelve letters ” (Dvadashama-sarasiruha)— i.e., 
the Lotus which contains twelve letters. The twelve letters, 
according to those learned in the Tantras, are the twelve letters 
which make the Gurumantra; they are Sa, ha, kha, phrem, ha, 
sa, ksfta, ma, la, va, ra, yam. Some say that by Dvadasharna 
is meant the twelfth vowel, which is the Vag-bhava-bija.' But 
that cannot be. If it were so, the authority quoted below would 
be tautologous: “ (Meditate on) your Guru who is Shiva as 
being on the lustrous Hamsaplf/ta, the substance of which is 
Mantra (Mantramaya), which is in the pericarp of the Lotus 
of twelve letters, near the region of the Moon 8 in the pericarp, 
and which is adorned by the letters Ha, La, and Kslia, which 
are within the triangle A-Ka-Tha. The lotus of twelve letters 
is in the pericarp (of the Sahasrara).” 

The above passage speaks of the Mantramayaplflia. The 
Mantra substance of this Pit ha, is the Gurumantra in the form 
of Vag-bhava-bija.’ There would therefore be a repetition of 
the same Mantra. 1 * * 4 “Dvadasharna” is made up by Bahuvrihi 
Samasa—that in which thero are Dvadasha (twelve) Arnas 
(letters). This lotus has therefore twelve petals, on which are 
the twelve letters. 

It is true that the letters are not here specified, and there 
has been nothing said as to where they are placed; but the 
Gurugita says * that “ the letters Ham and Sa surround (that 
is, as petals) the Lotus,” wherein the Guru should be meditated. 
This leads us to the conclusion that the letters Ham and Sail 
are repeated six times, thus making twelve, and so the number 

1 i.e., BIja of Sarasvatl—Aim. 

' Chandra-mantZala, by the Commentator (reading the locative as 
S&mlpye saptaml, i.e., locative case indicative of Proximity). 

* Aim. 

4 That is, if we understand that the body of both the Pitha and the 
petals is Aim. The Vftgbhava Bija Aim is the Guru Bija also. 

4 This verse is quoted in full under v. 6, post, 
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ol petals becomes clearly twelve, as each petal contains one 
letter. This is a fit subject of consideration for the wise. 

“ Inseparable from ” (Nitya-lagnam).—That is, it is con¬ 
nected with the Sahasrara in such a way that the one cannot 
be thought of without thinking of the other. 

“ Which is within the womb of and inseparable from the 
pericarp of the Lotus in ivhich is the Brahmarandhra ” (Brahma- 
randhra-sarasiruhodara).—That is, the Sahasrara, the thousand- 
petalled lotus in which is the Brahmarandhra ; within its womb, 
that is to say, within it (Tanmadhye), that is, whithin its peri¬ 
carp (Tat-karwikayam). 

The Kankala-MalinI, in describing the Lotus of a thousand 
petals, thus speaks of the place of the Brahmarandhra: “ In its 
(Sahasrara) pericarp, O Deveshi, is Antaratma, and above it is 
the Guru; above him is the Surya Manual a and Chandra 
MawcZala and Mahavayu, and above it is Brahma-randhra.” 

Some say that by Udara (belly or interior) is meant within 
the triangle in the pericarp. That is not right. The word Udara 
here mean “ interior ” or “ centre The interior of the Lotus 
contains its pericarp but the text does not mean the interior of 
the triangle in the pericarp, because the triangle is not here 
mentioned. The Shyama-saparya quotes the following explicit: 

“ The Lotus of twelve petals (or Letters) is within the 
pericarp of the White Lotus of a thousand petals, which has its 
head turned downward, and the filaments of which are of the 
colour of the rising sun, and which is adorned by all the letters 
of the alphabet.” Here the statement ‘ within the pericarp * 
is explicit. 

“ Adorned by the channel of Kundall ” (KwncZall-vivara- 
k&ndamanditam).—The Vivara (Channel is that by which 
Kuncfalinl goes to Shiva in the Sahasrara. The Chitrini con¬ 
tains within it this passage or channel. Chitrini is the tube 
(stalk), as it were, through which the passage runs, and Chitrini 
adorns and is adorned by this Lotus. Asa Lotus rests on its 
stalk, so does the twelve-petalled Lotus rest on Chitrini and is 
made beautiful by its stalk. 
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Verse 2 

I adore the Abode of Shakti in the place whore the two 
pericarps come together. It is formed by the lines 1 A, Ka, 
and Tha; and the letters Ha, La, and Ks7ia, which are 
visible in each of its corners, give it the character of a 
Mawdala.* 


Commentary 

The Guru should be meditated upon as in the triangle A-Ka- 
Tha within the pericarp of the Lotus before-mentioned. He 
now wishes to describe the triangle so that an adequate con¬ 
ception of it may bo formed. 

“ The abode of Shakti ” (Abalalayam).—By Abala is meant 
Shakti. Here Sho is Kamakala triangular in form, and the 
three Shaktis, Varna, SyoshthU, and Raudri, are the linos of 
the triangle. These three lines or Shaktis emanate from the 
three Bindus \ Kamakala is the abode of Shakti. 

The Yamala speaks of the identity of Kamakala with this 
abode. The passage begins, “ I now speak of Kama-kala,” and 
proceeding says 4 : “She is the three Bindus. She is the three 
Shaktis. Sho is the threefold Manifestation. She is everlast¬ 
ing. That is, Kamakala is composed of the three Shaktis 
spoken of (Trishaktirupa). He next speaks of the attributes of 
Abalalaya (abode of Shakti). 

1 A-Ka-Th&di— i.e., the lines formed by the letters A to A ft, Ka to 
Ta and Tha to Sa. These letters placed as three lines form the three 
sides of the triangle. 

* i.e., the diagram where the Divinity is summoned and worshipped. 

* Vindutrayamkurabhuta—that is, they have the three Bindus as 
their sprouting shoot. (See Kamakal&vil&sa.) 

‘ TrivinduTt sa trim&rti/j sa trishaktift sa sanatanl, 
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“ The place where the tivo pericarps come together ” (Kanda- 
lita-Karni-k5pu£e).—Kandala ordinarily naeans a quarrel in which 
one attacks the other with words. Here its significance is merely 
that the pericarp of one (the twelve-petalled lotus) is included 
within that of the other (Sahasrara). 

Place (Pufa), i.e., the place where the triangle is “ formed 
by the lines A, Ka, and Tha ” (K/?'pta-rekham akathSdirekhaya). 
—The sixteen vowels beginning with A form the line Varna, the 
sixteen letters beginning with Ka form the line Jjeshtha,, and 
the sixteen lettors beginning with Tha form the line BaudrI. 
The Abode of Shakti is formed by these three lines. 

The Brill at Shrlkrama, in dealing with Kamakala, says: 
“ From the Bindu as the sprouting root (Ankura) She has as¬ 
sumed the form of letters.” 1 * * 

“ The letters Ha, La, and Asha, which are visible in its 
corners, give it the character of a Mandala ” (Kona-laksTiita-ha- 
Ia-ks7ia-mandall-bhava-laks7(yam).—In its corners— i.e., in the 
inner corners of the aforesaid triangle. The three corners of 
the triangle are at the apex,* the right and the left. The letters 
Ha, La, and Ks7?a, which are visible there, give the place the 
character of a ManrZala. 

One cannot form an adequate conception (Dhyana) of this 
triangle without knowing it in all its particulars, and that is 
why other authorities are quoted. This triangle should be so 
drawn that if one were to walk round it would always be on 
one’s left. 

The Shaktananda-taranginI says: “ Write the triangle 
A-Ka-Tha so that walking outside it is always on one’s left.* 

Kali Ordhvamnaya: “ The Tri-bindu 4 is the Supreme 
Tattva, and embodies within itself Brahma, Vishnu, and Shiva 

1 Var«ftvayava-r upinT. Bindu appears in the form of letters by 
germinating as a sprout. The letters are sprouts from Bindu: that is, 
the Universe is evolved from Bindu. 

' The triangle, it should be remembered, has its apex downward. 

* V&mavartena vilikhet. The drawing is made in the direction which 
is the reverse to that of the hands of a watch. 

4 i.e., the three Bindus considered as one and also separately, 
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(BrahmavisTmu-shivatmakam). The triangle composed of the 
letters has emanated from the Bindu.” Also : “ The letters A to 
Visarga make the line Brahma which is the line of Prajapati; 
the letters Ka to Ta make the most supreme (Paratpara) line of 
Vis/mu. The letters Tha to Sa make the line of Shiva. The 
three lines emanate from the three Bindus.” 

Tantra-jivana: “ The lines Rajas, Sattva, and Tamas, sur¬ 
round the Yoni-Mandala.” Also : “ Above is the line of Sattva ; 
the line of Rajas is on the left, and the line of Tamas is on 
one’s right.” * 

By a careful consideration of the above authorities, the con¬ 
clusion is irresistible that the letters A-Ka-Tha go in the 
direction above-mentioned. 

The Svatantra Tantra says: “ The lines A-Ka-Tha sur¬ 
round the letters Ha, La and Ksha.” It therefore places the 
letters Ha, La, KsAa within the triangle. 

It is needless to discuss the matter at greater length. 


' That is, on the left and right of the Yoni or tbe right and left 
pf the spectator, 
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Verse 3 

In my heart I meditate on the Jewelled Altar (Maniplfha), 
and on Nada and Bindu as within the triangle aforespoken. 
The pale red 1 glory of the gems in this altar shames the 
brilliance of the lightning flash. Its substance is Chit. 

Commentary 

The plaoe of the Guru is on the jewelled altar within the 
triangle. He therefore describes the jewelled altar (Manipxfha). 

“ In my heart ” (Hridi), i.e., in my Mind (Manasi). 

“ On the Jewelled Altar and on ' Nada and Bindu ” (Nada- 
bindu-maniplf/xamaudalam).—The compound word may be form¬ 
ed in two ways: Manipif/tamandalam along with Nada and 
Bindu (Nada-bindubhyam saha), or Nada and Bindu and Mani- 
plfhamandalam— i.e., all these three. Some interpret this to 
mean that the Mandala Mampl£/ia is composed of Nada and 
Bindu. But that cannot be. Nada is white, and Bindu is red ; 
and the pale red glory whereby the Maniplfha shames the lustre 
of the lightning flash is neither red nor white. 

The Sharadatilaka says : “ This Bindu is Shiva and 8hakti,* 
and divides itself into three different parts; its divisions are 
called Bindu, Nada, and Blja.” If this be interpreted to 
mean, as it ought to be, that Bindu is Para-Shaktimaya, and 
Blja, Nada, and Bindu, are respectively Fire, Moon and Sun, 
then Nada being the Moon is white, and Bindu being the Sun 
is red. Pumananda also speaks * of Nada as being white like 
Baladeva, etc. 

1 P&fala. 

* Para-Shaktimaya® 5 Shiva-Shakti-maya. 

8 V. 85, S/iatf-chakra-nirupana, 
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The Brihat Shrlkrama also says : “ There was the imperish¬ 
able Bindu, lustrous (red) like the young Sun.” 

Now, as one is white and the other red, they can never be 
the pale red gem. The meaning given by us is therefore correct. 
The solution is that NSda is below, and Bindu above, and 
ManipK/ia in between the two—thus should one meditate. 
This has been clearly shown in the Gurudhyana in Kankala- 
m&linl Tantra •. “ Meditato on the excellent Antaratma 1 in the 
(region of the) Lotus of a thousand petals, and above it (Antar- 
fttma) meditate on the resplendent throne * between Nada and 
Bindu, and on this throne (meditate) upon the eternal Guru, 
white like a mountain of silver.” 

“ The pale red glory of the gems in this altar shames the 
brilliance of lightning ” (Pa / u - tar/i t -kar/ari m a - spar d dham an a - 

manipatalaprabham).—This qualifies ManipIfAa-manrfalam. To 
be “ pafu ” is to be able to fully do one’B work. Now, lightning 
wants to display itself. Here the idea is that the pale red 
lustre of the gems in the PlfTia shames the uninterrupted 
brilliance of the reddish-yellow (Pingala) lightning flash. It is 
of a pale red colour inasmuch as the ManipifAa is covered all 
over with gems. 

“ Its substance is Chit ” (Chinmayam vapu/i).—The Chin- 
maya or Jnanamaya body. The body of Nada, Bindu and Ma?ri- 
pKAa is Chinmaya or Jnana-maya.* Others interpret it to mean 
" I meditate on the Chinmaya body of the twelfth vowel, 4 the 
Blja of Sarasvatl, which is the Gurumantra.” But that is 
wrong. The Guru is white, and his Blja is also white; to 
attribute to it a pale red lustre would be incongruous. 

1 This AntarStma is Hamsa. Unless the words in the text, “ in 
the lotus of a thousand petals," be read Sftmlpye saptamT, the view 
here expressed* differs from that adopted by Kftllcharana, that Hamsa 
is in the twelve-petalled lotus. 

* Simhasana—lit., lion seat, the seat of the honoured one, the 
King’s seat. 

* That is, their substance is pure Chit not in association with Mftya. 

* The Blja of SarasvatT or Vftgbhava BTja is* Aim. Ai is the 
twelfth vowel. 

S3 
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Verse 4 

I intently meditate on the three lines above it (Mani- 
plfT&a), beginning with the line of Fire, and on the brillianoe 
of Maniplffta, which is heightened by the lustre of those 
lines. I also meditate on the primordial Hamsa,’ which 
is the all-powerful Great Light in which the Universe is 
absorbed . 2 

Commentary 

On Hamsa-pitf/ia, which is within the triangle on Maroiplf/ia, 
between Nada and Bindu, is the place of the Guru. He now 
wishes to describe Hamsa and the triangle in order that a clear 
conception of these two may be gained. 

The meaning of this verse is, shortly, this : I meditate on 
the primordial Hamsa,® I meditate on the three lines, beginning 
with the line of Fire, above the place of Manipif/ia and also on 
the glory of the ManipIfTia itself illumined as it is by the light 
of the three lines of Fire and others. The verb “ I meditate ” 
occurs once in this verse, and governs three nouns in the 
objective case. 

“ I intently meditate " (Vyiimrishami).—That is, I think 
with mind undisturbed, excluding all subjects likely to interfere 
with my thoughts. 

“ Above it ” (Ordhvam asya.)—that is, above Maniplfha. 

“ The three lines beginning with the line of Fire ” (Huta- 
bhukshikhatrayam).—This compound word is made up according 
to the ’ rule known as Shaka-parthiva, by which the word Adi, 
which comes in between two words is dropped. Adi means 

1 That is, the Paramabamsa which is both Prakriti and Purusfta. 

* Lit., “ Light which devours the Universe.” 

* i.e., the union of Ham and Sa/i whereby the Hamsa is formed. 
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“ and otherB The Line of Fire, 1 which is called the Line Vama, 
emanates from Vahni Bindu in the South, and goes to the North- 
East Corner; and the Line of Moon emanates from Chandra 
Bindu in the North-East Corner, and goes towards the North- 
West Corner: this is the line Jyeshtha. The Line of Sun 
emanates from Surya Bindu in the North-West Corner, and 
reaches Vahni Bindu : this is the Line RaudrI. The triangle 
which is formed by the three lines uniting the throe Bindus is 
Kamakala (Kamakalarupam). 

The Bnhat Shrlkrama says: “ She whose form is letters 
is coiled up in the Bindu and comes out thereof as a sprouting 
seed from the South. From there 2 She goes to the Ishana 
corner (N.-E.). She who thus goes is the Shakti Vama. This 
is Chitkala Para and the line of Fire. The Shakti which has 
thus gone to the Ishana corner then goes in a straight line (that 
is, to the N.-W.). This line is the line of Jjeshtha. This, O 
Parameshvarl, is Tripura, the Sovereign Mistross. Again turning 
left 3 She returns to the place of sprouting. She is RaudrI, who 
hy Her Union with Ichchha and Nada makes the Shrimgaia.” 4 

The Maheshvarl-samhita says : “ Surya, Chandra and Vahni 
are the three Bindus, and Brahma, Vis7f«u and Shambhu are 
the three lines.” 

The Prema-yoga-tarangiwI, in describing the Sahasrara. 
quotes an authority which is here cited, clearly showing that 
the place of the Guru is within this triangle. “ Within it is the 

1 Here Fire is the origin of life, and is therefore associated with 
Brahma. Moon is associated with Vishnu. And the Sun spoken of 
here stands for the twelve suns (Aditya) which rise to burn the world 
at dissolution (Pralaya). 

* Yasmat is according to the reading given in the original. The 
Bame passage is quoted elsewhere reading yainyfit (from the south) in 
place of yasmat. 

* Reading vakrlbhuta punar vame for vyaktTbhuya punar vame. 

< According to another reading, “ By the union of Ichchha and 
Jnana, RaudrI makes the ShWmgftta.” The passage above quoted 
shows that the K&ma-kala is a subtle form of Kundalinl, more subtle 
than the A-Ka-Tha triangle. Cf. Anandalahari, v. 21, where the 
Sftksftma dhyana of KundalinI is given. 
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excellent lightning-like triangle. Within the triangle are two 
imperishable Bindus in the form of Visarga. Within it, in the 
void, is Shiva, known by the name of Parama.” * 

Shankaracharya also has shown this clearly in his Xnandala- 
harl. Tho Author Of the Lalila-rahasya also speaks of the Guru 
as seated on Visarga. Visarga is the two Bindus, Chandra and 
Surya, at the upper angles of the (down-turned) triangle. 

“ On the primordial Hamsa ” (Adihamsayor yugam).—Liter¬ 
ally interpreted it would mean the union of* the primordial 
Ham and Sa7i. By Adi (first) is implied the Parama-hamsa, 
which is also known as Antaratma, and not the Jivatma, which 
resembles the flame of a lamp. The Hamsa here is the combi¬ 
nation of Pralm'ti and PurusAa. 

In Agama-kalpadruma-panchashakha it is said : “ Hamkara 
is Bindu, and Visarga is Salt. Bindu is PurusAa, and Visarga 
is Prakriti. Hamsa is the union of Pum (Male) and Prakriti 
(Female). The world is pervaded by this Hamsa.” 

Some interpret “Asya urdhvam ” to mean “ above Mani- 
pifAa,” and say that the verse moans : “ I meditate on the union 
of the two who constitute the primordial Hamsa above Mani- 
pltha” This is wrong. The Kankalamalini speaks of the 
ManipKAa as above Hamsa and between Nada and Bindu. So 
how can these be below Hamsa ? This is impossible. This also 
shows the impossibility of the reading adopted by some—name¬ 
ly, Huta-bhuk-shikha-sakham * in place of Huta-bhukshikhS- 
trayam. If this reading were accepted, then the words Urdhvam 
asya (above it) have no meaning. The interpretation “ I meditate 
on the union of,” as given above, may, however, be understood 

1 i.e., Parama Shiva. 

’ i.e., Ham and SaA. The union of the two makes HamsaA. This 
is the beginning and end of creation. The outgoing breath (Nishv&sa) 
Ham of the Supreme is the duration of the life of Brahma the Creator 
(cf. Tavayur mama nishvasaA—Prapanchasfira Tantra, Ch. I) and SaA 
is the indrawing breath by which creation returns to Prakriti. 

5 Huta-bhuk-shikha-sakha—the friend of the dame of Fire. By 
this is meant Vftyu (air). As there is nc Vftyu in this region, therefor? 
Vftyu cannot be above the triangle or above ManipKAa, 
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in the following sense. We have seen that the Kankalamalinl 
speaks of the Hamsa as below the Manipiffca, which is between 
Nada and Bindu. The interpretation mentioned is in great 
conflict with the view of Kankalamalinl. B\it if Huta-bhuk- 
shikha-trayam be read as qualifying Hamsa, then the difficulty 
may be removed. Then the meaning would be: “ Below 
Manipif/ta is Hamsa, and above it is the triangular Kamakala 
which is formed by the Hamsa.” 1 

“ Which is the all-powerful Great Light in tvhich the Uni¬ 
verse is absorbed ” (Visliva-ghasmara-mahochchidotkatfam).— 
“ Bhaks/i ” and “ Ghas ” mean the same thing. The root “ Ghas ” 
means “to devour”, and the roots “Chid ”, “ Hlad ”, and “ Dip”, 
all mean “ to shine ”. The Great Light (Mahochchit) which is 
the Devourer (Ghasmara) of the Universes : By that is meant 
that It is all-powerful (Utkafa). Utkafa, which literally means 
very high, here means very powerful. 


* Tasya parlnatasya. Apparently the sense is that the three 
Bindus, or Hamsa are below, but that the triangle which they collect¬ 
ively form, or the Kamakala, is above, and in this sense the Hamsa is 
both above and below ManipK/ia. 
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Verse 6 

The mind there contemplates the two Lotuses which are 
the Feet of the Guru, and of which the ruby-coloured nectar 
is the honey. These two Feet are cool like the nectar of 
the Moon, and are the place of all auspiciousness. 

Commentary 

Having described the place where tho two Lotus Feet of the 
Guru should be meditated upon, he now speaks of the (Sadhaka’s) 
union therewith by meditation (Dhyana) on them, in this and 
the following verse. 

“There’' (Tatra)— i.e ., in the triangle on the Manipifha. 
The meaning of this verse, in short, is: “ The mind there, within 
the triangle on the Manipit/ia, contemplates upon the Lotus 
Feet of the Guru.” 

“ Of which the ruby-coloured nectar is the honey ” (Kun- 
kumasava-parlmarandayoh).—This qualifies “the lotuses ”, Kun- 
kuma means red, the colour of lac. The excellent nectar which 
is of the colour of lac is the honey of the Lotus Feet of the 
Guru. Some read “ Jharl ” for “ Pari ” ; the meaning would 
then be: “ from which flows like honey the ruby-coloured nectar.” 

“ Cool like the nectar of the Moon ” (Indu-makarandashl- 
talarn)— i.e., they are cool as the nectar-like beams of the Moon. 
As the beams of the Moon counteract heat, so does devotion to 
the Feet of the Guru overcome sorrow and suffering. 

“ Place of all auspiciousness ” (Mangalaspadam).—It is the 
place where one gets all one desires. The sense is that by 
devout concentration on the feet of the Guru all success is 
attained. 
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Verse 6 

I adore in ray head the two Lotus Feet of the Guru. The 
jewelled footstool on which they rest removes all sin. They 
are red like young leaves. Their nails resemble the moon 
shining in all her glory. Theirs is the beautiful lustre of 
lotuses growing in a lake of nectar. 

Commentary 

He says here: “ I adore the two Lotus Feet of the Guru, 
resting on the footstool already described in my head.” By 
adoration here meditation is meant. 

“ The jewelled footstool on which they rest removes all sin ” 
(Nishaktamani-paduka-niyamitagha-kolahalam).—This is, all the 
multitude of sins are removed by devotion to the jewelled 
footstool which serves as the resting-place of His Feet. Or it 
may be interpreted thus: “ The footstool which is studded 
with gems—that is, the Manipl£7ia-mandala which is the foot¬ 
stool—removes all the multitude of sins. By meditating on the 
Feet of the Guru as resting on this stool all sins are destroyed. 
Or it may be thus interpreted : “ The five footstools with which 
are inseparably connected the gems (by which are meant the 
Chintamani-like feet of the Guru) destroy all the multitude of 
sins.” By meditating first on the fivefold footstool, and then 
on the feet of the Guru as resting thereon, sin is removed. As 
the removal of sins is effected by meditation on the fivefold 
footstool, it is the cause which effects such removal. 

** They are like young leaves ” (Sphurat-kisalaySruwam).—-* 
That is, the feet of the Guru possess the red colour of newly 
opened leaves. The leaves of the Mango and Kenduka 1 tree 


1 Diospyros glutinosa . 
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when newly opened are of a red colour, and comparison is made 
with them. 

“ Their nails resemble the moon shining in all her glory ” 
(Nakhasamullasachchandrakam) —i.e., the toe-nails are like so 
many beautifully shining moons. 

“ Theirs is the beautiful lustre of lotuses growing in a lake 
of nectar ” (Paramnta-sarovarodita-saroja-sadrochis^am).—That 
is, they have the clear lustre of lotuses growing in a lake of 
nectar. He means to say that the excellent nectar drops con¬ 
stantly from the Lotus Feet of the Guru. Purnananda has 
said the same thing in w 43 of the Sbaf-chakra-nirupanam. The 
excellent nectar is the lake on which the Feet show like lotuses. 
It has been said that the place of the Guru is between the 
pericarps of the two Lotuses afore-mentioned. Now, a question 
may bo raised as to whether it is in the pericarp of the twelve- 
petalled lotus below, or in that of the Sahasrara above. To 
solve this tko following passages are quoted : 

Bndiat Shrlkrama : “ Then meditate upon the Lotus which 
with its head downward is above all, and which drops nectar on 
the Shakti of the Guru in the other Lotus/’ 

Yamala : “ The Lotus of a thousand petals is like a canopy; 1 
it is above all, and drops red nectar.” 

Guruglta : “ In your own Guru meditate on the Supreme 
Guru as having two arms in the Lotus whose petals have the 
letters Ham and Sab and as surrounded by all the causes 1 of 
the universe. Although He manifests in all in varying degrees, 
He is without and beyond the Universe. On His will there are 
no limitations. 8 From Him emanates the Light of Liberation. 
He is the visible embodiment of the letters of the word 4 Gqru.” 


1 Which is an emblem of supremacy. 

* i.e., the Avantarak&ranasharlras. See S/taichakranirGpana, vv. 89 
et seq. 

8 Svachchhandam atmechchhayI-*By His own will He is free. 

4 Cf Mantrama devata prokta devata gururfipinl. 

Ttotn^KVoryS'"ivST 1>0Defl “° l 
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The Shyama-saparya quotes the following: “ The Lotus 
Sahasrara downward turned, in the head, is white. Its filaments 
are of the colour of the rising sun ; all the letters of the Alphabet 
are on its petals. In the pericarp of the Sahasrara is Chandra 
Mondala, and below the pericarp is the lustrous lotus of twelve 
petals which contains the triangle A-Ka-Tha, marked out by the 
letters Ha, La and Ksfta. Meditate there on your Guru who is 
Shiva, seated on the Hamsa-plfha which is composed of Mantras.” 

The above and similar passages indicate that the place of the 
Guru is in the pericarp of the Lotus of twelve petals. 

The Kankala-Malin! says: “Meditate on the excellent Antar- 
fttma in the Lotus 1 of a thousand petals, and on the shining 
throne which is between Nada and Bindu, and (on the throne) 
meditate constantly upon your own Guru, who is like a Moun¬ 
tain of Silver,” etc. 

The Yamala says’: “(Meditate on your Guru) in the Lotus 
. of a thousand petals. His cool beauty is like that of the full 
moon, and His Lotus hands are lifted up to grant boons and to 
dispel fear.” 

The Purashcharana-rasollasa (Ch. VIII) has the following 
dialogue : “ Shrl Mahadeva said : ‘ There in the pericarp of the 
wonderful everlasting Lotus of a thousand petals meditate 
always on your own Guru.’ Shri-Parvat! said : ‘ The head of the 
Great Lotus of a thousand petals, O Lord, is always downward 
turned ; then say, O Deva, how can the Guru constantly dwell 
there ? ’ Shrl Mahadeva said : ‘ Well hast thou asked, O Beloved. 
Now listen whilst I speak to Thee. The great Lotus Sahasr&ra 
has a thousand petals, and is the abode of Sadashiva and is full 
of eternal bliss. It is full of all kinds of delightful fragrance, 
and is the place of spontaneous bliss.’ The head of this Lotus 


* Or in the region of the jotus of a thousand petals. 

* The Commentator does not say from which of the different 
Yftmalas he has quoted this and the passage in the first group. 

* SahajAnanda—that is, the bliss springs up itself. This bliss is 
SvabhAva. 
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is always downward, but the pericarp is always turned upward, 1 
and united with Kundalinl is always in the form of a triangle/’ 
The Bala-vilasa Tantra has the following : “ Shrl Dakshina- 
murti said: * As you awake in the morning meditate on your 
Guru in the White Lotus of a thousand petals, the head of 
which great Lotus is downward turned, and which is decorated 
with all the letters of the Alphabet. Within it is the triangle 
known by the name of A-Ka-Tha, which is decked by the letters 
Ha, La and Ksha. He of the smiling countenance is on the 
Hamsa-pl^a,* which is in the region of the Chandra Mandala 
within it (the Sahasrara).* Shrl Devi said : i O Lord, how does 
the Guru stay there when its head is turned downwards ? * Shrl 
Dakshinamurti said : ‘ The Chandra Mandala in the pericarp of 
the Lotus of a thousand petals is turned upward ; the Hamsa 
is there, and there is the Guru’s place.* ” 

These and similar passages speak of the place of the Guru 
as in the pericarp of tho Lotus of a thousand petals. 

As there are two distinct methods, one should follow the 
instruction of the Guru and adopt one of the two in his Sadhana 
(Anus/^Mna). For it has been laid down in the Kulamava 
Tantra (Ch. XI) : “ Beloved Vedas and Tantras handed down to 
us by tradition, as also Mantras and usages, become fruitful if 
communicated to us by the Guru, and not otherwise.” 


1 That is, apparently, if we regard that portion of the pericarp 
which is attached to the lotus as its head. The triangle is A-Ka-Tha, 

9 Kamakala. 
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Verse 7 

This hymn of praise of the Fivefold Footstool was uttered 
by Him of Five Faces. By (the recitation and hearing of) 
it is attained that good which is gained by (the recitation 
and hearing of) all the hymns in praise of Shiva. Such 
fruit is only attainable by great labour in the Wandering 
(Samsara). 

Commentary 

He now speaks of the good gained by reciting and listening 
to this Stotra. 

“ Hymn of praise of the fivefold Footstool ” (Paduka- 
panchakastotram).—Paduka means a footstool (Padaraks hana- 
dhara). Tho five of these are : (1) The (twelve-potalled) Lotus ; 
(2) the triangle A-Ka-Tlia in its pericarp; (3) the region of the 
Nada, Bindu, and Maniplf/ia in it; (4) the Hamsa below; and 
(5) the triangle on the Ma«ipi£7ta. Or they may be counted 
thus : (1) The Lotus ( i.e ., twelve-petalled); (2) the triangle 

(A-Ka-Tha); (3) Nada-Bindu; (4) the Maniplf/ta Mandala; (5) 
tho Hamsa—which is above it and taken collectively form the 
triangular Kamakala.' 

Stotra is a hymn of praise. This hymn, including the verse 
which speaks of the benefit to be gained by listening to it, is 
one of seven verses. 

1 These two accounts appear to agree as to the position of the 
following in the order stated— viz., twelve-petalled Lotus with A-Ka- 
Tha triangle in which are MawIpWAa, with Bindu above and Nada below. 
There remains then to be considered the position of Hamsa and the 
Kamakala which they form. Both are one and the same, the first 
being the three Bindus, and the second the triangle; they make 
(Kamakala), from which emanates (and in this sense forms part of it) 
the lower A-Ka-Tha triangle (for this Varnamaya). In the second 
classification, the three Bindus and the triangle (Kamakala) which they 
form are treated as one, and placed above the MawipItfAa. In the first 
classification, apparently with a view to gain accordance with the 
Kank&lamalini Tantra cited under v. 4, the Hamsa and the triangle 
which they form are taken separately, the first being placed below and 
the other above ManipU/ia. 
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“ Uttered by Him of Five Faces ” (Pancha-vaktrad vinir- 
gatam).—The Five faces of Shiva as given in the Lingarchana 
Tantra are: “ On the West 1 (i.e., back) is Sadyojata; on the 
North (i.e., left) is Vamadeva; on the South (right) is Aghora; 
and on the East (front) is Tat-purus/ia. Ishana should be known 
as being in the middle. They should thus be meditated upon 
in a devout spirit.” Vinirgata means uttered (lit. come out)— 
that is, uttered by these Five Faces. 

"By it is attained that good ” (S/iacZamnaya-phalapraptam).— 
This literally means : “ by it is obtained the fruit of what has 
been spoken by the Six Mouths.” The Six Faces are the five 
given above and a sixth concealed one which is below, called 
Tamasa. This is alluded to in Sf/iadvaktranyasa in the Shiva 
Tantra thus : “ Om Ham Hrlm Aum Hrim Tamasaya Svaha.” ; 
as also in the meditation (Dhyana) there given, thus: “ The 
lower face, Nilakanf7ta, is of the colour caused by the deadly 
poison Kalakufa.” * 

S/tatfamnaya is what has been spoken by these Faces—that 
is, all the hymns of praise to Shiva. By the fruit of this is 
meant the benefit gained by reciting or listening to all these 
Mantras, and practising the appropriate Sadhana. This is what 
is gained through this hymn. 

“ It is attainable by great labour in this Wandering ” (Pra- 
panche chatidurlabham).—By Prapancha is meant this Samsara 
(Wandering or World), comprising the Universe from all effects 
up to Brahma, and which is shown by Maya. It is difficult of 
attainment (Durlabha), as it is the result of manifold merit 
acquired by the practice of laborious endeavour (Tapas) in 
previous births. 

End of the Commentary (Tippani) of the Name of Amali 
(Stainless), written by Shrl Kalicharana on the Padukapanohaka 
Stotra. 


1 The direction one faces is the East. 

* The poison churned out of the ocean and drunk by Shiva. The 
word means the secret emissary of Death. 
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*nqfc HR^T q^q$: | qqR%; sRRT^T m&, 5WIJR 

f°*fosn: ftiqflftft*mqTq q%f¥mqsqfoqq: i gqrqR*i*qq^r- 
foft | i^nr: qRTfaqafaflmwfajgqpiqqR:, q«$ qsTqiRqfaq- 
5lfrfi^t gftui q^iq^^qq: I q^qfqft I clRf gW 

^W*ftqqf3q^ ggwJiiqi q£q*qR flfaqR 13*™ 

qqq %f% ssqftr, amq^T qq^ftfo igqTqtf: u \ n 

qi^f fq^cq aiifqRifi^q^q JJj5iqRq^ fq$cq^—ajqiqR- 

wfafq qqft; «&: i gs^n^n^; ^i^S qsqgyapft: *ifq*qR- 
^«qqfq?q4: i squint gqteig* fafJ^iqqteqft g3*°nqqRfaqq: i 
’qgtffam*} w»q«fagfoq i qqnqrf^n^b; q 51 q a qft ^qqS^ l 


g«3H*q qq>i# qeqr: I sr: q^rq^nqt gqn^ft, qji g®Nt §<jRqt 
gqRR qqicwrqt q^fT:, qsr sprtcrt *% q^qicqft qrqt fR q^R qqr 1 
5Rqr g% scssrc qqjr^ I wgm q arrcm;: sfair., q?q n«ra^Tl q*R- 
Hffa qqreqfoft qiqq. 1 “ sfoi: ^qRqrqqt: ” fMjrqetrc: 1 q^tsqq 
33 w ihwhi*ii qf^RqRq,! gfaqt q^ftfct qqT qqreqs# fo^q 
I «R q% g?Riq*qqi%ft R5: II ^ II 

STOP*!* | qi^JRqiqqRJ^ q^TRiql qqiqtf 3$R: qirfrT: 
qrt I aRRRqjq q^ #Rq; I gsronqr an^ sq^rrat gq- 



q r gs rfa qpre&T r yf ^ i 

?T*5% H*TT# ^RPTTJ ««0*n* II \ II 

qq ^^3 qSTHf qSTq^ qf$on#T qo^qf^Rdto I 9^ 

foraroi^— 

“ tooifa? qq qsnqi qfatoq, i 
qf^onq&jtita fo<$feqT li ” 

%fa li # II 

qffcq* i ^q^fSforai 

2«to33 $&§: | qvz<$ fatofa—I ^ 

qo^qigfeg to®K i *qe*ns— 

“ qto =q^oi \ 

too} qftfs ^Ig^jp: f^pql: || ” 

I #: qftdl: ? $3N§ftfq qnfa«lT; ftSRIfgAffcljh | qg[T— 
fSSralftfa; 

Sisto srqrc^Ft wi qqfeifa: i qg^qq^; ^rft 

wjwraifor q*q i qq3 qrffcfiiM^fa i ssirgqofrq m grw 

5^qr qo}} q?q i «$$^stoq;ra§#: gq^t^q^raj <$q 
«OTlq^[d^l?q« q^Wiqw^lStRl^qsRft II 8 II 

orgforfafa I srgfa^ q$ qmT: ^*R 

flwrfqqiftor surfed gftg frri qqqtre#ata qgqfcfo g frtgqqtito r- 
Mjwiftwif^PRRPBiwT^ I if^sqr^qW qqifateqro q &mxftti 



M4^«EpK? ? m \% 





ftrg! gfe<t> i ft wftwy - 
^<sn-4\*«!?>ft«g<rf>r$W! u «11 

“ q qlcf i 

ftwi #55 T* t{vA ^ g<?3^ I 

qg^ se§55i^ ii ” 

W ' RRR^II l«foPS% Sfl§55N<3T:, 3*lT5ITg3j5Tft §55iq<3- 
SSOTiftfa *TT3: I ffcl | m WTOS** 3f£ ^ «RRT: 

55q?R: *W# I <$ggfcwft <ftaq*K I 5mi— 

“sfH 'farafi q§#H* I 

*T^T#*T^iRft*T^ II ” 

i h swtfgqtffogqqgsp*: || <A II 

^T^wn^T?—| ifa #t?#tafaq- 

I i wsftaws I sfsqaft* m #feq;qq: i wfc 

fsr^«T ?fcl qfcqg | — 

qgRifT xRftqcf i “ ” fcqrft qw^qi^ I «taqj ^ 

<JWi: q*q I f^rfar qw gisw^t sfasqT: | uigwu^rc 

# II Ml 

^qffi^rfTifrf i =qgsrff g^fala sfosq I q^rct gqT 

«I^5T^^qPT 111%?^^^; “ H3l*lMqf—” ^if^I?!. Swift rK*. I 
^aft*ri+K#.|, JiRT:q>i^#35q^%: ftTgftu^ I 

swMid st# q*q | q*q, Wg. q§#f- 

ftrfttsasu I qcl qg*rfq%q to: || ^ |l 



RRM: f&ft: I 

ftl3$TO RRT^SRUfaR: || ” 

I fagSW %m: f&fRffcR^RR: I &ek 3WTfRR |fcl 

3 RRRrcg i “ n^orf r^t ^rrt 

R?RSfttft” ?frJ RRRTO aR^RR<fag | — 

“ ^SJRtR Rtf^ fsjRR RT*%% I 

gfas >\m& R^toft I3*K^ \ 

rIr f?Mpn gfsR*rt Rsnrfci: n ” 

I are TOfrratf RTRfoft RSlfafawtR RTR*^ fR^R^ 
ft*lfaRR*R^ I falRR RTR^RI% ?frJ Reflag I ^ ^ RTH^TRig— 
“ 3fTRKi*J fR^RR RR^MRjRT | ” f?3^ | R flgR: ? mfe- 
RTfftft I 3TR %fag— matt f§3P55M 3flg;i§^T: 

RT^ R^ft 5g?Tfa f*RT R^R RtRTRRfol | R5T; RRuft fRn«IT 
^R«W fRFRR&n^ I f%<RR m R^R^R v$R: | RRT RTgRT? 

wtt— 

“a^l ^ RiRif fag 1 

R§RRR sl^noi ftfa qT^fcT 11 ” 

fft 1 g^gtas^gRk^g 1 **w RHoi^gfRR^l *tr: 

3JRR^3 M«?:, §R gST^R3^ffaR^RROT*jg§^RTRT^ | RgT— 
3^ awtars^ft^R RRT ^Nr:, «t*lk 3 <RTR^ R$fa 
ft&rogqn I “ =R§Rf*M: ” Rlfc t^f^: I ^R mfi\ 

5 $sRrrcftRftsfo— 

«?Mi =R Rfltft f«RTM^3R3Tg II ” 



g jft^nw cy rafter i 
^ ra T ^ftw^K^mRro i 

JT«BTO ii ® n 

ffrl ^fn^RtrR5I15ft«n^ SWrarfa^ 3°?qOT'^qq?nW3$!T- 
3*IT gw«l?t t “W ^*1 qfP*” fWfan 
f^r^\$T«#TTfeft ?W(5cr I ^cR3'— 

“ «proroRa f terwT^T 

^PROTI || ” 

qTq^WrfotfqsqiqqTHTq^Tcftft I W*W?i II $. I! 

3TT«?rcq£ gTfofterfoffoffrns— #fe fri i w <r£ siM 
jflfft Mt I *TT fl^T? ^T; fltfcflj. $#, ffi j gfe : * 

q^rnj sff^j aTq9H#n^fofta$: i <wn qtaw^JiTq 
<IT «?T^T HR: I f4 ^ft I ap>g—“ JR5f 

siffcqi sqftfgaq i ” sfa 1 <i«it— 

“ sifMt *ifo°ft |q sTffcft qsTfMt ci«n i 
snfojft giftpft qq q£q$*nfq<n: ii ” 

i awl 

m% ^t ?qHT =qqqwfq gqigfoi ^qqqiq; i 
sR^ngq^Eiqftf^q^f «nqsT$ r^tet 

erffrfi focf^rtg. n ” 


I ^ qefi ^iftfiwrfq^ll snq q^n: m q%?t 1 “affair 
snqsjfaql;” ?c*W:: | SPfiRlft: CTB r « Kn :N l 







TOIW 

PPt^TP?? rlfefe* RlTO^*l<a WTO T **, 1 
W?vR TO *T %f3TOfr TO* TO *«* TOTO- 


I 3*11— 

“ fo^^^HTRSHTfesafaRT*! I 
ficon^q^gi^t insrra^if^n^ u ” 

RT^ fton^* ^fiffa I 3J5T 

q^TOwre^nsft faififo33RT? ^ii iiy^ - 

tfft'frppnw) | qi^pn- 1 “ awtwf^fipRW sratoft vi 

^ I ” RST, *{%[& 3RN— 

“awl Rf5{ tfk cdalgapta =r I 
RffoRTRf^nRTRRtaRRTfa fa?3^ I 
ftff3RTRRI% S?IHipijfa * II” 

i wimi, ii vs ii 

^^fSfcroi fsn^n a*p r |j [ ffa i S3*°wr 

wifi a| *^5i«n^R55RfcT- 


^ m Mt i wnaWfa i witftlJfcnara »i%R^ 50 Ti^fR jto 33 ^ 
q^m m s«n I s%t srerai R^fWftjsr ?m famsiq?tft 


v hrJTr 


II v» II 


i 3 t^N q*req RrfSraTR®!^ f^iasNI^ 

Sgt a^rreqr an? q?q I ! R3 ^rI«i wwimi: sr^I jwr^ i wfa 



qq Ml°i fqsqcfcqfqq: i Mot qtesiR? 
fqft I M^qqWTqq'fqq?q;q;q;Rq«r M^ftsiqi^ %n?qfqfq 
rTCT^ | q$q> SffiffiH^qtfgfoqT q^RqrqW§qq;*q—“ ^qf qv^ 
ftqqj q#^T r ?fq i qRtq^j iM* i qqiqnq^* 

qqq M^sg^qqqqqre^, q^qmrcrRwfaqq: i arq ^—“MW 
qg ftffq qrfrWte qqte^R i ” i Rq^MW q*WWWf^ I 
tfqf^ q^q'Wqfeq—“qiqi qqgT q*n ^ f%n q q?£iq: i ” 
i qfM>M q^qigftqftqis—?fq i qq^n^ f^q- 
sqiqq^teW: i sftlsr |fq | a^q aftqqrcqpqrsfM q*n 

ft—“ qp^ ^tdtV nqiqf g?q®s% i ” s^tMrI gw®ronwt- 

wiqqtTfqqTqi^ qiswq o ^qqRq , ?qTq'tecqqTqT 3 r: i qq*i— 

“ amq: qsqfq rW Rioftsqiq q q$ft i 
^q§f qqi ^qf qq^Tf^ gq: i 
q*n qqf foqqit SRit &r%M. n ” 

i qw?1qft^qq^ ^ RMTRTqqi^ q*n qrcfofqqf qqit 
3*fqdfaqq^ ?q qRq%M*fo»q§F& q^qkreRqmiqiqqiqV. 
wircfa&r foqrcoCTiafowR«Rq 1 a^f ^gfaftfq 
qiq: 1 arq ^q q;q^qT crM% ‘ ^Tqf^iqfqq^q ^qqi *ftqf qqi 
qi^ ’ f?q^q ^iqf^iq^qqf: RT°nqiqqf#rercq*q *qq^qW>^ 1 qre- 
q?q^li <: 11 


ftgfcq RR^R* qjrwrfteq; | R5T qtWfiRJTqsqSR q?q #qqq qs^ 
wsragf% gltq qp^qf qiq qrgferfa; qqq qq q^j^sqi^ftfci 
l cftq ^gqr aOqicqqrfaqq?faq^—sftifcr ^ 1 
q^3*^q^3R!qfaq 1 qq^scqcw^ro:, «rii qig: ^qqilViife 
wteRqqft sn^cr 1 gq: qlfoT: ? ^rfegqWrfoq Rqiraft #fa- 


II <? II 



yRg^TFnr^m : sroiifoH-iwMrww «pfrj;t i 

#r T W ^n^ 

3 il g f ta reft fkm tf t ft^^fr ! ^ fare^ ’T ST^W [\\\\ 

wgfcfffalftroif—3?qsq ffcl I fa^uR^ faffSrft 
Wg: wgqmftraf&ff fossdfaRR: | ; 3 H- 

qnsqmq %? furore %&§: I qfamw; 3 *%^;, *v$t- 

f3T^-~ 

“aa asifc*: «%: s#?t i*ft 1 
3 ^ 9 * 3 : fa*mw $Wsft%JT ^T^: || ” 

?fa 1 froaRircra ffa 1 ?rc«iHr«?T qq>reft m ais*r sw*b 1 m 

^ fl^T ftjpiSWRTO:, «?T^9 ?T 30 i^qqcpT^ Wgftfa 

W: I S5I?fo f^qqft—qqqfaqsqT W§q ffa I 8»f^9WWn^F- 
m sq q*q qjRmq*M ^qq;$iqqsqfaa- 

ot*w$ct$: 1 ^ TOrega ifi pn^— 

“ wgfow aw* qffcwiaa^ 1 

w?i*s qtfarfa faq sarc^g^R. 11 ” 

?fa I ^; 

<CW% I cT?*fiR*q f%f^ 3<Tft fee'll ?qq^: Hl^tfaj 
Rraft I 4tm: ? im qi «ffff&l cTFIT ?q | qfaqre$f- 

s^tg^: 1 ?RsqHF?q%TT«ri' wm *m 1 q# rq g sro?^m art 
q?q I 5TFT fq afifrqt q?*T I 

cl?**IFraft ^ «W, aft^ntaJWRI gT Ifftfeq , gri NgWttfr I 

qftji: II *> II 



UgHlSpiy TO H , 

“ Moraft&roi i 

Wl 3 ^sqqfaqT»* | 
sfaqtosqsqw qfs^f«wq*n^ ii ” 

;Mq?q«T^fq^q *qqgf&Sf*q ?fteqofe|- 
mm^-, q^qqwqftqrcqfaqra i fq^^sffaroTO^i- 

fwqtfqRfratfq i f^^n^fq»qq\4: q$gq*: 
qgqqfqK<nq#T ^qqiffqftiqqq.I^^qi^^qq: I q:T^qi^ fq$T* 
sftfq i m qjTa'tqraiqqqrefqftie: «q. faarcftwf: i sq *w qntftoilt 
gqfa qgqqitffq qjq: I m qT fq^Tq eglS: q;mq$g*?iq ffq 
qiqq, qf&fas *w4: i “ qqqsfttq qTfeq-. ” ?fq qqqiq i arc wg: 
qqtftqitft i q^q^q fttairo gjqqfafci i sfoiqq^qqqq* ^fq i 
qfaiq^ q^q mm:, aq« q*n 3n*qqTuiq<#q% q«qfqa*q;q^ 
f%fq^qq sif q«itaqqfefq w. i M *qqg: wuftsfaftfora:; 

“ te5^qft *& ITS: 8*Rta: I 

qq fast q^lf^W: S*ft I 

3jq\g*q: foqiqi«J qjiqqltq =qif®q: || ” 

ffcr | qqpqq— 

“ qq qjffiqnqf I 

M qjj*i to* writeup i 
qq ^qqgfstf TOtasrerowi n ” 


fft *raFq^ u «, n 



srw£i*3<4 i^r *rgt m^\ 

^R^nfTT 

^n *rwm fenfrrf? cJ*rc^JfesrrTfrf?n n ?o n 

Wjf&jf f^MsTfofaPwTf—**4^5 ?f% STOTH. I «FfflV 

*$:—q*TT JiJT^x®T^rqfl^^ 3TqcTT ^ sfcnWT «fl4^ 

*TO&, ST qTllf^IR!!^ q*T WWlfft: I ^ 
TOTO^I: qN** awfol3rTOcft Sdt, 3f l |^n|> g^TqRqWSqfeTTO- 
M<*mi> to ?qqgf3jRqteqqi*t fqs^frr «te§ro fqfasTfciTO: i 
f?R^pt^R5g^n; ^JIT^g^gpiT fTO: I SRRqtf^ft; ^T 
JfWreMW: I s^TT!^; TO3fe*f*®3*i q^* ^5 qqT 
stout, g#q; ssreq^faqfc i sqta^TqraTfqsHTRq^fa i 
sqqi qqte& qqrTsnfqqqqaqqq qq^q^qqqfq^qqnsTtuRqg i ^tct 
* nfaqq;Tf5iqfqTOTTOt fkvmv farcTO^sqTTORqs 
f^q^ifgqq;ir^^5w^qqji5i^qqqn5rq^fci q^qfsaq; i qiqqsiqq- 
wxm— ^q^TsqTO*qqi^7Tfa^q$ftf<i l ^totto, ^r«[- 

qf^qg^TOT fafaTTOqTqqg,, TO:, qWFTOTOlfafWiai^, 
WT, a^ft^q^TOWWTW^; ^:, Hqj fa?!*:, sifqvrqTOKfff- 

qpfN5 l sft fsTro 3 t^s--t ^r4: I qrttaisr 

tot:; q^si w q$qqm«i%qFqq: I qq: 

ftq gs g g^ ft , srs: qjfqr srnm qifcft, I assrcgqw;, 

5%q gqiqp&q *qqfo ssiq*Rft TOq; sqiftoTT^Tqqjqftsiq: i q?N «rg?i- 
TO^tei^i f^r srgq faqdtaq: I <m: srosqito ng< qifFq 
%2qiqjRgvqr I qq'taftg^'qtaqreT qq *qn qsqn, afsreqftft-qiq^i §ht; 
«rq: s%qT «qt t gn: f.o^iq.KT sqfa I faq*qiqft ^ j^rri 
srafiiigqL fe: qr(K q?qT: II ? • II 





w*mf sfHt w 'rrfo 

*rx fa^fa sft^re^srafo: II KK ll 

qif^mea^N:, SW: 5im^T?T3^TT tffe:, ai?5M 

tfftftqH qfcfflR: | Wf3qi$afq$TOiqgPft‘ 

srcfMtai^ i 

“ 'KifiFfcarei&T i 

^qicq f.Dfa^ snfoRT ^qsqiR, I 

qoifoRiMqfci wwnfefcff: ii ” 

I WTOFftqTfeq^ TO&Wf I sq^lS sjnfcq^— 

“ W'fcBrafon&t wnrsrora: i 

^51«Il\ «3cq?l: q*l^ J|lc[ 3^*T: || 

« qq ^qai sfta: wfagRfqqrfora: i 

c 

q^q^qT^TRqTalfg <H%&§ 5$: 5R: (| 

3Rif^ jfeRwfcft i 

rTCT cR^ln^ fqgd II 

fsp^ftfo I m wgi mi pttti^ wi 1 

<$R ®sq«q?qifTO5^t VRfa 1 ci5f e WZ: qreflTSqTsfcenfo 
35?%^ qftnoqcT fcqif—^fq^frf | TORtfsqsRqjmTqi $\ *|£l ^Rii;^: 
qisisfifa qfeflfow:, ctfq $ft?q qtefo- 

I fjs *J'4T PITtRT 3N«3 f.SFcft, i^<}^ 

«TRRlfafa I qqi ^TT =q *gT#5|pisfcjvi5?R *rr,3T sftqi vqi^, fll JJj-nqRqSI- 
$& JWRTCi% I RlSwCtflTqfe&qr:; ^feftfe tF,: II \\ II 



^0 

mmi si;*n^ n 

^aissteq^*!: Wigg*?rca«n i 
sgprapwsmfa g^Tfe^rafa i! ” 

I 3f<j I fOf ^q^HT^JTTf 3Pff— 

“ «n^ Mi i 

qqwi ^t sfg$qi gfgR*ifa5*nfaqiT»i i 
fMna'tai jwsai f^^Mifgsftn u” 

Sfa i q«n— 

“ f°sM MffireMrasfMft* i 
qtesrqq'fai i 

qMkqflqsiT sqfaw^f'Rn^ I 

sft i reiftft fftftfa ajTr&ra^<itfHtarc: i 

q;q i°sf^ft rori&r «Mr, *t 3 qqwnn&q, rtc: 
«ia£ afoft =q l OTnftniN— 

“ 5faTCn$ *%«»IT ^OJI^T^ ^ 5fo!5T | 
qanrvivipn m 91m fft qfttffscn 11 ” 


3 srfani 1 3 ^nqqqran, ®ra: flforcrcnqsrcqftfa 1 
TOtati[ 'tf iWP^ ^ fT g q i f g ^ T^— 

“ vtfcRPRftaref qfsw^fqofl^ 1 
=qi#T fW*t ^ m 11 

<rai s^qrifori ^ «nM fsgqifsjftq; 1 
*rs®7$ to *ffai qwT^qqnfw^Tq. n ” 

Cfa 11 ? <>-* ? 11 



M<q*PHs q qni 




tott wiftyw y to 

ft<flM^q<TOffrft«ld*ft^TOTTO I 
awm<ift»*il^ f qns# ^RPTT 
^r sftrt^flr fasrefr fsremHton u n 11 

^2R3f55H%fgcff°5f55^W aq^^m qoSiqn>l f&fW- 

<rferR«icri qroftraic—* fp$ ?fa I tot4:—toto ; *to: wot 
<Iwt, snnOTta¥ZK«r qiact iwraft, &q sfrrcfoft *qqg- 
M, $0«fc(ftwt3 ftro^, wH, qwRIq: *OT R«flwS: I «T 
fq^T ? q^RT; sjqfiaqjRNJtRflt RIRT I qJSlRlf 3IOT } S®I, 
RRRrftfi^RT ftoft I Cfg^j “ *«! 

lq TOBfr: faqlfqai I ” %fh I RRI'Rq— 

“ ctfqfaR qsft OT^. f-aqiROT^ I 

q^qqrfNnqnti fownitofolH n ” 

*ft i em srRsqngat— 

“ mv- Rfotrt q^ 3 «W g^i'sqqRq^ i 
3I3IT RlR: W: a qq q^RR: li 

awna* ifci l «ot: q^t ROT «S3T «n^ I qt 

qcmcHH sqqqr rot I ar?r4 jwJ qa: aiRisaai I 
q <reafrj i u^ qn qwtqT fNrft amfe^qT ftcq ^nq^qiqn q^n: 
ar aqr I 3r?$ f^pqT^q ^qqiRT^^Rrfq: Nt *tot: ; arai^fq sttR:- 
qzrsqfcj q*qr: qs^rqT aiaqi aq*s aia^ i qsr—qrttoqift sran*sasr, 
“asn*^ ^ gom aRa !r R aRa q&qV’ snaifa^ifiiMKi l %A 
#rc*Nfl forqct srqcfoqq: 1 Pnqgiagfa qt qa: II U II 


‘wuRnnsRreqi 





44 



H vrefo *f^TT I 

«rrcW ?ror Or?q frr*fa ^ ^nr^f%frT?fTTr?m 
*r*h ^KTsqinr?^: H?SH 


44 ft c °J: R RFT: 3 4R3Tfo: e 4^41: I 
eft £.°3ftjft «ITRT ^qfq: qgxlft || ” 

eft I <R 4 T: ftq 3 q«mq 5 qqft«tclT <RRT q 3 T JJiqTO 

fttqq e^ ^fttai^^BTO I 3?ftf^I; ^rgeqi^qqiiqqT^qql^I^qqt- 
r 4: i ftsH^qe^ft i rwi rrt ^4: i 

qq«i ft^i^et ft^ <rto sjjto sift*:, 

4141^:, fa& f^ft^t, £03ft;q4RR$ft4 fa#Rq- 
ft^H-ei<q\ft rir: i qgT—ftRH^qwTftftTOlgqqrcT- 
I ft^HTO i* q?WT?Tq^, 

mi fts^ft&q wM siftftn^tft m m 

fa*ft qqi &r 4: i ?tsrto II 11 

jjsrcft fttffa^re^jne—sqRqqfcft i i “*&- 

RNR^TOT *&m eft* ft£: ” |ft 4441^ ^NTfqq; 5RJ»Rft 
«r£ qf|q* Jilt ^^ft^qq^raift^4: i erassgegsftft l 

eqretaftft l to jj55t«tkf 4 sq vwm ^ ^qN nqft I 
5rr4$TO—qrqftft | qrepftsT* jR'mfa^g^q: sear aqftsjTftqt# =q 
*?qft I ft^q STKRq facqft 3Teft?l*rq q^RFe f'SR: clftnTTftftre: 
3RtRTcHT RFT, 44 RRcftaq: I TO ^TO- 4^rcqsqR4nei qftftgqfat 
STW^Tt qpr cftiqT I e 3R: qn*qSRS$: qjjs^: gq^g*^ gSRffc: 

%sft; qwqfirasft qqdter4:1 m >ft gsfaft qis: il ?4 II 

eft a*w srewq. 



“ fi&OTifpn»IT«IT: gfa SgT&imT: ” i^f^T g^STS^T 

^«gl SWftcgftl^R*!: SRfa^ I rfcTSJ ^ Wlft- 

*wSNata*TCft?*l4: I **5^3 | 

^4 qmt^i4ft<qq:—^34® *^qq q-q-q s 

vj^tho^ =q^a[^, siS^Tld <ft?Rop* I 
cFRsqi^ STRTiftq ^cll^t q|qqq I *RT- 

sftqfq^*^ fa^qqHT *rfiqq: 

^33^: i srafirawi *r6wwft =qqnfqgi3ft siMtafti: *Tf.qq} 
^i^T ^^J’Jf^Sqqqq^T | qjfq^TRsq fq^I^Kfq^q cR^4 
wqig: quqq'H =q ^tf.qq^ I qqjqqq: | 5RqW^ 

^fe;ft5rf%: ^nqfqq^T^RT i a^q tesna faq^T s°STq;ftq 
fwlft II U II 



#fi4qft«^iftq?if srw a'Roin 



ftefct 


^nr 5 ^!: TftfrT ?rf¥?fTvr^of- 
*r^Fg^%^ai 


’J'STCT^ ^qifqgRqsR ftSttqft— 

igfa: I qqq*qTqqq: | sq3Hj$^ $ faPJjSW^, qpty SINR^- 
t^ra^i m\ qqte?*Tf»qtfr 

311^ ff% f^«lW*IT|I>IT^q: | q?t fqtqqft—^ft^pq- 
1 ^onqj^q^ fqfqg^, gsq affiqgi|: ; qjqq- 

3^ I I 3^ ?HF§: qTsh ^ ^ H ? 

^fa:, qf^m^f:; ^q?qRfq: <R qftqfa: q<fa: | qorfq, 

Mqqfcl—| fq^qT Sf q&IHT: gfq^q:, 35faai: 
qqnftraT:, «fq?^q«i ^ sftoqft tfWh i <ra«nq fl£taft3homTf- 
q^t fq^Mt^fq^ 3fag<qqn*<JI?q qg^ I “§^q: qgfg” f^qq 


l 3Fqc^ ?qif^8Hi<?M TO 
qBqq3«ht3W, SS^qRT^Ir^ ?qi«T 3^ 


*1*% 1 ggpqT- 


gs^nqi %i asRisqif* cFqwpjg wi,, “ <rc$l^” ^ ^ i 

gq: qtesrcj sripsgt: qs^otg^ I qfislh t 
dfcftqwr qoft %qt gqt%i: | gr^n sqjTC:, cT^%: f^pr qft^f 




I qgT foffTT @Rra m 

II ?» II 


?fe I m ; ‘WT, 

3F^; 3R*fcrqo^j 3rafrrcTC<!°S3^, R^RT- 

*m\ g»fHl 3* f^w? 3$^^R5- 

^iTC^fWI: I %i 3R5Ro^qj ^ —“ Wt»- 

TOflt *jjter^«i I ” | *IW1£;— 

“3T foi fl^T ajWRt S^q §q^; a^HNW— 
*rfs*qqiwj^” ffs i q^qtoRqfami—aret ?fa I i 

^ifqsi#q qf^^qq: i TOitesfaft t =q, 3 ^ 1 ?— 

«n^ aqf =q sw ^ ii ” 

1 SR qqjR* qqqfq: §<3Tf55^ ^frfqq^ ^ 

rfgqjTRqq I li u 


re draft i 5iF7 qw=q, ^ qr«rfe ^ q^Rq w^ i ^ i 
qi^RR?: SHrqqreraJ qtesnU qqs% f^Rici ftfeirarcit q*q mm I 
^q wifi «i^?p^oi ^feci *{3m. i ^ra <?q #w*R^ m$ ftfe- 
w&v. ?q g^qLl qqjofass *&dt ^f^frq:, #nrc ?f<r ^wfdRi^s 
qraft tr: l «tct <?q «F«t3rmr^^?n^ “qwfa qf&r£” wrqra- 
«RRq, “j^t *j$yrarV’ ^ ’qrgqqfa:, %% asqqsnfaft: 9ftwn«T«R I 
qq^cft sq^raq^RPIT sqngqt ^f: II \\ II 




fq^q i qwffrfcjl smr: ftqf^RKqifq qqi qsqfa^qqiRT- 
qi^ qq q$qqi°i ela qfcq^ I wfa$: fara ^qq: i qteqqimfarc- 
f«PWT^R ffq i qWqtfqqi qT q%r stoi m ^qjq i 
qtefcnpiatffifcr qjq<* i «frRfl^*3TO i cr^wif 
ntorft— 


“ ^ I 

q# qqqRT q q^ipqqqqi^ i 
qfeftsf q afasi q^T^qqqq^ n ” 

sfa i win ?Rn??ft— 

“ qiTO q fff ?qrq q^^ni i 

srfqsRqqiqqreTfw n ” 

ffci i qi^r^q qsqfafq #m*R: i mm “ <ftn*q* qqqissi- 
ffo • ^qi> stcr: ftqfMqiqa 9*staft 

%3f«R|5ftq: n ^ II 


qqqif $fci I creq sftasq, 5ft: fag: flrgqq q^ | 

qJfeT: ? jfteqqiTsrt q%t qjT^rrq, i <taq§r:, nqqq\qqqqq. 3^s 
®ri qftsqpj cwtq;: I «ftqcsf^5 €t?g*i =q ^Rftetq: l ^qracqi^ qr^qt 
fcr e ?wt II H II 



«rfNr **TT^r ^ nfeft m 


- ^ , -' '- ■ ' " ' — ' 

grRT^ ^ fT ^ ^ftrFTT 

^T^rSWF^q^pTrHTftRTW^ f^rf^i 

*r*h <nh srqr%Wr^fcr II II 

^<icq^ *ifou(fafaif&fciqT5— 3?S^ l WZ3 i *tM«ih- 
fq^qqi?— 


“sw\ ^tsupst sq^ipi q??at- 

3*li q^lfa:* I 

*5tei 3T femrom wfassrrai* 

5$i% s^fagrofaRaq^i 4 ?iM II ” 

I 3R ??f%02?T: W ^xERSIFclfrlf* TC5It^»TT 

faftftfe || ii 


wftsTqqsnftfoaqq^fns—^fagrcn?qftfa i a^—“*q- 
as^i q* fos wftgH as* fk%: i ” ?fa i ^qn^qT^toifon 

I ^tq q$, ftfed, aq^req qfe ofooft srrer I 
*fteq*r?qfa;gvq3taT q?qT:, RTaT^otaaqft: qq^RTRI $W\ q?qT: m cWI | 
R«n*W<hKI*-qT *jfq?n =q, Rtf far! q?qT: ST %fc! ffqi II ?\s II 

sqrfairtfa I qaa; SRifasrapsq adfra q* 3^: f%?cr^, 
^r^KI^WfH^Rqq: fiqqfciq^cqTct ^fTRqftqfcia: acj^- 


i * i 'wro^n^ i 4 font agaqafann« 







$fcRI %&§: I qtfT^ft- 
ffcl I %W$: I cRISJ *nqT%5qpq- 

qflwraw 9TTCqq$<raMft htc: i *qeq»f^ I 


I wfagn^ fa^jgqq^?^ ; zfkzi- 
sfoj -, ^ *? i\ 1e ffa ^%tr^ i ^^fq^iqf 
^?gT5T5^q?IT^T^»»Tt5l*l053 g^qol^ I clR^q qfafcl q5<>I«N J\m- 
*rfas£ qra?^ i cr^lt f^fostqftf^sr^: SfwroqiraTft 
«ftcn»5R: qwT®isftqcfl^3*?srT^ p^q: i q^fq^iqf ^qqJWft 
uMsrfrE: 5*n*w>if ^ggsri §fs^ET 

gira^srTufosiftoftft 11 \<z 11 

Stft «fVj! I l f*i^ ^ fa ft?f^cTIiif 

#*raqfawfttr«ri flcfcr s^Roni 


eefaiT 1 qqf qtesraj me $ altera 1 qtfrgaT- 

«rq»R^ ^igg^qqqn^ srqfct 1 3 ^ ^fsaqr c^t, qth ^kw^I: 
-IHTqoiff^i: 3T^TTqmW5q^ fsfr ftrqqfo 11 U II 


sfct fafaf JTRonj 



rTPTt^ TOTOgfcffr 

^5T»’^srf«*bi^^f^d3r4\ w^i I 

^frt *4 hww fli rr^Br^H 
wsj& ^ftrT^re§%P*?f*nsftrrr to «r%j *sn*ftsn*ii?^ii 

qfa'l?^ —atqNr ttfnftftfaft: I ; RlfagR- 

I 5$ R5 Sf# ?fc» I ?5Rl: qqJTf# q£ ?ft ^T: | q?T 

ft#? ^qqflT^; $<®wlf I cRT Slf^T^:; SSqqqstqq 
q qsiqofeqflq #> *r«i *R ^ sr$: 1 1 

^ftssNlfli: 3q5FqqTfr^irg;^«t I awt I 

fafflTO; I wiBtowm; 5 JRftflS*rf*Rq$: 1 
“ Rfaft jtr toka^ ftft*RR3faft "fcnsFR” ?ft TT^ftrR^ 1 
<RTOftftft: Rftft: «tft9Mta4: I «W qffq«3% 

^ 11 11 

%f$i i 5fpr, qqrwt^ RTfin^r sreiqs^p#- *h% 
#iR fq qq»T# q*q; <$# q% %«R*Sq qfc: ftsfift wr&$ eqT^ 1 
qtesraj 3R0T#RKgsqiU <r: qtesi# osi^ femora* flift: 
FttoWeSkltaRkHl, qlq qf$q<R% q|: 3TT^ ; SR^d >K 

I ft#? JfteiwrRsq Hqs# ^srj s^t: mraftmr- 
*p%: #q8^q#f5Riret 3qft*icms^ I qf«# “&K&- 

sfeqrc: || K ll 



JF^rTT^fV* 


^R T fi r^^mT^PT^ferrgKTt ^fetffTTOrfV ll ^<> ll 
3T5TT^ STfo?ft Wt ?JTO3PT3Kft %^TTfT5^I# 

CTrTrlrTSttfVw V'*prfh farTTT tffrft ^T 

^roft rr^TFnn^r footer ^tcpt ll ll 


satifefa i awfewif^aTapafaaasftft i *wtounjT* 

awai g$$a^ %<w: i HreMftft i Maaispaa—“ *ra*a 

sh^ sif^a I ” ffa i MqTafaaT3K;acfas$ anaa^ 

faaa^ ^aiai^> aaT s$aia; i sfaiaifag^TaT; a*a&a& i 
swsfaaa;?;: 5 aa apaaaiftfa aia: i m iqtaft fcr: \ ma»i^ 
ll R° n 


3TWT^% ffe I fafaafara^fa i fafa^a afaganfeafta faa- 
ftftaa^a foaaT aa, aissras^ ai*& aawh i <aa 
3if%^^Tafa5taaT5— 


caT^f^fa i af|#a *a«il>aFaa: I afisaig.! ifaa, 

arf^a maiaa^agagsa I a?a ^n^RT^a afc as- 

gfciffoara aaafo I alter. ? a?a i apifoflJiaiifgaT- 

a*oj %a aaJTaiaga^a iotc: atfa %arfai aea a aar l l^iaiaifaaw»ftg- 
3M, aaasfaaait: apsafi a IR» ll 

sntTs# i aaa a$ ai sfasT sifajft stfc! i alteft? a^ai*Nr 
l ’agft: aTifaa?aai?ft sarcatf aaatrca? arai^ai aar ?<reif.ai i 
a a fta aear. at aar i aftrccaaisa sai^qa: i acrcw% a 



N^ifePwiHL 

“ q'tei fqqqqi fqorqqsfaqT qfMgq^qi 
qrfq> ^FrmqcRqtfi a^qtf wM i 
^T^qT qif^^q^ gf 

’qiqfqi qk«qfc§q^qq<ft fq;q^ *nq%??: n ” 

%fo i qiftqqrfcqqq^qis—sqtftqf^nf^ t qiftqspj; qfa- 
<i?nsqq i “q?q5r *rf5iq%q qf&pjj qqfcq^” ?fq iftqiftq^ l 
*qe*i u 

q^i qfTqmT^fq^qf: i qTftqqi ^qqfi qsra^ i q^§ ^t- 
qq, fq?? ; ¥ 5 oi q q q q q q qj i a<tf%raj 

°ITOH fq^qf?: *qfaqngq> *q;qq qffqoqsq; | q?q^ tfqft qffsfft 
^qjqq rrqjfq^ qi&j qsreifoqwqq^ i qq$)t fqy^qt 
^qoif fi?p> quqqqiO w^sswwwt gj^fa^ is^q; i 
qqrqfeiqi ^q^qf? sTfofarfai: q'teqorf fqqqqi q^qj 
aareraswraTOT qftq'KT ^q^qtfwqTfasTfqoftfq n ^ \ \\ 

ffa *>5^^fqfofoqTqt ^q^qfarqiHqq^q a q ^qqi lqqTq- 
^IwWqwnftoqf <jqte sq^nrq; 

qqfci aqqt qqfci i qpqqqrsit saqfo qjoft toft i qfcqft ? fiq?a^- 
wnfa: l <$q asntoftiq^ toferc: II II 

sfa q^rq 


* 'qtawfi *fawus!>' qfa q i suq^ t 





?T^7t^ ||T5 q$f*f ^<3t«rT 




I 


TOTRTf?r#?r% w^ qr^ifaf^rcr* 
qrofofa^qsr q^nrcft-snferrTq; n w n 


ffe w ft^qqfa—I^Tf^f^: qsft: I ffe qf^faft \ 
q«*i ffe «?iqfeft faqi«n5lVn«ra: | gfe*?- 

faq$: i qntftft i 5T^q«S- 

%ftfq q>q^ 11:, sqf|q g^faq$: i JnsRi^tsrefaft i 


“ 515^jffjqq: STo^sqTf^a ©Pit I 

shtsst^? qqi qftq&ffo^ ti ” 


?fct TOPFnicn^q q^fi?f% Siwkl W: 

*n$\ qT^ifaf^q^faft ^ir^fq^iqoifqf^ *nq: i 
qign^wfafang—qrotftfa WWW 



i ^q to ^; gfe ffsfea; qqftq qrar <*w i gdw 
qqpTH% i qftssin.! *»|«CTiif5*ra^w fq «ffaa: nit: wroth 
sqro^ ^q ^ q iq^^gqqf^fiTCq^firqH: I gq: «ta*U g*?rc: q?R- 
?8j: drl^R, sralqFSifciftTraq ; qif^RIFncq^i^IrftfecRUII i m *nq:— 
qiv'w: qykitowiqn::, ^ g %r ^ ^ qqrtftew: i 

aitq mqiqai^ fMit i I gsr: qteqrac.? Mgfo re q 

qr qimr ?pn «rt^m i q*Fqt <( tF^qnTfat : ” gfcr m: W W II 



^%?t 'ttrc i 

cF*T^ RI^lTff^Fnm# Tf*TO 

<nfan*rm'*r*T *i *? II ^ 11 

arsn# m& w fe rft ^rTfe^rrn fstfmr sj-stt • 
wfcfawmfa r n f|rT 3 vft *T**TT 3 RRT 1 *T I 


*T^TT 3FfT^*TT^T^?T II \* II 


RTp^qsR RT^RfaRTf—gpRsq I RRRT$T7;qj sfte, 
I vjq T q^q^fqft ^ORTfR^TR; ^R^oifRfcl 
RTR: I $w»nfwfqft I f®HRRTfR^fiRRR: I RT3R58RTRR 

RTg?$Sf§3ft ^R: I RT^R^ fsrftRfRRTS— Rwpaj ^ I m^\ 
fsiR*R fadli felR*R ftfomitf f^R: | ^ “ ai^qT^K^ 
3*3R $RT*R7 SWfRRTOfotN^RTRRT&$RT*R^tf^ l 

W, “*mr Rn55RwmpFtftfW R^rwq^R^” fft \\\\ \\ 

m RiffolRT VrMRrf^R^iRlC-—3TRT$ I RxiT; 3RR- 

RTR^RI Sflf&WRT I I <$: W$\ ijfosR^ R: 


R 5 *p^ 5 % | RO^fr RS^, RRRT^t RigsftjTRr, 3 T$rcR^R sfr 3 T- 
ffBqrl I RRR; milt RPT R^R afaftfa €ErRl^| RfeRTRj Rgt SRRR- 
RR I 3R: tfam.1 ^RR5f^Rrt?35ftRTcR^f^ RT ^RTRSft 5IRT fEKRj 
Rlf&IRgS^R Sffed fsonfaRTfa^ qt RfE =R, RR*^ afar SRT^ I ?W 
RigqOR% $RI mrt*WT rtR RSR, 3RR? 5JX^uT%TC% I Rfe^R? RvSOTTRTftfa- 
WR fHTR gjl m #TT RP7 I 3R: R^RL? RTf&FRT 

RKn=RR 3Wf Rt R SlRiRRiqiRft I <#* ?R R$: ^cRIRlf^- 

ftfclfcft II ^ II 










: rf^rnfa: I 





sft&rere q sq re q? n W II 


iTOfl:, foil qfaBTClftiRrctaa WtA faq q*qT I qgT—«JP?: 

Q: ^^W^fqqfoqqW^S:, q^l^^g- 
fafq® fgq q«n %mk. | 3i;q^ i 

“ f«rnT5^q^^i qiqiq^^fqqiH | 

«nq3; srfas^l faqj qjTfoqt qjqfas# II ” 
«qRqTHf«Jn*q^q^T qfcqq; 11 Rv u 


t^Rq^taq^r f^^tof ft^qqft — I f^fanfon $ 
ffcistareKT s&f%faq?ta Mnwq^q 9if*ra* I at f^q: i 
^f^oi qig^qiq^ i q^i^qq—“ ae&te (H qgq%$H 
qm^s^i ” i faw Mqqft—^ S?Fifa^$fnfa i 


3TqTf% ffcl I s$q ^ ftfetf, qlrM 3TT?% I ^Rf^f^q 
teorf, ^tf&i %5nfaT qpn: m I ^iq^Tfqqq, «qf®q^o?qT, ggr yfri 
qrqiqr s^qqifaT ftqqst, qjqi^y^qqrmi^sfq^ I *rjt 

3?qqi, q^qi^iqn, ST^qqTvqqa II \X II 

qrrefasi ifci i ^cimqjfSiqq^sTOT?!. f^fitonfaqr ?rfto% | 
ateqir%fq | b€\ «TT^ #Rq: | q&T— Q ^ foq: 3RRfl| 

q^rr: m m i ct^n: sfa: q\^ipR qi^q: %qfeiRf: l sqoiNn- 

>u|ISll?|ail^^: ^q^or fqqtqStf gq^fcl I ^>jat qfqftq I <£T: 
q?fe5T: ? TOR^qt^q;, ^q^^rqiq; q*qr: ^q HfBt*rqfaq: ftsm 

l m rfc “ qt^rq^qi^q: ” *fci to: || ^ || 



gfe Tfsr 

f**ftsfa snraf totBrtSt sm: II ^ il 

ffcqfoq^sSqysfagqtal^ faM- f05, fo 5 tB 

i ?i?r?— 

“ ft^WRiqfafojF $qqnq$$l^ I 

\i q«r wk ii ” 

$frr i «r«l ^Ffsrfafcr, iFs^q q>f%Tq^ ^%*WFifew&- 
faqfc I qq^rertoft irpra^n vwf 1 35^ q*n— 

“ 5R^SB^ ^ qq $sqqq q*?T I 
fB^rcrc ^T^RTsqftTTftra^ 11 ” 

?fa 1 wt—“ *nqra«n& 3 $ qv^roqftqtftaq. 1 fRFrfaqTq • “ qq 

| ” fSB foqfy Rfqqggtfq: | SJFI- 
fo^TSISHTrWTf—qfaf^fq | zfajT q^qqfaqqJFI:, rf«JT 

faqfciftqft fcsTOTC %fh *rre: i Rtgrs^Tqrejq ffq 1 tas: 

«1%*I: II ^ II 

^foqqq^Tf—sq$f^TfqgTV*qi* I 3WT^:—qqt 
ff^ T*5f sqtfq, q qjft qRTqW*;; fWrRra^ *?qfa I ^ q$q 

e *n^fa l q qqq to q^q?^q sfr s«n^, m qqfo 1 
fSRfag*q:, ^montac TOifcnwra, wtfq toth; 1 to 
<ft3F*Rl gq: qfom? «I^Mqq^qn93T- 
5%qT?qqi MtaU qiqtqtR%q qfaScI 3Rft 3qcTOi5raTq: 

qtft m zm 11 11 




q fr f teft -sFifh Bui i Rtow 
srnftaftsfa f??ft fi r ^fep nrqft «trt^trwwj I 

TT* m i fefo gr HrTrT SFTS*TTTfWT^ 
qrc pfaffq ifrrm t tt^: sttk: sr^ ii u 


qqftfaqFqqt qt«T: | m qsrqrfoiqJTqT 

tfjtffclfofo I 3T3*f^l! m 
^qq^qn, ssrtfirafaqsi: i rm«? qsnsfoiqjiqi qi<n?frrcfi- 

afw^qfwisFTCSs^q*. qfcnwT km ^iq: i 
QqR°Se5ftqft ^jqqfq—qT^qo?3qfosqT^3flfa;§J3^qiq*fafa | 
JtfJTt: q°¥&T qtoT ^fq^T if sreKSWq: $f%Tq^ qqJl^HI: 
to^T: %*KT: I «W qj ^T: qR^cfaqs}: I ^ 

fq;^q:fq%qo}, q <q;<RMqoi; q«n& 
qsr fq.^gmiq^qi^ fq^qtoi^Ri i qi^fewfffc- 

5Rqfqttq<Jifqf5ie£r 3T?^fqfosfq.§[^TqT^qqf*iTqicj q^Tq m§- 
qtfqfa i qq =q wqT: wmw qjfSjq;Rs;qq*% qgqrai #*i 
^Tfqqq^qqfo^^q siqqfa; q &q^5ifairi& i sa«i 
qsfoiqjTBqiq^ qigqo^, mi ^*n>g3^, q^-qft qigsftaMon- 
feq; l 3^ qi^l^iqf “q qf|q°S55Tq WRiSlOTt qq : 71 
??qi%T ^iqi^ ^q^qf^^oi qsq^sqo^ffcifqq^q^ SEqftq^q- 
qi-qiqiqqwfr i a^qftfq^or i $»q* $fq i sfi^q*): i TsnfsRT^ 
W, ♦ft*ifciq3qq;&q$-1 a sr: 3fsftqftq3qq$fa <n<qq$: ir^ii 


qtfta fft i faqi^ faq<w i qtfag&q qj4- 

pra*. i f^f^qirq ffq i fanf^wi q«r qoq^ §*q&q ^ 


qWtel ?fcf I SR: q.q qqfcl I qtifal: 


S%Nt fqqT^ *qifaqtsfa qqft I fi%: $?ft q qqft | faqq; 



^ v# 

RRTfq<q4: i BtROTrora:; tortr farcinftsfo 

fjfol R?i $R: %W$: | RUSRI^pi^lRf ^ I ST^W^RT 

RTCl , 3KH m®h Rqrflft 1 ^RtTfR- 

?«ra:; fq c 3R?5T I RgT— W?t\‘. ««lf%:,?f0I^3nR^T3RR:,?ai^ 
R?S, <Rfl^ |^T STRcIT^, OT«r Rf*fWfc*un*r %cfT R^frT 
aiq^ifR fasfi. | «RI qq't^, “|5 3 WT q^R^TT- 
**& sfaq^ q%3j” %fh i q^ ^tr: rI| sroifsrfri i 5 %r- 
q^Tf^RT ^^faiRmfq q* 3 «tf sfts site:; R^psrw^&nqnRR- 
RRiftqfaRrwit RqqW: i Rq%fa^—tqqfRfa fq?g?q qfeqT q^fq 
^Rfq^iqTOT |qqfaq*q gsq Rfqg qi4a, ?RFnrf fterrag^^firf^ 
q^frr i q?r, “i^rcqsi tq<nft 3 % rt ^t f^rqiq ” f?qqq^ 
$qcra®^ |qq ^f% fq«nf^qisisfq Rig-. 1 

3 §cRT cJ^fcf 1 *qsR?q^ 11 

RfiRiw^r^qj 1 pqsi ffrsjmfcs q» ® 

qq^R^RITRZSffq gT^q^^gT^W I RRRfoiRTqt 
TJRTR^ I cl^qft ?jqRD^ | 5f?R^ fqR^fefaR 
f^oi^ | R<|^ qip^R fWRIRlfMwE ^^IR RSfRif^ I 

q?q^% s'rtr $ft fggqft torto: fq^q; 1 Rq qfciqT *q>qqi\qft 

?fcgq *wt e q*n l eqT%Riqgi% sjFRt Rqfq l R 0 : g^qqr^:, 
qRqgrftfR: ^iqqftqq?!: wi^^fF^Riq^t Rqfci 1 R?FRqqR?fte: 
*tq^qt Rqtftfa qiq^l ^sERta^t^Mr l q^wpqm: $3?lwi 
wftcq4: l rst— fi^qm q?q r:, rrt r Rcf^tRt Rqtftfa 
qiq^ I ^qqfflfci ?q$ rot i qq r: sjRi^q qtgt R-qRCft q%§ bw$ 
Rqfa I qcgr^R^T^cq^«qiRR^RifRqiRTri 1 qcrt 

ffo qre: 11 v» 11 


fx ... * , . 

?kT •qgq q^onj 



5lfrK: qraqpns&RFWWT <taWT SqfcN*- 

onfNm q^ism^wT i srwfesffsra: *ifo^- 

fcgSOT^: ^lW: I OT: 

stft sfaiwi i i m wpi^ 

^raqqciT^ra^ n ro ii 


5ft 


^*5i4qR^iRtrqf «5r^ nraatf ^itth^ 11 





&k: STtf^^rffcjfafolfarT ^3%: I 

*nrrc^ ^tt^t 

^xT^nrremtaft *y%?r?T^t: spprarfarc^r 11 11 




“ fagfl; qw^ftoq 1 

ftgsi q?roisqRWTq;i*n^i *\%m\ \\ ” 


1 si^n4:— w& feg^q fag^Fim *Rfa4 m\*s\ 1 

fq%qqft—awsfaft 1 1 ^t: *fq: $ «hbt- 

*Tfqfq*mi;§: qte5i*$: I §taf^r; ft^qtni^reR fqq*n3^i*i^q*R5- 
tfta&Ji qqsT^ii: aiw sq^, ^rf<m qqnfsrcfaq^: 1 *& 


fqg^wqfjr^r 1 st???^ ft&j fqgsi<?q qtf w% 3m% 1 fqpjcrqj 
fjfrr «tt army *j9wr ^q ^fqfcq ?ra*iT I gq: ^tesrqj st: qtesrcqt 
twr\\&: qforfc&qlfqq qqqftrq^ 1 ^gg<: <!qiq;irgt: srcsq fRfaqqt 
qqtffcqq: I q%q q$ g^qfpq^^r Ml: ipb^Rq qftcraq *?qRi 
*Rt*p^ sun^rf | qsq— wsro. “ ftqTipgqisq. ” I 

^°rt: f%3ji?q? fcmtafiifofqMT q*q, gq^sq qFKqtqft ^Rrtt 
«3&«r II ^ II 



v® 

^T^TT^Tf^rr^f^% ♦ ‘^rtfarflf^M ?T?*T 
IRt# f*Tc*T ^TTOfrr frfbrrfSrsr^ ffr*r*l I 
fstftsn 

wzn^i ^r: tV^ ffo ^ *wtw*%5j st%^j ii ii 

qtetn ? ^sqftsfo^ftfri i <$n *q*FTT qte^q^cfg qsi qtea^fafa 
I aROTlfRS— 

“ ^ qtea^ qf 4 t 

3^5 qte^lft: ^fq^fq»jfq|: t 
sqtano^qfo^ n ” 

ifci i m ^sqfa^qjwtq'^q;$ g^oi =* \ 

aw q,q “ crascwqwft qo^ift 

n^mi ^q^smqq>fifqqTqig ^m: g^q^T^qo^qifq g$- 
qq<q q#m I fTl^q *WT$ ; ^<T^f%iqTfafa I 

Wtqos^w? qv:% gijq^qi^^qTqjI^lf ‘ ffaTT^ 

km foq =q squjqiqfa^: ’ ffa ^TfgqniST km. *rag 
fMsatfa f|3 r mmFqq: 1 wmw m\n%w ? feq^rqTnTntqf^fa- 
<nrct: ♦ inn: fln^inHTii gatoreragsfa flntani- 

fafasnin %wm. 1 qgT—ftn^TO?^ nm ffa 
nsqq^sfa gpnfam 1 m mnt 1 

ija^—“ awnWH ^ si fnnnfarag. 1 ” ?fg 1 t*rfa fwn- 
nM^«tafeaq<qqn |qq*r: gsssft f^n: 1 an«j qft- 

qqji^RTqT rrg^q tfis^nn: u it \\ 

%m. qteatfwis—1 i*: TO^nff^rofait} 
$rtffaTSf$fa 1 qmi5f^qu*wf^^fci q>ta& 1 jn: qfesrcn? 
qntftfg | i^HjTqiT5i^ 1 q>f3pi»reft *mWN 



farTC, 51^ fqsqjftqfafq cH?qq^ I flqTfaq fq^qqRl—ftf^T- 

I anfotffaK %&$-. | f^qiq:; pM:, <RI«iT$M ?pMfa, 
q%TI§ pjfafq | sqqjqif— 

“ g^i^oi Ms qq M scaftiq^ i 
fqR^Tfq^iq u » 

ffa I qq qqHtqsBti ^'4: I qaiT qqi gqRufqq^qq: q^mt- 
SSnRqqftfq | ftqfaq?# — 

“q^qsq q iw qfTfq^rqq qq: 1 i 
^qR q?T ^ ^qjTt qqifgq: || 

Rpfa: qgqq^«f qfaqq^ fq^Hq^ i 

fatfNfarara i 

ansrefaft ^q: t sf°iqT3Tfq*iftq: n ” 

f^Tfq i q*%R q<?i fftft ifh Riq^iqfw^or Rqqfq i sqqw? qqq— 
“**t ^qwqi =q jaqkqfefTRuit ” i ?fq i ^feq^sngs^fq i ^Tq°qq 
qqif&Rqrf^i^ wi§- i ®?q ^q*q sqrg^qsrfqstqiqfqqHi^— 

“ w ^ifqmq^qMi^^qojT^fqrK 

qiqritftRiqR qqTqqfqqTq^qfcvjeisTtf qsr i ” 
ffcl ^TqT?q\ q^q^io^TRiRr qpqfq 3%3 «*«»* I 

?fq i qiqi^qq wq ?<qq: i a^qq, %w\ h ^ u 

^ I q*q f^qiqqRt qtenqrcijtfc^ qareq: fMt faqqfci 

q*q fa^sq? qiqu^cqffqiqf^Riqg^: ^RrctTWPf i Riq: 
l Rlftsrqi qqq?n stRi# q^q ; ^di^Rrq^: 1 gq: qft^qt: l 
^q^q qtor q?q I fq^tq;, ^TT h%t asigsq q?q g qm I 
^mqfcqt^q;: | qgj—sqra^an gn^oi q gq?: ^q\qRqq5rqiq, 
oqi^iq 1% aqreqrcftret: ftcq^qqfog: mRiqt qqf% JRJ 15 T: II ^ II 


*f&fi%^.KRrqr. 



stt *5rrr ^nsr ^fartrfa ^rft ^rrmar^f^r: I 
^T^rwrffrt ttj^# ^fSrsKnrf 

ii *o ii 

$*#; ftg3TO$ffi7rai tflfaffalift 5lft>f%flclta*rc: I at Mq 
spftpih ®5j %1h i gqras^srg^ i m =q *wt gqi- 
fa^3?roq§tfta3g$<q, m 5ii^i ^m%rg$- 

Iwf *uq: i «n*n^ sitM fq^qqfa— 

“ Mf «$ft:TOnf fr'qq^fM qgqq^Tftwi 
^1: q^5? qra sfaqft *sdf g*ci$ 3 H 35 T* 1 

^m l qt^Tfii qg^gfaii ^ife'l srefc?: 11 ” 

?fq I «^fil:TOlt, ^f^qi mm3'. Ufjqq^q ^qatf I «W «nqg% 
faq*q: 1 %A Mt 1 

^w^RRfipqT^—'“«nn# snffrft srfa: gqisfc& 1 ” 

fft I ^rRqfeiqj 5I5iqfaf|q fqcqj55f fltjpi JIU555qft 

fqc5H^fcl gqfaqTqwqq: 1 fq^q^q I 

gsrrfawftftfa 1 ^ teen qnfqjift tofo 1 qJteft? 
§9TfcFvqt: =q^T^ ^q^kqr ST^cWRqr, 3J3T ^ | 

m =qiq qiqt *#mfq ^ q^TFT qiftqnqt gstsit: =q^?q sqrqft- 
tfta s’jprq^n street I qteswj tere f^fagfresreH, | gq: qtesiqj 
f^tf^req faq ^ffifaqq: II V II 


‘‘gaiil'tftqjsFercgi 





for* ^f^^PTTrTO^pf^t»TJ 

qifeg r Yw ft SgTT?ft *T ^fcT fwf OTTO*! ^TT^rT%m: I 
feqSreRf H^f|rT^Tt ft*T^JTlrfr- 
fatsfaft sffat foRfafeTO ^t^jt^t: n \K II 

^PJ0«3 falf%q*q Rfritogtf ftqfagfrWlg: I ^if^Rt- 

JITf^4tn*TT^55*5^ gfrfRTJMfq *?Tq: | faqqfaqqift^fq I f*W 
qto^*fRfqq?q^ fsiqqfqqqg, qi??i sftq *qmq\ q*q 

q^q*q gifojq^fq fqfasiq: i qsffanqt q^^Tfeftqfq- 
q$T«3, vffi«Rr44tarar£, q;qsq fq^oi, aq^r«pgire3, q?q^ 
qqfataTfcsfqft i qqqy— 

“ qjfSi^iqT fNtatf «jqq?5 i fq^H i 
fqiq qqqi^sqiqjig qq fca^ n 
gffRfa qsfai qq ^n || ” 

fft i g$T*q>i qqtqg, TOraftfq u>li 

fqg^q^qTOqif—^ *qi^ %fh i snwa^qfa fft i 
snwfq swfq, qgoif sfcnrofrr qft'jwf qfa> q*q qissi: i 
anqq^qtn ffq qi^, ®nq: rth: qgqq>ft qsfcqq: i q^q> 
sft qfrwfa —■“ T^qtqiwqi fqsq ^h^qg^q^” i ffq i qq«r q; 
qm-., if w* fq*qfq fqq fqfqqiq 3n&3?$qtft qqfq; q 
qq^si fqqT qqqiqn4Hi irrerfag: qTfrrgonqqfRfqg:, 

If ^qT% ?fq | if q$ fag qt fa|sqi^, q?q q^qtqWr 
fiq qqtftcq^: | «rq sn qcqqJfq q’jtfqta^tqfes q^qif qft<q i qjfa: 
q sr: qifaqfafteqift I ft^qfa fqcqifa ftq?qraiqT 5ttft if 

qqfe II \\ II 


lf% q**ro sm°R 



“ 5[^T JTtM I 

^»TT ^fcl: ^fcRTta II ” 

fft qjq^ | ftspi^Rf | ®I5f ?W- 

3$<rn?qqjT: qq q^cftfe I a qi?5I5R- 

*qi?qq?q$ qq qTqqTqqqq*rqq^ciT q<q$ qqqtfq qqfor I ^n^K- 
qgq&: * fq^q^qT^qg^f^Wt, fs^qiqiqreRqra; #i*fsq %&§■■ i 
3R: ftqtfqfNrqqifqqqfq I tr.q q^q qqfq foqi^qq: | fq?;qfs?- 
faPT^T ffq I 3 Tqfa: *ftqT FRqfqfqq^ I sjI^T qilipi- 

s;qq>qq;% qiqifqqfqftfq qiq^; qqt sq'qrc fqqfgqrq*nqraqTqqn«ftq- 
fqqfqqreirc q^qq, i’q*q qpr^qrcsq>ffiqq?q^q^qi?q?T?qq: 
qqq^ft q^q qn^rl qqq'lfq i *qgq?q^ 1 

q^4 qfTqifqi^fq^iq: i qraq^ fig w qtesr^ ^^qq, 
sn^B%iR iWkffts5^ww<3^ i qpfoiqjTqt qq>^ fq$q %$- 
q^q i srsnal fq^oi, qq q^qo^q i qjqft 5 ft qq^ g^qfi 
gsproflwi gjsqqrass =qg#q qT^riff^iq^Tqqq^q 1 q?q^% fqqtafq 
faraqsiftSKft q<?Tfoq: 3i4qT0^?qTqq^q<iiklsq^3i5Tq: q^qqq; 
fq^tq: q^igq; wfqqq^qqifc^q^Tf$3iqrenwgq»q*rcui: 
sqmqfarc: q^qfsHqqte: qjq^i^ifqq; i §qisi5q%<qiqq;^?q?: I 
qq^f3iq;TqT q??qo^q^q 3R«gqft ftqqT srif^ft 5ffxB: gsiqoi? 
^ 33^1 qrenff aq3:3Rq*T q'iqpq*! qgqqqi fMtqfq \\ \\ \\ 


ffw %ftqoi?q?«3[q^ifqT^diqT sfareqfajr 

q*qq srq*onr 



qg 


♦ 


^n=m ^ ^nr-xrf qft^%rT^3^q^r I 

rnrr^r ^Tfer ^ft *rr ^Tfersnre^T ^3rq*% ^msrr 
f^^TT 3TTT# faSTcft 3pgrf%^TT 113^11 


?qi*if wqvajfiajTOT^Tqsfi faWTfcf—3TT?RI*n5Ff : 

*raf*i: i ^rf^, “an^reww to gfaifffa ^froq” i ?frr i 
3TT|fRI^ft I gfoWH3TOun5RHT*T I TO*J TOim 5RRft«*I*33r- 
*TT$ froiTOgi^TO: I rT^^ qqj || — 

©V 

“ cng^°3 qfroiH « 3 m?a fro g*rq i 

^TC&I?TO ^sfafgTO^TO II” 


?f% I 7ST M^fcl—ftqp3T?$rfqft I ^TO^p^fiKTO: I TOT eqR- 

qiqqqrrcr^; tow s^fti hw ^toshtot r^t 3 ?i w<qsh i sisr 
to^ri^to wto. qqTTftramqfitfq^: i qmkt ^sftaTOTO qatm,- 


anURT^fe ^fcl | TOTfog *19131* TO. 3TR% I qfcSIHj 

f^wfw^TO; *?n irtru* wnrorafa srarait w to. I ^K^rTOtq^%cT- 
TOnrarf qf^fari qgw I qparonftfci %fro qsfcjr l 
q**TTO TOfaf^srrofafa I gq: qftssi*.? %^to feTOftrol: l 
HI JlfeqT f^Tsrefrl | 5Tf^lTOTOTO<qf W$>ii ^ I 

^SfoTO foTOt faqrinTO^^^STOq^ttfci i gt Pro tott: st tot \ 

^5R& “qs^TOq.” “ qsqwro.” ^ qrs: 11 \\ 11 



^Tr^fSrqjnnfirfTTf^T^ fo frfagmttre i ^ I 
f^prrerf^ra’ srw^srsreH 



II ** II 


TO>T: I SSpaftfe; 4: I WT * 

5^Wtalftg«fafa *IR: I q*N 3g*faifrft $SjR ^ra, 
g»pnfiRpra*wT^ i * 51 -—amjreR ftrooreoi ^i- 
qswsfaffoora?* tftafow er*n §59 ^ i ssn^i 
I ?RT5 f4R«Tf5%TO91^— 

“ arcjrofe 3 si i 

qfwqsfira s4tefefiRrcfsra* n ” 

ff% I qSRqfSffiWi STfasfforfafclfiRW— ?RBfr fft I *VT; Slffcfcnsft 
I fart g*ran, §5i ^nw«qi, ^«?rpn g%g 
I fMn^fosrqfaw?*Fa qfe^T, fMn$ gsjt fansst 
STOTg^Tftfir anWT 3T^T«Ji^^ ^fof I f% g TOT3ta% wfa**- 
WRmd ffr? 1 arra^ta siftsff Mwfa — 

“ l *&m ppiofi 

fTOi 3?T <3tfRT 1 

sifara sito gsqssi 5$«ri 

Mf ^srcfn^ggf^ri *m**ife4T 31*1 11 ” 

1 mw<i 11 11 


ffa I «Kft- 

ftprfowi: I 5ig 5ROTT«lf <% qnunftwn—qf^[- 


1 ^ qra^q;. 



M\s 

fafa i ^qTftssqqwTqTHq^^ 0 ^ qfesq. i ?wt—“ *iq*q‘ q 

fa^R q fR^T 3 *R> *?^ I ” CanfeTORRTOlfas q | 3151 

*fW«W^ q^RRm^Tfe.q'^qM^ q^qqiqqqqi^ | 3ffi ; q* faqfosf- 

fafemg—*faS qRifemifafa i qfeR*Mm, ^faqq^; 
Scrcqmfaq^q q*3 fqqq<ftfq flfoqRqq: i fetfqsRqiT^; fas- 
aftq qwnqfaq*h i %i fa# qqis “ qq;q*&R 

faj? ^fifaqJW fqaWq^ I ” ffcT I fa# fq^qfcl—fqq;qi??lfq^I- 
tffafcl | 3fq qoTqRqfdRTf—q^«nf? I R^TRT qoi^sfq 

q«cft?q;qq: i q'ta fq^tqqfq—q^qf^fafa i §a sifa:, g^r M<jtt- 
qsn, qq wq q*q f^rercTfqqT a?$e fa r^ q*q qissrfaq^: i 
qqiq qg^q fq^aiROR^fq R^qfa I sqqjqig— 

“ qsfaqqqT ftqttapraianq qqqififH i 
^qa^qfqq q>q qi^q qqfero, i 
fagrorari q q^q qiqqiaq: ti ” 

%fh i q-qq q^qfaq^q qoiqiqi^nvn^— 

“ «jaiqR RTfqBH qfagjqqTfq^ i 

fq^qi^iq^ q fcgqq: saiq^ n 
fqqtfqqjT qqiq^qiqt qiqrar qq q i 
3^q;ft fqcgqqq q sqq°5faqj: f^iq: I 
?&q^ qtesnqR ff5ra qifq^aqq n ” 

qqfqfq | qqcq$ qfai qqt fqqsfct l q*q qqqfciqt qr 

qtlq: q^qiftqoaq: ftiq an^%, q^q eircfacqq: 1 1aifq|q qqn# q^q I 
gq: qtesraj fo^mar ?q qqqsit q*q qqqi i qw q q^fa %fci q*qja' 
q^iqRqq, q^q q# sqRFqt q?q i asigasq qqtat qsm^ i qjqqlftqrcrgq 
*5Rl^q<qfcqqRT q^qi^q, q?qr^q fTR qq^faq: II \\ II 




esTHT fm 'srwft qrg^ sfonroft g ^ftg g t 

^r%J *r&reff ^sR^^rTSRT* 4 qr &w r ^f ri I 
g r | ?r ra T re T$ fa^rfr? TOTn^rf^sT^it 
#%: ^tsfa sRrrf feng^w* il*vu 


fft ste5TWRiI0RT«IT $3Tq<5Kq gqqftqR w ? fft 
%5l | Btq^Tqq f% 5 ^JTT'WfHld^I ftqqfa$- 

*$2taftww: I aS^sfafafcl I 

?IW: qqta: q^reft *ftsq*h I 3R qq qlgqi ‘ qo^f^farlT ’ ffa I 
afefq ^1 faRSflRq: Bg qtfoj 

fq;qqfq?qq: I qsqteq B JRRn*hOTT3W:, f% § qi5^qi=E0T^g^ 

gun ! qq =q q^fqqqqt qrfa:, 
W^t qojej^ qq qtfoj 

II \\ II 


^3W*R*r ^BTf-—sqHT^fai «n*rwm:«w%st:, 

^ tfmmqt nq?ftfa m? fwqq; i g^:; gfa, «nsw^nftwm: 
Bfe*B=%: i q% ♦ qqfasfai, aq^if • smqrsqqsitffaigsqf^qi- 
I^t qqfq^sf i sftareroi^ft; “ qr^sw fm gflift ” %fh, 
“afqq qq q*n” c<qifq«|faqiqH “M ^ q qratefri q$qTfa 
a i ” fRTfqqTqqq q, ag^g aq;qqaq;, qqgagqTq*g 


«nnT^% \ qqqqTqq^t qq qq *R#9Tf I eqRTfqr eqiqfqg i 
a br^: qrg* ^m$\ aqfa I aaf^qqTqftqsr q^yq^ R «j«fo#KKq, 
«I3 3 ^I#TRlita aaq?ftfa qT^qrq; I a^taT^R q?g qfteq^I a B*n qq 


aqfa l a mm ^teqr:! q$ST§ snftfafci aqqf aqfa; ^?g^rq | 


fagqqftqifaqiq, acqa\ asa\ qj^ qT a q»qf 1 «rtY 



aqtol: II ^8 II 




3OTRRWT *FT^ I qfalWTCRTSRt- 

^faaqTf^qqto: «RW*refl«: s ^ siterHTCRT^ 

qifoFTR: I q^TfSfaf^:; 5RT WPta SRW I 

flteft q*ff ftjpsnw^ sia \ Ti55^ srctam* i aw m ararcimFf 

«R*nwfa m a ^^t 4 *Fq<ftfa <ft?f% 

II \* II 


Roraqft fqqg*$ ROFR MqqfrI—| 
v^m-. —3T^IR ^J; yjfafa&m 8R: R«T; R: 

roritarowfacw; «ww ffapnsfor «n>Rtai*ft: flfqqfar 
w4^^«wn^*ni»Wi saa farcrfa, « g%35 * FTCi tRT i?r*ir: I 
r —q^tqw?Rtfdftft i fig afl fl 

? f^Tf— d<£sf ffesfr?5*ft TO 

%fh I fo RTSSRoifqft spfo^fsF^Jfa q$aquiqFF ^;q : q^Rfcl | 
sn^nfafa qoiM arqirnpn^s^ftfii i a 3 r^R3§«to- 


I <^4 srftq^Rfc, JPIRftC’RRI r°tr farqqfci 
^qjf^i rrfwqq^Tt ftqsft 1 qtesr: ? gsisfaT ^RuicTO^q: I 
RJT—glt^qild ST^ TOR F 3TFT I 3RF R^q 3TTHF ^Rtf^FT I 3FF 

#«RK?q|qR rfor:, a$qft TOilfc-gsrit to: I *$R ^ii*?m*$rqft 
sOTRTOfafe:, dFitqft ^ di<rt qq&ffci: 1 qfter:? sfsft sftotff 
WWA ftlfrl 51 # ^tf^FFfrJ g m I “ 3F55^§WF«FFCto- 
5ie:” sfo qre: II ^ II 



ftnswf «r«m ^w$tengfafe?nrct I 
fr^rmrdHV wr^fsf ^f?r zwm 
r f r T ^R ^TPrT: srf^%?rcnTRfa ll II 


HrlHST#; *R%Pf TO ^ SRSfag 5ft<3 

srfNwgswf *n?: I 

%fa«—^ RRtelTfaft RSfal; 35[T^ TOITOT'I ffil 

swi^ =q I i ag«rft fosRfg^rit to? fRRta top3 
■TT^RTBV STO^WT sq# p?RJ | q* <q^ RT^: qORq^^sn^lfilf^t 
ftroiq?ft5^l?TOft^: rotM ^ i qfe 3 fqfosRuiqfq^qot 
towwipN qqggfM, w a3ftftrFn$5q?g?r: sRqqs ff% %^fif 
snqtaifafa qistsfro^ i f% g atwpri:—a?ig fog^rft 
qqf$5fts& RK: q3TOgRRlRfl<nq?Rftfs 
q^qq&qifefq^tqui fqsftqft | q g fqftlRfq fqRTqq;, * 

S^Mfe: II ^ II 

qorq ft^q ^pfl otW ft^qqfa— %% ?qi^ ^fcr i 3Tpns&:— 
qW 3R:, I? q^T f3%ai^:3? 3?TO>n^ :3?^TO?ofoijratf3l- 

S?t q^T qTqq i &r 3;^q qtfqg^T i cr-s^i q«n, 
I? ^«it%,* i ^ r°i«ipt 3* s^^i <ra 

%^f% rto 3% sfa, wri:} to*r, wmw$ r^nkMoi- 


^ pif* i 55 pifI, sfa, q^jj#RT- 

gftf^ri ftnv&ri g^f r^t, sq^qraig qWt ^ qqq§s3j afapfai q^t 
q?qfa i *m phrpi ’fcfr&ro. w. qfc vrqfo, f^^Ri 
55T RRfcf I ci^gqqt qrfafiftq fiqfr l q^pj^iq^qrq, 

q?qfir l 3 <fr% “q^n?” qrs: ll H II 



3 RqRqf$, ^T «F*TR qfa^^ftt^ffanq. 

qqqfrl I ?taT qTqqq?q$ qqq'fcq'*!: I 3W*R faqT §3$q 
q qqqq'faq: 3* qs^gqiq I 3?[5|?qqWT?oi4tft5SET«^»n5— 

“qq> qi qiqqiqqTfSi 3 fqfq^qi&i; 1 
q^itaft qfi^fq qsiqtfa fq^raqq 11 
qspqqfafaftq: qn^qs^q q 1 
sfrafar qftqfa nzi qfrpqq 11 
srfg^faiq q«*T qR°nfa qqjftq: 1 

3 TfPT*qT 5 *r q^vqj u 

qrarcal q q^ivqTqjqjfqiqq \ 

qtqj if RTOiqqqT^H q?q«f RR 3 . I 

qrcifanqq q*qq> qtqteq q^fqqgq: II ” 

?fq 1 q;q 3 ?qT qi^ *m\ $qqi^ *fq*.—f«wpn^ fqq$* 
?q*qq> fq^3 srefr, q<qq*rq qq;qqqf snqq ^qq: i ^q qT 3* ^qtfgst 
q^qT ^q^: 1 qqifq qq*qq qqfq 1 q^if— 

“ foq q*fq % q^qi^ fail q*fq % qq: 1 
^q %qtf s?t qqfq^qq^q? 11 ” 

1 3 (q fqq^q %qRqRqq:qqtaiqftq fqqq^T q rf lqqn ^q^ft qqfq \ 
®jq qrqtrfj^—“ awqr qf|qt q^ q qWi 3^ fqqi 1 ” qwr 
qqtffoffoi&feqqi mqi^qq— 

“ q^W qorqi^RqMiq ^qqftqq 1 
^^w^fq%^ftq qftq: gqq 11 ” 

%ft 1 q^qqr ? §pre^; fq^qf^^i^q qqq qq qreqr 1 3 * 

f%^nq? f*RT 3 *^r *, fq^sq^ qqst ftqqqq?^ qqT qjqqft- 



srorar sitfh^i I 

^ ^ reny^ fcr T^^t- 
s^pt: *n$ft *if$i(Sil^^4v«<a f* II *» II 

fWh | cTCT qqqgq%qi§fof7?nfqfq I <TCH: pqftmrcritawra- 
fagoi: qissrp;, q*q fcqTfqsrfa^qqta^lq gftfenftft q>^i^: i 
3fq qqfa^—“s^q^rwq ®n»wT i ” sfq i qw^ 

f%^R? qfqsfaqw*; *>f^N qTqqrcifqfq w \m\ 

qis^faqi qf|qjoiiqi?q?qq5R5[5rqqfq qq#qi?—sqs^qi- 
qnqfafq i q^g; qfpw^qqg, 3 *Nff<k sq'tfq: q^cfteHi: i sqtft- 
fq^qqfq—| nqq^^q^fqfeqfqfq I ‘ a^3f 
5i®fe;qi fqqqfq $;q^t faqnqg ’ s?q%q q^f$q- 

^^feqtqi^q^q^qqqq, q*oft ^Tq^qq^iq^, qjwftqsqfofga 
^iqHT^^Kqq^sqm 5*ftfqftfq ftfasW: | ^fq qi5I®^: qg^qiq: | 
srwrqq; q*qfaqftqfqqTs—^ ^ ?fq i *mqR$ 

q^qftiq:, HT^i^qfq; m qqq ^q$: i qqq^q fq^qqfq 

—g^fqqq ^qifq i <jpt: wqfq q%j?:, sfeqj&qrastqqtaqisqfqq^ 
q^q& i 3iq qr fqq^sq^fsqqgqgqjq:, gof: ^sqiqq^q faq:, 



q^ret fogqT^? ^q^q^qraid ^qi cT 
qqi I qlq nrprqiorft^qtq^ f^i sqtfcirect I nqqq^pft q gg gql^ :- 
ftqq q^faftfq qm i <?qtfa: qiq:q;i^q^^q smsrt qp? qq 

qqr I ^ ?«it% ; 3rq?q%qfq #t% sft^qTqqwjiqqqfq I qStaf: ? gof: f^rq: 
fH q^qiql q sqqfe i<qsqq: I s^qf smsft, qfoi qqsqHTfaqra- 
gqcqrq I qfssiftiftftcTori q^ftq qqq^rt ^Mqqcqiqi qqwtfr 
” qre: II V® II 



ctTssifqqq* i “ qq* qi ?qift «ijnfq ^w$, qq ^nmft 

sftqfrr, q^ qq^qftqforfri ” %fh yfi* | qgi—fW feq <$ : 
sfanqq^i f&q:, stist: fqqqt i qgT— «^N q^rgqfgq- 

ft^pRIFW^ssraa, 5TTS^: q^fcf fqJJSRJ sn^lfrif^- 

^Wft^I5T$T$IT<fl ; ri %<«! q el^T^Tq^filfcl fam: | m 
<Rqf5iqft*lfq sqqfai faqfaq?^ — 

“ l^RqqRqM^t ^iqqsi gg&T^ I 
qqgqqqisqj «jfS=q?^q q°^ n»» 

i qqT—■“ sigsftsi f? q«n^ mmi fq^qqjq; i ” ?fq i q*?T— 

“ <?q # qfa^ft m q?: faq: i 
qiqqiJt firesraft n ” 

i m i *f %&w fq^q^qfqqqq^q i qgT? ss*Rgqq»*q— 

“ fq^sq 3 q ? qsq fqqfi qqqsqqq; i 
q?q^ g ftq: W^qj: || ” 

i *$q q?Ri> g^qigqMiqjR^Tqi qqi i mmih-. ftqsrcsh- 
qfqTq^qT^^q R^RlRTCWRfagsftor ftlfqqfcqT I q^qi 3TT?T- 
qqgqqpq— 

“ ^Slfgqblq =qoi$T$R5;fajft I 
gfe q;dfq »pfq m ftiqn qqiqq'} n ” 

I «w qwsR^q: q*qftq: qgT q^ i s^srftq^ g m ftiqn 
3f$ qjfcften?: | SSi;qqi?—I q*n%;gf«qos& qqqTq. 
q^ SWHn«flS»$: I 3Tqifftqos% qqqqtsq^Tq qft^ | qgT—qf|- 
qftfaf|?q°3fc qgRq;q^qft?gfaq°5fc qqT qoiqnq;iH qqq^ qq?t 



re reft 

snnftre jtfjt srfjf^rnren srnnftisft i 
'tt fare ^ gre^r^wni f^rsr^TfTf 
$rro srfNrfk * %5Treftft?n* u u 


a^(4tfcJ I qfslfqcq^ ( affi irq qte^qi- 

q^5faq°S#Tft qW^HTR^: <J5TT | qWRT <Wfaq: ; 

9WTWT ^R5tfti:, q^qqifq^faq^qRqq^aiqJTqn^f^ftfa || 
II ^ II 


qftq qureTTOrei*—ff ffa I ^1^:— 

5 R:, Wffcft; siOTfcfrrcft, qgfippRT!; 37 TRR% 
fSfMJ: |f. 3?TfT=qq>, fqcg^j. qqqq:, ; JjqqfqRfsp^, 

qm qqft c q, ®r qi qfi?^ rtr e*nd c q qroftft aft q* 3^ 
qfq^rcftRfNqjq: 1 3^q fqqrqqfa—ft^qfqfa 1 fq^* ^fqqTfaqq. 1 
$fg%fciq 5 $: qft^cR 1 3TR; fsRqqiqTSJH, 3 ^q 

qqqj qlqfqRT^ i ; 3m3?q $rt q\ 

ftq^, q q;qTqfqfq i swfqsqqjafaqiqqrfo, *R?R?T«r- 
faqq: i 


sre IWt* *qft qvqftq°rqw i qrofqqfoqns ?iRt qnfa 

snoTn»R«a eqrfcq qfsgftqjRr: q^q< 3$qto qfaqrfci i ftqfaTgfo 
qiqfcftfa qR: i qteqi <mS qqqiq?^ facqt^qqj ^sqdtfa ^rj q 
qnqci fcRcrrcmj s^oT ^fNfasqqiTRHJ 

SKRRqitaftfa I “ %fRqfqf|qq.” qre: II \c II 

ffq qq jrwqij. 



qqRfaqiqfcqqqr qtqiqqqRftq; eq, $**fan mi mw, %fhw 
5 ffaT?*TH ^WW/fa, g^qif^q, q*ftq>fqqRRl josf&ftgwiw?, 
Hj 5 Tfeqn^Rq f« 5 M*R qiq WT- 

iii fqsi«T, qfftq qqmqq^on^TqqiqTqto, 
qq f&cTTqT fo^f^qf **JjR^qq>qTq sfqsqifeqqgqgqiq fq 3 R«f, qt 
gqsffqiwqT q? qq faqfaqsrfqiqqfq^qqftqiqqTqRr fq&q; 1 qq\ 
mfii sft^t q%ftfq 1 

q^i qfiqmwMq: 1 an?wfe f §$3 q^qfesqa^- 
qqg 1 qrf%iqi =qq>Tfqsiq't srfMterfq>: ^q^if w|qqi 
qsg^T quqqTgqRqqrcT^qsa^qqwi 3 $qqftqf? f^qq? 1 q^fq^tft 
?q*fqj?: spq°i: fq^Tq>R: 1 q°iqT$fcR*<RT?qT qqfaiq- 

^fci: 1 q*q =qgf% sRqfttf 5 qtfqR$fos?fq*qqfeq: ^q^qq??rq 
*qqsrqT ^ifqq^qRqqqjT^i^: 1 qf*q q^q^q qq:, q^f q^qos& 
I’q^t q^qftiq: qsrto ?fq 11 \c 11 


5% MVgojfqr^qfq^^raTqt 

q?mqqft®BTf^qf qg q^qq: 



siwrac. 


f^RT^K =5TRrT q?q*T*HI 3p£f%snETO* I 
w *rt*ft q^s; 5^<m^jf T T *f t5T & qT ^qffo- 

^ t ^rf 3s re >* re FT% ?T^r ll VUI 


SqTiftqT^Tq^ef qpTq^q^Tq 
f^fq^STTg—5?q*qR 5fPTtRf% I ^t 4:—q^T; 
qpft; ^:, gqq?[oi3m*qt3i%qT§#55:; 3^^gni*^3f^ $qqi 
isfaq S5rK^TRq^sf^ft%5tq qqfw^q* qfaiggTqW^ HW I 
3T15I: qq, q^qft STRFqqfcW, RfRiq^q* qfTqTC*q ^T 

qqr q*q; qtfta:, qqqiq^; sqi; qlftqq w^, qrqf fafe $ 
qmfafe>lq#KqfN3T& i qiq Mqqfq—sq^qiq qiqtPfq i 
q^iq^ qiq^q;; q^i^?qf%: qq sqftqqiq. i qqfq m- 

q^q:, q^q q <sqt 1 q*nfq q^ifq^ qi^sfq 
qpft&it qq?ftPi 1 m “ sfWtarcTSRflRft RTqqiqq, q»q>mqqqffa 
q^rfq tffafPr, Hrsflcreq, qiqigTg: qfaqqq:, fMqtiqq ql^4 


sq^qqfqfq 1 ^^qq qi^cn^Ri qfqft q si q i ^qti frftqqt 
qqt q^q., ^t q*q qrfrqf&:fo q*qqci% q|q qftsiqj ftrat 
5*Ric:, foq^«%q?!f?qqti q?q ^qfcqq^qiqi sir* ataqjfa. 1 
q^Tfa, »wqqft I §§3tqf qqn# q?qrq 1 «M q^T: ? g qq <o i%qr- 
gqfte fft; gqqqq^q^qi ^4: ii ^ II 



5I5?qq, qqfaq fW 5(1105 qsTfaqiTqq^” 

Sfq iffaiq^q qsT^aqoftq s*$ it&mfc qi^ qid&ft qq<ftft 
i f^r^iT^fcrici i faqwfotftertfiq; ^3 ifa:, qgq qiqfaq$: i 
qpWTft W I “ ^ 3 

i ” fl% qnf3%^qq^qTqqTq i qgft “ $q^ 
5TW5 *s, ^ROI =q *fa«( ” f*qq^t% STf^qrqqifltals^q qg&q- 
*q\faq, qqi c qq qqqreifoqmeng^q 3<ftq*q*gTRfq*:q^qifq 
q<ftq^ ?fq i m qi fiqiqircfqfa, Hq fiq$fq>qqteq qiq: i ^ 
qqsqflTt— 

“ qiqRqqi q|^i it fttfqqqqtegsft I 
fiqfcgtfi q?T ifa>: 3^q? st qqi ^t ii ” 

ffrl I 3KT **$ “W i^qfef^ ssfraVTiq^T^ 1 ” ffq 
I 3T?qjJ— 

“ a flT fltqfllT fq;*TT5(T ^fqq: flfqq^qT I 

ftfaqftiqqlqp ifa^fq fq^qig n ” 

i q*n «ftq^r5qi^, “qiq qq q^i?: ^fq^fa fq^qig” 
?fq i iq qq^qqqqqf^qqqi iftfo q^fq^faiTf^qi p%<>5- 
sfqq | qTqf^: gq^Tqq&ft fq«q>$: | q^qqqq ,♦ 3Tqqq*qTqrcfaqq:1 
«ra qqTfq^qqtoigtfteqqTqqnqig— 

“ iqif^qjT^iq qftq fqf^qifqqqqq; i 

^q^qspqT^ qq fqqiwft fqsiqqq n ” 


1 aqgwVqqfl *% qT TO: I 
* "qraqRfqi ftwqq*ftRiq ;” *% qt H3: i 



flqft: <£q ^^qsqsftqqgqg^TqfaqqftsnqT^ a^l- 
q^fta i qq qiqq sftsqift qsg^^qifa gjqftft^Fq- 
qq> sqqft i gjqqft ^05^5 qi^snntf^qqsqqftft On, 

*RTO$ qTf«Rq:*f%q*qqftft ft:, qf|H03% qigqgftftsq^qqftft 
ft:, qrgq°3% sq^qftf^q&iftft ft:, qqfa°3$5 angaiftfapj- 
srseqftft ftftft qg^ftq qg^RRqift 1 sftsnftqi faft^n 
fqerftqxqift ^Tft qtesqjfq 1 e^Rff Q$q$qifa ftsftq^ 1 qqTfT- 
=qq> ^q^q qq: *qq q^ftraq, 1 ami^ne q;fR?qift5qfaft anm- 
=qq>gqqRq— 

“qq«*ra qift eTftq'taiftiRrlRig. 1 
gfeq$<qe«&RT<M t^q q^ n ” 

eft I 3?q if^qfwewiw^q^qqqioii ftqft: q#ft | q 

qisqjqT^ ftqft: 1 gsqqRift qqq sftsqiftqqqRq qqftqqiqR^q 
q ^qftqqqfeqiftqft^iqT^ qiS^qT^T^q^T q^qraiWTRlft q*lT 
Rqft: q*cqq | fa “a^qjft ^ sqtq q5I®e qsq^qfq ” fft 
qqqT^ sq*teft ftqqft qft3qTftqR0Rqi|q>R*q qqqtaftqq q^Kiq- 
pJR: 3 feq^q>: ftqft: | i$qt qjqqqqjqTqqTf en*?TCT*— 

“ ^rll^SsqqilftfqT^ q^q: | 

«iRfft. ft® qe^q s'nRrnqROTRqq;** i 
sR^^q^tqn^ftfftq: sfe^ci: \\" 

eft I ftftmftft, %i q^q: qftft*qftq ftfft^q q^qT^qf 
qfjft^ qfjftqiqq; q i aiq 1 “ q$ft: q*qi eiftjftfft: 

qftft^T i ” eft i q«n ‘ qftsmqq$ft: qftft*q*q$fqaft ’ eft qjgqe- 
I qe^tqftft | q^q qf^rq fa ffe: | q^Tf 



3 feRq ^ 5? ^ Slf^P 3 °IRTf*raT I 

§q ifenpnq cirq ei^l: n ” 

ffa I *1?^ § goiFcrTOmTO^ I 5JOTT: I 3P3:- 

“.3Rr:$*0RT?*rc: I 

iRtafiK&Rftra ^ qfaftf&Hl II ” 

| q&tvW. I ^3 *T^ ‘ cR^aifc- 

sf^R3, qfqsgfa *T»f: q$ro^’ swta awtfrari wr^? ^ 
%5I I 5F?3t 3 *I59r*IF5l^, f% a SRgWTOrofaft^, I — 

“qatsq* m^x4 ««q*qfqq*qqjn I 

asra.n ” 

?fa to?: i ^ ^T3rc^fiW3:qfoiHT q>*r<n f^fif^i^ ^sf - 
S^RT^T I 

fft[*rfdtsn*i»i*rf|^NwN fafaft^qona 

^fi&src5*pp>wr I ^3 ?ta*ro qtf ^ *«ftq?l ? %fh 

%r i =q g^f qtfajft ^ 3 ” fft 

aqftsqqqHiq aqfcef trq <ftq ftqftftft I «PTO^f ^ITOT^T^ 

“ $spfenzMt =q qtfqjft w l 

«ITf% 3T^SSWh?31f;fa: q*: || 

=q *T5RT^ STS^Ifft^iSqS: | 

=q qwT qfa»T ansftfo ^ffag*n | 

3 *r n% m] *t ffa$t n ” 





i a ^3 atfaa'tera, a ^3 ffci aiaa, l atft- 

“ fa^afaT$a> a^q aiaafW I 
3a*aTa rfsiT aiafens af«la: II ” 

ffa i aiaiaf, frfa:— 

“ ai^RdhroaRftfk^ro^. i 
a^f ai&nai 3 aT?artftTaaTfaaT 11 ” 

ffa fffa^*iwqf|aTaa^aT 4 aTaiaT: srfajaiaqKaqa'fa: 1 ^ta gat- 
SaaafcFaiaaaai ai^arar aa atfaa'tfa ataa. 1 fa^affaai are ffa aa* 
fa^aaq*aa> a??fa$q: 1 aaif fmaraiq.— 

“ aftgia^faaai^ aa*a^ qtfarcia. 1 
andfc®f*w?R& aiat aigrfg^agga: 11 
q*afrf>aa: arcjifaiaTal fasfa 3a: 1 
fa^aiat sfrafafa a*a Star: aa^ffai: 11 
fa?§: ftmaret «fta afasafoa^fifa: 1 
aaara: aaiaaia: aafaafaaRg: 11 ” 


1 q^rfajaa: q*: faa:, fo faiaafasaa* fa^: i 31a aaid^ ftaat 
fa^afeiwa;: faai?aq;: 1 *fta afasaffajfteqM: 1 awaafc aaaia: 
aa-a: $>a$faa^q;, foia foaiafaias:, manfift asiaig: gaf- 
qgf§a: 1 ag$ a q?aT atan ffa 1 afa>: 1 aisftfa fa$^ 
^aiwnaiqjRT f?a$: 1 fa 5 if%: asai^ aifa&fT 1 a^as wroft— 


u 


gaaiatea aaf^ 
aa^aataaaiai 1 



1 

1 


1 « qareaag$ ffa at TOs 1 



fqqri qi q$fq <w. 3*^ n ” 

I 3FR— 

“ faqqfqjqqTqtaT^qqqq. qtfwiq; i 

arT^n qqqq't qq i 

«roft«»f^rat qk* qwf^qssq*. u ” 

%fh i 3?*T!ft § qf«l %fq i awj°n*n*— 

“ qq qqn 3 qqq> qqqq |q fqq^ 1 
q*qft q? qqiqqiqT qqq% qtfqqr 11 ” 

?ft 1 qq*r qq^ff%qfgqqTqqqq%gwT^qfqqqTqq«rqqTqT?qTqTqqqT?q 
qxqgRjfaqfqfa 1 qi q fgfqqi; qsamwr, fqqm^qi tr^n- 
f&qi qoik^qi 1 q«ri =q sfpqrfafto^— 

“ qpircqjfSiqnqi q^qofqqsqqT 1 
qqqq*q*f|qT q*q qq^sft q%q. 1 
3 ;qqt qTq qw f| qqqrcrfqfRift 11 ” 

fft 1 qqi—“ ssqq'f q qjqiq^ q^fqjft 1 ” ifai 

qpiqol qoifq^qftq?^: 1 swqq: qqjftqif — 

“ qq^ fk RiftoT afq&qkTssftfq fq^qn 1 
qqjft^qqRt^T s?qq 1 3 q^q: n ” 

?fq 1 i^qfq qroitaRRsn^ 1 qq«*RH^q fitftefq^: ftiq^q:, 
q^f ^qiqjqjRT qtfMteifa:, q^ fqqqfoqqqrqWhFSTffq- 
qfo, q^ qTwqifrq^iiq^:, q^ srisftqqT -«nfoqnqrft»:, q^ 

qqsft, qf^ q^qftfq q»iR qqqjRoi^nfoi i siqqftfaRftor, 

qfqqg^Tq: 11 ^ 11 



steto 

f^FTfa: ^ TOsr?re^ T^scrf^israt l 

ST^rT 

g a gT T r W ^: srfassftrrrcs! ll v* n 

SrpT^q 5 T ?R[e| %fh 3 Rlfa: I 3 ^; 

*$qi^q «#T 5 ft<raffjftai 3 sn: ; *wft, $ *itot- 

aq m*v\m «jfq ffa of^i fwtaw: ?w- 

513^3 05*33 q?i ftcRcfaq;qq ; | ^ 3 «nR3l*fr£f *TPt— 
‘ afar^. ^a a fttoro* fjrcsrc** 1 ’ wnoiTOi^, I 
TO Mwft—I 55^KI0i^: qf^Rl^fil I *& 
oWfrjjs* a ftsfta riftrasrofai; ft 3 i 

ar*n*p(H fl q°ifai opi^ *\z% 1 ^ a *oRof|?fo- 

q^ragoiiai fta^n^r fl*wft*05*«TO aqfrr i awffosuw^r 

3 TOf^F^TCTOtelT *?*lftl I 3 RT: SJOTCqftaifa 33. OOtffal I 

TOnft TOtreroarcrapif sig^ifa ffacTO^ft 3|*3^ fccRfrn 
fft v: ^ 1 «g^r qoifforc srong — 

“ toi? q^qqi g£*Mg*P3 i 
TOnftflf*RF$: (I ” 

ffa 1 vqnds&sqoft 

*§*ftft»IT %IR o^RI^TO^rg^R: I w rt aqaulftft 

$$ | R^RT^q 3 ^ q^f^Fqra ^ 

ftn^ fasnsaia: qqiTwi faasfa | 53 ^ 

oatera q?Rci ^ «ri‘ fawqq gr a?a I g g |g iS )<faiaft- 

ft^^TO^TO^fNrfeqqn>q qfcyteg: %q^R^q^i ||g*|l 



f k^ H rT^TTTrT: Sffffo ^ RrTrT f^O^R^T 

rT?VrT:^T rTcR^^ T^? %f^T II V* II 

*Ff ramMtaqq 5 <?f^n#r q<fifMqR?fMnqq>faRi qqqgqTfqfa: i 
«R q^IW'fai ^fq3qiqf*raRn§$*R*n «n$«BWT: ggvfcR&nfc- 

S^qq ^fj&qq RiRRftqT fRf | <55<j5T£llq§fftft qi^ 3 
qT^pqT^^^Rq^: 3T$R*cigTlq§{fRqq: i q;q<q$ sqjR %Tq 
apFRift^wFa qsaTOgorq'Rft qfcq: i qqq qgi5rgw?«t sRqaqjR- 
WRI#!!*, i 

• 

3T5T %N3—-qfq^faqgRRj I a* “st g% qsp*” $ft 

#n<Ufa fqfas^q 'nrftarar ftSfooraqr agftpwrft gsqfafq sqiw- 
qfrr =q, a?r; ^®3>iR«iRiqflRifqiqTqT: q^&q q^fafe fq^Rifqcfen*. 
tftqfaiFqqta qq jr^e! i q 3 gRqfqqta 1 m$i fqqqf^ 
qfqiqifq 1 ara*afl$qorcq qgsisg^q sffaqqqqq qi^ 1 q*n& 
fq?gFqqT q qqft 1 fqfq^& qra:, asnsgR^q qi3: 1 
*qsq«iq 11 »o 11 

q^gsqjq^foiqqqi qjgq^sRqRrcm—gqi$ ffq 1 q*qRq* ; 
m q?Rq, SRlfc^, ftq^qqfqftlE: | =q?g fq^qqfq 

qqRci qfci 1 q?q q?RqRqfc^, *i*roR<feq: aRre^Rroiq;, qgpr q^ g : 
eqRrT I i£m\: ? *g*R<T SRtc^RT^lRt q*q R q*TT I q ctRff q ^q 
Rrqqq^R qjwrcp&q w4Rq«rfrat q?q =q?gfq ^ 

fNt<q eifq *3*Rr fq^q^R ?q ^q q?q f^oiFc^ ^ ?i?qiqiK 
fassfa I srcssgcqoh %Rraqj II 8? II 



^ fprt I 

^ FTft ^r: T re ftwj wre qra fa gt sri^r: 

q wfcH T THf^rfimtss^nftfT^^rj u v^ u 

—q*R^qfa*W3rc5TCftfa I fa**: «nfe5mw:, m 
fq^llft R3 I *ra«J 

fT^TR^RqfRWfRfaB %&$'. I 3W ^ROS^TW 3*^ aRIfKRl^tat 
fafcRif ^fissqrfMta^ «5?rRgmj^i— 

“ cKRfelRi ^[fa 3RRTWT 3$: I 

q^R R II 

Rfll RT3%HTRT $m-r% RR: I 

*?a fasn a ftrere*? fasre^ | 

wgi saffjft Mt qfsft*RR?aq;iM ii ” 

i mw. ftaronro? M°i i 

I «RI^ ^ R*R q* cffal^ 

MdRV-RRffi q* fsp^q ^4 

fqjRFRR: l RgT q$ q* ft^$q *5*ft | m ^ 

qgtei^r— 

“ Ptctcr q* *Rtfcrf^5 ^tsrrrw*. i 

S£R *R1^ RRT =R 3°!^^ II ” 

?fa 1 are “ snfrcftffcftfTCRtav. iflfRT srifaST 3 ^ref:” 

R=RR 13. Rta*R ^q^RT3BTRfqaTJT13 R^:^RRfrf3fl m *RNRT 
SR^R^I: %fq^3 3imftRfaR*h || y ? || 

§3flfRfa I «WW«rf:—^RT0l^IJf^^R^q?RT^I3B <R* 



fqqk^j, Sf ifow T *TT 5lf5I?T«F5^ qfesft W&\, OTT 
qq^ft *W af^T: | ^T ^Tfa^Jmfq fq^TOq<qqTq;3Tfqqiaiq^T- 
s%qtfq^qrer:^f4 «n?tq qqn%4 TO'tfa mq: i 3Tfarcq*qmte- 
sfarc^tt:; q* *&i f qqiq^faqq: i § 3 Hfaqq gntofaft 
q& qaifa^q 3 *jqqT;qq fft \ 

I M°TRT :^4 ; ?W qftm ? 

^qqjRr^; STfoW^q flqjsq^T: *TOq^T: ^ yp 

q|q #r qqrat q*q qTe^^srq^rafaqq ffa TOmqfo •, afro^i 
q^SWeqsqqf&qWqq fsi^oiJTfq^H^ 
qqnsrqrcft gqTO;qq sqq i f% =q sqj^niq: ^fq^faq^tq 23 ^- 
fSJHFT &R if $5q^, f% g fq^UTT^fq^q ^TOftfa 1 qfq § 
^q*qH*q q*f 5 RT*ftsT?rTci, fcqqrfq^qft, m 3?! ^qwirq 
qqqtfq gqtMsqg 1 

^f^5[^i5FTqT q*qf?iiqftqfqJTTf—|f fqtf ffcl | |f ?!$• 
qfeTqifa<qq: 1 q^ftiq^qT^qr^ftr^:; q*qraqqmT T?q^ \it 
q^ ?fq: 1 M fqTOfq—*q^qTfq 1 qTOfafq qm I 
sqfcwj «4qi <tot sfareq^q:, ^TOq^iqR*^^ 

^roiqi^ q tot *t gq sftq: 1 3T3 gq^qsqTrqoqTq^— 

“ #ttwt q^T?qj =q qqfq\ qiq 1 
TOT4^q^nqqq^R qqT *&* 1 
TOqteffqq*q%T fMn q% § 11 ” 

w, 

ffq I *f?l*fq “ Srqqfa ” ffa qmq ^qq^q^TOq <^qfe I *tffqf- 
flfaq fft I W: q^TTq^q:, f^S: ataqpqq faq5rfq>q>T5T?qTO*qT- 

K 



_ — ♦ £S ^ ^ ± 

^ IN K HEIR I'TW T%*g 9 StflWTT 
Vrti ^Tr*Tfn^ ffrtfk P rfeg ft : I 
wrr$i ^R^^r?TR^f ft- 

M f O^ r ^ w* t tt*t ff?r sttot qftfa?r: il *\ ll 


?RgR?T:, R£R*RRftR: RTH %&§: I aiR qi *R: RRRtafara&R 
ta:; RfaR, fq*RT ^Tlfw $R R qRTRRgRT:, Rf^TR f?R& | 
; 3 *fTR%RRq;RRmcqTRl fR: R-q^q %&§: || ^ (| 

^tcrtrr ftTRfa f^s^fR^ftfR i foflfa? 
arfcRRTq;* sffasrq rrt ^ttr^t, gRTRRT^qRR ftggtasi: i rt— 

gRIRT anRRSRg:, RRTlgTfeqR fR:f^ R<* §RTRRRR g$qo|f- 

»3RfqR°i fqg^R. qqjrerafoqq: i qRfg^R faSNw 
^rr; i qgi—arrcn^ ft:RRft ffci qiq<t, qgm gqRrRRT 
rs; snRR ^rirrirr, gqTRqqmfRRra: i rr®? fa?qfa R^far^ qn% 
arfcr^^T %RranqTfRqqsRu gRmqTqq fqg^R. zmn RR., q&$ 
RqRq^qRiqT ftqRRRR:, ^RR|TR^; *q sfaRRI, &T Rf sfTRTT q*RTRTT 
fTRRS^fR I 3RH?RqRTf|R}R sftqRRT^R q^RRR^FRO? RRqjqST- 
*RR 5 qfg 5 r^fR RgglRTR: I aw RT— QRT fRl^R, R^RRT ^rfi RR 
q^qTRTqjRRqiqqgiRR RITcWR fgSTRWt: | qR^qofR RRRWRt- 
q^^?TqRTCfq% c q5R<q^faRR i qq RRlg^qo? gq#£toqRrfaq$q, 


fjgHftfa I §>fcq RR,?IfqTq?irf^Rfc 5 f qRTc^Rtcq ifa^q 
qrqRTqR RSRftqR I qfeqiRj srfcRiqq^qTRtgRRTRRRqii^Rufr: jjf&j^ 
RWT^q TO SRfa I ^R ®TR^T qTftlR: RWitqt^q SffiRTt RRT I 
^ rrh ^ q^Rf^iqr^R fsrs: RqfqfgR: srfRg:, qtftoi gg^r q^i^rR- 
Rq^ft l r^rr aTRRT wtaftR: mfa qt 

%RRq>R:, RR ^r: ^rrs^t: || || 



3$R1^| 3R 3P5W%ff5l—“TOtsq 3?$S: 

I ” |?JTfipn 3^ rfftm, 

“ fciteqr foqT m asrc^ %%$w i 
qtf m qwT^Rqfcilqqq, II ” 

^3^aT stoifqqqq q^qfq*ft: q^a^qq^^iq^ prsnfefa ®ai- 
^ITcR I ^qteqgqfqqTqi: qfiBFIRfai 3*f*q <R, q RRg^fcl | 
srat a: q*qfaq:, q q;q 3$ftfq m<qqq l ftqkq^sft— 

“ JTfi^q^q q^ 3$: 1 
q?qq* qT% 3^ ft gqqqt 1 
qqsi faRq^fq aid g^iea* 11 ” 

%fh 1 m q?qfgq: sFf3p&rerfe$fa*q q%a: «Fvna&r ^q^qft 
q*§a 1 #*a^nMfa5rqq;t— 

“ awfSrewr 3 p?rtwt q<ft 3?: 1 

$fcq WSV qq aopPCSfa =q II ” 

^qifqai zM afi^iff jftqrf^q^flafqqf^nq, 

“ q^qoi^qsqjR 1 

faftoi qq qfaqq ^qfkif^T mi 1 
<FT$ ffj55T fqqfoiRqqH^ *&s\ 11 ” 

qq%q q;3q^^q%^sqiq*q<ftqtfq 3^ 

qqqte<RT?qq qqft %fq?qq 1 qg qjfraqTfeqtaa^q^qq qqft 
3^: %ffoa»T I qqfiq im 3^: ftqfqq^ ffq %q; gqRi- 
ARqftqn&qT^ 1 qqT ft q^reaTMtoq g*«nq m — 

“ q^R^q^q^q^icqRgqq^ 1 



qfa 3 . fq*i 3 $ faq.11” 

S^Tft I — 

“ 4 $: q% q;qqq 1 

stgqqq^qiqRq 11 ” 

1 OTWRnH^— 

“ ftRJ gi 5 ^ 513 ?$ %$RH^ 

TcTsftuTf ^ wfaq^q* ftqgqg 11 ” 

?fq 1 <$qi qqqiqi qqfcstaqqi fflRRTwqfa^?: q<ftq^ 1 q;q wfaq- 
$q ffopfa^q q^qftiq ?q gsftfq q^qg1 qq assroww— 

“ 5Pr^ 3 ft^°r ^nfg^T^FTT^qqj^ 1 
=q 5 R«^ %q $qqsqq^ | 

<P?^ 3 ftR: II ” 

?fq qqq q*qfaq*q fq^aw^ ftqfqqteqR 1 <pr^jt ^^>- 
q>q^fq^q^qjiq>^q 3 ^ST 5 [qR^fc?qfli^ gqftqfqqtaq^ 1 
»^R<nfqnq3s^q *ran?a^ 1 q ^isw^fltorflrcfo 3^^%- 

qfasq; 1 q^fq^^RRHfq$fonR$ cf^oj f^aif% : | wq«u $fra- 
qiMtosrcqqfqdqiq; 1 *im% s% ?fq 1 ^ Writer*: 
*rt# |?qq: 1 q^qq «Rqf 3 iqftqfqqR^q f^qf^qq 1 q?qjq 3^: 
sfoftqfg^qq ? ^qq: fq^mfq—f*r ffq 1 sr ?r: ; sr 

SsnggftwqrqiTC: 1 q^ qq^mi— 

“ RT q^qq^T fq;qiqj sqtfqq: gfq^qq: 1 
fqfaqOqqjftgq ^fq^fq fq^qiq; 11 




RuptTO s Rn^qqRi fgtn | 
fq^f^ommsi ^TH^TJTt Rl^fo: II 

sffynwrapft *n»ft gsftfMtfaft i 

tsti RtfR: 3 ?Rf ^3: II 

Rf§: 3 ^ ^ 3 ^ *23: I 

gqfSqR^ 33^1^^ II ” 

?Ri | ^sq^qi^ smqj% — 

“ sprrcreR fsaratoRftRm i 

^3*333*3 3 ^qqgqtqR I 

fwrft I sra isqaigpitoftRi i 5 ^ i ^ qi qpr fft jttstt 
qftf=33:$ S3 ffcl 3TST =3 qRf^m %3T3 f<q4: I 3T3 ^q JPiqjftur 
3?rraref^s®fr 53313*31 tqqg^ i qgT— 

q*q 3 wteraraft qprajRi *far^o[ ^miRNif^ng; 
3«3333aft S3: q<q ffir fa&K I Hg qqq?'e |Ri giai qRfag r^q; i 
ara 23ta* 3 * 133 * 5 ^—“ q*3i3n?q> 33»*3i3**if3: i ” sRi i 

sq^pr^H3?ftqfaT? ff% i 33q*rc^ trcsg^, spi 3mg> 
f^ciR:, 3 q;q ®stf soft, qR 3&iteT¥te& gg^qgspiTRiRrg 
3*1*3^ qRqf^qq: I 33«J &»n*I>r 3q5qiqq533qq5Rq;g^fqRlE 
Sf 3 qiq^ i m 53: q^faqpnqtoffcggi qi^ n n v\ \\ 

gqiwrewKftftr i 3 qqqi^Riq:, Rre^Tcrqfftiqt «rpi anegfawg 
qwirqfe m ferfa I qtesraj ^HngOTPigpzggrcTqT grranifrq i m— 
«^nqro3ii Rrcqfa stRickr m§ gqqat f^tqopu qqg?: 

*%w. Rrq:, ^qt gsra»ifc<$*<tafH?r: ^ 33 tp* I 3isr 

*Ri qR^RT: II v\ || 



vto 


^nr^rfHw jot* ^ft jcrre i 

<r$ 

1^5T 3TTO^ STffag^*TROTOT II VV II 
PTR STOTT OnTrTRnHBrrTt 
5r p^tt^ot^: s?rcfa ?t *r5feng 3fr i 
POTT pfprt PTTBrOTOTPPTPT fffcR* 

OTT ^ OTf?T*fc Wnft ^fOTPT II *\ II 

^i^amOTfkwftBFn^ IqsiTgflf&iq^qra- 
«T*ng | n^pn«RpiOT—fipreqrcftRi 1 $qr:; Riqtareqn:, 
qq?TO foqtqR sqfor I q^qpqij; fqcoft: 

pr, cm fgmfafeqq&q Rr^ 1 1 *r sRf^'TO^T# fto 

ViqR h sjqft; ^faqfqscjjimliTO gRgms rnrRq 1 sr: 
^ |qj qcoiqj; %q@faq**lR qjqsfqcuj^TR 3 qgRfl fRRwR%- 
?3^l 3R*; gqmqsRsftel: I qgT— ^ gflOTtoraqn g#gT: 
RfftgwiR im qffq^qteqsqRig. qgfqflcrcqR ^q^q*i: 1 
<£Rq#RR sq^qqRqq^f^gRRigRT^ q^q^qraqj:, e 

«^enw*l qgcftRi q^ 11 «s 11 

^K^iqqisqTf—fg wraftfq 1 sTirtaTfsftotasqRSR qq- 
«ftfq qiq: 1 Rrcq ft sTfafT ?Ri 1 Rraq qq Rig^ Riqfoq i 

Riq^M fRt 1 w TOrRiq^qR qNi to f fr q p iR fiifa ^qRq 1 
Wrr. q^qgqq to s?t>sT r sapftTOT qq^ gqq 1 «pR 
snql sf^qgftfcr sqRq 1 ar?% %4ta Rg* igiq? p ft B i i ^tt: qg mrRg I 
q?gq*g qiqraqiRRqqrqr q*£t Rtcsr qq Rrqf^q: 1 3R qq “sr^6^- 
qrqmgqf tot: ” gfq gsqg^gte mg wv^i II «» 11 




v»$ 

* m\\; &S\ W: I «ra: ffa 

t^f^qq^ I sf^:, ^oqqiq^qqTqTqT^^: | ^ HI^— 

“ $4fq f&wM 3 gquwft 1 

IRclJsq q I! ” 

ffa I «f*T^tcTTqT«(ft—“ q$m | ” 

|fcl | 5KT«T goqqjq^q^ q^Rqi^ sp*: | 3 q ^f goqqfa$, 
qra# qiq*ito$, snqqtoiq i a 

^jgoqqiqig^qj^ flfqcig°qqiq$iqR ifrfqffq qjftqq. W$sfa fqgq3 
wfo4qrai$, q q^; ♦ q qfltf qqfcF i qRsqqjqqVqfci 
^ fc!Sf% ; 3tF> qqcftfrl *nq: I 5R*T S^qjq^qq^ — 

“ arefcR^qrft imswrafo q i 
g*pn<l3 4qf qq ife f^ici^ n ” 

|ft I ^T *PTCifaraT*— 

“ ^ ci^ t&n*if sn^i i 

q q^q q 3 »$S qjfWteqqm: n ” 

|ft I “ ^q qfJRRRqfTftq: f&q OTT 3°4 qrffa, 3 qTf&q faq- 
qtfoiT $«jq nwratefa ” |f4 §qtfqqte?n?qTq*| i qfqqgoqqiqsjqq^ 
$fq:—“qfcrq. qq*qfqq*^ ^ 3«qqi^ ^Tfqq: 

WnWT URT: ” sfo I 1 “?Tqfa: qfoqffq W*m. 

If *qrqfafa I n q;4 hi# ^qc^Tiq fifqi ftqq qqq ftqfaq 4q q:, 
TOfqf^niTqd qnTrc; qqft q 35 ^, «i^i frgq% ^ 5 t 3 qqfo l 
OTWFWWW fifrq: ^q^TT Hffo I cT^JTf—qq^q B Sf# 
qqfe l qTHTHnffcft qqfa | qfq qqfeiff4t gfaq^iftf^qr 
il II 



grsrT^r to* * ht it&fo 

^^rr %3T^-lTrT?5^rrT^T^n^K^TT TO I 



mi i ” $fh i ^ sifa: i STf^Tq 

edMci—TO I smteqqq frt f|, srfts 

=* 5rf^5: l 

el5H;qq: || Va II 

3f*ITq «jl ‘ TO3: 3F? ^ ’ ZWm, ‘ 

?rg’ q TOircq»f3N>raifa«ft ^mq^ifaqfaq^mfq^RfagH 
s^iftflrig. i %%i$ Mi ^ wfoaft^swrara- 

tositowis— sft' fiigg^W^ 51 ^ TqT *Wr$ snfo- 

i to fifaag, i ifksi^qag: jjoit^, 

m SIcRR* 5ft«Tg I ^1; ^5^f|3T I m \; l^fe^l, 

^qg I ara q;qt^ TOTTO^—“ gftsR] q^T TON ^f|^f 
^pnfait i ” %fa srqxfq^qoi^ i fa^iTO^fa | sismq&TOT %<M: \ 

arfaforasfrjTOrw; *ffaqiwifa>flw$: i m —ffanrofar- 

srai# ^ i 3&r q$ q^q m qfgsq teft | 

qtefl? 5ncT:qq^q^^rq oOfaTOiT: sr <tot \ ®sj 
?on^FtTt: g8cTOFRFI^T q^T: I TO STfST; 3R qi TORcfasqqT- 
TO^^qfa^qT i gq: qfeft ? fagTOqmtasr ^4wi: i ft o qt fo ar 
83%q^^qi<l i sr^tg^ gpifrrorcTO ^qqii^Rr *tt Mgvm 
^TNqr qtq^or f^qgqfcq4tg;TOTU>£:?ro: i “focqtficn” 

qis: II 8^ II 

‘qprf^rqr i 



fSreiqire q ^a r tort rr^raW 

IroTOST fir*lftr?rehrf*TW *r?ft I 
^rTTCmfot^rT ^FTWfft fasisnft<Jte*TT 
^^^!^OT;r-*ri3^rft ^3>3 ^jsp*t n 11 
<??T*n w«^tr f^rfcr TOn^fasrfasrfrR: 

fsrg^srsnnft I 

ht 

^ft sfcrgjn ifro?r% cTtsttH TO^ft II vt II 


^1 3fTO:—fir^^T: f?iq:, q*T Uftfs: 
51%:, 3TRT% S*RSRl%, f5iq5I%vqjq, 3TfafqJR5Rft 3T 

<fi^KT qro^rcT, %4 fh^i cn?5r^RTfqq «jrt ^R2IrftRl4: I 
*TCT*«UI II 

^qiwRq^qqif—I st m VTmi <rc*n 
wa a^T ^rfq q^T «gT i qafefa mz mmi 531 & i *n 
3tmqiS5R?T: ^t% farar i ‘ cr*r% ff&5T ftqfanjqstRsft q^i ’ ffa 
gferejn^ i %3nrcfcnft I Usurer riwitotwr^t sst m$ 
i ^tst; sqqTfan^, ; iT^q^qi i fasi- 
inN^n; axwra«ircfMt i ^rafesRH^g^t; *&s&ftwm- 
fftaiqriWh i srqftpTOT; tot «nsf*pn; 

aT€5™5RHT =q || W || 

q^fq^q^Rnf —\fh i * ftqfossRn:, 

l#n^i l st faqforcreft q^r anTiq^i^m scft ansct i qteqft! 
m af5T^ sn®su I spwqM fosfaseq qq i tag KT srft 

#wt i gs: qfeqft? 'jjTRrrqf^qsRWfT snqefaqsqr ^ l %q: 



in ftq $ q^qiRnssft I mm; mm- 
sifasqT, faqfafrfqR: fq«*raWt: i fqqkafrs fMtqqfq— 
sraitlfa I f^Rsnnft; ^^4Tmi^if^qTge3^T^^qfg^T^- 
m: i qq: ^fgqTqqwqw «ratsR^*n i 

TO^fq I b an^T^R^T i *it 

•TOWRT, ftfqft fjRRR faiRPdt, qT?5iqitf I &m 

qftq^fa I WIT ^ 5i^:; q§rfig— 

“ sq^qqqi \fk src$*fk ?§$>mv. \ 
q*qj?Egq m fcffar 3 ^ q^qfq i 
zb R^TT ^ R?T3tE> qq<qft II ” 

ffq i mv .; ^TOiw^f^gpaifeTOni i m\$z >‘.; sftqqwT 
irqq'fcqq: i *qgq;qq, i fq fqqk^T%: fqqmsTq^k qi^foqtfq- 
qq^ i qqqT— 

“ ftqknaiWTqT qf|$«n Mfaqn i 
qT^q^q^ft $tenfq<qnqsTOT i 
fqqk^ifrfi: mi #tt q>f^fqoft n 
q*qf 5it^ faq %A ftfforc fq^qg i 
3flq f og^ SlfoiTq^ q^T?qqj II ” 


JHt^qt q*qT: st q*n | *f g* qqm qgfon: m m, 

5iq?n^7JRT f?rf: II «v9 II 


gqpn ffq i ^q^rr: q^rqi: qeq^t TO^f^rqfoRifrKferfci | 
qftssft? #Bn^?r fq qq»nqi q^m 1 fagqjRjtft q^qi grrai ^ q Mtct I 
^irawift ^feqT^qwTn^qr arfa^WTci «rat gm | faqfa teEsfo- 
snu rt fTfe: qqqf gftqgcn Reft g^r ^<q gftqqfe q^qfiq qf^ftfa 
«raq% “fasq&r” it «<£ H 



n&n trem*rTTT& ^TT^rt 

^fa&gnE rare ^rf?r rT^qf^rT 



|f% I ftsftfa^T; 3T5 ^tRJTTg[T^^T qf^qT I ?W ff fqfqqTqRT I 
“ct%«Ilf«l^%^^-qTW«Bts5^^T^: I *q*tlfqqqq f$fqgqq5 «RT- 
I fapH: ” |fci 5CTqqq£: I 33*1 sfRf^PRt- 

fw ^^fl^TT:, “ ^H^TftqTWWT q^5$^l5fa>l: ” fft 
I qRT^q qft$qfqqtfq$taf? faffa*Ri^ ^qq^qfl- 
qo^tqft ftqks%: gsftfSrofoqij I sqqjqjf §551*^^ 

S!«n^—“fqspq q? m gfqqsflftqqq i” ?<gqjfi*q—“qjf«i- 
qSFqf^fan^o^qqqf^qq I ” ffa | qo^qqof *jqq;3qf|qtJ^q 
*TtofjRq^: | fq fqqfasrfrfi: qtfq^ftfcl II VC || 

ftqforciftiq^ q^RT^Ti—i m$V >; 
•id^WpRkroil: ; *R^FTn%; *R*IWg^ I 3?q^; iHW 
*f|qq i j *mwl ®qf^f, ffq ^q : i qtfnnrq^; ^qifci- 
qivqq^iH^nV ^fqqf ?H*tt5lJT*qfafa qjq: | %f^ 
IqTfoiqq «snfw3 silfcl •TTfTT ^qf^cT I 3R qT 5flqTqq>fafcl 

i 3F* g$frH: fqmfq$ ^fqlqqfa^, quRqqte^$ anw- 

3TFTT I 3TFTI:, ^jqsq^TTnRT^ fafe* ftiqq^RR^ | 

5IPKP^ 313^8^1^1 qtq qicq 3^nTfHSTSTcqi^ ?Rfi$TqT §^qqH_; 
wj qr—sq® q^qr ^ qqqiq ct^ §*qqq ^rt q«n | i«g§faT qqlq* 
qRTqj <^qq %fa^q* a^fSraiqfofci qqf?q i 3 ^ §fa4TWi 
qq sqfa 1 §faqt % qtejFqqsq i*m?qfafcr q^far 1 qjta srsi- 
ft'gf^rfrR^q^q qcqo$I5qTqT5r f9F?qcqT<^ I qqr =q fiqio^— 



u>$ Mfogsfowc 

awnranww sq^Wh i qtafaft i 3^3 qwrow(s;ftfr& «m 
rF%Sqfaqq: I aj^qqsftrawt I qqispsRT- 

^iferq^ft^qT^ mfc§: I q|TfJ^— 

“ ft^RT i 

*n*pn^Tf^nwTii =TOTqn^M n 

^TW^S'S^ f|qT fq^T q^?S^ I 
ftrasift&ftqifa sfeq^qqT ii ” 

fft I fRW I q«n— 

“ fq§0Tt fa^qsj faf^FROlfo f| I 
%ft®*frf R m %f*jf| c 3: II 

lf«l|d 3513$ <# ^ RRsRf: I 
ajTTOftfi# ^«mTq>R^qq;: n ” 

fft i aftq ftsfr ^iq^ftqiiWqTqsq^q^ssft ftqfasrftiifcq- 
qfmfafcl JRWR^3 I rTCR^— 

“ci?q«r q*ft^ ^ sfsfciftsqfiqq;^ i 

5E^q fm: ft^: q*qf^ n 

“ ?qjft asim ftft qftfci i 

mft gnfaj^r sfq^uft i 
^RwRiq«5FgRt^t%sfftuftft ii” 

?ft I ^ f^RT ^itgqWTc^l Slftsfa rtf ?$& I 3TTcJH: 

qnqrw: nwmt TOTraSrft ll 8^ ll 

5ft sh 4 q^rq 





V5>V$ 


I Wi— 

qpnrn tonft ftwwiwi ftm n” 

I m to>W>f5ff f*R ffrl | qfalfto^— *Iflf^- 
stoftfe | sf^ 3 slUptofafe | q^Tf— 

“ to *T totf fa*!*! S»ft 3Rftto torR*i?f I 

toftpFngqstof; wnfM; m gRreRi^ II ” 

?fe i 

“ qg°T«lfci fto to R^TcH: I 

qfKR^T: AJOT: ^J: II ” 

fft ^T^TWTTF^^Sq qgoisl^q: I q^toto qtoT?TTtoq- 
3131 3RRtos f^cftof I 

to HSraRltofto: I §3«JIT3T^ R^T^to 
^te?tofto, ^ntoo^RRS'raTOgSf: pjiqftoiqto 3^3- 

tolM^ I ^f%RTT $$:, clef: <Rqfto*TgS:, clef: *$- 

*T°33 ^ flfHT3:, to sHR^q, to qfRTffjft 3^- 

qto fq^iqjRftto^, a?to ^T^^qitoqRi^Rj^n 3 ^ 3*3 
toft q;<3T ^3^1, 3^*31^ ^S33tfT<?Rqq;ftof^T^Rlft:, q^qft 
ftqfaqjtot fewaRW: I 3R3 %5ITtoftotoRRS?I- 

fttolfa: I 3R3T to 5ftw: I fto^ to 351- 
tolfct I 3nJTq5R5q|qq^n^Tf7*TH— 3f^q^ffiqnto 3^qto 

arotofato, 3?to fqtoto farfog:, <nto fa^FR: g^qq;:, 
R$R: Hffto:, ^qqito 

qqto 1 ato «pto®t, to% Ph^:, <r 3 t q«?to q? 1 

wn~ 



\»c 

fq$>i af^WRmqite^ ii 
cl^> q K ^q fqaqfsft sqqf&aq. I 
qRqfoqqqT aq qte?q%^t II 
sq^ft ata*RT I ^siafe fqq^jfl 1 
a^ qu ^rfo: q^f^nrappft ti 
fqaa^assisimqsqT i 

aaRa: qfe^q;?) fasw: n 
fq^: gqq i^rfj fqqq: qftfqqa: i 
SRfanwft ir: *qqqn$q 11 ” 

i Rq;qqqTte |qq*$fqqqlqft sqfafqftfa q^fcr i 

a*r s*fMtq^ i fsrafaa^— 1 iRfip^sTOfe^nfft' aw: ^n^Tq'Riq- 
w faifaqraqi^ i <£nqfa^q 3 3 rw^ apr Rq 35^, a 
^q^ q«ni$ 1 asrai; ftqR— 

“ a?q^% faamf®iq| gir 1 
«?Rif 5 R§!qT ^ff ^fauaataft 1 
awif?a% fq^p <E*nsqiqq*m^ 11 ” 

fwife 1 f% q ^qq^flq q&TOsfcR^ ?aq<%q\qft ssfafci: 
goJfrPT | 3 ?q *J?T%|^qq^qiqqjRfqq^qqq?Rqtqq 5 Tfq, m asfa- 
ftTfiqhqjifq =q qjfq qqqifq s*q;a, aifq qa^q qqroRRfqamRftfa 
11 11 




worn. 


JpTc^T ^^Wnsraf^eTTr^Tfwfrl ^T I 

agTgR ^T *T^ ft ^ *T pl *T rTT 

f*re*r rf%^^r g*n* 11 \° n 


epr^q?d cf?r 

f05f^3^T1?IEl^T^Tf—pilt^ I «!Wm$:—e Rfa^t 

«R:, gwrmwi *isn, ?h 5fiJroi r^i>t ^TOTf^if^R^rafti^ar 
f^fa^FRlTfei RRfrT l 5RRRJRRJR sfcnsRR g^JRT^ ?RRT, RR^- 
^TR^iJI ffafa R fosfasftS^I'R, afgSf^R fiRRT 

*Wfitefa?RT, 9T Mt RSTgRW 


»jcrgf^: rt-|#fa I at ^ qn^RJWwwrra- 

e 3R: «frn^«F5ffit S^TTcl. RlTRT^RSTR^Rf 5RR1W fTcRT, g5fifor?T^ 
ftwi aSSTCFT H&t farRqft | 3R: Effect ? ^t*R ^gqfqg 
clRT | WTRt RFf fl ?mT 1 JRRR §Rf ?ft ^kRW^TTRFR 

sprfcl’ ^TT5—| <TqRTR!quR 3?^^ RSRqti)^ ^JRR 3?®?- 
nfafcra: rjst gqffifcJ: ht i ?rt r— 


“ ^of ftsrai ftfaq; | 

srcqififoamRfcr «re 3^5*ref&Rrr^ || ” 



to 




nmnWi: i i*\W* i “ ^ 

3 ^. 1 ” ^RniWS^TgW^ f>«5WHT95Slfwn^l 

“I i$ 3T-5T: f^f^TR: ” fft 'Sfe'ITOTOTO | 

f% 3 ^ntonra iff ffii *rgn 3 ^ sfcnwH s^i 

5(toFtol$T? J^IWTWJffa Hn m3 =3T^f^ffts?Ft: I 

sra ^fT»mf:5q|^—“ amfamta af^w^toT^Twnietos: i ” 
31T9RT #HWnT m§ I 5FT#f 3T^sfa— 

“ tOTsfaiqsn *Ow 3\i g^t 1 
pifar flgpnwr f°^~T <F$TOiq II ” 

ffrf I Vfl&lrfNta^— 

“ answi qoj^q sfoRnri ^ 5 % 1 

fogf^qj qjoT ippiTO* tfTspR: I 

$ISi 3 *331 ^ff s&5l^ || ” 

ffil I cRT*J #?I qoftjT cfT ^lSfRJTT^fa f«e- 

I 3 3R: ^?5T: ? ; 

nnto ?fa ^*wfa^^T3^hr^!n5ra5R3f55rtkpa^^pnR:- 

^^3T«r^T3R\*Tq3[5i^3; l\q 3 3 %5R5nJTf5rc*W$UT I 

3ra ^TOTCr^sft qqitp:’ JWqftfn 

“ JM^^II+in q^F^f^TT gVTT | 

flW STtrFT gq^tfeWWT II 

qfsq qflqifa JRHT^cn ^rr 1 
*£#f qmzw 32»w 11 
35 i 3 *i< rare 3 *wt 3ton 5513 I 
?wt 4Wt ntejsrc II ” 

I <ns: II v II 



C\ 

srp3;rrei£tt i m a STHTsnfflsa^nsnJN i qfe 

g wwat ^t wnfonfafta:, ^%i 

fqJTtfq qfgqft 5 i€t ^citfe I ?t% I *R: 

3R ^3 ffa I iftiraTOnf^ft I fail 3R?R 3 
to i arcf |4 3 3 snsnsHftftfo: i ” %fh » 

m Mqqfa—qf^^qq^rcifafa I 

57W$, ?TC3 *im: Wfife*! m wMm§: I I 

*wfq I mm —3535511 anwft mft 

mm-. 1 15 H m fqRTfq^m 1 m m cfe^q ggtr 

gfsags&ns*^; amiferag^faft qrc<u «rora fosfa^gwm- 

ann*n:«5RWWWi3i^— 

“ q^ra^ mm qif&igq ;#<* 1 

^ waq^ 5$: II 

'O 

qiggstawiqft ^l s g*T: $m | 

5IW35R3^I l| 

S?NTWft% g f^nmfag;^ | 

^ cF*r^ I 

Z<g4 TOqjsjftfeftq, || ” 

1 mi —“ qnmfjRT $S 4 toraL SBifanfWH 1 ” ?f?u 
mi ^3^— 

“ ffOT $fe$T fRI »l^T 1 

*rcgqM gtf $few 11 
351 ^ qtf snfa q^Rsr ntfq^ 1 
praFWaaT 3 aifa 3^1913, II 
qini 31 M few *ftfaqq% srata^ 1 



f*IrTT S#^ 

HT \zh crfefor I 

mumwrai t q rere q rcfo a srro ?t- 

Tirt^nw^^t ?=r^rr ^«Frrrrasr3)rc ll II 

3cf: q^Tc5irgig qjqsn^cftg =q || 

3^qf5.|jT *TRfa SfgT f*q%q I | 
awlq aq> *0q ggfo qsii 35T3 || 

^qHsTte%^ qiatn, i 
Rqfaq^ 5ll*ifg sii^ft: n” 

ffcl I 3^4 wftsvforai^ I 4Wt 3R: fq%T^ 

sqfqsq, 3 ^ q$ t^i, ^qtfsspn ftsrcfaxr: 
f 1 ^ f^T $5*WTpft^ | ^l^qratawfaffs: I ^ 
qwteaRTOrfcajwTOT gwgpsqr- 

itst *5«j, qigg€teq 3?iqH^q;ffiq^f^oR8jqn4 
rf^^H3 wnfNhai fhpftoT %gfq^T qR?faq- 

swRufteiM m wtefa^T, ftq'k'teisTs^- 

*«? Riqqf^fq R3%Tq: || ’AO II 

f^Rft i q$q*°T M -1 

3IW &—m f °5f55?ft afesqq ^q^McKI^qf^jfqq ft^T, lfi|: 

^T?ft q^qi RfcJWm^—fRr^fg | ST ^qt 5lf||ffqq PR»jqpita- 
W?qfoi?T^ftcqT *raHe*rci*ir: Sqi3*H$T^qicq ^cq^r 

filcft, s^st g^cn^^tq qtejRF^ qsqfci =q, srqHftiqfl^q i si 
qitssft ? gsscqi ^fqsTfassRRFRT i gq: qtesft ? fqsfcq snirotFSOT- 
far sq^ri q^qr: si <t*tt i fqpjft ? ^ rts q?q I u^% 

sfs^tfo fqft ll M ll 



3*4 f53T ffl^T: faftofol^TOf**, 5TfqfTOfafe 

I sfra ^ mvm for W TO ^cflw& | TO: qprarogqta. 

qjq<u l*r *rfof foKrog^roiw 

TO't, TOW TOTTO?:, ?F*ft 

fsPSSqfosRPfft *wfc&], fofTCTO^TO^; q«lHflWWfe>IFR- 
^qgf% «f«T qjq^q4: i faifTOfafa 5R«£rfe qgfoq %fa 
^3&wsfH ft&ft i ^5^ qiiTER^f^qT^—“ 
w$<>t fotT q;*ft*ja<fqr i ”?fo to fo?foq^TOqnw^q?R^— 

“ fol^ ftrTT ^ft TO^ftf fop5«* I 

^JT%iqd $q ^jt 5rr%^ ii 
%fq^T ^TTOH^Fgafro^ i 
*fofT 5151 alq 31^ SfTJTtfcr 511^ | 
fltflcl: TOT TOTTOTfesT ^T|5I: II ” 

I TOT TOTrl^— 

“fo^T f^TO Slfowfa TOSfa I 
TOS^T =q%3 ft G qJ55 Ricq frocIT || ” 

fft | 5R%W<T; I^q«qqiqro?5ft»l1^frl *TO: I tJ|rF^— 

“ l$tf*TT^ TO*TT w& fo5TT I 

TO^*nq: qrora^ n ” 

ffri i stot^:— q^T to^ to*it tos: srs^Tfon: sitTO: 

$°sfoq^$qT: i 5ici: fosfofaiTOq;# to*t 

d %fa551T, q;q ITO TOfo# TOTOT^R %foiT, aqi£ 
?<rcfof TO?5ftoftq %fa5qi, q*f^ftq£ qroiTOrotitari: i 
TOTO— 



C'i 

clR II 

q^raTifas^ftfacn;*. wii i 
•ns qni q^ ?r M- *ran^ n 
q«?T ftraqqaf sTHqft qg: i 

^ftrai eraT m qfsfftq w qig u ” 

ffcl I ?wt— 

“ qrqqwfsratffa gg^rawqT gtn i 
inq qgqi ^<f npfR sraraH n ” 

i q*q*afM fq^qqfq—^qqifiq qsi^ i g^qra ftqk- 
5rarai?qwfW$%*fl:, sfl«rara ?raq: i ^ Mqqfo— 
I ^TqTf3HTqq<q^xq?i^Tqrqg? t ?iT^j% qgfM ?rO*raf^i- 
%qg^te*qf;sg; eraq ^qfg qra?i i %q $\m*n- 
vi rcqeftraTq^raigsqFt i era q*fq;^ qi fwq, %qifo^ 
flTWHT ftraTraqft^q %qifqg; eraT srarairaq^eiSra, 

%qifq^ q^wrafq^q, m %qifq^ %qsfaq^fonra^qfa;:e&;r 
m qiq^Ofq i qnra^— 

“ ^ra sffairajfaTgqfii qtofqsn^T: i 
ftrairaql^q qfqqf% q> %-. n 
siqraira^ 3rg*m*raT%: i 

3 *W 3 ^qi^ ?HqT|fq 5 IT^T: n 
fsrasrarah flmrairaq; qffqqisq} n ” 

ffei i q;qq ^Tfafqqqg i qtaftfa ; q^iraqi 

q>:, q q>faraq: i sqifagqrai wft q\q^qm— 



qqftfX^ I” ?fa l afaFOTiTCRins 

“ $3T fXT3*?3XiX 1 

fa^qfXtf ^ gOTfz*af*ra* 11 

«RTft?Tf5WI^WI5KR3:ftw^ I 

*n?taft *%M qsqfor ?FR§qT 11 ” 

fft I ^T ; §°SfafH I fa%wi ; f^TlftR^, 3^, RTOT^ffaS: I 

faroPftti; ■Rfiwi I tWI^lR— 

“ sir^q q*fM mqft^T 3 f°s®X 1 

clef: RWR(X?T qwft«T q*l*J33 l 

g*«X q«?T XI wX WWH 11 ” 

1 w— 

“ mm 3 Xt: mi ar*Rtf fXisq ^ 1 
e^RflX afagsXarat 11 ” 

gfa 1 wrirrris *i?XqifXnqR(— 

“ sssk ftny v* 1 

X^S55$!f^q fq^3cqqj55|q : || 

RJaftRSi 1 

wijnw^ goraqsqfcraq n 
XX^srra 1 

*X *3 3*IT $coj ^yaj q qj-qfq (| 

* ftfM ^ sfwigwpR^ 1 
X TOg* «TT5qi 3^q| ttftftfflq. 11 



qqtqft ^qq#r qiqTq^tqsftfaqq, i 
*T ? ?TC3 cc Ttff|3 ^TTqTn^TSqtf^^q. U 
qqfqf* q^T^: fqsfcT I 

vrqx^ qqifejq 44 g^^qfeqjqfqqq* u 
qs^qqiqfttfi aOqqig qq^q, i 
g?qqq*rqqq *4 *t* 4 qqq fq4 u 
«qs|at ^<*?<3ftcT ^fT^OT ^Ttf^fTq, I 
q& q^T^^OT qT^qT sftf44 ^3- II 
argqTfi fqurqq fsiq q^q^orac l 
qreqtqg* **4 ^rs^q^iqq qg: n 
q;4 qiqqq, q^q^^Rt l 

qsrq^4 ftqq 44 fq<^ srq^qqq: I 
qrq^qt q^q: f*4 qTpq qjqi=qq ii ” 

ffq i <t*tt— 

“ ^qiq^ ^o^flsqf 441 ^q4*^fW4fe4H I 
44q q^qi 44T qqxq4q^ u 
qqif^qr q^i44t qqi# q**terft i 
44t ^qqqf qjTqqgssrafq^rftofH U 
S^qT^fqj-qq-qq 41f44 q*4 faq**. i 
qqfcq q<^5iTfq qqqtqfq^tq. fq4 u 
1%q^q s^qq^r f| fsr4 I 

qqTfei4q ^4% ^nqqTq *4?* 144 ii 
®r*j4 ^Tqq 4fq q^ouq q*4^f* I 
q^qreq 4f4 ^igrrcqqqTgq^ u 
rtqiqr^q 44% qqqq q*4qqiq. l 
qzqqs^qqi^qq qqcqfeqqnqT ii 



fit *rr$ ^ft- 

^ totEt $4<M*isre^ ^ ^ ^^Tfafa i 
V wff %rFTOTT TO 

rmt ii ^ ii 


atmndq VV\v\ 3*1: ^ft: I 
qmTqTcHfidoN m fqfamteq^ || 
qqro^pn 5 ^ qrafa i 

^qsj;qjn^ n ” 


?fcr i qq TOtrorcroretessfo u ^ n 


5»»flsfl«n*pft*i3WT fRTf«rata*ns:—| 3R*n*wi:— 
m$\; m wtt--, cri , gif€te«nvnpN mm 

qqqtf i^Mf, #R 3TOTT3; vmM, gi^sra^ $ wm- 

*«r, fa% faqq^, *qifaft *qtfaftqj% *faqT, 

cti ^iftsqqtfq^qT dNtora RTqfq^i, qtj ; q*fsp§- 

*q$Tt «nnq; i %Fronfaf<l I sRTO* q*fq?$qfq 
faST^ft faro, gstcPTSTti Vtfifcfa ggswtf: I cm: 


cmqreg 9IW artfaqr^— | gqt: *r; ht 
'sft^ri sftqicqqi sqq^im: sfoi fcqr, fl% fqrqqsFqtqqtd giqf^r 
*ftcqr eqr^fcl I “sPTR: qsqfcf SHOT snoftsqm =q qtffcl” ^dctfiflui 
q^T snort sftq^ orrqmqfd, cr%r stencimT hfit ormqjp^ i ? 
g$qd swqd sqq *qm qpj I q* 3 ?f£ I 3 R qr qt s*n% ^{iift 
a^qrofaqiiftfa wqsKOMm i gt qJtesfot? 2 ^ 9 . 

q^Rl qqqtft sftqqqqTSTcPqqcft %wrt ^cmreq^qr^i w qfsrcj 
'3d: qiqqqrgnsnMt qtte qwtor *nqdfcfci dq*^: 1 gnmt «nq- 
Wi^ qcr: I qcmnd “g*q?raqd” ^ qre: 11 \\ 11 



?r^T, ciq fag els^TT^e^fRRRJTT farc- 

fa^r: m fagfefa mi i ggg> tftq^nri&rfcn— 

“ *T$R $R<JT qj^tawfa fa$N^ | 
fa^TWI? fa^^SS^gq: || 

wm faNqj fag gwifafa faarfa^ u 
fa^Rqfa fas'fa %gfeg qq i 
^^iwsn faH ^ifasajp^ ii ” 

ffg I *T$Rfafa qoiqq^ | ^Roj <Rfa^: 1 qRJ^ftsffafa ‘ tta* 

ggqfoT ttaq£ i gq $\ q^qataq;:, g 

fafa ^I^T I aftfafa qoi^qragmT^ 1 aRqq ag^qqq^fc. 
W infafa *)«?* i <RT*ft— 

“ fata g?ta ^spiraswrapi^ i 

ftf] ijqffagfa q|fiRIJ II ” 

?fa I sffaq m§ Jftfafa il^fagqgqi^, is ffa ^twh i?q^ 
<ta»fa$T*u i% %fh ^nr^t#? nq m§ f.°sfa4t gq^i 
sqqsnfcfg i s^rawns— 

“ fa^fanfa i ^tfa sir fa^fagg: i 
«sn°r gg sfta $T*faq g fa^H n 
ta glq fata spqfaR*fa g 1 
g g*rc q^ fagfamifatf u 

1 "qp«fa m ncST” ?fg grcrc5Friftn>igs?ni3:. 

• for g^q gftpN snorrarqta g i 
^ g *M <n^ ta qfa ii (?) sfa qisi ^^ u 



SITO I 

5Tfa4t q^Rl^I 51 f% =q Hmtfcl: | 

fim% bw. s«<t 4ten li ” 

i m — 

“ sfqft »f 4 9 4taT *r%^srft i 
sfl'F-q qoftqq sftWH II 

qpi *IWTO*T I 

4tsf 3* ^T ^ Wfagft 5&5I&1 II ” 

?fct I 3WT— 

“ ^foterai q?oi <reifq »n^3fH l 4 

5lf% tof^T q*R^ II 
*i?4 =q f5i4 m 4teu \\ 

sfaiwra f.osM ib =q ^fo|^% ii ” 

ffe I 5RT— 

“ i^foi qf| fl’fow STO | 

xt3 *3: m BWW =q II 

551^51^43x6 »nq44 | 

=q «n3lT || 

w& $4* 4ten i 

sfonwra $4 =qm^H n ” 

‘“i4faiF” TOFcTCH. a ns^t” sfaqraRTOI. 

3 “ atssfafq ” ;fd <nsi?cRn. 

* 5?I: <TC ^ 3^5513%” tfcr S^Fcltsf^ra; TO. 

‘ “ gqrq tof?K 3 . * st. 

=qg. •qenftww. •*&. 





q® 

I ?WT— 

“ qi3 =q I 

m qtfqq°33 qTOlfafffqtfftq^ II 
511^51^3^ qq qi3 II 

q.qifq ^q 33*q m qR3qqftfbi 1 
sftq f°sMt m fqgi w^ga: 11 ” 

?fq 1 m— 

“ q^ffiqqqTqiqiTsi faq q 5n%^3cT3 .1 
qR; «ftq q 3TI^T5l ^?cq qqqf^fq || 
qqjft m ^ | JjfaT sfoft qfaq | 
ifci $°?f&ff f*W\Wrl II ” 

?<q;q qjfR5«nf^?qi^ 1 fq#ii^q j qq^q^NKM^ i q ; q^ t* 
*fq?qqftfq 1 qiqqtercfcr qfaTqqqfqfq qqrerc^1 fqqqqraqnft- 
qtft 1 fam qqqq:, qqq&r %fa qiqq, i arofaa ate *W: st i 
fnsfaft q^ q^ ^^q^fq^qqf^ qqq qtq%q q;$ft %q: 1 
^qift i^qiiqqq^qsifoqfafaqFtfeqTfq sMt fften, srasqi 
fqsspq, sfMt q;qq£r fwq, qtqrqnq §<^fcqf q^qqrq q&ftqif^q, 
^S|q?qor wf^ST^t qqjqqfefq ?N: I qq q|q sfcqq I *ftq fosfoiff 
5i5^qrqqTfTq^ ?ft<qT, sierra qqwpjft, ^qq* q^r%, 
%oqqq^q^qq^, q$fq q*fq;^ fqsqq^ 1 ^ qyqq*qqqn^— 

“ 35133 qjq^qfq 1 

q ?3 qq^qstqiqsq^ q;rc®t q> 11 
fltalFPWi q^twrq qnw q^ 1 
^f*loqifeq>qT?l $4 qq ^ fqfoq^ ||” 



33 ^ 353 % ffcswqfaqpnresft 3 q> trcfapyr- 

3ns*t I 3?^— 

“ gqifapT^ Ri^tq f3f3*3Tf3q3?i3: I 

^^qqjqi^ qf fa^qfa n ” 

5WT^i$f33T3T<t ^ht q$*t ®q-. i sfqsqif^qqT^qq^ ^g^fo 
55 ^ sfsjo^Tf«i^JT q^Eii^qqt: ?fq#iqgsg^q^sfaq'te*im to- 
333 i q;q swwft qifamfoq^qqgiqi^ ; qig^sftfew- 
qflqq^HTg ; qig^T^ ^sRqfnf^qqigqq^Tq;; ^nqn^Ft 31^3- 
^qiqjT^rqq^ni w: -, sit?t 33; g^qq^FRifes foig^q&oi 3?rc^ 
33: I 33: StqJRTSiqjRRiqoifa f33$3 ft$R3 *8J5RJ$33>3T3. gqf^qq 
qifegqRHT^ 3Sf3T3T3ft*f33 anfN^4ft«Ri^q5fSaft^sftft»nft- 
g^qji^ig^qfq fq^qqT%T^ q*Mt fqsTqqfeft i 3?q35R3Tf— 

“ 33*^3 wrawwispifa i 

o5$<33\ 335TR3 ^333% 1| 
f®q«r eqjft 3 *ww qq;R% i 
qjifqqqq^ S3g?m 333: II ” 

|f3 I SWT— 

“ 3^ q^fg;^ 3*W3 I 

3T 3T^3RR 313 3T3I^ 13: II 

3g?3?3T 33T3>3 f3*0J33^ 3^ 3T3, I 
3 3333333 3 3>T^ 313^33: | 

33 a? faftgorfftw^ q*% 11 ” 

ffcf I f3333^ ; gf3^ I “ S$fo<$3 3^33*31^^3^ I ” ?<3lfc I 

“ 333 fatf: 3^f3: R23: I ” f?3lf^3333ft3J3T3333T 

3$3 333S3T3J 



“ jfcqi ST jftf cRq 

at ?r€! f^M-qfq =q qqg cif %q^ «nfe stt^ I ” 

ffcl I ^ WWTC®* sfRPa^r 

sawisraft aTs^qi ai wqi ar fq^qqq ?fa qfcq^ I 
qoifai «5^ qj^Fti qsr^Flt q<qqq<qT^ | 51^5 fq»qfl$— 
“ auftqoiiara qq q^iHf qftqftfaaq. i ” ffa i m aMtaqagior- 
qqji^if sqteaa^— 

“ aiftapai^ sswik, asfo qjq55Tg% i 
a qiqqq^ q£ qrftaFaTSjnf^ I 
Wftsft aqjqfaq qfaflRWT *$: II ” 

fanfe I 

“ f|qq qtafoRT clef: g«ft: | 

awf s^fs?Cl ci mw\ Rrataqa. ii” 

r*rapre*p^ i ^aj a?qqr ^Tf^si% i 

wfrmiriqqi*qs$jqq;a fqwft, fq^ q^fq-qi^, 2?q^ 

sq q*fq^ fqsmfefa i qq qi*nqq>a^ a^fSmwsifMtercfaf- 
q^qiqtai RmqT*ftq<qaqqT^ q?faqfca«?*»Jnq*a* aiqfa q?fq;^ 
i g^qqra^ f%*$ ? q$ aiafa ga>aqT5q*qft f?qq: i 
ata>3 fqqtqqfa—^qi^qir^i^fci i g^qiqq aqfafsfi?qa*a- 
emta afafq m: i wql qa \fh I aRifcawis $3i<fil— 

“ q^q qiq fame: ftafqatafqqq/*gqg \ 
tq^qq^q q^iq aq. aqTfqfqq'tad n ” 
ffa I qqi?qq— 

“aq<qqjqqT faq 5ftqr<qq*qrcqqt: i 
aqifaqiggqq: q^qenr^tpnR. n ” 





tott 4 ^TT^rrH^rWT ^r: 

rrf^TT^^^TT^T HcTqq^T 

*frnrrmfafc<TOT ^fnrn^^m^T^n ^ u 

ffa I “ qV^ftfqfa: ” fft WW‘Wl*l I ^:, S^ra^TR 

II ^ II 

3xfiq^R53^^U^qHT;^ mW&A qqT?— $T$T*lfafq \ 
3TFn4:—fosfMt q*faqT^ qWJjq ql^T ftwiFRqtoTfa:- 

wv f®q«n^; fqf3#n^to«w?!Miqq hm, gjfc gq: qfqsrfe- 
<q;qq; i qt^fq; gqfoq^Tqiq^q* ftiq^iq^: tow fq*nsq, 
swwr% f.«sfesfl qqqq; qqqun^q qV^q*i: i 

‘wiR*j 3 qqfc f*qT qiqfqsn q?i^qq r ?fq gqfwft 
qjqfq&q^q qrq^iqifcinqtaqT^ i ^ fq^qqfd—STfliqfqfq i 
^^q^rRTqfq^q: | l ftwiFFW **1^ 

qfTqq;i^r qq, awfowri: i ^ fq^ftfq I qq qqsftofaTqq gq^q 
qqn>r gaiqft sriqqqq; i qq qqT fo?nfqfc^q>3 q^fq, q?T 
a$^ra gqwrcqraifa i qq% Mfa 5 TO§*flfon— 

“ g*i wrcra k wgq^Fqfqqfsq: 

qq^q fropdl gq*fq wrapmsaT i 

S^Fforeqr qiqqq *q**n% ffq q^—craftier l si 
gptfq^Fi qfiq; s^qt qsqiq. q^feqiq; qqifeqiq qrmgq dtoT dqq 
gsrq^rq # g^qrcq^ i m 1 g^ft l srgq qfcsraj ra- 
qq^qiq: feft *rrq%r qjdsqi q^q^qttRcqiq; | 37dt qtft eqiqqtq^qM 
fiqqT qf^sqi^qqKqr fcnsfq: s^mnoTOToiferi eq^qq qq<ftqji M II 



WWW f^l Wfafo f*5f0% f|ftfo| || ” 

%fh | sra «t% arifnq^ fofaa ?fe qw. i 

bmfii fwm, qq;T5i:, g^f&Rta ^?wifiww*nn^r wi 
^ ^WlWW fwhsiT Refold | 55q^OT W$ g g?T: ^fgq^oiT- 
jt*hr; I *m\ — 

“ RT §°s<3t 5rft>3OTR gfcltf I 
g?rcfo rr>i>i r^?rtrkr«% u ” 

?fa i m 

“<RT<RR: SfasRlfo^Wlft ^ RiRT^ I 

fogfaft =qjfq wrh rtr^. win \\ ” 

I M«R§—“ RRTORWT qqqqqT^r qf^qqj^^nWWT || ” 

ffa i rwrr sf|5RW£iRRRT 

asrc^T^RWRwfociRRRT | m ‘ m$ii 

Rfawft I ; * qWt I |B$W 

“ biT^R ^rfa afaq. q^ww. i 
R^RR^WIW II ” 

?fo qqfaww; i sf^Ri Mqqfa—i qfow 
gsq^mquqrcRqT^ qta’Rq^gfajftft rtr: i fo s^tort- 
i *m fMtwfo—sw*i°?*n'jgft«wfRft i 
ainosw *n°t «mroqw fssM mv. #it 4tf*wwn i w faw 

ii m ii 



R RrTRRT 


*Nfft R ft R ft SJTCT *Nfal?t 

ftqUM-^q m rggr V n ^ttrt: ?jrTTRsrjfh ii \v 
fa% ftRT STRTRfamt 


^5R!JRRT*I 

iWt RRT^RRRT" 


^PTTR^RR^^RfTR^ %rft Rf\R^ II \\ II 

3^fa^TTOJTTf—ffT^fcfa I Rt^RTpqT^q?T5>rRTq^- 
RRlft^Rlf^fw I 3TT^ RRR:, m Wl^sfafofltaita^W, fa 
fan*F5 fft in^; zfa\ Jwi^, areR<n^Ra»i®i^ i 

WtafaEI&r flwfNflsi ^ I «R|pt- 
*fa I ^ ^Tf»^— 


“ m *1$: gcqj^cqi;^^ ^ | 

fWga^m foret ^ II ” 

I fa^R^R'RWgf^l ffa | f?RqT5RqRT^qf%Tji f?q& | 

m\ $ 3moTt: . appiw? 1^4: || || 

q^#ns*Rwn*— q\svfa I 


fre%ftfci l 3rra qtf fir^i *3^ qfrft «r: w^«n%2 

«ft<tajT?J^q(Wi^qqi^qT^ JJ f| 3 f?i& | q q$T 

I si^sfa ?req Jiraftcqq: | s*. qte$T: ? ’jr'i^q^H 
35^ q^T 8: 3qT I ^RTTOROft^ VRffT I m ^ “2?!^- 
q*rcragf^reqi? 5 r:” qre: 111 11 



| WcRHI ffa I 93 ^IF«n&=T ffcrftfa**, ®I?cl*Tg?ft 
^ *R cTISSI ?^4: I WCT«I^ II V\ II 

sS^far^tfafqrfacnqT 

^q^qfosfifgnnqgq q^oi ggin^ 


qtoftcf |fd | arq^ ggwf *t: gdtagrqf&rer: gg^ faftr gsqqt: 
ftqr ar^ci, g^qiqsqgq srgte^qgq^ fa=d gffcqfci i qd 
qgq g g*rfd ll ^<\ II 


sag*? Jnsornj 


?fd sftwisn- q^qJK^fscqtJft gRTHT i 






sftfr*RT*TptT 


ZfaT ff^T flS^sfsqqJT^ | 

%^q^I%^T^fgg'tqqj55^ ^ || 

I35«ft qtf^j qfagiq fSRresxFST $srer$ f^RT 

jnf^qjR:, sswrra^iwi*—i s«it ^ 

*Elfe*T3*T^— 

“ «f: sR^rafarc^ i 

?r totot u 

€|S*q*g rt*T *1^ «35T: I 

m*& gqwroT *ft^qT c 3 qi^ n ” 

I fllJlwW; f^flsfftqW, f.osf^JqT: I * 

“ g^?rc*ft m f! ” %fa it 

%d:; fSTfqjf^T- 

*n^ft, “ *fa^rfa: qi£ fa> ” $fa Rrora^n^ i s4fc 

fafaq^srcmg £fen>Ks?tF$— 

“ 31*5^5 JTT^t etflpmifcft I 

S3*am^ar snai «mnin wnfiraT 11 



fstfT 3 w*ns 4 flmfacfT i 

qiq 3 ®nftTOR quftft fqf*%sq$ n 
qre'i ssnafaFTTfoft i 

33*0IT^^T 5T15IT *rm qflF*nf&raT || 

^i^wi *rqq*q *pnfSrar i 

qf^O] qTfaqngrR II ” 

ffcl I qiqiffofelT qfoopnftftfa ^qq I 3 TSt ggwtfq I q^ f 
qsq^focft I 

“ ^°^qf|: =q-?^fRq% ftft i 

33*011 .II ” 

qiqiq^ I mm 

“ qT gwiqRqwFcRftjRirai citffercftti 

?Nt «mf *wteqte*5?*ftqk q^cft i 
q*qj qwwiwn *fqgq*stffa«rq qt fac^n^. 
aw qqnosqpcq^qqqq^ w^w qsgssqV. u ” 

ffa 1 m ? *Rsft*Rqtoft; gqn^Rsfl^R*!^ I “ f& »fft ” 
$<qq*: l qfo 33*011^™: q^qi ^°qrerfqqTqqT<qq?q?tq 
33*011*1 3 ifq ^q®«Fq^Rnafiifti: i q§u—qT piroi q^qj 
fqq* qq farcqqr, gg*onqi forcqqT i 

“ spq^qqqu^Tqf^qf^qHT^fq^qT^ i 
f^Tqftqfqqiqf^qq^s^Tqrfq q n ” 

$mr, i v q gg*onq>f&iT wm «nf*rar 1 q^i—qq qq 

Jrqqo# f^qi 33*onq>f*5qT $*& 1 qfcjiftfcfq— 




“ fas gn i 

te SRft snsqt S3T: I 

aig g^i TO<itaitfTi te sssteT: u 
SSHT Tt^0%sq ^sR^tefaft l 
1ST qfa fte nisi 3WT n 

sites! 3 m *ntf rnsn^ftncT i 
ste m ten?m iww opteT i 
m 3 3 ^oit qtefaft ti ” 

i i TOrowfo— 

“ sretesTw^g. i 

g^q^cft q^gtegsigg® fa%\ n 
ww$ tefaarc pi^to sftfaig i 
flsf 3 T§S: ng?r?rT g^lte: qqftf^cTT: II 
1 ST si*r tar gist ste % 55 T ^t i 
a^tejiai nrsi gg«Jii ?tete n 
q^T^gss^ qraT te^ii teT 33: 1 
*TOR WTTTOT II ” 

I *ft v^v.—“ te«ri gsT«iig, tei «wn»fa, q?i ggfag 
ante terawg^ 1 q i ; g^mw^farcnai ” i^Steig: 1 
(PiFft a— 

“ afar site nte 1 

arafaq^ gjiro 11 

angst «ntene$ jfa te 3 asar I 
3*3 tei 3 far t ^H. g«t*ig ott 11 



fW3T || ” 

ffct | a^T II 10 !!^ ST 3 SAT fofocqTS:, q fqfai^ | 

<W SHSafe^ ?*g^ I ST^TS®? ; 5ITftrW§?R«JWsf, S 3 STfsqJT- 
gqqsq^, SST; ciq ??Tfq^ I SfcT <W “ fWSW 33*0fRT: ” ff% 
I f5Ir!%f^ I 93: sta^fe^T sisfWciqjpiqjft I g3*DIT 
qfetfl ? ^ q*$fjS, 5T«IT =q q*$fcaqtfWJ3«?faq jrfqg qg^qj: gj 
3*IT | W S«T s^q^ geqj^ q^qfqqcTqqgftft 

STC: I Rft5l5tW3ftfif qiS^li: I $S: 33*0TT 3<q5lT ? SgTf 

q»«pi«nfoft i sn^isiq— 

“ 3 ^«RT?eft q^gsteif^gs fa%\ I 

aw fggoifqWK f^q qftftcig || 

S3 SISST: S3TC5H:.| ” 

i JTtawftawt g— 

“ 3*1 fel# SFl: q*gqtfa: ^ST^qg, I 

S5| q^q: ^3?q5iT: spn<m fgflefa: ||” 

?? 3 ^g. I q^wterfawri, STsteTfaqjl: i q*rn?qf 

qi#n?—q^l^fa I ft* 3^, fqR-.qfelT %iW: I fq 

ST ? SgTf—3{WT |fq I 3?WT S*q qqa?5ft 33WSS5ftWj}: | “ S*qq 

towt q swtetft ” ?sro i srois^—“ s^ 33^1 <fw$ 
q*TTW fosgsS: | ” fft || { || 

PWTST^STf—-S?q*T fSITfgST I 3?q^; qwwaf, qqqfq^- 
fan; *i*fwwwwtc^i st qs'teft? s^*rcfa*n;iftwT; 




tCaaRflWTOWT I q^Rf^R? foqsqRa^R; 

miFti fqq* ww ct^R I a^FR— 

“ a«t q%*w gwn^ q^R?R fojR^a: i 
a?qsq ftftoft ^t fsKra^agten i 

»J5Rj5R TORR^SSRfeR It ” 

?fa i m— 

“ ^ifqq^Rtaia ftr#5tf«ia fqq i 
foin^aifTO&qrasq^qRR || ” 

fft qTORRTR I *£*R5RTOR:, I ?WT ^ 

TOR ftftw «f*RR I 3?^ =q— 

“ aw *n$ fqfaqiw ^^ifqoft ^i i 
sqa^qsft «t 3 qtffrftaqqiror i 
famffgysqfca airo faef% awi: n ” 

ffa alcnftqq^TO fq^qfcR, ai qra: i toiI^- 

qfccR, i^qq^ st sqi^q tort^^rjit a^twa! #q: i %a 
foawf q«nft ? <rti a?^j?TRoft— 

“afo qfqd q^ J^ifqqTOqR I 
iftann^ aifi»w«R#sRR it ” 

?fa i ala; faafo, q*q, Rsifeqftfa %q: i q?nm; wfqgiqifqqg% 
qjf^RRsfar sfaafafa RRnwr strt fq&q^ftoriTtR i <$a 
^qRqsi fqqjifTO, w TOPwraata^n^q I a^as ^fes&a^ 

“ aaqqi a^a> i3*qrrafaa i 



?fa i ^ ssnfaraisi sgig sffaft— 

“ S^T*JTSlfaT Tmrl fagT^T qtffagST I 
q^ofesT ^ I 

qg^T: qq^ffi: sht»?t gisqt mv. n ” 

Ifcl a^lfa— 

“ m\ «rari|qt sg f*w sgifaq: i 
fa*TWT5SI5«KW: «Wn^nf^5IT: II ” 

fft I 3T5T qgjJjfTJTT qorf^cn ^55T: I 3 q^faqtsfa, 

srowrau iWRHftm^—?Rqf sfgfg I srt; ftraw, spRist; 

faiT* wrfon i mqra^sfq “ far wr. snrofo*” gsnfg n \ n 

figan&Ri i fty*nfei fasrat wi: si i qqrqjigqqx ara: 
QJRT I Hf«T*t fFRtt q^T *TT 5WT | a^nftoftro S^* 

53331 I swt »raM:, WH: 3TTOT4:, gat *nq: wwt SSTT: ST, 
WRRngflfe: I “ *nat ft swst *$: ” fi^K: I gT>°I 
5°*f^T srafa qqq gg; mm— asrgRftf?! l ggT$$ wrtwt 

3TT$ I 


“ gSNWg. «CT!R3g*lfcRTfl*T I 
Art wg. wn4?d s^sgfrg^ig. u ” 

gfo mroRn^ i 

“ w«Rga ftg? g^giisr fggfe i 



3ft grf^ur mWft I 

g%*n«ST«r agu r§ht II ” 

i s$f<i i 5?f?«i^T^, yam 

syorm wsn ^ effar *R$a n * n 
«rwwnr*n?—srtftrfcn i z&tft —- 

“ qoor^fq^g^qiq 3<feg»R13TO* I 

5W fggoi^H TO^or || ” 

gft ^ g^RT^t «R jrfN^agjff «RTC: gyonSRiR. I 

OTT ^ qun*Rfr— 

“g^HTS'M rora f^R! I 
TOqorf ^farof q^rofccTOfgs: n ” 

I 3^; | 

“ afa g^ift'ra'nre^ i 
qjfcqnqjrcsfa siffcqiwfwra^ 11 ” 

%fh i <$*N ^ i i m ^ a$w\- 

^r 

“ siNft qifqei^ifq l 

§?rataofr°i?fa qorffa qtfstft n ” 

gfa i snTspft q?i q^s q<qf: ^v., s«inkqftqT m 

JWfefT: II V II 



STgfafafrl I 1 qPTCF^— “cT^fSi* 

?««ft ^^OII gq'fa*! I ” ffa I cTSJT ?RT?a>— 

i ” i vtmv. ♦ 3*n ^ ^roig— 

“ %?cr<i qffq^ifcsq *TT3fw: i 
f5r#oi Kferifti il 

sr^q^si sq*^ i 

a^gqTHlft qoSSTfq f^pT: I 
q§f: *q*q3TqiI3i;qfq || ” 

i 3^3?rcq°iffq q^Tft, ^8ii wf:, f q * q s q^^ft 1 
^qWTqil3Tfq, *qWTqTf3HWi: l *&% qqg 

^qql^nfq |qift 11 ^ 11 

I *1* TO —3^f f^l^I I 

g^qqq;!^:; ^q<4: sfgqjifl sm =qgq%^: 1 3*qi*qfa- 

s 3«u 11 $. 11 

are ^fq^fttftffcqTS—q^ffl I 3«n =3 q£J33^—“3<31- 
*K m*\\ sifoqt ^3^1 ” ?f3 1 3s^qijpjq$T$ 

<fcqfg: =q§q%fa:, q%*T, $ ®IR^qT, ^T 

sifqtft s^g^qTOi j ^fq^rq^T i&%-. 1 — 

“ ^fq^tqi q^3qq^3<^zij¥^3i 

qtf ^jf qqqwfq gqisftq %qq^ i ” 

1355f3[: toto qi^wqq: n vs n 

«iqRi^q3T%qf^nq qsrn^ft i wim 



tfh qiqq; i “ *pj*wi^ra n$tw3 
R^TIR f^ft | ” ffcl RIRT^T^ I #taiqsq&*i tg^q ^t«T; fa^Vl, 
^ qnq^RHjq fqJTfaq, i 33 q;iq$;RH?q qs^qf qf|: wfg I 

Rtfft qqft, sflftqft qig*J ftqefa I m R 

“ SRRiforeraft I«'4\ gqtclRT l 

^Rjh«% =q qfpisqt; WW§ || ” 

%fa I Mtetefo— 

“ ^foi^TRT fWT a?tf%: ^TRU^T I 

3fRTRH?q f| RJ^RRIrR I 

qfejRTftg^ fq% ||” 

|fcl I *y?Tq%sfq— 

“ SRsfiftlTR «ll^ R5TR q^flHRR; i 
«q3<qiT55IR3q^q afeflfeflRRRR; || ” 

f% I #IIS—*f% |5qif^*TT I ^pfaR'T^faf^} R'^ 3 G TO*J|- 
qfaw q?fqq*Tf>q<fi |fq Riq*. i “ q^ q^qtqqj: ” I 
‘ auqft ’ f53rfi5qi^ i am— 

^ST?Tqf^qif?q% i 
R«l ^qq^feff^ ^R^qRRRR: II ” 

ffrl I qRT—“ 3t%*qt fsffSRt |RTR\ *R^t * 3 : | ” 

?fa li <: II 

SR^RIRTR^T^TC —%fa I ; fq^omv^, * 

qqmfoy^ i ^q&fa j gq^Mq^faqi^ #?3<qi* amfa- 



t.o\ 

qfww; i ?R v RHqqrcn ; ^Rwaiw **' 
q a*?T | qqqfqRSqiqiT^qi; I I aaT * 

^pl^PJtRft^EreqE fa$: I f% J q aaR 331 fww^R- 

^rcft, q^qrctwfeM'm i sfai ^rt ww *&- 

qq>T^ m a a«n i “*wrafs**rai w. ” *wrc* li ^ n 

falT I fsRR^to^T 3 T q» 3 T q$fa*jfa 3 T 5 WT, 3 R: 3 $*n I 

spfrreqsrcisT aw fawrafcwT a^ «nw mw\ aw. ai a«n 1 
“ afe^ ateifatf fig* =q^5i qwarfo q ” $wrc: i §ht ; ftfeaT, 
ftatoft aiqfqifn ariffa: srfl* aw: aT am i m 3 awtwi 1 
am Mte^— 

“ y$\W'] Ram a?%«®TfNfa 3 T 1 
3 ? 5 i faqgawim f 0 ^ 11 

NS 

qfa$*fa aqf?TT §HT f| gapiTffa: I 
wsrcgaf faa fasfa 11 

^ sfta a?asa jwsr aataaa, 1 
gfcaRsro afR q§HT <rcwft 11 
mak afaqfsm wajfciftfesft 11 ” 

ifo 1 atoRfofq— 

“g^m^ia a|u 1 

fasiasraai Mt agagsmtaar 11 ” 

sft 1 am qpna^sft—“ RtSfMwiaw afeai arawn” 

*fiui * © 11 



I 3^31 ^Tcftfcr I 9*11 ^ 93 !*$-—“ ft^Hls*T 5 R- 

qgu *reaWNar.I ” f ft i q&tosqrvhHi <i«n3— 

“ 99 TTO §" 3 ^ 9 ?! qifbi^F ^praqq. | 
qoifotfftqqft q«R«nf^SI: II ” 

fft 5TT^%: I I 313^1 W wti\ 

sfa: «flqWT i$'. I — 

“ftqft $«ssft srfaaiww ^Rifoai 1 i 
i%-. qronswt fh& qi°ft qT^tarawt:* \\ 
aJNKT^ 5T34*IT«RL I 

Sficq WRlft; R<?T°i f# 9$: I 
5TWi«555*n5tq mK *n°i satfft: II ” 

fft I m\i ; “$«^terfai: *19119 qWTOH ftqft OT^RtM 
wtfWh* i qfctft? 5« 4 sfaianq* anf^qy sfalftgHT 95flw?: I 
59: *iFim: *11**113991*9 i qm: qi^ftqraq: i ^ aw 
sn^ftqrswapf* ? fwa *15—*i 9 rcrftft i qqi°i f*^, *a q* m 
fft qFis^qfafa sfsiaT ” fWTg: i 3— 

“33ft % ft-.*ft 59 fw^gqq. 1 
awT9 *n**3 i$m *iwra>fai qfora: 11 
rcfraiwfaqjTwq awi^M: 1 
9 %g: * ^ % 9 T 9 *: I! ” 

fft 1 **pnfo—“ qfHft 59ft* ftH 33; 1 ” f ft 1 

; *T*lft: II u II 

l4 ‘^ OT#RTT ,! qfcT 'TTSFcrcq I * " *TT^t ! I«ITq?:” 5% TOF5W^ I 

*"*nftpft” 5 % qi 5 F 5 WU 4 " W” ffcr qisRrcq; i 

•"JPIWHtftam" qra i^KH. I 



mV. f^fs^TT q^T STlft ^frfiSSSq'fcqTf — S?qsq 
SWTfan I q*m; ^st, q^r; q*Rifft, srfq^qT i <t*it =q — 
“ ^ST Sq^sfaT q*T S3T I ” ffrl I *N q^TSTR^gl I 

5RT =q §fq*.—“ g^qi: fastiST § q*ST ST sqqf^cIT | ” I ft^T 
sqsqTSSTq*f|qT, STH^WI STH^SqggSiT, stftqq^TqSRT ffagaT 
fq SS^ ST cWT I q*qT: q*5TqT: qqqT Wno*Tft- 

q:mi^ STSH ST fq^ | foqfRST 3<?q> q^qf ST II HU 

«n^fs I q?Tsqq;qq|qq: fgsraH ^^ qgqqq^ n H n 

wftsRiswnns—fs’^Tf^n i w*®h ; qpl:, fas- 

ereft: qil:, $ qif^t: sfq;p qftis qsr^ i c*«tt q 

qiqTS^— 

“ s^q 3 %nft wfasroaq®** i 
*q>q°r qjfffiqnqRsqq^sp^ I 
qo^s qT^oi ^fq sfa^q. || ” 

i sfoqn^Sf— 

“RTfagft fqgsT^ qTfesranfq s^ i 
fqWJSWTTSlfq fqgSTfsSS^% || ” 

fsnft i qn^rof—“ ffowrei g$qoi sq^sssTSTfq ” %fh gTpRq. i 

3i*sH qpsqsrq;, sr^q^qq. i 

“ q sftq sqsnfq^i RTfagR fq®^ gfegq. i 
qTST^fq ^qqTq II ” 

%$ qqqTq, n H n 



I sfewftsft ^JTTq ari^i: | jffcwft 

—“w fr# ^TfaBH trat % I” %fcf I ^«OT- 

SR^ST Slim ^T: AT I I 

“ *Wi rtVlZf 

Mf f|^ 555 R^S<?Riqqift: I ” 

I S J?teTiScn^Rfl*j| * 11335 *: ttmwt I 
*PT5*RPEtfaf!i I ^ vtotfa ; RRl°i 3 fqgsqsRqi^qRt 
fofacq^ II ^ II 

*rf 6 |^WOT 15 -—|^T^T I “a?W JT^fs^ qfa<*j 
i ” ffci i i craiT * — 

* 1 %?% S'ETRUft HfT^q^Tfa qftfocl^” | q§ 4°355 sft^ 

I WlTO a£lil faft: 

wfalfowraftssfi* I *t*t* ? *— 

“ qqtora I 

qi|q q °53 *rfe fsi^iDT n ” 

ffa I >fi: | “ $\: 3 *%ctFqre^” ffrl sn^rfj: RT 3 :!$«*- 

w4»j, i “ qf^jj § s?**ih srffcft ^ai* ” ff% q**n^ i arm* 
asHf&faufcn I ssfo^jw. arflrara^ls i ^qissqaijfonft i 
* 5 $ *&— 

“ fWii ^ff frqqaT frJI2TCSf|3T § fs*jftgJ?$qT 
W 5lf% 3*o*1*PWTORi WIIH I ” 


fwift I I swwcft ^ sqMfal* II H II 



srcifciqsTO—i ap^annPaTOR^i, 
*51%5p|: STOraSfs 3^ I m * — 

“ fqwqq *fT*ffaf%T*nfi 1 

Wfepaift * 0 |f% ^S*!^ fa* II 

5% | *3^orq^ qipo555^ | =q — 

“ SRTfci 5T55TR TO* f fa TO I 
*TO qicffi qqi qj^q t^qqq^ || ” 

f% II K\ II 

*tTOto—?r>^ ^*TOt 1 qq*TTO; *fafasTO i **iq 

TORqSTTO*^ 3 tR 5 I 3JR, fq^Ff?R | “ fRRg5*g*i fWRlRTfa- 

55*. ” § *nfasR«fi?taT 1% q=q*i^ 1 #115— 

^TfasTHfaRlfaRT I $ f^lURR I TO*R I 

3 T*tqq^T%* 3^5 I ** TOfe^faT *kqq? faTO qR^TR- 

*RRTO *3fa^: fa*Rft I | TO*RT*RT I “TO 

5lfaT% IP: ” TO* : I **T * — 

“.qnfMt %*to 1 

TT^f q$ 1TO 3*5*ft q^q^qf <TOqf 

RTfifTO TOf**fa*T qi^qgf^gjg || ” 

?fa I 5Ij53*$RR* *TO, 3*T 3rfTO3T I ?R3TR$ 3 t fig—“ qiqfa# 

3 cir^s%^ qfw.% *ro 1 ” ffa, ?% iro i wi— 

“ p*i^ qrqfo# 3 ^giro****, i 

5135311**: 5l®ft * &Sc%3«: II 
3 HTS 3 R* SOT! gSllfafg* || ” 




x\\ 

ffa I sftaTWT | W>15fiqfl5Sf sfcnW m%— 

I TO ^ 3 ®?«sq «RjF: gaj^j^g^jRw^s: | 
“ q I ” ffci i *#gjnor- 

f&ifafqwNtoq |*tt^ i ^; *rcs%, foi W qfafa 

I 5&q ^ qt3I^q f^WqfaTOT^if 5fal?TCT 
qtfap* i qmra^sfq— 1 “ *m\ as Refhro: ” i qratffarei 
qo^q^^q | ^ q«j q^T q ^ 

sstoWfa a a«iT I a*r storn?^ i “ftsR«P: 

|| ^-^o || 

I f|q^TCTp>?q sfPlritaft af&f- 
^fqgt: qtPraqOw a^ta- 

fTW I %W: Si: qqiftR f^ s qfe^: | <RI 

ri-5rx-5f%sfq—fags snWWfo =q ^jjnqf i” 
*fa II \K II 

g^rftWftfa I w> SiT i a*n =* a«W— 

“ ^ S^W^NT ^oiqq^^qgqq^T §S[¥f 

5 ?aW ^5 ^ Wat 3 TO fias^ | ” (?) 

| ?H3?lW 51? TI5I3 ffa a^a> ^Tf>^ 1 iwi51*ra?;??q 
q°^ i mi * 

“ q^m«n?aqi^T 5 i a^aa*. i 

q<> 3 ^ q?*tenfa sfW =qg?f 3 ^ ll ” 

ffcf I qM^; SWftepiW, *5T%g[T?#rf% 



^ | g falgT s^feTST: I 

m 5 rfaR% i a*u ^ — 

“ qg*n fnsfalfa^ **ftfiwfar «rcr qsi i 
sisitafqqqT^ ii 

wwrcn q^v^cft flyorHrfSwTferaT I 
fa 5 ?T*^ RTcq qsqfTT qig^ftoft II 
qq: tfcrerarai I 

$fo*<>3?nsw fafonoRSiftrai n 
fafl^tgf^T f5R«5qfW5T I 
5lo?qqgwqjft stamsiT 3 tstf II ” 

\\ \\ II 

an^TORi*—snsrctfoif^n i ifonfft—‘“ *n*ras*ro 
gfailfci qftffoq, I ” oihwr I s?sn»ii 

fqgiT^qf qsnwfWl Sf^ivqf 3^i fgqqq ara*k §3^ | RiqRRqsfq— 
“aiTlTT^q fggS sprat” fft I ^I«n^ihfq— (( an^rqf ft^raWT 

5 $ i ” ffa i fiMrRi i ri^i^sfq—“ an^ry 

*n^?5j§* ftwaWaq. I ” ?fa l fqqf; I 5?Tj 

5 JH 35 T, arvjwMft^T I ^— 

%ri ggi gqiqf flrowfMssg^q^BtassEi^ ll ” (?) 
ll n\, R* ll 

^f^fcl I ^RT =q; ftTOTOKS'i %fe rfcl | qTCffi^sfa— 

“ fW 3 * $f%T*ri *wfawt i ” sfa i fasi; faq, fassr^fr 



famtf tmw i i w® m, faro 

•RftlTO «T?, m ^ %fa ^ | fa 3 ffq|q f& 5 FiqiT>T q^t 

TO ^ I froqi&i qqnsft to tin: I “ ?tR =q q* gn: ” 

?fq i trar stoto ^Twq?nntf»RT—si^Rftq q^^fgq- 

qfas^q «n^m?cn^mititofl 5 wn:” sft i snq^^qfqfo— 

“ tiqi^i^TO qqqsifsi^ftqfcw 

q* sig qftfqfaqqi^ q*faqT i ” 


?fti i 



“ asn fq^q? ns«r fror q<?Tfaq: i 
cRi: q*faqt ^fq qj tmv. qftqftf&n: it ” 


ffti i g^i^RTfqlqg^q^g q?gf 5 iq;qTqqfqqTq— 

“ ansroq* ^ ^mqqfNqq: i 

q? faq q^q nrfoqtefld ?q?t^ n ” 


f^rEn. i R =q flprrcfq^’i^TOTTOS'ft faqt |q*. i «Rr qq 
sraf^qain: qrosqfqts^ I q 3 aw 5 ?!^ 1 q^q^q^ ^tRq^d 
TOf^q^fqtgqq?i>r>TEq: 1 nm ’n “ nt^fspr q^&qT^rgf 

3 ^ 3 W ” 


“ qgt J^qq^ qiqfq qfa<£ gqqi 

ftqq ^qifqgi^ ifn qnqqRpreisqft 1 
qqtsfq qqsq qqjsqfa froi g^qq 
q^n> qqj q? ^fq q*qT fefo 11 ” 


ffti 1 ara ^ wfagft qfag* |qq?fqfti sq?q^^q ; 1 I 

TOJTO 5 WWMI: q^ TOTn, | q0R: J 

an* ffai^i fqsfaaq^sgjf^qfa^ to w. 1 



I 5 ^ 15 : SOTTO: 3 qwft «F*RR*T 
%fq fl: | qqtq$q sfTqi q'tftHM sjftftq;, *qtfq:, TO^T 
fqtfqq^ *q$qq3f q*q q qfe?: i #f$sft— 

“ *«TS% «F 5 R 15 RT 5 W??i ^ 4 ^ 01 ^ I 

3 q^qro qq?qqq, II ” 

ffa I «TcT qq qq:T5I: sqtf&^qsq: i q$*f 3*rfaFcratft$ 3p|q^:, 
q?s[$ TO:, q^qft qi? ?fq sq^^qq: i ^ qiq- 

qpqtfqjft fafa^wq^fqq'li^Tq. |qT i «w\ to stfta 
IW*—^nft®n i qq qs qgq; qq^q<4: q*r •fl^rnro^: 
qsn^srcft qqfq^ ?fq to i qtfoftf^sfo—qe$ 
dfq^T q^Fq q;q q i” i ^ fq^, q<$, 1 

re*g^q q%sfi— 

“ qq fq^4qi fsFgi?ror q q^4q: 1 
g^feqq'tererqfqoflq q?g<qq, 11 
q?q^ TO^tafcri q^qtaqqsaq;^ 1 
q<qfeTqiqT#T: sireritfo*: qg: 11 
q^qqqt ssigqt fqq? 3 §iftTOfq: 1 

o 

fqifasj qfqgT q fasti snfrrcgqiqT^ 11 
qftqtf f^qT^qi: 5 treq<ftfotfq q 1 
qiqqft qqj^qT qRqrftqT qq>q?ft 11 
qgqqqq*T: qqf wifi^^T: 1 
fq^q qqiqqrq $te%?aqqq^ 11 
snfo^q^q qq? q^qft \ 
sqfcqiT 3 qto]q?ft qnfrt: §qqi faqsqfa q II 
sntq^f&qi m-. qtsT: to qqftfqqt: 1 



UK 

spsRft qtfqjft qjftsq^T II 

f*I«itf^^T: WA\ q;fqqT: I 

SWT^^HT I 

ft«ftfq%fq m r\trt q*qi ii 

qtfajqHjq q^ ^ qig^qtaft falrl: I 
q^^«^T5T: ^fcS&RSW: l| 
gb qft#sq^q«r qg^ifcf: i 
?£qqa *Ofq$T qq }fw qtf^T m \\ 

3^|jti fl«mT qraT q^jft q^T ^t i 
q^f&reqipq q^sjgqfaqq; n 

qsw^ i 

q^Tgqqcftara qgqqq fq#qqq a 
^qr§<Tfd q ^qifoi srarc^ i 
rl^^TJpqillfq^ q^T q*5T3 || ” 

I I fqRT3*qifqfq; cfgWJTT^I ^falTOjqq^— 

“ JfWTq I 

m fttgqT^ f%^ q II 
*qqrq^T §qfeq£ qrcfcqq: i 
%A m q^i 3 ?t fais*%fo q^tft a ” 

II RR-Rv II 

I w*; Ki 35T q^i pqqqi^ qqq^gi 

q^TT W\: q^qfcr I qq: ♦ SgsRIt, q?qsqT^}qfqsto$qR$ ^r^T- 
qjmq; q^qfq 1 q«n^ q#H$qq>rcnqirc qjRiqpeqftfcq q^rfa i ^ 
qqqRqi^qiRM II RK II 



®ifts*ift>ft*R ®n?—*r§ftft i «r«n swra> ^ &*&, f% 3 
5if^^'^rq ; a*n*i fa?iwT *&* 

giSFURft 1 qwfa^; *ROWlfr, ?? **lft RWR ?1^ ^mft*lT 
5 TT^n SWlfte, l?T??lftf?<i; “ftR ft?R*IR*( m ” ?ft fsftftftfl, 

“ ftsi ?RTf?ft?tft? s^q qftgft 1 rf^T iftnromft— 

“ sromi^ *Rgr?&r gw grft qft?%g I? 1 

snqgft^ g**r^ g i q* gi?q*ftft ftai^ 11 ” 

fft II R? 11 

wmm ?rotftft 1 gr?gnft 

srowu *i 5 i enggfea* si%| 5 jg?«itf$gi srarcasrgnftgift q#Kt ^ 
qfttofcgnfq srotf sn?TRftft *11*13 1 sr siigitf^sgftgn? 
—nfw^faqTf^T 1 ^ «inPd 1* ^ 1 fti*ni 

3 $ 3 I^T^ftR 55 : | m 3 sffaft— 

“ %?WT gR'Rgftf 3131^ IWR3T? I 
gg^i qnwwiag? 1 

SJgRfq^F^ ?T3^ || ” 

?ft 1 ^s^^sfq— 

“ f^iqjR^ ftT*n gift? 1 
«r:*piwt ftftSfc 3 ^ 5 iqR?gHq»: 11 
*n»iT mf& ^gqsgfB^ft^or: | 

^ swftg & 11 

?5f *M |*i: TOWgftg: 1 



^r^T^f%r^T5f«r <raqq^teR: n 
SWToft ^fasMsflfqTM I 
gR q^qjftq fafqqn sqqfaqi n ” 

ffcl I P^R: ; STWSqsq: I “ Mfaliq *fg€R qft%g§3 | ” 
?ft II R* II 

«NqKfwwRqqiqTf—i srfipu qi^i: 
fcraft ^ fqfrRT *ftjg<^q q ^q^t, qgRR q 

^g q g^ q q^ q fqft°qt qfqqq, i qiqiq^sfa— 

“ qsrfgqjqfcnq fkn I 

^wrqt4qrfqqgi:^3qq«i^^ 11 ” 

gfrl I 3R gq — 

“ gTg?iT^ ^mqkqiqqjq; i 

q? o^q q^tfqq^ II ” 

?fq i «ftq$—“ snqsqqwH q ftftqft i ” sft i 

g^RRRRq,; 

“ qqi^q 5lf|tftqT3 qTft«R£q ftqf§ q: | 

3^q q^ fq^i ^Tq^gl^ || 

rssr qgm w»RwwftPra^ i 
§q%qr*fq qrqqi^qiqqq^ 11 
ftoqfa: tffrfiffcnqR: ii ” 

ffa RRgtrpq faqfa qgRRqqmrf^qi ^f^raiq?: i 

£**■; |, |£,-, r r — K~-~"- ~ ITT i( P \ 



“ ^ | 
flpn* qfiq^ ll ” 

|fct I HT^Tg^sftf, “ ffa I 

^ ^ #§g$ %fcf ^ I ^ I 

w a g$g°k i *wt qrarafj— 

®rafa?4 ^foj$TCT: II ” 

?fa i ssijtS: ; mmh * f *ro*nsw$s i^g. 1 3^4 gfcR: 

farcRfawfrcft 1 *, ^5*i«wr fsr^W; 

era srcraTftfsf^nw^, fsfljRpSsur^, 1 eig?ctf^<w4 ^4 

<rcf^, «r?fc5^q ^qofor^gjq *n^, l m — 

apwrfefSfcni 53»wip& 1 

=* ^fg^fcl^T^^ 11 ” 

*fa l qtffcfluft— 

“ wpzti i4 wfciFrc. 1 
fopri to *&?i ft<4 11 ” 

%fa 1 »n?*na =* ^H^rfon—“w Ntawwprfof 

«RT: fP^ 315 ^ fo^tj S^Flfsa ftti =3, 

*TfPT^qf%f^mf|ag. 1 qgi^ f^ggg^Rrari^ rt«i sfga 
*wnsTOra*iT 1 if—wwtaflcrHrefr: «r 

«f 4 gsqfaft 1 1 “ ft?4 m ” 

?fel *fei4\fsra\ q: <TCfag: fg^T ’PT wton^: fljpi: fag: 
nnmm W <Rfa^% ftgflefagTS—ff fWTfalT I q*fagg- 

«nwifa«: ^fogt *W *'• I ^ 



“ 3T^R: qlqorfrq: q$R: <TR: faef: | 

PJRtsqq: 3531^ fwM: qqftf&I: I 
q*fa^ *5fe *$2^ || ” 

I cR STprc^nflR:—“ SI ?fa sin 3*^1 a^qT^: qtfgq: ” 
fft ?Rrifa£ft R^T^r^ftfri^T^ | fqqgf^: 

fNM SSlfa:” fwfolg: I Sqfcqi; “ 3** ^ *3, q^ *W 
qsq^” fft I W\ SRfqSto:, m ffcJ qfe, ^ 3»g:, 

qgf&q: Wi- I “ I $4: I 

I 3T^ffT qfr ^TR§R RR faqi^H 

forfcl I WTO; S q^faq: qRffl 

?^T%T I qq^gqreq^q 55ftf <TC3F:, ^ qfalf: I 
I^TfT: ” frqq^: I W RSIT SSf^: <wk* | ft q 
| qqT q 

“ q^q%*q qfq^ 

q>qT^' J T%*rcqq*qrerc ftfoq i 
35R<fq qo^ 

3*Fi3$q q* qftqq n ” 

ffa I <TOT— 

“ qiqtaifaftfqs^ ssfaqfoftq^ i 
mqR5Rra*i5ft ^sf^gm^qT n” 

?fq ^rfrHTgfa: i ftra ?<qift *qsq i qRgeqfoft i — 

“ srite qq %mw srtfi q*g«q^ i 

3jsqq»% 3> ^ 3^q q>q^ 11 ” 

l *q*rf?tt; rr i qsi % srofa qfa; rt<i i “ *i ?w ” 
^qiqq^ll =U-U U 



rfSTT^ tftlfcn I S)T5f:^p*n 
to^ST aWHflftft I WT ^— 

“ 3RT toSTOlfa %fk sfafiT I 

^f^«fcTT TOT TOT ^f|*TT II ” 

TOT^ I TO^TfaTO^TO^fi^TT $Rtof- 

^fl^T^T topt gssppft tor I «n 

arftTOto^ tot m i — 

“ sisnafi ?tto ^rfrf>4frorr^wmf^^ i 
m 5%*n^*i to^tr n 

3T f*TOT 3 TOlft TO fttfR I 

srfoTOTftTO ^ff qgHjpnnf n 
st^to tosto g^rftra ^ 1 
^rfrfi sferam II ” 

I —“rf gTOfffom totafofrft 1 ” 

*fa U \* l! 

«ttMto #rrw?jwi 5'—fa*Ww?9 fRTfon i qprani 
*WT forfaro toro^wwawi *itow^ ffesT *rcf$3?*r- 

TO gTtoSRTO I «KR ton: WWT: TO: 1 clTO^T Wm- 
5TO^n, 5f 3 to*T: 9TTOT to^T I TO TSTOTiSPt tot 
STOftster— 

“ «$TOT: TO: fasT *TO?ft 

fakiwantorfto *n torafor i 



qT 3 Tq*q qi 

g$q?qi^ sssft fqstoqqjft qi gi^n$R*n n ” 

ffa i —“ torFaftfci w sqtaw^q^q i ” i 

“ sink gqqwi q wnfo mmi i 
qjpiT %r q m IqTW ^T II 
q§f% f^rawiWT q«qt*n anNt i 
raqqaT faster q g^n^iT q qg*ft n ” 

?ft II ^ II 

sqqmqis—<$?rcqT i 'h 3^155 q^ftfo q*qi, w- 

ft^T; ft&q$: I 3T3: arftgiTT I 

f^R^f^l ^TT 3PJ5WRT SW q*TI gfaq:# %iT^- 

mi 1 “ar^rqftwfofa fq*n 11 ” |fci q^raifaqaqqqra: 

swoftsfateiiq qqfa^ 1 ?wt—“ qqqrerlndl qrcRT$qq?q$q. 1 ” 
?frl qqqR* ^Tft I ftqfaq; 3 TqT: Wh\t ffa 

qtffcq 1 ^i«n q q^q^ratffa 1 m 

w&— 

“ fq5iq?q*qsqi 3 "Ri 5rf^^4^: 1 
«*ht qw m srfa: ^ROi^T^on 11 
flqWlfq fWf 4 ftftq qqfafgflT I 
q^qis*: 9 faq: q^qqnwq. 1 

ftra: q^q qr^B: qjTO^q^ ll ” 

II U ll 

qwftasqis—qqm n«n?q^ ^Tfon 1 qqqr:? qqqttt!, 

qsqp?TCT%$ *n i faqqpiftrcqiqn swtftfa qtq^i 



—“ faqqg *Pn**rra qg4 STfoqgq: ” ?frf I q*IT 
rfk-—“forerfogq^q fqiqq«q qqitfoi^ i”sfq i q$qfoiq?qqfe35i 
faqqgfoqq: i m =q qtq— 

“*n 5ffa: qqqqfol qg$ ^clT I 
*ra ^TWI*n^ q Qt4 q q fall: II 
ifqqfoi q* s?qqq qg^ i 
fqiqqifoftfq *?qiqi fqfeqi fofRT ii 

ClT^Icftd .I ” 

i qq:qfoKqiq qqqi i “qq> qrft 
3TRTO qqqT «f” ff% ^qi ^rsftScfhmNra^TSIT 
*qrfaq: i “ qiq: sqqi;q i ” ifq *q^g*w5Tg; 

qrc qqsq^mq qjqq i q*qp*qqfqfq * q* 3-^^T: q*, 
3f§55T*?qqtfgqT<qq;qq, foj*q fonq^TqqiT^ | qqfafq q^Tfo 
foF3(3)^>3 i qn*qq foqq \ qftq m, foqiqsqqfonq wi q^ i 
“foq fq^qqiq^ m" ffq a& | g^qfoq g^fiqfq 
qw^ I ciqT q q*: ftiq: ” ^ | 

mk 3wtftofolR'—“cTxqicftd q?I^ qjfqqt |q qfo^ | ” ff%, 
(“ qqt qnt ftqfc^ ” ^qifq i) qxq, “ qrqqfa ” i 

“ ^Tqrfq% «$ qifa fo* q^qq^” i ?fq fcqq?;n^ I sftq^— 

“ 3Tf^W^q?q qq?q: qqq: faq: | 
sq^ffa: qft fog: qrq?qi Srfeqqiqq*: i 
3^ qT^ fofo q ^q^s^R n 
q;qq qgq fofc ?Tq^ q^qqq. i 

NO 

qq q^f%or qzq>qnn«$ $%qq n ” 
era i ftwfflwi era l qraqtq— 




ini 

$RT igfctofR: ?N %fcl RRT 53T II 
sra: qqfa snftqqq 5 t4 <j5h^ l 

fto'^ 0 ! ^qfta* q<ft I 
fto: to ton«fan&: II ” 

i q*n q ^qpfqra^: sftqraqq^ qfatoto w ^t, 
pifal §HT f.oto't fl^T RSlgTtfq R*4 

Cli ?qqfa I —“ pn>T WIRflf^raT^ I ” ?fa I 

qq*. m qqtfqqi qfe§sra4 fto M $aT, cffw^oj 

srsTiwqi ? fq *to4 qgfft, snRi^t<n^«r rt«i qwsgq>- 

qqfam ^ft«rct i qq: m g^WTRT ^prarajtoi 
qfeftq 55q^3^qi qstoro qsqfq i qqqsn^ ^fqq^Tq, i qqpft 
q<ft 4Wta: qi $9$°cflMi towqi *n§ %qifa qwftft qfasiq^- 
^ ^q?to «it 4^ i q^to— 

“ 4 f^qrai ^ «nifto q^q fqsjsi i 
r'Hj qg<4 ftjaj fgqj i 
*I3<4 ejoft^q fqjoj %q<3 q«!T || ” 

I 3^^— 

q5to3foftt44 qtsfqtftfq 1 ^rqqq; i 

qfa&ifas.n ” 

Wife, i qw?4 to, <jto^R^qT$ 

faqqqq^ rt^ RftqTftqfcqwnffofiqtffa fsqqiq f®qq- 
q*n$ST ^5iqi> qfMtq. | qq\ qfift qftoPPTOT 


1 “fanfafir” qft qrspqiq. i 




ataRWlRTCRI QffrW §Sa ST^WTI^; 

sftarasaaiftfri aa% aa: atarefftaret i am— 

“ Rp[T sftafta *T»Rn JT?cfT faT I 
gjfts jpaiSTa a^a §3*oiai n 
gaaiaiRT ^a^fam g*n i 
35T^a. mii =S am ffeaRT SS^ I 
fOgf&qT am atft 5|?JgR R^a; II 
f*3T agfefl R*t SSa* a^ST a q^TTW 
*its s$fa fsf? «na =s aiafa i 

SRSRaRTa^aafasi R^W 

m s^ifcr atetffa ara%: arfaRmaraa: n ” 

ift i $teai; fgaanttansmn i am Mw^iafa— 

“ 3iT^ «jja>afta ^aiaft atamaa: i 
gateraft jftPwaw^pr Rato^a. n 
wftfaaa «n^ mm aajjGafaaa1 
533aET3ia3RJ?a afeRitfcwro^ II 
a^T g fSHjTT ^RT fa^RT Wl RR5I I 
aaT aftaaT?aia*taft«iji fofa?a%a 1 
a^<ft aumjfa fst^^oi a i 
*m afgama awFFwa* it 
§a*% afoisa amaiaRafrp*, i 
'ftai sa\a Ma. n 
m a rft: aaisaiafa^sRaat, <R*terft l 
ar5f%ft*Faai^ I 

aa$m a at gfl^at mat ii 



5*1: I 

titfam W m 3 R'fftf^rT: || ” 

=**3$^; folfawl g$qT3 I fli^PT^ RftfrlS^^I^ I qiflSf^ 

R^fflcT: | *faraq>q^ areei^sffe: I m qtft fefai: I m ^T^T*n^— 

“ ft°S *lH f^lRTPTT qq 1 i$: aq^TCTWT I 

$q *?H ft^*PWTPcR5ft«WI ftPRIWW^ II 
ftofTfafoi fa*www3 srffaraW qqqfo s*a: i 
m faqgonfa5% ftsffsretf q^qsq^q. ti ” 

ifii i wro —“ fansiftftaflfo q*f*ft %f*wtrtpi% i ” *snft i 

“ fqos foif&ft qrfrfi: qq qqftf&T. I 

^q *?RT3 sqTcfa 3 fa*W: II ” 

?fcf I rm^sfq— 

“ fq^ gxfiT: q^ 3 tCT ^ grPI: qSHR | 

SNlrfft 3 R 3 tBT$ grfiT RIR II ” 

Sfa i *ra^*n^i»Tfa q?n*ns ^ ro^aq t— 

“ afqafcl g^RT: I 

=q srfaspg n 

3*l%^»ftaTf*i ^f3jq>T%wfN^ i 
qifw RfT^fq ^ ii 

q¥^gq*ftaTft fara qn^sqq^ i 

^rftfj^q ^qpftfosTT^ i ” 



5ft i fa: i qifanft i a5T5 alfa— 

“ aJWRWSR^f SRS^ga^qft I 
3^3 eis^* =5f q'ftqjfoiqRT g^g 11 
C$9T«flfoTO% fcftRinfi&TOT | 

^*TI<5 RTftSH II 

an«? ^ ufoofterfa: gqfft: SrftfiftgcP^ I 
<R*r »im^ nTftqeifg^qft II 
5i<qqJ nftuj* =q ^q^ gjateng; 1 
3TftR'fa«ri era CTrafftfon^ 11 
^3^Tf355^ nfoi^n^q^^T^ 1 
qt^r gT??iRqjn ^3 n 

na^T^ranftsrfafasr 1 

wssnegsif^ ftgs qtesi^sft l 
*t«rt mfojft snirqig q**terft u 
aigrlT^T^T«r ^ft*# cl^ng I 
w£\^ q^lft ^r*qq5T =q§*©g% U 
aTTUT^ fgq5TJ53T 55^3*3^ I 
t SRT q?3§$ || ” 

5ft I eUaFeft *m: RTfagRS^i q«?T— 

“ Rift&R qf5sfarg«R(ftg$5i qift^pfte q^f: | 
g^fc nrftsffaftn ftftfe «n^f^ liftoff *r 11 

5ft 1 — 

“ nswre: sranpg qu 3 5 ft srt^ \ 

<te: q» 3 : q^ ^qftft 11 ” 



I ^Tq$?nfcft3&q qfaiqT: | m\ 

q Sjqqft %fc ^M:, fW*% *!&*[:, Sprft SftqTq ?fcT | 

q q “ m ” ^T SEW <£Rqqfqf|qq | 5F^R^T- 

qq %frl %q ; qpifaqsrfaqWW^q I W p51^— 

“ a*ta %fqfq^fof tcffte^ftl qi'ft I 
qq Sxq *T srRf^cI || ” 

ffe I ^^^sfq— “ 8Rqfc «w«4 qq 'TT^ 1 ” 

I §*q**ftqiqT 

“ tot qq flTfjqqqTfqfqqq i 

3«ts<?SP«RT ^fcR^RT II ” 

I wi qWlfalW SI^T fqftlW qq SRTftfaqq qifiq q^qft 
Z{foli\*eKWm*R I 3CTJJI 3imi fHT^^fcf qjqq | ftftrege^ 
^ 3Wf% srrqtfl I 3T;qqT f^WWT q^ fc$f?^ I 5f^q 

fodffci*, wnfan^q. 1 ^ ^ SMtoqm*— 

“ qg ^ fq«q;3 ^:q ft;qTq %q<3 faqq; | 
q^fafqMq>qq?qqq* q*q n ” 

*fa 1 qtffoqn^sfq—“ ftfcrofa ftronu q* iramM^ i” 

sft 1 nffai qfa ^nqiqqq— 

“ qqr fosroqb* dqtonfa <q qqT i 
q 51 M qqi i q qqi ^qqsflM h ” 

?ft 1 ?p$sfo— 

“ q f^q fqqT qrfM 5 ^^ faq: 1 



5 R 1 I I^T%fa l^s^nn^Rn l ?wt— 

“ *TT%Tf«r^fsi^ i 

RrorasF?a*&ft sfoiteRrarasreraT ii ” 

I <fei *itr« 4 q* m *t*ft ftri *pfWT%rcTsfai qR<w* 

m 

“ qn&r r^rtrt ses?if^i% i 

«TT *Jj5R$Rl: sftrfiT m RTRT qfaftf&IT || 

4ts4 ^tRiR: R>B: K? 3?R: «R: I 
5|f f^T «p gf^«TT II 

Rftcn ^T a#r | 

31^ ^ f*RT ^ g«ft: II ” 

I RTRTqf^^R RSSHWlTf $%r«n^— 

“ ijfoRlfMta: RR*WgH5lRfi: | 

^^5Tfrfi«r IST^fTRf || ” 

ii ^-*va ii 

5fKTRoft lfoS«T RfT^: stfRcf: | 

RTi%*?fNT%I*N =R | 

ft«nra$M g?T u 


?Ri sftfetercwisii #jprf I 



TW: 

Mhn#WnfSRT «PR5F?W 

ci^r d^T^T^j'tq^T $tefq qjT^'JT: qqsrei^ II 

«ra fr^teTCq>d e^Tf^iq: sftgs«tHqW 

qrcfawR. src$ *nwat gfafarawi ft^qqfci— 

>rerererete%te^ f^j^m^nrTrnr gm* I 
$ra^te^tKi<j^Tifb^ gmnqforetef **t3t n ? n 1 

i awtf:—snR;sRwto5*q iwRFHfM^^swfo?* 
WW3, 5FT^, ^f%RTfaft 1 ?T^T®RT**ft^$ 

smnofftf^ic q?i I «I9 ffa foqqT SRHW&qtafali: 

farown ftfrr sskn *$qt ftRtavatqRrcpisif *nrsft- 


1 WWc^tdL ^f*B: jaipraaR^q^l^l^rawf^crqt 5W% I 
eW«sRld'W«l?R 8$jqfN| «Wiq; <S*i II 



a<a ^faaa. I <$a aaa afcq^ I am^STCaTaaiS 



“ aapffianai ^a*T?ai aa\ 3?: I 
g?ha a^as cisr ^aos^a ^ I 
aa^ aigaciaiaT aarc^ aa: ^3 11 ” 

ffa 1 %fa*—aiaaiq^ a^f^rcafaftoi^ ffa aaf?a 1 aa; 
3 Tatoisa*a asaaTaa*aT3 asra^a asffila aafa^, a 3 afcr- 
asafostaaeaa,; ^saftal: 1 5 ^*n? wunwroteR^— 

“ ftR:1^ awft ?aaig% | 
aswrfoire% aqaqfq^f^ | 
arf 3 faTfa:g£ aa gTaartfafol 11 ” 

**nft 1 **a atffarai^ ff% isaasa 1 sraatfffa 1 skw!:, ac- 
aPtopRwro, ffa gaasaiw^iaspwf: aflfarnfafa a^T: 1 
%f^|—gTaaaaf apaaa'ta, aaarcafafa aafcr 1 aa; aai&— 

“$f%T;a:£ aa greaitfad^ 1 
^afaa a;faan^*Ra<J 535 asa*t 11 
*r$*nftfafc?fft fa$aa»ifq^ 1 
vwA ^3a faasfqa^ n” 

fft aa^, a;aa^ ; anaasftasqsaa^ia^ ^a gTaanSforca qfaaaaiT- 
q 3 : 1 giaanaft giaai arof: aa?: aa afafa ^iraT afo| gia- 
aia^ata: adfaa 1 aa«ja giaaqaiat fa^mfaaia asforcaia =a 
arftfta, aaifq— 

“ §ai*ai qfttaqaa;^ fa§3a?aa*8|- 

fa^aa^fftaa *a^aai5fc$ai 1 ” 



vrgm'w&i x\x 

*frf TOtE'r 

jRftq^ I qqfa ren^n grew! qqfo, a^rfe <&\ \ arc 
qqrc^q qfffatofrcqi^ q^qifa 
gsftfaqfcTCC I glgSIT'fafo? ftslwfa—I arffol- 

qraw^r sssr^q&T ftforc, i sr^ei^; ggq^ I si^iq; m- 
a^wwiftsnww^ i I f°^^T fN 

f^#THJT<TSl^q fS5^, ztfvm- 
qp*r°$ fafWfauft, >ifeR1 *wt wstoft miRnf^r- 
r§^ fafMqi^p^^foafaq^ n \ n 

3^nwf3pPT^TWlftftretw^ atffcrasfto:, SRR^HR 
ft$>i ft^qfqsqstTf— 

TO trof^TOfgRRT^ I 

vi% h ^ h 

i «R*n^:—ffcr i qro- 
Wm& anf^RT^: I m ^sf^pRT «R*TCWWntf W%, 

3^ i rfcf«i a«r 3^flprg3qR3SR^g<3$q3t- 

VfW <RSRW»F& qrffalj^ q^lRqjRTCqft SRSBq 

«T% %&W. | m gl^^fcl sqi^m^ I 351; 

altaWR ^<Rl*TO3rcOT^R9taTO$ 
Hiora^Riireif5?nqg: i aro ^rfo:, eT qra 

^T»n^gT^g|JlR^f^5lf%^q^iqf»l^3f|l^iil^qT ; a^nsq- 

faq& I qrrcqvSSRTR^rewf qiq%—“ fl^TTR- 

I ” f?3T5B*q—“ fofsf^: AT fsRrfa: ST fajfs: ST S^Rift I ” 
5Rigx5^| ST Vmm ^f&Tf^frTi^'TT $R$: | 3fSRT5R 



m 'np , wi 

I 3FU >ST, WRlfWtewSl- 

5RgT >^T, siRJRlfaiteSRft ftift ^T ?fo >ST?F^1 ^SHT faf|<TT ^T 
q?T, rn?3TRR5T3*lfaRR: I ^ $m3TRRR"J—“ 

ffWT^T qaikqR^fqdfl I ” f fa | 3R: f%^? 

RRJTfsit: g^qof: R°S«fiRfaR 3$?fa fT*fa 3R& 

5fTS3lfaHra: I m fa^ORR fa^fa fa*n R RgaW. 

sWMRrfrjI f^^toi fq^qqfri | 3J5? fof^oj qiRWrfa ^yfafa^ I rl^ 
SnrRR'^fl? 0 ^—“ RIRRT3R fafaRfc^lfafa^ 0 !^ I ” ?fa I 

“ ftfa^ <RR Zri i 

fa$H 5 3R& fiFj^TRfl: || ” 


?fa I WT 


“ ^RlfafaflJlfon S|*fcn R*nqfa: | 
g^fac^RRIT fawg^u q^T I 
TOTCTteRKRn MSI fafa^3: II ” 

gfa I I” ?fa | 

<WT— 


“ 5Rf?RT^ Rt#jTT mm: I 
^*^T S^RR* || ” 

ffa I TOWWi^Wlft ^T^snsfr^fi TOU&WRna* | ^p5R|^— 
‘‘*WTftfal¥Wn § IWR^irfiWflL I” gfa | i$R fs^ufsit 
^oiq^ fajfaffcg^ | 3R5 ffofaq || ^ || 



ssf&M^cra qfaq'te qofafa— 


m\ 

eft; ifffa I | 

qf&rtteqo^, a*q qi qi^«I fq^aj *T q qfeqsb I 

kfa% —qiqfq^qqMsq^fqft q^fti i asr ; q*n£r qtfftq 3 $- 

^T^; PNt: *WR=IT3;, ‘ Tfcf^ST^JTT ’ I 

Wlft— 

“ q^frjjqq: sisnfqqnft ftsm gq*. i 
fqsjqfd sftafafq ^I: q*0ftqT: || ” 

sft OTglfTOir iwfowt foj:, a tarotfc**: qffcg&qsfqot: 
??q&&& qiqw fq*fr s^^qq*^ ^qtnqiq^i 

&FSW qzqq>q°ft gyrfa;?;—“ q«^q qi^s^ qsqqsgqiqRflqiq- 

ira't i” cfq i q*n “qT^qqfomTtftfk^wI” 

i %4 q qqfc g^xR^r qfoiqu^q^q fllqiqqqq i a*q: q^fsiq^ ^q 
*n*ftoR l ^ ^ qT^:, ^ fq^:, q«f qftq'teq^ fq?qjftqf*ifo 
sqq^T i sqxRTf $f re*uMto% 3 $^— 

“ ^^qqiw^TWHsgqq; 1 
q*qtoft qiqfq^fc^ flsreq^q^ n 
qfafaq3$ foq ^qiq^fqq^ n ” 

1 qfaq'teq*^ f^^qqfq—q^qf^^if^q^qRqf^qr^?* 
imfaft 1 *qqn4i#n5qqta<q qg^ 1 qq*i *qqqn5i5q*qqn$3qqTqq- 
MWlwftfa s$«nqq>Tfaqqn5RHTqi qfeqi qssTfaiT 




ftifSqdfq $q*fq$4foifq: qT£i3qqfq?q& I Rfa'fte^ qfaqqqqflf^ I 
srcq 5n^F5*?fWte*n»wj qg: f%;qq *riqqqfWi: 1 3 ^ 3 —fq?qq 
qj: gig*rcq«q$q q^qq^N pq;q qgf*Riqiq\fq q^£q 1 qwRq. I 
gd: qs'tawft g$&q qfaqu$qqqiMq°i q qq^ \\\\\ 


S*q<ft3tqft qigf^q^qMteHifNtft gfafqqiq; 1 sra^qqt- 
gqfNHq'h qi$q 3Tqfqeq*nf_ 



s^fqfq 1 ^m-. —a^anfqgqq® sqpjsnfq 1 ^qq*q qf&i- 
tfs^qteq gqs^ftrcrraq ^i^ 5 nfq 1 qfl^T^q gas^ftrerwraw sqqjrcrq 
qftjTOqq^ sf^qqqTqqf&rftesqreqg sqresitftfa q;qfqq;q$fqqq- 
faaifWta ftq*q* qtqqiq'tfq frq^qq: 1 j|q$fqwT- 
srofqfq 1 fqg^fasifqqq iqgfqq^iqqq, 1 snqrcifqqif^nq. qwrg- 
«fo qqrgfqfe: 1 gqgf qf§:, qf^sn qfgf^^^qgfqwtfterqfef- 
qqT qTqi \®\ 1 ^Tfqqi 

qq^qqqT ^st \m 1 qq^qqgqfN^j^qqsTfeqflf^qffqT 
1 q;q qjTqq^qq; 1 q^ — 

“ f^qVff^qi^q qoiiqqq^fqoft | 
fagd qpqi^miqqiqqT 11 

qqton qrfaOT m fom fas®] q*i 1 
flqfanqqqj \sn q<qqT&qqmT 11 
sqgi m q^ 5 n?ft ftyi qftotf 1 
sq^q gqqfr qqqi«Ff*qTqqi 1 
wsm ^sO ’SfTwiqqT 11 ” 



m 

i m f^i$rfcr; anfrwwn m fam qfift&q4: i 

int’qftsftqraT*— 

“ 3?«R*q*TT qf|Rfa ftsgW I 
m\ f^^cf«ii sigftft *raq. u ” 

i q;qf%#qq^ mm i 

“ <PT«T § fcstoi 3 ^^TqjRS^’l I 
foptf q cf^rrar %jf ^qqsqq^ l 
q*r^ q faq: q**rafq;: 11 ” 

i “ fqqq*3 M°ih'3- 

qf^SS^qft^qq” ffa | 3nf^f«q>iqfqwqT%T;^TW«^q5q^qf% 
^q q 3 i ^ i$: q^fcig^q^q: i 

q^qww??^ wronn[— 

“ fqnd ffatf: *J ^fcl I 

fq^: 3^q Rffa: *33: II 

$H&n?TOt iflWqtfqqiftq siqq. II ” 

CfrH %r^—*»w qf&rtte*qteq an^WJif snssn*ftft sqn?qT- 
qfrr, g^q$i^ft^qqqtfaq#«S qi^fq^qwfa'fft 
qiqfMfaq:^ faW: ^^wqqiq. i <$q pg^fqiqmrafafa 
%qrfaq. q>f*qqqist ft«q: i q«n& 3*4q$w |q«qfq%: i m — 
qf&riteqos^^ 3Tifqiqq>§q sqiwfo i q f i g qifoforefr 
<TRft^q«qft«I5Iicfbltft3Tq:^ sqfalfq: qmi l qfoftitffalft* 
qwt q?K Whs-i q^qhfMwq i% fo^tqqft ^qg^ftrarnfaft \ 



m ai^m*** 

aa*7ia:W^ fafcl: I 3^ «jSa*fM»|arWiK- 

affaaw aw ftafafoafafa:; WW3TOT gfl*fta- 

I iaf^aafa—ft^wadf^ta^fafa I “ 

=aia afas^tfr sga^ 1 ” fft 1 aai **—ai% <0$ 

ai ” ffa ^T5<7iai3 aaaia^TOas; 1 fagt <taa$- 
l aa*? facial aw*T a$raa «5fftw aT a^faa; afiaa;rer:, 
a^I ^a? aaifwsafca*!: II V II 


^amTOft;gfa;aaTfaa*<aa'te fa^giJff a^iaatf 35- 
a*^fa aafa stwts;— 





I 



*TTTO **T*f?T «TfPt5TFT^ II <\ II 


aafa 1 «iwri:—a^r; af°ritewfa$taa^, amwn^^t? 
Sp? rrh w*fa «n*a ?wwa: 1 =awg;g M-fa^ai- 
aasfta^gatftfa 1 “afatefaiaftli as *n*t afta?fti” ?ft 
aiagataT^ a^mi&as 1 aasj s^fawaTai w^Rarwwi^aiaf, a: 
afwfa: a sa a^> a^> aaftaresiatfta*?: 1 “srtfa^afc” 1% 
a& ^oi fawfafa aiaa; 1 aa«f “ $gfaf|aaiat gwa^ adroit ” 
^3%: f»faraaiaf srft, 3rc°iT«ia$sfaiaa> a^d aaVaaa: 1 
gpg altera? ^ai^atfta^; gwfc =a?sw a\ aa>^: aroafowa:, 
aga atesi m ^grsafWa saiafaffo:, a«n ag§Fg^a 
StsairoiPaftfa aia: 1 3 ifaaaT*}fsf 5 Wiaa. 1 aawoiwft 

aa\sfafa%at aafa'tefafeftft arcana ll ^ 11 


faa€fa 1 arwrf :—M ftrcfa ftaa saMtetaftfatf 
gwarcf^Ksa aaifa «ata fwwa: 1 TOfoaga fNlaaft— 








f^TPqfqiqi|^Tf^q^iq^5T^fqfl I PnTWfJm^WI %fqqqfa- 
^TOH, ftqfaq: 3*q#3Tf<3: <mHT 

%«I Cll?5lf*l^^: I *151—^TfiV fqq^ qfafo 'TT5$T*TT m qf¥te- 
*t°5§5^TO^T, qqi fqqfaq: qifcq$: I 

3?*rc°ifaf<T^T «nqqren^ i m qT—frqq; an^ qfa: g^^^q- 
foawf&i:, qig qgqTgqng qifqfqqfqqiqqiteT|3faq4: i qq«r 
qgqijqs^qi^njlqi q^qf* g?qwfoq^r qiqqT^nq; qiqqist qgqipqqf 
gmqfafq 1 fSKfaragqrofy ; *$*qi foqsqiqf 
qsqHiq^ 3 ^qq?oi qifq 1 3rra%^Tfqq?§qTqi qqjfts# rswJtam 
q«N ?HT ; q: 1 ^Hjragga^q^; q*qi <sq flgssra^T: ftfe*wwRw- 
q^q^qi mw: 1 qtfsqsdq^fe^swstfaq*; ■rcrafwto 
sftq q^ qftsi q?i qg;^ qstfqq fqqaqqrrat q^fq 1 a*q qiq:— 
sftqiq^q q^rRt fq^q* q*qp?q fq-.mfq 1 aiq qqtq> ^nfq^q— 

“ iqTqRTSTC fq*qft fqssqftqri 

q^: ^qi^Tq %fq qqqifqfoq^: 1 ” 

?fci 1 q;q q^gq sfo^q^q q^qftftqq q^ q^ qq;reiq ffa 1 qg 
3q>qqrsqqrf3iq;i3% 3srcqfqf$ftq^ 1 qR?qq:faqsTs^qjqaqtfterqf ? 
f% qr q^fti — 

“ qqfqft qq* wn^ qfamqqqiR3 1 
sq?qqgq fM k&ift q>q^q> 11 ” 



ffcl I ; pwi I 9T#—“ 33 Q&FWI9 ^ Wtt- 

| ” fft | 5^iq|^— 

**«35Vn?fa3*n I 

«^ftn»a3 *nl^<nff^ 

qzM *n%flroi P3 ii ” l 

?fa i wiimrwtaw^-- 

“ faw m\m i 

ti 

gT^T<W?t i 
tetpft ii 

53?j3*Rffts^ i 

fflqft ferasfarac. u ” 

?fcl I gfafaSFf faft^ I $$T$“ 

ctfarfsTiip fa?4 ii ” 
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